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INTRODUCTION. 

A  brief  View  of  the  Rife  and  Progrefs 
of  the  English  Stage. 

IT  is  well  obferved  by  the  Author  of  a  late  Dif- 
fer tation  on  the  Theatres,  that  dramatic  Com- 
pofitions  have  ever  been  efteemed  amongft  the 
greateft  Productions  of  human  Genius  ;  and  that 
the  Exhibition  of  them  on  the  public  Stage,  has, 
by  fome  of  the  wifeft  and  beft  Men,  in  all  Ages, 
been  countenanced,  as  highly  ferviceable  to  the 
Caufe  of  Virtue. 

Nothing  is  more  certain  than  that  Example  is 
the  ftrongeft  and  moft  effectual  Manner  of  en- 
forcing the  Precepts  of  Wifdom ;  and  that  a  juft 
Theatrical  Representation  is  the  beft  Picture  of 
human  Nature  :  with  this  peculiar  Advantage,  that 
in  this  humanizing  and  inftructing  Academy,  the 
young  Spectator  may  learn  the  Manners  of  the 
World,  without  running  through  the  Perils  of  it. 

The  fame  Writer  obferves,  that  as  Pleafure  is 
the  Purfuit  of  ths  greateft  Part  of  Mankind,  (and 
moft  juftly  fo,  while  this  Purfuit  is  continued  un- 
der the  Guidance  of  Reason)  all  well  regulated 
States  have  judged  it  proper,  both  in  a  political  and 
moral  Senfe,  to  have  fome  public  Exhibitions,  for 
the  Entertainment  of  the  People.  And,  indeed, 
what  Entertainment,  what  Pleafure  fo  rational,  as 
that  which  is  afforded  by  a  well-written  and  well- 
acted  Play  i  whence  the  Mind  may  receive  at  once 
A  3  its 
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its  fill  of  Improvement  and  Delight  ?  —  Thus 
thought  the  wife  and  letter'd  Sages  of  ancient 
Greece  ;  the  Romans  adopted  the  fame  Sentiments, 
and  every  polished  Nation  in  Europe  hath  received 
and  cultivated  the  Dramatic  Art,  In  this  refpecl 
our  Britijh  Inlands  have  been  mod  eminent  ;  hav- 
ving  produced  admirable  A&ors,  and  excellent  Au- 
thors, both  in  the  Comic  and  Tragic  Style  ;  and 
fometimes  alfo  noble  Patrons,  who  have  done  Ho- 
nour to  themfelves,  by  becoming  the  Friends  and 
Protectors  of  Men  of  Genius, 

It  is  well  known  to  the  Learned,  at  what  Ex- 
pence  the  Athenians  fupported  their  Theatres,  and 
how  often,  from  among  their  Poets  ;  they  chofe 
Governors  of  their  Provinces,  Generals  of  their 
Armies,  and  Guardians  of  their  Liberties.-— Who 
were  more  jealous  of  their  Liberties  than  the  Athe- 
nians ?  Who  better  knew  that  Corruption  and  De- 
bauchery are  the  greateft  Foes  to  Liberty  ? — Who 
better  knew,  than  they,  that  the  Freedom  of  the 
Theatre  (next  to  that  of  the  Senate)  was  the  heft. 
Support  of  Liberty,  againftall  the  undermining  Arts 
of  thofe  who  wickedly  might  feek  to  fap  its  Foun- 
dation ? 

If  it  be  afked,  How  came  the  Athenians  to  lay 
out  an  hundred  thoufand  Pounds  upon  the  Decora- 
tions of  one  fingle  Tragedy  of  Sophocles  ?  May  we 
not  anfwer,  It  was  not  merely  for  the  Sake  of  ex- 
hibiting a  pompous  Spectacle  for  Idlenefs  to  gaze  at, 
but  becaufe  it  was  the  moft  rational,  moil  in- 
ftruclive,  and  mod  delightful  Compoiition,  that  hu- 
man Wit  had  yet  arrived  at  -,  and  confequently, 
the  mod  worthy  to  be  the  Entertainment  of  a 
wife  and  warlike  Nation  : — And  it  may  flill  be  a 
Queftion,- — Whether  this  public  Spirit  infpired  So- 
phades%  or3   whether   Sophocles  infpired   this  public 

spirit? 
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The  divine  Socrates  affifted  Euripides,  in  his 
Compofitions.  The  wife  Solon  frequented  Plays, 
even  in  his  Decline  of  Life  ;  and,  Plutarch  in- 
forms us,  he  thought  Plays  ufeful  to  polifh  the 
Manners,  and  inilil  the  Principles  of  Virtue. 

As  Arts  and  Sciences  encreafed  in  Rome,  when 
Learning,  Eloquence  and  Poetry  flourifhed,  Lelius 
improved  his  facial  Hours  with  Terence ;  and  Sri- 
pio  thought  it  not  beneath  him- to  make  one  in  fo 
agreeable  a  Party.  Ccefar,  who  was  an  excellent 
Poet  as  well  as  Orator,  thought  the  former  Title 
an  Addition  to  his  Honour ;  and  ever  mentioned 
Terence  and  Menander  with  great  RefpecT:.  Au- 
guftus,  found  it  eafier  to  make  himfelf  Sovereign  of 
the  World,  than  to  write  a  good  Tragedy  :  He 
began  a  Play  called  Ajax,  but  could  not  finifli  it. 
Brutus,  the  virtuous,  the  moral  Brutus,  thouoht 
his  Time  not  raifemployed  in  ajourney  from  Rome 
to  Naples,  only  to  fee  an  excellent  Troop  of  Co- 
medians j  and  was  {o  pleafed  with  their  Perform- 
ance, that  he  fent  them  to  Rome,  with  Letters  of 
Recommendation  to  Cicero,  to  take  them  under  his 
Patronage  :- — This  too  was  at  a  Time  when  the 
City  was  under  »no  fmall  Confufion  frorrl  the  Mur- 
der of  Ccsfar  -,  yet,  amidft  the  Tumults  of  thofe 
Times,  and  the  Hurry  of  his  own  Affairs,  he 
thought  the  having  a  good  Company  cf  A6tors  of 
too  much  Confeo^-ience  to  the  Public  to  be  neglect* 
ed.  And  in  fuch  Eftimation  was  Rofcius  held  by 
Cicero,  that  in  pleading  the  Cauie  of  the  Poet  Ar- 
chias,  he  makes  the  moll  honourable  Mention  of 
that  Actor. 

In  the  Days  of  Auguftus,  when  dramatic  Enter- 
tainments were  the  common  public  Diverfions  of 
the  People  through  all  the  Provinces  of  that  fpa- 
cious  Empire  ;  had  they  been  deemed  immoral, 
could  they  have  pafled  uncenfured  by  ali  our  Apo- 

ftks, 
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ftles,  who  at  that  Time  went  forth  by  divine  Com- 
mand to  convert  all  Nations  ?  No  Vice,  no  Impie- 
ty efcaped  them  ;  not  only  crying  Sins  provoked 
their  Cenfure, — they  even  reproved  the  Indecencies 
of  Drefs,  and  Indelicacies  of  Behaviour.  In  many 
Places  they  muft  certainly  meet  with  Thea- 
tres. —  But  we  hear  not  of  one  Poet  or  A&or 
who  received  any  reprimand  from  them.  On  the 
contrary,  we  meet  with  feveral  Paflages  in  the 
Writings  of  St.  Paul,  in  which  he  refers  to  the 
dramatic  Poets,  citing  their  Expreflions,  in  Con- 
firmation of  his  own  Sentiments.  But  to  come 
nearer  our  own  Times, — the  truly  pious  and 
learned  Archbifhop  Tillotfon,  fpeaking  of  Plays, 
gives  this  Teftimony  in  their  Favour,  that  "  They 
might  be  fo  framed,  and  governed  by  fuch  Rules,  as 
not  only  to  be  innocently  diverting,  but  inftruc~tive 
and  ufeful,  to  put  fome  Follies  and  Vices  out  of 
Countenance,  which  cannot  perhaps  be  fo  decently 
reproved,  nor  fo  effectually  expofed  and  corrected 
any  other  way." 

It  is  generally  imagined,  that  the  Englijh  Stage 
rofe  later  than  the  reft  of  its  Neighbours.  Thofe 
who  hold  this  Opinion,  will,  perhaps,  wonder  to  hear 
of  Theatrical  Entertainments  almoft  as  early  as  the 
Conqueft  ;  and  yet  nothing  is  more  certain,  if  you 
will  believe  an  honeft  Monk,  one  William  Stepha- 
nides  or  Fitz  Stephen,  in  his  Defcriptio  Nobilijfimes 
Civitatis  Londonia,  who  writes  thus  5  "  London, 
«  inftead  of  common  Interludes  belonging  to  the 
<«  Theatre,  has  Plays  of  a  more  holy  Subject: 
"  Reprefentations  of  thofe  Miracles  which  the  holy 
«  ConfeiTors  wrought,  or  of  the  Sufferings  where- 
4<  in  the  glorious  Conftancy  of  the  Martyrs  did 
45  appear."  This  Author  was  a  Monk  of  Canter- 
bury, who  wrote  in  the  Reign  of  Henry  II.  jand 
died  in  that  of  Richard  I.  J 1 9 1  :  And  as  he  does 

not 
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not  mention  thefe  Reprefentations  as  Novelties  to 
the  People,  (for  he   is  defcribing  all  the  common 
Diverfions  in   iife  at  that  time)  we  can  hardly  nx 
them  lower  than  the  Conqueft ;  and  this,  we  be- 
lieve, is  an  earlier  Date  than  any  other  Nation  of 
Europe  can  produce  for  their  Theatrical  Reprefen- 
tations.    About  140  Years  after  this,  in  the  Reign 
of  Edward  III,  it   was  ordained  by  A&  of  Parlia- 
ment, that   a    Company   of  Men  called   Vagrants* 
who  had  made  Mafquerades  thro'  the   whole  City, 
ihould  be  whipt  Out   of  London,  becaufe  they  re- 
prefented  fcandalous  Things  in  the  little  Alehoufes, 
and   other  Places  where  the  Populace    aflembled. 
What  the  Nature  of 'thefe  fcandalous  Things  were, 
we  are  not  told  ;  whether  lewd  and  obfcene,  or  im- 
pious and  profane ;  but  we  mould  rather  think  the 
former,  for  the  Word  Mafquerade  has  an  ill  Sound, 
and,  we  believe,  they  were  no  better  in  their  In- 
fancy than  at  prefent.     'Tis  true,  the  Mypries  of 
Religion  were  foon  after  this  Period  made  very  free 
with  all  over  Europe,  being  reprefented  in  fo  ftu- 
pid  and  ridiculous  a  Manner,  that  the  Stories  of  the 
New  Tejlament  in  particular,  were  thought  to  en- 
courage   Libertinifm   and    Infidelity.      In   all  pro- 
bability therefore  the  A&ors  laft  mentioned  were 
of    that   Species    called     Mummers  \     thefe    were 
wont  to  ftroll  about  the  Country,  drefs'd  in  an  an-* 
tick   Manner,    dancing,  mimicking,    and -Clewing 
Poitures.     This  Cuftom  is  ftill  continued  in  many 
Parts  of  England-,  but  it   was  formerly  fo   general, 
and  drew  the  common  People  fo  much  from  their 
Bufinefs,  that  it  was  deemed  a  very  pernicious  Cuf- 
tom :  And   as  thefe  Mummers  always  went  mafked 
and   difguifed,  they    were  but  too   frequently  en- 
couraged to   commit  violent   Outrages,  and  were 
guilty  of  many  lewd  Diforders.     However,  as  bad 
as  they  were,  they  feem  to  be  the  true  original  Co- 
medians 
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medians  of  England;  and  their  Excellence  altoge* 
ther  confifted,  as  that  of  their  Succeflbrs  does  in 
part  fiill,  in  Mimickry  and  Humour. 

In  an  Act  of  Parliament  made  in  the  4th  Year 
of  Henry  IV,  mention  is  made  of  certain  Waflors, 
Majler-Rimours,  Minflrels,  and  other  Vagabonds, 
who  inferred  the  Land  of  Wales  ;  And  it  is  enattedr 
that  no  Mafter-Rimour,  Minftrel,  or  other  Vaga- 
bond^ be  in  any  wife  fujlained  in  the  Land  of  Wales, 
to  make  Commoiths  or  Gatherings  upon  the  People 
there.  What  thefe  Majler-Rimours  were,  which 
Were  fo  troublefome  in  (Vales  in  particular,  we  can- 
not tell ;  poflibly  they  might  be  the  degenerate  De- 
scendants of  the  antient  Bards.  It  is  alfo  difficult 
to  determine  what  is  meant  by  their  making  Com- 
moiths. The  Word  fignifies,  in  Welch,  any  Dis- 
trict, or  part  of  a  Hundred  or  Cantred,  containing 
about  one  half  of  it ;  that  is,  fifty  Villages  ;  and 
might  poffibly  be  made  ufe  of  by  thefe  Majier-Ri- 
mours  when  they  had  fixed  upon  a  Place  to  act:  in, 
and  gave  Intimation  thereof  for  ten  or  twelves  Miles 
round,  which  is  a  Circuit  that  will  take  in  about 
fifty  Villages.  And  that  this  was  commonly  done, 
appears  from  Carew's  Survey  of  Cornwall^  which 
was  wrote  in  Queen  Elizabeth's  Time.  Speaking 
of  the  Diverfions  of  the  People,  "  The  Guary 
"  Miracle  (fays  he)  in  Englifh  a  Miracle  Play,  is 
"  a  kind  of  Interlude  compiled  in  Cornifi,  out  of 
<c  fome  Scripture  Hiftory.  For  reprefenting  it  they 
<c  raife  an  Amphitheatre  in  fome  open  Field,  having 
"  the  Diameters  of  its  inclofed  Plain,  fome  forty 
<c  or  fifty  Foot.  The  Country  People  flock  from 
."  all  Sides  many  Miles  ofF,  to  fee  and  hear  it  %  for 
"  they  have  therein  Devils  and  Devices  to  delight 
"  as  well  the  Eye  as  ,the  Ear."  Mr.  Carew  has 
not  beeri  fo  exact,  as  to  give  us  the. Time  when 
thefe  Guary  Miracles  were  exhibited  in  Cornwall  j 

but, 
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but,  by  the  Manner  of  it,  the  Cuftom  feems  to  be 
very  antient. 

The  Year  1378  is  the  earlieft  Date,  we  can  find, 
jn  which  exprefs  mention  is  made  of  the  Reprefen- 
tation  of  Myfteries  in  England.     In  this  Year  the 
Scholars  of  Paul's  School  prefented  a  Petition  to 
Richard  II.    praying    his   Majefty,   "  to   prohibit 
46  fome  unexpert  People  from  prefenting  the  Hiftory 
"  of  the  Old  Teftament,  to  the  great  Prejudice  of 
"  the  faid  Clergy,  who  have  been  at  great  Expence 
*c  in  order  to  reprefent  it  publickly  at  Cbri/imas" 
About  twelve  Years  afterwards,  viz.  in  1390,  the 
Parifli-  Clerks  of  London  are  faid  to  have  played  In- 
terludes  at   Skinner's  Well^  July  18,    19  and  20. 
And  again,  in  1409,  the  tenth  Year  of  Henry  IV, 
they  acted  2XClerkenwell  (which  took  its  Name  from 
this  Cuftom  of  the  Parifh-Clerks  acting  Plays  there) 
for  eight  Days  fucceffively,  a  Play  concerning  the 
Creation  of  the  World  :  at  which  were  prefent  moft 
of   the  Nobility    and  Gentry   of   the    Kingdom, 
Thefe  Inftances  are  fufficient  to  prove  that  we  had 
the  Myfteries  here  very  early.    How  long  they  con- 
tinued to  be  exhibited  amongft  us,  cannot  be  ex- 
actly determined.     This  Period  one  might  call  the 
dead  Sleep  of  the  Mufes.     And  when  this  was  over, 
they  did  not  prefently  awake,  but,  in  a  kind  of 
Morning  Dream,  produced  the  Moralities  that  fol- 
lowed.    However,   thefe  jumbled  Ideas  had  fome 
Shadow  of  Meaning.     The  Myfteries  only  repre- 
sented,   in  a  ienfelefs   Manner,    fome  miraculous 
Hiftory  from  the  Old  or  New  Teftament  :  But  in 
thefe  Moralities  Something  of  Defign  appeared,  a 
Fable  and  a  Moral  %  fomething  alfo  of  Poetry,  the 
Virtues,  Vices,  and  other  Affections  of  the  Mind 
being  frequently  perfonified.      But  the  Moralities 
were  alfo  very  often  concerned  wholly  in  religious 
Matters.    For  Religion  then  was  every  one's  Con- 
cern, 
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cern,  and  it  was  no  Wonder  if  each  Party  employ- 
ed all  Arts  to  promote  it.     Had  they  been  in  Ufe 
now,  they  would  doubtlefs  have  turned   as    much 
upon  Politicks.     Thus,  the  New  Cuftom^  was ;  cer- 
tainly intended  to  promote  the  Reformation,  when 
It  was  revived  in  the  Reign   of  Queen  Elizabeth. 
And  in  the  more  early  Days  of  the  Reformation,  it 
was  fo  common  for  the  Partizans  of  the  old  Doc- 
trines (and  perhaps  alfo  of  the  new)  to  defend  and 
illuftrate  their  Tenets  this  Way,  that  in  the  24th 
of  Henry  VIII,  in  an  Act  of  Parliament  made  for 
the  promoting  true  Religion,  we  find  a  Claufe  re- 
training all  Rimors  or  Players  from  finging  in  Songs, 
or  playing  in  Interludes,  any  thing  that  mould  con- 
tradia   the  eftablifhed  Doctrines.     It  was  alfo  cuf- 
tomary  at  this  time  to  ad  thefe  moral  and  religious 
Dramas  in  private  Houfes,  for  the  Edification  and 
Improvement,  as   well   as  the  Diverfion,  of  well- 
difpofed  Families:  And  for  this  Purpofethe  Appear- 
ance of  the  Perfons  of  the  Drama  were  fo  difpofed, 
as  that   five  or  fix  Actors  might  reprefent  twenty 
Perfonages. 

What  has  been  faid  of  the  Myfteries  and  Morali- 
ties, it  is  hoped  will  be  fufficient  juft  to  (hew  the 
Reader  what  the  Nature  of  them  was.  We  fhould 
have  been  glad  to  be  more  particular ;  but  where 
Materials  are  not  to  be  had,  the  Building  mull  be 
deficient.  And,  to  fay  the  Truth,  a  mere  parti- 
cular Knowledge  of  thefe  Things,  any  farther  than 
as  it  ferves  to  {hew  the  Turn  and  Genius  of  our 
Anceftors,  and  the  progrefTive  Refinement  of  our 
Language,  was  fo  little  worth  preferving,  that  the 
Lofs  of  it  is  fcarce  to  be  regretted.  We  proceed 
therefore  with  our  Subject  The  Mufe  might  now 
be  faid  to  be  juft  awake  when  fhe  began  to  trifle  in 
the  old  Interludes,  and  aimed  at  fomething  like 
Wit  and  Humour.     And  for  thefe  John  Heywood 

the 


INTRODUCTION.        xfi. 

the  Epigrammift  undoubtedly  claims  the  earlieft,  if 
not  the  foremoft  Place.  He  was  Jefter  to  King 
Henry  VIII,  but  lived  till  the  Beginning  of  Queen 
Elizabeth's  Reign.  Gammer  Gurton's  Needle^ 
which  is  generally  called  our  firft  Comedy,  and 
not  undefervedly,  appeared  foon  after  the  Inter- 
ludes :  It  is  indeed  altogether  of  a  Comic  Caft,  and 
wants  not  Humour,  tho*  of  a  low  and  fordid  Kind. 
And  now  Dramatic  Writers,  properly  fo  called, 
began  to  appear,  and  turn  their  Talents  to  the 
Stage.  Henry  Parker,  Son  of  Sir  William  Parker^ 
is  faid  to  have  wrote  feveral  Tragedies  and  Come- 
dies in  the  Reign  of  Henry  VIII ;  and  one  John 
Ho  for,  in  1535,  wrote  a  Comedy  called  Pifcator, 
or  the  Fijher  caught.  Mr.  Richard  Edivards,  who 
was  born  in  1523,  (and  in  the  Beginning  of  Queen 
Elizabeth's  Reign  was  made  one  of  the  Gentlemen 
of  her  Majefty's  Chapel,  and  Matter  of  the  Chil- 
dren there)  being  both  an  excellent  Mufician,  and 
a  good  Poet,  wrote  two  Comedies,  one  called  Pa- 
Iceman  and  Arcite,  in  which  a  Cry  of  Hounds,  in 
hunting,  was  fo  well  imitated,  that  the  Queen  and 
the  Audience  were  extremely  delighted  :  The  other 
called  Damon  and  Pithias,  the  two  faithfuliejl 
Friends  in  the  IVorld.  After  him  came  Thomas 
Sackville,  Lord  Buckhurji,  and  Thomas  Norton^ 
the  Writers  of  Gorboduc,  the  firft  Dramatic  Piece 
of  any  Confideration  in  the  Englijh  Language.  Of 
thefe  and  fome  others,  hear  the  Judgment  of  Put- 
tenham,  in  his  Art  of  Poetry,  written  in  the  Reign 
of  Queen  Elizabeth  :  "  I  think,  fays  he,  that  for 
"  Tragedy  the  Lord  of  Buckhurfl,  and  Mahler 
««  Edward  Ferrys,  for  fuch  doings  as  I  have  (o^n 
"  of  theirs,  do  deferve  the  higheft  Price:  The 
44  Earl  of  Oxford,  and  Maifter  Edwards  of  her 
44  Majefty's  Chapel,  tor  Comedy  and  Interlude." 
And  in  another  Place  he  fays, — "  But  the  princioal 
b  M  Man 
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u  Man   in  this  Profeffien    (of  Poetry)  at  the  fame 
"  Time   (viz.  Edward  VI.)  was  Maifter  Edward 
"  Ferrys,    a   Man  of  no   Iefs    Mirth   and  Felicity 
"   than    "John   Heywocd,    but   of  much   more  Skill 
"  and   Magnificence  in  his  Metre,  and   therefore 
"  wrote  for  the  moil  Part  to  the  Stage  in  Tragedy, 
il  and  fometimes  in  Comedy  or  Interlude  -y  wherein 
44  he  gave  the  King  fo  much  good  Recreation,  as 
>c  he  had  thereby  many  good  Rewards."     Of  this 
Edward  Ferry s,  fo  confiderable   a    Writer,  I   can 
find   no   Remains,    nor   even    the   Titles   of   any 
Thing  he  wrote.     After  thefe  followed  John  Lillie^ 
famous  in   his  Time  for  Wit,  and  having  greatly 
improved   the   Englijh  Language,    in  a  Romance 
which   he  wrote,    entitled,   Eupheus  and  his  Eng- 
land)  or  the  Anatomy  of  Wit  ;  of  which  it   is  faid 
by  the  Publifher  of  his  Plays,  "  Our  Nation  are 
41  jn  his  Debt  for  a  new  Englijh  which  he  taught 
«*   them,  Eupheus  and  his  England  began  firft   that 
€i   Language.     All  our  Ladies  were  then  his  Scho- 
:** Tars-,  and  that  Beauty  in  Court  who  could  not 
.  **  park   Eiiphuifmr  was   as   little  regarded,  as  fhe 
ffc  which  now  there  fpeaks  not  French"     This  ex- 
traordinary Romance,  fo  famous  for  its  Wit,  fo  fa- 
shionable in  the  Court  of  Queen  Elizabeth^  and 
which  is  faid  to  have  introduced  fo  remarkable  a 
Change  in  our  Language,  we  have  feen  and  read. 
It  is   an   unnatural   affected  Jargon,  in  which  the 
perpetual  Ufe  of  Metaphors,  Allufions,  Allegories, 
and  Analogies,  is  to  pafs  for  Wit ;  and  ftiff  Bom- 
baft  for  Language.     And  with   this  Nonfenfe  the 
Court  of  Queen  Elizabeth  (whofe  Times  afforded 
better  Models  for  Stile  and  Compofition,  than  almoft 
any  fince)  became  miferabty  infecled,  and. greatly 
helped  to  let  in  all  the  vile  Pedantry  of  Language  in 
the  following  Reign.     So  much  Mifchief  the  moft 
■ridiculous  Inftrtiment  may  do,  when  it  is  propofed, 

by 
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by  deviating  from  Nature,    to  improve  upon  her 
Simplicity. 

Though  Tragedy  and  Comedy  began  now  to  lift 
up  their  Heads,  yet  they  could  do  no  more  for  Tome 
time  than  bluffer  and  quibble.;  and  how  imperfect 
they  were  in  all  Dramatic  Art,  appears  from  an' ex- 
cellent Criticifm,  by  Sir  Philip  Sidney,  on  the  Wri- 
ters of  that  Time.  Yet  they  fe em  to  have  had1  "a 
Difpofition  to  do  better  had  they  known  how,  as 
appears  by  the  feveral  Efforts  they  ufed  to  lick'  the 
Lump  into  a  Shape  :  For  fome  of  their  Pieces  they 
adorned  with  dumb  Shews,  fome  with  Chorufcs, 
and  fome  they  introduced  and  explained  by  an  Inter- 
locutor. Yet  imperfect  as  they  were,  we  have 
made  a  far  better  Progrefs  at  this  Time  than  our 
Neighbours,  the  French;  The  Italians  indeed,  by 
eaily  Translations  of  the  old  Dramatic  Writers, 
had  arrived  to  greater  Perfection,  but  we  were  at 
lead  upon  a  Footing  with  the  other  Nations  of  Eu- 
rope. 

But  now,  as  it  were,  all  at  once  (as  it  happened 
in  France,  though  in  a  much  later  Period)  the  true 
Drama  received  Birth  and  Perfection  from  the  crea- 
tive Genius  of  Shake/pear,  Fletcher  and  John/oXy^ 
whofe  feveral  Characters  are  fo  well  known,,  that  it 
would  be  fuperfluous  to  fay  any  more  of  them. 

Having  thus  traced  the  Dramatic  Mufes  thro*  all 
her  Characters  and  Transformations,  till  (lie  had 
acquired  a  reafonable  Figure,  let  us  now  return  and 
take  a  more  particular  View  of  the  Stage  and  the 
Actors.  The  firfr.  Company  of  Players  we  have 
any  Account  of  in  Hiftory,  are  the  Children  of 
Paul's  in  1578,  already  mentioned  About  twelve 
Years  afterwards  the  PariOi  Clerks  of  London 
are  faid  to  have  acted  the  Myfteries  at  Skinner's 
Well.  Which  of  thefe  two  Companies  may  have 
been  the  earliefl,  is  not  certain ,  but  as  the  ChiU 
b  2  ctera 
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dren  of  Paul's  are  firft  mentioned,  we  muft  in  Juf- 
tice  give  the  Priority  to  them.  It  is  certain,  the 
Myfteries  and  Moralities  were  acted  by  thefe  two 
Societies  many  Years  before  any  other  regular 
Companies  appeared.  And  the  Children  of  Paul's 
continued  to  act  long  after  Tragedies  and  Come- 
dies came  in  vogue,  even  till  the  Year  1618,  when 
a  Comedy  called  Jack  Drum's  Entertainment  was 
acted  by  them.  'Tis  believed,  the  next  Company 
regularly  eftabliflied  was,  the  Children  of  The  Royal 
Chapel^  in  the  Beginning  of  Queen  Elizabeth's 
Reign  >  the  Direction  of  which  was  given  to  Mr. 
Richard  Edzvards  before-mentioned  \  And  fome 
few  Years  afterwards,  as  the  Subject  of  the  Stage 
became  more  gay  and  ludicrous,  a  Company  was 
formed  under  the  Denomination  of  The  Children  of 
the  Revels,  The  Children  of  the  Chapel  and  of 
the  Revels  became  very  famous,  and  all  Lillie's 
Plays,  and  many  of  Shake/pear's^,  fohnfon's,  and 
others,  were  firft  acted  by  them.  Nay,  fo  great 
was  their  Vogue  and  Eftimation,  that  the  common 
Players,  as  may  be  gathered  from  a  Scene  in  Ham- 
let)  grew  jealous  of  them.  However,  they  ferved 
as  an  excellent  Nurfery  for  the  Theatres,  many 
who  afterwards  became  approved  Actors,  being 
educated  among  them. 

It  is  furprizing  to  confider  what  a  Number  of 
Playhoufes  were  fupported  in  London  about  this 
Time.  From  the  Year  1570  to  the  Year  1629, 
when  the  Playhoufe  in  White  Friars  was  finifhed, 
no  lefs  than  feventeen  Playhoufes  had  been  built. 
The  Names  of  moft  of  them  may  be  collected 
from  the  Title  Pages  of  old  Plays.  And  as  the 
Theatres  were  fo  numerous,  the  Company  of  Play- 
ers were  in  Proportion.  Beiides  the  Children  of 
the  Chapel,  and  of  the  Revels,  we  are  told  that 
Queen  Elizabeth,    at  the   Requeft    of  Sir  Francis 
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Walfir.gham,  eftablifti.ed  in  handfome  Salaries  twelve 
of  the  principal  Players  of  that  Time,  who  went 
under  the  Name  of  her  Majefty's  Comedians  and 
Servants.  But  exclufive  of  t'hefe,  many  Noblemen 
retained  Companies  of  Players,  who  adled  not  only 
privately  in  their  Lord's  -Houfes,  but  publickly  u  i- 
der  their  Licenfe  and  Protection.  Agreeable  to 
this  is  the  Account  which  Stew  gives  us — c«  Players 
«<  in  former  Times,  fays  he,  were  Retainers-  to 
f<  Noblemen,  and  none  had  the  Privilege  to  a£t 
"  Plays  but  fiieh.  So  in  Queen  Elizabeth's  Time, 
"  many  of  the  Nobility  had  Servants  and  Retainers 
44  who  were  Players,  and  went  about  getting  their 
44  Livelihood  that  Way.  The  Lord  Admiral  had 
44  Players,  fo  had  Lord  Strange,  that  played  in  the 
44  City  of  London.  And  it  was  ufual  ori  any  Gen- 
44  tleman's  Complain:  of  them  for  indecent  Re- 
44  flections  in  their  Plays,  to  have  them  put  down* 
44  Thus  once  the  Lord  Treafurer  fignified  to  the 
fl  Lord  Mayor  to  have  thefe  Players  of  Lord  Ad- 
44  miral  and  Lord  Strange  prohibited,  at  leaft  for 
44  fome  time,  becaufe  one  Mr.  T'ilneyhza  for  fome 
«  Reafon  diHiked  them.  Whereupon  the  Mayor 
44  Cent  for  both  Companies,  and  gave  them  itric°r. 
44  Charge  to  forbear  playing  till  farther  Orders. 
44  The  Lord  Admiral's  Players  obeyed  j  but  the 
44  Lord  Strang/ *s,  in  a  contemptuous  Manner, 
44  went  to  the  Crofs  Keys,  and  played  that  After- 
44  noon.  Upon  which  the  Mayor  committed  two 
44  of  them  to  the  Compter,  and  prohibited  all  play- 
"  ing  for  the  future,  till  the  Treafurer's  Plea- 
44  fure  was  farther  known.  This  was  in  1589." 
And  in  another  Part  of  his  Survey  of  L5«^-v,"fpeak* 
in  or  of  the  Stage,  he  fays,  4t  This  which  was  once 
*c  a  Recreation,  and  ufed  therefore  now  and  then 
*4  occafionally,  afterwards  by  Abufe  became  a 
44  Trade  and  Calling,  and  fo  remains  to  this  Day, 
b  3  "  IS 
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"  In  thofe  former  Days,  ingenious  Tradefmen, 
<c  and  Gentlemen's  Servants,  would  fometimes  ga- 
■*'  ther  a  Company  of  tbemfelves,  and  learn  Inter- 
*<  ludes,  to  expofe  Vice,  or  to  reprefent  the  noble 
Jf  Actions  of  our  Anceftors.  Thefe  they  played  at 
Jj  Feftivals,  in  private  Houfes,  at  Weddings  or 
"  other  Entertainments,  but  in  Procefs  of  Time 
S  it  became  an  Occupation  ;  and  thefe  Plays  being 
•*  commonly  a&ed  on  Sundays  and  Feftivals,  the 
'*  Churches  were  forfaken,  and  the  Playhoufes 
?|  thronged.  Great  Inns  were  ufed  for  this  Pur- 
<c  pofe,  which  had  fecret  Chambers  and  Places,  as 
*'  well  as  open  Stages  and  Galleries.  Here  Maids 
*'  and  good  Citizens  Children  were  inveigled  and 
"  allur'd  to  private  and  unmeet  Contracts;  here 
"  were  publickly  utter'd  popular  and  feditious  Mat- 
'*  ters,  unchafte,  uncomely,  and  fliameful  Speeches, 
"  and  many  other  Enormities,  The  Confidera- 
**  tion  of  thefe  Things  occafioned,  in  1574,  Sir 
*'  'James  Hawes  being  Mayor,  an  A£fc  of  Common 
*'  Council,  wherein  it  was  ordained,  That  no 
*'  PJay  fhould  be  openly  a£ied  within  the  Liberty 
<s  of  the  City,  wherein  fhould  be  uttered  any 
%  Words,  Examples  or  Doings  of  any  Unchaftity* 
"  Sedition,  or  fuch  like  unfit  and  uncomely  Mat- 
\\  ter,  under  the  Penalty  of  five  Pounds,  and  four- 
**  teen  Days  Imprifonment.  That  no  Play  fhouM 
$f  be  acled  till  flrft  perufed  and  allowed  by  the 
*c  Lord  Mayor  and  Com  t  of  Aldermen;  with  many 
<{  other  ReitridHons.  Yet  it  was  provided  that 
'*  this  A<Sfc  fhould  not  extend  to  Plays  (bowed  in 
*<  private  Houfes,  the  Lodgings  of  a  Nobleman, 
"  Citizen  or  Gentleman,  for  the  Celebration  of 
"  any  Marriage,  or  other  Feftivity,  and  where  no 
"  Collection  of  Money  was  made  from  the  Au- 
**  ditors.  But  thefe  Orders  were  not  fo  well  ob- 
*6  ferved  as  they  fhouid  be  5  the  lewd  Matters  of 
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"  Plays  encreafed,  and  they  were  thought  dange- 
"  rous  to  Religion,  the  State,  Honefty  and  Man- 
*6  ners,  and  alfo  for  infection  in  the  Time  of 
«  Sicknefs.  Wherefore  they  were  afterwards  for 
"  .fome  Time  totally  fuppre^ed.  B%i  upon  Ap- 
<e  plication  to  the  Queen  and  '-  u  ci]  they  were 
<«  again  tolerated,  under  the  foil  ^^'I'ielions. 

«*  That  no  Plays    be  aih.d  on  Su  |!,    \0r 

f*  on  any  other  Holidays  till  after  Ev  ;  er. 

"  That  no  playing  be-in  tie  Dark,  ncr  continue 
"  any  fuch  Time,  but  as  any  of  the  Au '1  cis  may 
H  return  to  their  Dwellings  in  London  before  Sun- 
Si  (ct^  or  at  leafi:  before  it  be  dark.  That  the 
"  Queen's  Players  only  be  tolerated,  and  of  them 
"  their  Number  and  certain  Names  to  be  notified 
<c  in  the  Lord  Treasurer's  Letters  to  the  Lord 
(i  Mayor,  and  to  the  JufKces  of  Middle jex  and 
"  Surry.  And  thofe  her  Players  not  to  divide 
"  themfelves  in  feveral  Companies,  And  that  for 
"  breaking  any  of  thefe  Orders,  their  Toleration 
<c  ceafe.  But  all  thefe  Prefcriptions  were  not  fuf- 
cs  ficient  to  keep  them  within  due  Bounds,  but 
4e\  their  Plays,  fo  abufive  oftentimes  of  Virtue,  or 
66  particular  Perfons,  gave  great  Offence,  and  oc- 
M  cafioned  many  Disturbances  :  When  they  were 
"  now  and  then  flopped  and  prohibited."  'Tis 
hoped  this  long  Quotation  from  Stow  will  be  ex- 
cufed,  as  it  ferves  not  only  to  prove  feveral  Facts,  but 
to  mew  the  Cuiloms  of  the  Stage  at  that  Time, 
and  the  early  Depravity  of  it.  But  that  the  Plays 
not  only  of  that  A^e,  but  long  before,  were  fome- 
times  perfonal  Satires,  appears  from  a  Manufcript 
Letter  from  Sir  John  Halites  to  the  Lord  Chancel- 
lort  Burleigh^  found  amongft  fome  Papers  belonging 
to  the  Houfe  of  Commons,  in  which  the  Knight 
accufes  his  Lordfhip  of  having  faid  feveral  diiho- 
nourabie  Things  of  him  and  his  Family3  particu- 
larly 
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larly  that  his  Grandfather,  who  had  then  been 
dead  feventy  Years,  was  a  Man  fo  remarkably  co- 
vetous, that  the  common  Players  reprefented  him 
before  the  Court  with  great  Applaufe. 

Thus  we  fee  the  Stage  no  fooner  began  to  talk 
than  it  grew  fcurrilous  :  And  its  rlrft  Marks  of 
Senfe  were  feen  in  Ribaldry  and  Lafeivioufnefs.  This 
occafioned  much  Offence  ;  the  Zeal  of  the  Pulpit, 
and  the  Gravity  of  the  City  equally  concurred  to 
condemn  it.  Many  Pamphlets  were  wrote  on 
both  Sides.  Stephen  Gajfon,  in  the  Year  1579, 
publifhed  a  Book,  entituled,  The  School  of  Abufey 
or,  a  plea  font  hweclive  again/1  Poets ,  Pipers,  Play- 
ers,  J^Jlers,  and  fuch  like  Caterpillars  of  the  Com' 
rrionwealth  :  .Dedicated  to  Sir  Philip  Sidney.  He 
alfo  wrote,  Plays  confuted  in  five  Anions  :  Proving, 
that  they  are  not  to  be  fulTered  in  a  Chriftian  Com- 
monwealth :  Dedicated  to  Sir  Francis  Jvalfmzham* 
The  Defendants  in  this  Controversy  were  Thomas 
Lodge,  who  wrote  an  old  Ptay,  called,  A  Looking- 
Glafs  for  London  "and  England,  and  that  volumi- 
nous Dramatic  Writer,  Thomas  Heyivood. 

But  to  proceed  :  The  Stage  foon  after  recovered 
its  Credit,  and  rofe  to  a  higher  Pitch  than  ever.  In 
1603,  the  firft  Year  of  King  Ja?nesh  Reign,  a 
Licenfe  was  granted  under  the  Privy  Seal  to  Shake- 
fpear,  FUichcr,  Burbage,  Hemmings,  Condel,  and 
others,  authorizing 'them  to  act  Plays  not  only  at 
their  ufual  Houfe,  the  Globe  on  the  Bank-fide,  but 
in  any  other  Part  of  the  Kingdom,  during  his  Ma- 
jetty's  Pleasure.  And  now,  as  there  lived  together 
at  this  time  many  eminent  Players,  it  may  not  be 
amifs  juft  to  ftt  down  what  we  can  colled,  which 
will  be  but  very  little,  of  the  molt  confiderable  of 
them,  with  regard  to  their  Talents  and  Abilities. 
And  firft,  "  who  is  of  more  Report,  fays  the  Au- 
"  thor  of  the  Return  from  Parnajfas,  than  Dick 

*'  Bur  bag* 
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*'■  Burbage  and  Will  Kempe  f  He  is  not  counted  a 
**.  Gentleman  that  knows  not  Dick  Burbage  and 
4*  ^7//  Kempe:  There's  not  a  Country  Wench 
"  that  can  dance  Sellenger's  Round,  but  can  talk  of 
e<  Dick  Burbage  and  Will  Kempe."  Burbage  was 
the  Betterton,  and  Kempe  the  JVi£«  of  that  Age. 
Burbage  was  the  Original  Richard  the  Third,  and 
greatly  diftinguifhed  himfelf  in  that  Character: 
Kempe  was  inimitable  in  the  Part  of  a  Clown. 

Thomas  Green  was  famous  for  performing  the 
Part  of  a  Clown  with  great  Propriety  and  Hu- 
mour :  and  from  his  excellent  Performance  of  the 
Character  of  Bubble,  in  a  Comedy  written  by  Mr. 
John  Cooke,  the  Author  called  it  after  his  Name, 
Green's  Tu  §>uoquet  ct  There  was  not  an  Actor, 
'•  fays  Heywcod,  of  his  Nature,  in  his  Time,  of 
"  better  Ability  in  his  Performance,  more  ap- 
**  plauded  by  the  Audience,  of  greater  Grace  at 
"  Court,  or  of  more  general  Love  in  the  City." 

Hemmings  and  Condel  were  two  confiderable  Ac- 
tors in  moft  of  Shake/pear's,  Johnfon's  and  Fletch^ 
er's  Plays  ;  the  firft  in  Tragedy,  the  laft  in  Co- 
medy :  But  they  are  better  known  for  being  the 
nrir.  Editors  of  Shakefpear's  Works  in  Folio,  in  the 
Year  1623,  feven  Years  after  his  Death. 

And  now  the  Theatre  feems  to  have  been  at  its 
Height  of  Glory  and  Reputation.  Dramatic  Au- 
thors abounded,  and  every  Year  produced  a  Num- 
ber of  new  Plays  :  Nay,  fo  great  was  the  Paffion 
at  this,  time  for  Shew  or  Reprefentation,  that  it  was 
the  Fafhion  for  the  Nobility  to  celebrate  their 
Weddings,  Birth-Days,  and  other  Occafions  of 
Rejoicing,  with  Mafques  and  Interludes,  which' 
were  exhibited  with  furprifing  Expence  ;  that  great 
Architect  Inigo  Jones  being  frequently  employed  to 
furnifli  Decorations  with  all  the  Magnificence  of 
his   Invention.     The   King   and    his  Lords,    the 
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Queen  -and  her  Ladles,  frequently  performed  in 
thefe  Mafques  at  Court,  and  all  the  Nobility  in 
their  own  private  Houfes :  In  fhort,  no  publick 
Entertainment  was  thought  eompleat  without  them; 
and  to  this  Humour  it  is  we  owe,  and  perhaps  'tis 
all  we  owe  it,  the  inimitable  Mafque  at  Ludlow 
Caftle.  For  the  fame  univerfal  Eagernefs  after 
Theatrical  Diverfions  continued  during  the  whole 
Reign  of  King^  James,  and  great  Part  of  Charles 
the  Firft,  till  Puritanifm,  which  had  now  ga- 
thered great  Strength,  openly  oppofed  them  as 
wicked  and  diabolical.  But  Puritanifm,  from  a 
Thoufand  concurrent  Caufes  every  Day  increa- 
fing,  in  a  little  Time  overturned  the  Conftitu- 
tion  ;  and,  amongft  their  many  Reformations  this 
was  one,  the  total  Suppre/Tion  of  all  Plays  and 
Playhoufes. 

From  Queen  Elizabeth's  Time,  to  the  breaking 
out  of  the  Civil  War  in  16*41,  the  Number  of 
Playhoufes  was  feldom  lefs  than  eight,  and  fome- 
times  double  that  Number;  though  London  and 
Wefiminfter  were  then  fcarcely  a  tenth  Part  fo  large 
as  at  prefent. 

j  Soon  after  the  Reftoration,  the  Theatres  re- 
vived, and  two  Patents  were  granted  to  King 
Charles  the  Second,  one  to  form  a  Company  to  be 
called  the  King's,  the  other  the  Duke's  : — They 
were  feverally  granted  to  Sir  William  Davenant, 
and  Mr.  Killigrew  — But  both  thefe  Patentees  found 
it  prudent  to  take  fome  principal  Actors  into  Shares 
With  them.  Accordingly  Mohun,  Hart,  Kynajion, 
and  other  Actors,  became  Partners  with  Killi- 
grew  ;  as  did  Betterton,  Smith,  Harris,  Under- 
bill, and  others,  with  Sir  TVilliam  Davenant. 

■But  thefe  Patents   became  afterwards   branched 

out   into   different  Hands,  and  were  purchafed  in 

Parcels,  by  the  indolent  and  ignorant,  who  fo  op- 

(  prefled 
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pre/Ted  the  Actors,  that  on  their  juft  Complaints 
made  to  the  Earl  of  Dorfet,  then  Lord  Chamber- 
lain, he  not  only  heard,  but  redrefTed  their  Grie- 
vances :  He  took  the  moil:  effectual  Method  for 
their  Relief.  The  Learned  of  the  Law  were  advifed 
with,  who  then  (as  many  have  fince)  gave  it  as 
their  Opinion,  that  if  acting  of  Plays  were  malum 
in  fe  (in  itfelf  criminal)  no  Royal  Sanction  ought, 
or  could,  protect  them ;  but,  as  neither  Law  nor 
common  Senfe,  had  ever  deemed  them  fo,  Patents, 
and  Licences,  were  thought  proper  Grants  from 
the  Crown  ;  and  that  no  Patent,  from  any  former 
King,  could  tie  up  the  Hands  of  a  fucceeding 
Prince  from  granting  the  like  Authorities. 

On  this  Reprefentation,  King  William  granted  a 
Licence  to  MeiT.  Better  ton,  Kynajlon,  Dogget,  Bow- 
man, Underbill,  Mrs.  Barry,  Mrs.  Bracegirdle,  and 
others,  to  form  a  Company^  and  act  for  them- 
felves.     And 

A  voluntary  Subfcription  was  foon  raifed  to  build 
them  a  Theatre,  which  they  opened*)  on  Eajler 
Monday,  1695,  with  that  admirable  Comedy  (then 
a  new  one)  called  Love  for  Love.  There  they 
continued  about  ten  Years,  till  a  Licence  from 
Queen  Anne,  being  granted  to  Sir  John  Vanbrugb^ 
and  Mr.  Congreve,  thefe  forementioned  Actors  were 
influenced,  by  hopes  of  large  Rewards,  to  act  un- 
der thefe  new  Managers;  but,  in  two  Seafons, 
thofe  Gentlemen,  though  Men  of  great  Parts,  Wit 
and  Senfe,  from  their  Inexperience,  and  Want  of 
Knowledge  in  the  various  Branches  of  Stage  Ma- 
nagement, foon  found  themfelves  difappointed  not 
only  in  their  flattering  Profpect  of  Gain,  but  were 
unable  to  make  good  their  Contracts. — It  was  then 
that  the  late  Mr.  Swinny  agreed  with  Sir  John  for 
the  Ufe  of  his  Houfe,  Cloaths,  Scenes,  h?c.  at  a 
certain  Rent  3  this  was  no  fooner  done,   than  the 

Actors 
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Actors  flew  from  their  ignorant  Tyrant  of  Drury* 
tone  (who  had  got  the  Patents,  by  unaccountable 
Methods,  into  his  Hands)  and  played  under  Mr. 
Stuinny,  who  took  Mr.  IVriksy  Mr.  Gibber ,  and 
Mr.  Dogget,  into  the  Management  with  him.  The 
Theatre  again  revived,  and  the  Actors  began  to 
know  the  Sweets  of  being  honeftly  and  regularly 
paid  their  Due.  It  is  faid,  that  in  one  Seafon, 
they  received  two  hundred  Days  Pay, 

The  Royal  Patents  being  again  fold  out  in  feve- 
ral  Parcels,  became  the  Property  of  Gentlemen 
who  were  too  much  attached  to  their  Pleafures,  to 
allow  fo  much  Time,  and  Attention,  as  was  necef- 
fary  for  carrying  on  the  Bufinefs  of  the  Theatre. 
The  Patents  being  united,  the  Proprietors  of  them, 
to  fave  themfeJves  trouble,  deputed  an  Agent  to 
act  for  them.  He  was,  perhaps,  one  of  the  moft 
dull,  yet  cunning  Mortals,  that  ever  by  Stupidity 
fpoiled  a  good  Project,  or  by  Craft  and  Chicanery 
got  the  better  of  unguarded  Men  of  fupeiior 
Parts. 

Mr.  Cibber,  in  his  Apology,  obferves,  that  this 
good  Mailer  was  as  fly  a  Tyrant  as  ever  was  at  the 
Head  of  a  Theatre  ;  for  he  gave  the  Actors  more 
Liberty,  and  fewer  Days  Pay,  than  any  of  his 
Predeceffors ;  he  would  laugh  with  them  over  a 
Bottle,  and  trick  them  in  their  Bargains  ;  he  kept 
them  poor,  that  they  might  not  be  able  to  rebel  ; 
and   fometimes  merry,  that  they  might  not  think 

of  it. 

This  was  the  Net  the  Actors  were  held  in  for  fe- 
veral  Years  ;  but,  no  wonder  the  Actors  were  Dupes, 
while  their  M after  was  a  Lawyer ;  and  he  often 
fhewed  the  Proprietors  (who  entrufted  him  with 
the  Management  of  their  Patent)  that  he  knew 
enough  of  the  wrong  Side  of  the  Law  to  lead 
them  a  long  Dance  in  Chancery,  tor  many  Years 
2  together. 
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together.  Thus  did  he  perplex,  and  embroil  their 
Affairs,  till  he  tired  them  out,  and  got  the  Power 
into  his  own  Hands. 

There  being  then  but  one  Company,  the  Actors 
found  themfelves  all  reduced  in  their  Salaries  (low 
enough  before)  and  an  Indulto  was  laid  of  one 
third  of  the  Profits  of  their  Benefits,  for  the  Ufe 
of  the  Patentee. 

Thefe,  and  other  his  repeated  Acts  of  Injuftice, 
and  flupid  Tyranny,  made  the  Actors  join  in  a 
Body  to  appeal  for  Redrefs  to  the  Lord  Chamber- 
lain. They  again  were  heard,  and  again  found 
redrefs ;  and  an  Order  came  from  that  Office  to 
fuperfede  the  Power  of  the  Patentee  ;  whofe  Au- 
thority no  longer  fubfrfting,  the  confederate  Actors 
walked  out  of  the  Houfej  to  which  they  never 
returned  till  they  became  Tenants  and  Mailers 
of  it. 

After  the  Superfedeas  of  the  Patent,  the  Power 
of  acting  Plays  was,  by  a  Court  Licence,  and  a 
Court  Intereft,  fhifted  into  different  Hands,  during 
the  latter  Part  of  Queen  dnne's  Reign.  But  the 
nominal  Director  (appointed  by  the  Court)  leaving; 
the  Management  thereof  intirely  to  Meff.  Wilks, 
Gibber  and  Dogget,  contented  himfelf  with  the  Cer- 
tainty of  receiving  an  annual  Income  of  feven  hun- 
dred Pounds.  No  inconfiderable  Stipend  for  doing 
nothing. 

On  the  Acceffion  of  George  the  Firft  to  the 
Crown  of  Great  Britain,  Sir  Richard  Steel  o De- 
tained a  Patent,  as  Governor  of  his  Majefty's 
Company  of  Comedians,  and  Meff.  PFilks,  Gib- 
ber and' Booth,  were  made  joint  Directors  and 
Sharers  with  him :  During  their  Adminiftration 
(which  lafted  near  twenty  Years)  the  Buiinefs 
of  the  Stage  was  fo  well  conducted,  that  Au- 
thors, Aftors  and  Managers,  had  never  enjoyed 
•  c  more 
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more  mutual  Content,  or  a  more  general  Profpe- 

rity. 

Then  it  was,  that  the  polite  World,  by  their 
generous  Encouragement  of  Authors,  and  Actors, 
ihewed,  that  the  Stage,  under  a  due  Regulation, 
was  capable  of  being,  what  the  wifeft  Ages  thought 
it  might  be,  the  moft  rational  Scheme  that  human 
Wit  could  poflibly  form,  to  alleviate  the  Cares  of 
Life  ;  to  allure  the  ill-difpofed,  from  lefs  innocent 
Amufements,  and  to  give  the  Hours  of  Leifure 
from  Bufinefs,  an  inftrucYive  and  delightful  Recrea- 
tion. 

The  Patent  granted  to  Sir  Richard  Steele  was 
for  his  Life,  and  to  his  Afligns  for  three  Years 
after.  He  died  in  1729  ;  and  in  1732  a  new  Pa- 
tent was  granted  to  MefT.  Gibber^  Wilks  and  Booth. 
The  latter,  whofe  Ulnefs  had  for  fome  Years  pair, 
deprived  the  Stage  of  one  of  its  chief  Ornaments, 
foon  after  fold  a  Moiety  of  his  Share :  And  not 
long  after,  the  Stage  fuffered  an  irreparable  Lofs, 
by  Mr.  Wilks's  Death.  His  Widow  took  a  no- 
minal Partner  into  her  Share ;  and  Mr.  Gibber's 
Share  was  farmed  by  his  Son,  the  unfortunate 
Ihecphilus ;  till  the  Father  fold  it.  Mr.  Booth  did 
(jot  long  furvive  Mr.  With.  As  thefe  great  Per- 
formers were  as  defervedly  as  univerfally  ad- 
mired, it  is  no  wonder  that  their  Lofs  was  fo  uni  * 
verfally  lamented  :  They  left  the  judicious  Lovers 
of  the  Theatre  in  defpair  of  ever  feeing  their 
equals. 

Soon  after  this,  Mr.  Fleetwood  bought  the  Pa- 
tent, and  theatrical  Stock,  at  an  eafy  Price ;  and 
the  Actors  lifted  under  his  Banner  on  advanta- 
geous Terms  to  both  Parties. — For  a  while,  how- 
ever, the  Manager  reaped  a  plenteous  yearly  Har- 
veft.  It  were  invidious  to  dwell  on  the  Errors  of 
this  Manager  \  which  threw  the  Stage  again  into 

Confu- 
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Confufion,  and  fo  reduced  his  own  Affairs,  that  he 
found  it  neceffary  to  retire  to  France;  where  he 
died  :  At  which  Time,  to  fatisfy  a  Mortgage  by  a 
Decree  in  Chancery,  his  Patent  was  fold  to  the 
beft  Bidder,  and  became  the  Property  of  MefT. 
Green  and  Amber,  who  admitted  Mr.  Lacy  as  a 
third  Sharer,  and  inverted  him  with  the  whole 
Power.— ThePurchafers  (who  were  Bankers)  failed 
foon  after;  on  which,  then  Mr.  Lacy  not  only  pur- 
chafed  their  Shares,  but  obtained  a  new  Patent, 
the  old  one  being  near  expiring.  To  a  joint  Share 
in  this  Patent  he  admitted  Mr.  Garrick  -y  of  whofe 
Abilities,  both  as  an  Actor,  and  as  Manager,  it 
were  fuperfiuous  to  fay  any  thing  in  this  Place  ; 
the  Editor  having  fufficientiy  intimated  his  Senti- 
ments concerning  this  aftonifhing  Genius,  in  the 
fhort  Infcription  which  he  has  taken  the  Liberty 
(unknown  to  Mr.  Garrick)  of  prefixing  to  thefe 
imperfect  Sheets. 


Critical  Reflections  on  the  Old  English 
Dramatick  Writers.  Extracted  from 
a  Prefatory  Difcoiirfe  to  the  new  Edi- 
tion of  Mas  singer's  Works,  printed 
in  ij6 i;  and  addreffid-  to  David 
Garrick,  Efq:, 

THERE  is  perhaps  no  Country  in  the 
World  more  fubordinate  to  the  Power  of 
Fafliion,  than  our  own.  Every  Whim,  every 
Word,  every  Vice,  every  Virtue  in  its  Turn  be- 
comes the  Mode,  and  is  followed  with  a  certain 
Rage  of  Approbation  for  a  Time.  The  favourite 
Stile  in  all  the  polite  Arts,  and  the  reigning  Tafte 
c  2  ia 
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in  Letters,  are  as  notorioufly  Objects  of  Caprice 
as  Architecture  and  Drefs.  A  new  Poem,  or 
Novel,  or  Farce,  are  as  inconfiderately  extolled 
or  decried  as  a  RufFor  aC/p/W/*?  Rail,  a  Hoop  or  a 
Bow  Window.  Hence  it  happens,  that  the  Pub- 
jick  Tafte  is  often  vitiated  :  Or  if,  by  Chance,  it 
has  made  a  proper  Choice,  becomes  partially  at- 
tached to  one  Species  of  Excellence,  and  remains 
dead  to  the  Senfe  of  all  other  Merit,  however 
equal,  or  fuperior. 

I' think  I  may  venture  to  affert,  with  a  Confi- 
dence, that  on  Reflection  it  will  appear  to  be  true, 
that  the  eminent  Clafs  of  Writers,  who  flourif)ied 
at  the  Beginning  of  this  Century,  have  almoft  en- 
tirely fuperfeded  their  illuftrious  PredecefTors.  The 
Works  of  Congreve,  Vanburgh,  Steele,  Addifony 
Pope,  Stvift,  Gay,  &c.  &c.  are  the  chief  Study  of 
the  Million  :  I  .fay,  of  the  Million,  for  as  to 
thofe  few,  who  are  not  only  familiar  with  all  our 
own  Authors,  but  are  alfo  converfant  with  the 
Antients,  they  are  not  to  be  circumfcribed  by  the 
narrow  Limits  of  the  Fafhion.  Sbakefpeare  and 
Milton  feem  to  ftand  alone,  like  firft-rate  Authors, 
amid  the  general  Wreck  of  old  Englijh  Literature. 
Milton  perhaps  owes  much  of  his  prefent  Fame  to 
the  generous  Labours  and  good  Tafte  of  Addifon, 
Sbakefpeare  has  been  tranfmitted  down  to  us  with 
fucceiTive  Glories  ;  and  you,  Sir,  have  continued, 
or  rather  increafed,  his  Reputation.  You  have, 
in  no  fulfome  Strain  of  Compliment,  been  ftiled 
the  beft  Commentator  on  his  Works  :  But  have 
you  not,  like  other  Commentators,  contracted  a 
narrow,  exclufive,  Veneration  of  your  Author  ? 
Has  not  the  Contemplation  of  Sbakefpeare' s  Ex- 
cellencies almoft  dazzled  and  extinguifhed  your 
Judgment,  when  directed  to  other  Objects,  and 
made  .you  blind  to  the  Merit  of  his  Cotempora- 

ries  ? 
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ries  ?  Under  your  Dominion,  have  not  Beaumont 
and  Fletcher,  nay  even  Jon/on,  Suffered  a  kind  of 
theatrical  Difgrace  ?  And  has  not  Maffinger  been 
permitted  to  languifh  in  Obfcurity,  and  remain 
almoft  entirely  unknown  ? 

To  this  perhaps  it  may  be  plaufibly  anfwered', 
nor  indeed  without  fame  Foundation,  that  many 
of  our  old  Plays,  though  they  abound  with  Beau- 
ties, and  are  raifed  much  above  the  humble  Level 
of  later  Writers,  are  yet,  on  feveral  Accounts* 
unfit  to  be  exhibited  on  the  modern  Stage  ;  that 
the  Fable,  inltead  of  being  raifed  on  probable  In- 
cidents in  real  Life,  is  generally  built  on  fome  fo«> 
reign  Novel,  and  attended  with  romantick  Circum- 
ftances  ;  that  the  Conduct  of  thefe  extravagant 
Stories  is  frequently  uncouth,  and  infinitely  offen- 
five  to  that  dramatick  Correcr.nefs  prefcribed  by 
late  Criticks,  and  pracYifed,  as  they  pretend,  by 
the  French  Writers;  and  that  the  Characters,  ex- 
hibited in  our  old  Plays,  can  have  no  pleafmg  Ef- 
fect on  a  modern  Audience,  as  they  are  fo  to- 
tally different  from  the-  Manners  of  the  prefent 
Age. 

Thefe,  and  fuch  as  thefe,  might  once  have  ap- 
peared reafonable  Objections  :  But  you,  Sir,  of  all 
Perfons,  can  urge  them  with  the  le aft  Grace,  fmce 
your  Practice  has  fo  fully  proved  their  Insufficiency.. 
Your  Experience  muft  have  taught  you,  that  when 
a  Piece  has  any  {triking  Beauties,  they  will  cover 
a  Multitude  of  Inaccuracies  ;  and  that  a  Play  need 
not  be  written  on  the  fevered  Plan,  to  pleafe  m 
the  Reprefehtation-  The  Mind  is  foon  familiar 
rized  to  Irregularities,  which  do  not  fin  againir  the 
Truth  of  Nature,  but  are  merely  Violations  of 
that  ftri£t  Decorum,  of  late  fo  earneftiy  in-fifted  on* 
What  patient  Spectators  are  we  of  the  Inconfiften- 
cics  that  confefledly  prevail  in  our  darling  Shah' 
q  3;  fpaPi!' 
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fpeare  I  What  critical  Catcall  ever  proclaimed  the 
Indecency  of  introducing  the  Stocks  in  the  Tra- 
gedy of  Lear  ?  How  quietly  do  we  fee  Glofler  take 
his  imaginary  Leap  from  Dover  Cliff!  Or  to  give 
a  ftronger  Inftance  of  Patience,  with  what  a  Phi- 
lofophical  Calmnefs  do  the  Audience  dofe  over 
the  tedious,  and  uninterefting  Love-Scenes,  with 
which  the  bungling  Hand  of  Tate  has  coarfely 
pieced  and  patched  that  rich  Work  of  Sbakefpeare! 
—To  inftance  further  from  Sbakefpeare  himfelf,  the 
Grave-diggers  in  Hamlet  (not  to  mention  Polonius) 
are  not  only  endured,  but  applauded  ;  the  very 
Nurfe  in  Romeo  and  Juliet  is  allowed  to  be  Na- 
ture ;  the  TranfacYions  of  a  whole  Hiflory  are, 
without  Offence,  begun  and  corn  pleated  in  lefs 
than  three  Hours ;  and  we  are  agreeably  wafted 
by  the  Chorus,  or  oftener  without  fo  much  Cere- 
mony, from  one  End  of  the  World  to  another. 

It  is  very  true,  that  it  was  the  general  Practice 
of  our  old  Writers,  to  found  their  Pieces  on  fome 
foreign  Novel ;  and  it  feemed  to  be  their  chief 
Aim  to  take  the  Story,  as  it  flood,  with  all  its 
appendant  Incidents  of  every  Complexion,  and 
throw  it  into  Scenes.  This  Method  was,  to  be 
fure,  rather  inartificial,  as  it  at  once  overloaded 
and  embarraffed  the  Fable,  leaving  it  deftitute  of 
that  beautiful  Dramatick  Connection,  which  ena- 
bles the  Mind  to  take  in  all  its  Circumftances  with 
Facility  and  Delight.  But  I  am  ftill  in  doubt, 
whether  many  Writers,  who  come  nearer  to  our 
own  Times,  have  much  mended  the  Matter. 
What  with  their  Plots,  and  Double-Plots,  and 
Counter-Plots,  and  Under-Plots,  the  Mind  is  as 
much  perplexed  to  piece  out  the  Story,  as  to  put 
together  the  disjointed  Parts  of  our  ancient  Drama. 
The  Comedies  of  Cong rev e  have,  in  my  Mind,  as 
little  to  boaft  of  Accuracy  in  their  Conflruclion, 

a* 
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as  the  Plays  of  Shake fpeare;  nay,  perhaps,  it  might 
be  proved,  that  amidft  the  moft  open  Violation  of 
the  leffer  critical  Unities,  one  Point  is  more  fteadily 
purfued,  one  Character  more  uniformly  (hewn,  and 
one  grand  Purpofe  of  the  Fable  more  evidently  ac- 
complifhed  in  the  Productions  of  Shakefpeare  than 
of  Congreve, 

Thefe  Fables  (it  may  be  further  objected)  found- 
ed on  romantick  Novels,  are  unpardonably  wild 
and  extravagant  in  their  Circumftances,  and  exhibit 
too  little  even  of  the  Manners  of  the  Age  in  which 
they  were  written.  The  Plays  too  are  in  them- 
felves  a  kind  of  heterogeneous  Compoiltion;  fcarce 
any  of  them  being,  ftrictly  fpeaking,  Tragedy, 
Comedy,  or  even  Tragi- Comedy,  but  rather  an 
indigefted  Jumble  of  every  Species  thrown  toge- 
ther. 

This  Charge  mull:  be  confeffed  to  be  true :  But 
upon  Examination  it  will,  perhaps,  be  found  of 
lefsConfequence  than  is  generally  imagined.  Thefe 
Dramatick Tales, for  fo  we  may  beft  ftile  fuch  Plays, 
have  often  occafioned  much  Pleafure  to  the  Reader 
and  Spectator,  which  could  not  poffibly  have  been 
conveyed  to  them  by  any  other  Vehicle.  Many 
an  interefting  Story,  which,  from  the  Diverfity  of 
its  Circumftances,  cannot  be  regularly  reduced  ei- 
ther to  Tragedy  or  Comedy,  yet  abounds  with 
Characters,  and  contains  feveral  affecting  Situa- 
tions :  And  why  fuch  a  Story  mould  lofe  its  Force, 
dramatically  related  and  afiifted  by  Reprefentation, 
when  it  pleafes,  under  the  colder  Form  of  a  Novel, 
is  difficult  to  conceive.  Experience  has  proved  the 
Effect  of  fuch  Fictions  on  our  Minds  j  and  con- 
vinced us,  that  the  Theatre  h  not  that  barren 
Ground,  wherein  the  Plants  of  Imagination  will 
not  flourim.  The  Tempejl,  the  Midfummer  Night's 
Dreamy  the  Merchant  ^Venice,  As  you  like  it , 

Twelfth 
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Twelfth  Night,  the  Faithful  Shepherdefs  of  Fletcher \ 
(with  a  much  longer  Lift  that  might  be  added  from 
Shakefpeare,  Beaumont  and  Fletcher^  and  their  Co- 
temporaries,  or  immediate  Succeftbrs)  have  moft 
of  them,  within  all  our  Memories,  been  ranked 
among  the  moft  popular  Entertainments  of  the 
Stage.  Yet  none  of  thefe  can  be  denominated  Tra- 
gedy, Comedy,  or  Tragi-Comedy.  The  Play 
Bills,  I  have  obferved,  cautioufly  ftile  them  Plays : 
And  Plays  indeed  they  are,  truly  fuch,  if  it  be  the 
End  of  Plays  to-  delight  and  inftru£t,  to  captivate 
at  once  the  Ear,  the  Eye,  and  the  Mind,  by  Situa- 
tions forcibly  conceived,  and  Characters  truly  de- 
lineated. 

There  is  one  Circumftance  in  Dramatick  Poetry  y 
which,  I  think,  the  chaftifed  Notions  of  our  mo- 
dern Criticks  do  not  permit  them  fufficiently  to 
confider.  Dramatick  Nature  is  of  a  more  large 
and  liberal  Quality,  than  they  are  willing  to  allow. 
It  does  not  confift  merely  in  the  Reprefentation  of 
Real  Characters,  Characters  acknowledged  to  a- 
bound  in  common  Life  ;  but  may  be  extended  alfa 
to  the  Exhibition  of  imaginary  Beings.  To  create, 
is  to  be  a  Poet  indeed;  to  draw  down  Beings  from 
another  Sphere,  and  endue  them  with  fuitable  Paf- 
fions,  Arrecl:ions,  Difpofitions,  allotting  them  at 
the  fame  Time  proper  Employment ;  to  body  forth , 
by  the  Powers  of  Imagination,  the  Forms  of  Things 
unknown,  and  to  give  to  airy  Nothing  a  local  Habi-> 
tation  and  a  Name,  furely  requires  a  Genius  for 
the  Drama  equal,  if  not  fuperior,  to  the  Delinea- 
tion of  Perfonages  in  the  ordinary  Courfe  of  Na- 
ture. Shakefpeare  in  particular  is  univerfally  ac- 
knowledged never  to  have  foared  fo  far  above  the 
Reach  of  all  other  Writers,  as  in  thofe  Inftances, 
where  he  feems  purpofely  to  have  tranfgrefTed  the 
Laws  of  Criticifm,     He  appears  to  have  difdained 
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to  put  bis  free  Soul  into  Circumfcription  and  Con- 
fine, which  denied  his  extraordinary  Talents  their 
full  Play,  nor  gave  Scope  to  the  Boundleffnefs  of 
his  Imagination.  His  Witches,  Ghofts,  Fairies, 
and  other  imaginary  Beings,  fcattered  through  his 
Plays,  are  fo  many  glaring  Violations  of  the  com- 
mon Table  of  Dramatick  Laws.  What  then  fhall 
we  fay  ?  Shall  we  confefs  their  Force  and  Power 
over  the  Soul,  {hall  we  allow  them  to  be  Beauties 
of  the  moft  exquifite  Kind,  and  yet  infift  on  their 
being  expunged  ?  And  why  ?  except  it  be  to  re- 
duce the  Flights  of  an  exalted  Genius,  by  fixing 
the  Standard  of  Excellence  on  the  Practice  of  in- 
ferior Writers,  who  wanted  Parts  to  execute  fuch 
great  Defigns ;  or  to  accommodate  them  to  the 
narrow  Ideas  of  fmall  Criticks,  who  want  Souls 
large  enough  to  comprehend  them  ? 

Our  old  Writers  thought  no  Perfonage  whateyer, 
unworthy  a  Place  in  the  Drama,  to  which  they 
could  annex  what  may  be  called  a  Seity  ;  that  is, 
to  which  they  could  allot  Manners  and  Employ- 
ment peculiar  to  itfelf.  The  fevereft  of  the  An- 
tients  cannot  be  more  eminent  for  the  conftant 
Prefervation  of  Uniformity  of  Character,  than 
Shake/pear e\  and  Shake/pear  e>  in  no  Inftance,  fup- 
ports  his  Characters  with  more  Exa&nefs,  than  in 
the  Conduct  of  his  ideal  Beings.  The  Ghoft  in 
Hamlet  is  a  mining  Proof  of  this  Excellence. 

But,  in  confequence  of  the  Cuftom  of  tracing 
the  Events  of  a  Play  minutely  from  a  Novel,  the 
Authors  were  fometimes  led  to  reprefent  a  mere 
human  Creature  in  Circumftances  not  quite  con- 
fonant  to  Nature,  of  a  Difpofition  rather  wild  and 
extravagant,  and  in  both  Cafes  more  efpecially  re- 
pugnant to  modem  Ideas.  This  indeed  required 
particular  Indulgence  from  the  Spectator,  but  it 
was  an  Indulgence,  which  feldom  mifled  of  being 

amply 
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amply  repaid.  Let  the  Writer  but  once  be  al- 
lowed, as  a  neceiTary  Datum,  the  Poffibility  of 
any  Character's  being  placed  in  fuch  a  Situation, 
or  poflefi  of  fo  peculiar  a  Turn  of  Mind,  the  Be- 
haviour of  the  Character  is  perfectly  natural. 
Sbakefpcare,  though  the  Child  of  Fancy,  feldom 
or  never  dreft  up  a  common  Mortal  in  any  other 
than  the  modeft  Drefs  of  Nature :  But  many  mining 
Characters  in  the  Plays  of  Beaumont  and  Fletcher 
are  not  fo  well  grounded  on  the  Principles  of  the 
Human  Heart ;  and  yet,  as  they  were  fupported 
with  Spirit,  they  were  received  with  Applaufe. 
Sbylock's  Contract,  with  the  Penalty  of  the  Pound 
of  Flefh,  though  not  Sbakefpeare's  own  Fiction, 
is  perhaps  rather  improbable;  at  Ieaft  it  would  not 
be  regarded  as  a  happy  Dramatick  Incident  in  a 
modern  Play ;  and  yet,  having  once  taken  it  for 
granted,  how  beautifully,  nay,  how  naturally,  is 
the  Character  fuftained !  —  Even  this  Objection 
therefore,  of  a  Deviation  from  Nature,  great  as  it 
may  feem,  will  be  found  to  be  a  Plea  inefficient 
to  excufe  the  total  Exclufion  of  our  antient  Dra- 
matifts  from  the  Theatre.  Shakefpearc,  you  will 
readily  allow,  pofleit  Beauties  more  than- .neceiTary 
to  redeem  his  Faults ;  Beauties,  that  excite  our 
Admiration,  and  obliterate  his  Errors.  True.  But 
did  no  Portion  of  that  divine  Spirit  fall  to  the  Share 
of  our  Old  Writers  ?  And  can  their  Works  be 
fuppreiTed,  or  concealed,  without  Injuftice  to  their 
Merit  ? 

But  if  any  Arguments  can  induce  the  Critick  to 
allow  the  Excurfions  of  Fancy  on  the  Theatre, 
let  him  not  fuppofe  that  he  is  here  advifed  to  fub- 
mit  to  the  Perverfion  of  Nature,  or  to  admire  thole 
who  over-leap  the  modeft  Bounds,  which  (lie  has 
prefcribed  to  the  Drama.  I  will  agree  with  him, 
that  Plays,  wherein  the  Truth  of  Dramatick  Cha- 
racter 
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rafter  is  violated,  can  convey  neither  Innru&ton 
nor  Delight.  Skakefpeare,  Jon/on,  Beaumont  and 
Fletcher,  Majfinger,  &c.  are  guilty  of  no  fuch 
Violation.  Indeed  the  Heroick  Nonfenfe,  which 
overruns  the  Theatrical  Productions  of  Dry  den,* 
Howard,  and  the  other  illuftrious  Prototypes  of 
Bayes  in  the  Rehearfal,  muft  naufeate  the  moft  in- 
dulgent Spectator.  The  temporary  Rage  of  falfe 
Tafte  may  perhaps  betray  the  Injudicious  into  a 
foolifti  Admiration  of  fuch  Extravagance  for  a  {hort 
Period  :  But  how  will  thefe  Plays  ftand  the  Brunt 
of  critical  Indignation,  when  the  Perfonages  of  the 
Drama  are  found  to  refemble  no  Chara6ters  in  Na- 
ture, except,  perhaps,  the  difordered  Inhabitants 
of  Bedlam  f 

If  then  it  muft  be  confelTed  both  from  Reafon 
and  Experience,  that  we  can  not  only  endure, 
but  attend  with  Pleafure  to  Plays,  which  are  al- 
moft  merely  Dramatick  Reprefentations  of  roman- 
tick.  Novels ;  it  will  furely  be  a  further  Induce- 
ment to  recur  to  the  Works  of  our  Old  Writers, 
when  we  find  among  them  many  Pieces  written 
on  a  feverer  Plan;  a  Plan,  more  accommodated 
to  real  Life,  and  approached  more  nearly  to  the 
modern  Ufage.     The  Merry  Wives  of  TVindfor  of 

*  Nobody  can  have  a  truer  Veneration  for  the  Poetical  Ge- 
nius of  Drydtn,  than  the  Writer  of  thefe  P^efleftions  j  but  furely 
that  Genius  is  no  where  fo  much  obfcured,  notwithstanding; 
fome  tranfient  Gleams,  as  in  his  Plays ;  of  which  He  had  Him- 
felf  no  great  Opinion,  fince  the  only  Plea  He  ever  urged  in 
their  Favour,  was,  that  the  Town  had  received  with  Applaufe 
Plays  equally  bad.     Nothing,  perhaps,  but  the  abfurd  Notion  of 
Heroick  Plays,  could  have  carried  the  immediate  Su ccsflbrs  ts 
the  Old  Clafs  of  Writers  into  fuch  ridiculous  ContncUeTions  to 
Nature.     That  I  may  not  appear  fingular  in  my  Opinion  of 
Dryden\s  Dramatick  Pieces,  I  muft  beg  Leave  to  refer  the  Reader 
to  t be  Rambler,  N°  125.  where  that  judicious  Writer  has  pro- 
duced divers  lnftances  from  Drydens  Plays,  Jufficient  (to  ufe  the 
Rambler's  own  Language)  to  awaken  tbt  mcjl  torpid  Rijibility. 

Shake* 
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Shakefpeare,  the  Fox>  the  Alchymifl,  the  Silent  JVo- 
man,  Every  Man  in  his  Humour  of  Jonfon,  the 
New  Way  to  pay  old  Debts,  the  City  Madam  of 
MaJJinger,  &c.  &c.  all  urge  their  Claim  for  a  Rank 
in  the  ordinary  Courfe  of  our  Winter-Evening  En- 
tertainments, not  only  clear  of  every  Objection 
made  to  the  abovementioned  Species  of  Dramatick 
Compofition,  but  adhering  more  ftrictly  to  antient 
Rules,  than  moft  of  our  later  Comedies. 

In  Point  of  Character  (perhaps  the  moft  efTential 
Part  of  the  Drama)  our  Old  Writers,  far  tranfcend 
the  Moderns.  It  is  furely  needlefs,  in  fupport  of 
this  Opinion  to  recite  a  long  Lift  of  Names,  when 
the  Memory  of  every  Reader  muft  fuggeft  them  to 
himfelf.  The  Manners  of  many  of  them,  it  is  true, 
do  not  prevail  at  prefent.  What  then  ?  Is  it  dif- 
pleafing  or  uninftructive  to  fee  the  Manners  of  a 
former  Age  pafs  in  Review  before  us  ?  Or  is  the 
Mind  undelighted  at  recalling  the  Characters  of 
our  Anceftors,  while  the  Eye  is  confeffedly  grati- 
fied at  the  Sight  of  the  Actors  dreft  in  their  antique 
Habits  ?  Moreover,  Fafhion  and  Cuftom  are  fo 
perpetually  fluctuating,  that  it  muft  be  a  very  ac- 
curate Piece  indeed,  and  one  quite  new  and  warm 
from  the  Anvil,  that  catches  the  Damon  or  Cynthia 
of  this  Minute.  Some  Plays  of  our  lateft  and 
moft  fafhionable  Authors  are  grown  as  obfolete  in 
this  Particular,  as  thofe  of  the  firft  Writers ;  and 
it  may  with  Safety  be  affirmed,  that  Bohadill  is  not 
more  remote  from  modern  Character,  than  the 
ever  admired  and  every-where-to-be-met-with  Lord 
Foppington.  It  may,  alfo,  be  further  confidered, 
that  moft  of  the  beft  Characters  in  our  old  Plays 
are  not  merely  fugitive  and  temporary.  They 
are  not  the  fudden  Growth  of  Yefterday  or  To- 
day, fure  of  fading  or  withering  To-morrow  j  but 
they  were  the  Delight  of  paft  Ages,  ftill  continue 
2  the 
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continue  the  Admiration  of  the  prefent,  and  (to  ufe 
the  Language  of  true  Poetry) 


-To  Ages  jet  unborn  appeal, 


And  lateffc  Times  tk'ETERNAL  Nature  feel. 

The  Actor* 

There  is  one  Circumfrance  peculiar  to  the  Dra- 
matick  Tales,  and  to  many  of  the  more  regular 
Comedies  of  our  old  Writers,    of  which  it  is  too 
little  to  fay,  that  it  demands  no  Apology.     It  de- 
ferves  the  higheft  Commendation,  fince  it  hath  been 
the  Means  of  introducing  the  moft  capital  Beauties 
into  their  Compositions,  while  the  fame  Species  of 
Excellence  could  not  poffibly  enter  into  thofe  of  a 
later  Period.     I  mean  the 'Poetical  Stile  of  their 
Dialogue.     Mod  Nations,  except  our  own,  have 
imagined  mere  Profe,  which,  with  Moiiere's  Bour- 
geois Gentilhomme,  the  meaneft  of  us  have  talked 
from  our  Cradle,  too  little  elevated  for  the  Lan- 
guage  of  the   Theatre.       Our   Neighbours  ^the 
French,  at  this  Day  write  moil  of  their  Plays,  Co- 
medies as  well  as  Tragedies,  in  Rhime  ;   a  Goikick 
Practice,  which  our  own  Stage  once  admitted,  but 
long  ago  wifely  rejected.      The  Grecian  lambick 
was  more  happily  conceived  in  the  true  Spirit  or 
that  elegant    and  magnilicent   Simplicity,    which 
characterized  the  Tafle  of  that  Nation.     Such  a 
Meafure  was  well  accommodated  to  the  Expreffions 
of  the  Mind,   and  though  it  refined  indeed  on  Na- 
ture, it  did  not  contradict  it.     In  this,  as  well  as 
in   all  other  Matters  of  Literature,    the  Ufage  of 
Greece  was  religioufly  obferved  at  Rome.     PIautus9 
in   his  richeft  Vein  of  Humour,  is  numerous  and 
poetical.      The  Comedies   of  Terence^  though  we 
cannot  agree  to  read  them  after  Biihop  Han9  were 
evidently  not  written   without  Regard  to  Meafure  , 
which  is  the  invincible  Reafon,  why  all  Attempts 
to  render  them  into  downright  Profe  have  always 
d  proved* 
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proved,  and  ever  muft  prove,  unfuccefsfuL  The 
Englijh  Heroick  Meafure,  or,  as  it  is  commonly 
called,  Blank  Verfe,  is  perhaps  of  a  more  happy 
ConflrucYion  even  than  the  Gracian  lambick;  ele- 
vated equally,  but  approaching  nearer  to  the  Lan- 
guage of  Nature,  and  as  well  adapted  to  the  Ex- 
preffton  of  Comkk  Humour,  as  to  the  Pathos  of 
Tragedy. 

The  mere  modern  Critlck,  whofe  Idea  of  Blank 
Verfe  is  perhaps  attached  to  that  empty  Swell  of 
Phrafeology,  fo  frequent  in  our  late  Tragedies,  may 
confider  thefe  Notions  as  the  Effect  of  Bigotry  to 
our  old  Authors,  rather  than,  the  Refult  of  impar- 
tial Criticifm.     Let  fuch  an  one  carefully  read  over 
the  Works  of  thofe  Writers,  for  whom  I  am  an 
Advocate.     There    he   will  feldom    or   ever  find 
that  Tumour  of  Blank  Verfe,  to  which  He   has 
been  lb  much  accuflomed.     He  will  be  furprifed 
with   a   familiar  Dignity,   which,  though  it  rifes 
focnewhat  above  ordinary  Converfation,  is  rather 
an  Improvement  than  Peryerfion  of  it.     He  will 
loon   be   convinced,    that   Blank  Verfe   is   by   no 
Means  appropriated  folely  to  the  Bufkin,  but  that 
the  Hand  of  a  Mailer  may  mould  it  to  whatever 
Purpofes  he  pleafes  ;   and  that  in  Comedy,  it  will 
not  only  admit   Humour,  but  heighten  and  em- 
bellish it.     Inftances  might  be   produced   without 
Number.     It  muft  however  be  lamented,  that  the 
Modern  Tragick  Stile,  frQQ,  indeed  from  the  mad 
Flights  of  Dryden,  and  his  Cotemporaries,  yet  de- 
parts equally  from  Nature.     I  am  apt  to  think  it 
is  in  great  Meafure  owing  to  the  almorl  total  Ex-, 
clufion  of  Blank  Verfe  from  all  modern  Compo- 
fitions,  Tragedy  excepted.     The  common  Ufe  of 
an  elevated  DicYion  .in  Comedy,  where  the  Writer 
was  often,  of  NecefHty,  put  upon  expreiiing  the 
nioft  ordinary  Matters,  and  where  the  Subject  de~. 

marided 
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manded  him  to  paint  the  mod  ridiculous  Emotions 
of  the  Mind,  was  perhaps  one  of  the  chief  Caufes 
of  that  eafy  Vigour,  fo  conspicuous  in  the  Stiie  of 
the  old  Tragedies.  Habituated  to  Poetical  Dia- 
logue in  thofe  Cbmpofitions,  wherein  They  were 
obliged  to  adhere  more  rtricStly  to  the  Simplicity  of 
the  Language  of  Nature,  the  Poets  learnt,  in  thofe 
of  a  more  raifed  bpecies,  not  to  depart  from  it  too 
wantonly.  They  were  well  acquainted  alfo  with 
the  Force  as  well  as  Elegance  of  their  Mother- 
Tongue,  and  chofe  to  ufe  fuch  Words,  as  may  be 
called  Natives  of  the  Language,  rather  than  to 
harmonize  their  Verfes,  and  agonize  the  Audience 
with  Latin  Terminations.  Whether  the  refined 
Stile  of  Jddijons  CatOj  and  the  flowing  Verfificar 
tlon  of  Rozue  fir  ft  occasioned  this  Departure  from 
antient  Simplicity  it  is  difficult  to  determine :  but 
it  is  too  true,  that  Southeme  was  the  laft  of  our 
Dramatick  Writers,  who  was,  in  any  Degree, 
poffeft  of  that  magnificent  Plainnefs,  which  is  the 
genuine  Drefs  of  Nature  ;.  though  indeed  the  Plays 
even  of  Row e  are  more  fimple  in  their  Stile,  than 
thofe  which  have  been  produced  by  his  SuccefTors. 
It  muft  not  however  be  diilembled  in  this  Place, 
that  the  Stile  of  our  Old  Writers  is  not  without 
Faults ;  that  They  were  apt  to  give  too  much  Into 
Conceits;  that  They  often  purfued  an  allegorical 
Train  of  Thought  too  far;  and  were  fometimes 
betrayed  inttf  forced,  unnatural,  quaint,  or  gigan- 
tick  Kxpreffions.  In  the  Works  of  Shakejpeare 
himfelf  every  one  of  thefe  Errors  may  be  found ; 
yet  it  may  be  fafejy  aiferted,  that  no  other 
Author,  antient  or  modern,  has  expreiTed  him- 
felf on  fuch  a  Variety  of  Subjects  with  more 
Eafe,  and  in  a  Vein  more  truly  poetical,  unlefs, 
perhaps,  we  ihould  except  hhrner :  Of  which, 
vv  the  bye,  the  deeper!  Critick,  moft  c.onverfant 
d  2  with 
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.with   Idioms  and  Dialects,    is  not  quite   a  com- 
petent Judge, 

I  would  not  be  underftood,  by  what  I  have  here 
faid  of  Poetical  Dialogue,  to  object  to  the  Ufe  of 
Prole,  or  to  infinuate  that  our  modern  Comedies 
are  the  worfe  for  being  written  in  that  Stile.  It  is 
enough  for  me,  to  have  vindicated  the  Ufe  of  a  more 
elevated  Manner  among  our  Old  Writers.  I  am 
well  aware  that  moft  Parts  of  Falftaff\  Ford,  Bene- 
dick^  Malvolio,  &c.  are  written  in  Profe  ;  nor  indeed 
would  I  counfel  a  modern  Writer  to  attempt  the 
Ufe  of  Poetical  Dialogue  in  a  mere  Comedy  :  A 
Dramatick  Tale,  indeed,  chequered,  like  Life  it- 
felf,  with  various  Incidents,  ludicrous  and  afFeci 
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if  written  by  a  mafterly  Hand,  and  fomewhat  more 
feverely  than  thofe  abovementioned,  would,  I 
doubt  not,  ftill  be  received  with  Candour  and  Ap- 
plaufe.  The  Publick  would  be  agreeably  furprifed 
with  the  Revival  of  Poetry  on  the  Theatre,  and  the 
Opportunity  of  employing  all  the  beft  Performers, 
ferious  as  well  as  comick,  in  one  Piece,  would 
render  it  ftill  more  likely  to  make  a  favourable  Irn- 
preffion  on  the  Audience.  There  is  a  Gentleman, 
not  unequal  to  fuch  a  Talk,  who  was  once  tempted 
to  begin  a  Piece  of  this  Sort ;  but,  I  fear,  he  has 
too  much  Love  of  Eafe  and  Indolence,  and  too 
little  Ambition  of  literary  Fame,  ever  to  com- 
plete rt. 

But  to  conclude  : 

Have  I,  Sir,  been  wafting  all  this  Ink  and  Time 
in  vain  ?  Or  may  it  be  hoped  that  you  will  extend 
Tome  of  that  Care  to  the  reft  of  our  Old  Authors, 
which  you  have  fo  long  beftowed  on  Shakefpeare, 
and  which  you  have  fo  often  lavifhed  on  many  a 
worfe  Writer,  than  the  moft  inferior  of  thofe  here 
recommended  to  You  ?  It  is  certainly  your  Intereft 
to  give  Variety  to  the  Publick  Tafte,  and  to  di- 

verfify 
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verfify  the  Colour  of  our  Dramatick  Entertainments. 
Encourage  new  Attempts  ;  but  do  Juftice  to  the 
Old  !  The  Theatre  is  a  wide  Field.  Let  not  one 
or  two  Walks  of  it  alone  be  beaten,  but  lay  open 
the  Whole  to  the  Excurfions  of  Genius!  This,  per- 
haps, might  kindle  a  Spirit  of  Originality  in  our 
modern  Writers  for  the  Stage  ;  who  might  be 
tempted  to  aim  at  more  Novelty  in  their  Compo- 
fitions,  when  the  Liberality  of  the  Popular  Tafte 
rendered  it  lefs  hazardous.  That  the  Narrownefs 
of  theatrical  Criticifm  might  be  enlarged  I  have  no 
Doubt.  Reflect,  for  a  Moment,  on  the  uncommon 
Succefs  of  Romeo  and  Juliet ,  and  Every  Man  in  bis 
Humour  !  and  then  tell  me,  whether  there  are  not 
many  other  Pieces  of  as  ancient  Date,  which,  with 
the  like  proper  Curtailments  and  Alterations,  would 
produce  the  fame  Effecl;  ?  Has  an  induftrious  Hand 
been  at  the  Pains  to  fcratch  up  the  Dunghill  of 
Drydens  Amphitryon  for  the  few  Pearls  that  are 
buried  in  it,  and  mail  the  rich  Treafures  of  Beau- 
mont and  Fletcher,  J  on  [on,  and  Malinger,  lie  (as 
it  were)  in  the  Ore,  untouched  and  difregarded  ? 
Reform  your  Lift  of  Plays  !  In  the  Name  of  Bur- 
bage,  Taylor,  and  Betterton,  I  conjure  you  to  it ! 
Let  the  veteran  Criticks  once  more  have  the  Satif- 
fadtion  of  feeing  the  Maid's  Tragedy,  Philajler^  * 
King  and  no  King,  &c.  on  the  Stage  !  —  Reftore 
Fletcher's  Elder  Brother  to  the  Rank  unjuftly  ufurped 
by  Gibber 's  Love  makes  a  Man  !  and  fmce  you  have 
wifely  defifted  from  giving  an  annual  Affront  to  the 
City  by  acting  the  London  Cuckolds  on  Lord-Mayor's 


*  This  laft  has  been  fince  brought  on  the  Stage,  with  proper 
Alterations,  by  George  Collman,  Elq.  In  this  Play  it  was,  th<t 
Mr.  Powell,  made  his  firft  Appearance  j  and  gave  the  Public  a 
pleafing  Earneft  of  what  they  weie  to  expeft  from  his  great  na- 


tural Abilities, 


Day. 
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Day,  why  will  you  not  pay  them  a  Compliment, 
by  exhibiting  the  City  Madam  of  MaJJinger  on  the 
fame  Occafion  ? 

If  after  all,  Sir,  thefe  Remonftrances  fhould 
prove  without  Effect,  and  the  Merit  of  thefe  great 
Authors  fhould  plead  with  you  in  vain,  I  will  here 
fairly  turn  my  Back  upon  you,  and  addrefs  myfelf 
to  the  Lovers  of  Dramatick  Compofitions  in  ge- 
neral. They,  I  am  fure,  will  perufe  thofe  Works 
with  Pleafure  in  the  Clofet,  though  they  lofe  the 
Satisfaction  of  feeing  them  reprefented  on  the  Stage  ; 
Nay,  fhould  They,  together  with  You,  concur  in 
determining  that  fuch  Pieces  are  unfit  to  be  acted, 
You,  as  well  as  They,  will,  I  am  confident,  agree, 
that  fuch  Pieces  are,  at  lead,  very  worthy  to  be 
read.  There  are  many  modern  Compofitions,  feen 
with  Delight  on  the  Theatre,  which  ficken  on  the 
Tafte  in  the  Perufal;  and  the  honed  Country 
Gentleman,  who  has  not  been  prefent  at  the  Re- 
prefentation,  wonders  with  what  his  London  Friends 
have  been  fo  highly  entertained,  and  is  as  much 
perplexed  at  the  Town-manner  of  Writing  as  Mr. 
Siratb  in  ihe  Rebearfal.  The  Excellencies  of  our 
Old  Writers  are-,  on  the  contrary,  not  confined  to 
Time  and  Place,  but  always  bear  about  them- the 
Evidences  of  true  Genius. 
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^*&*WBDELAZAR  or,  tt* 
IT*  I  ^i  m^ikrvenge.  Tr. 
j**  A  *&*  by  Mrs.  ./*/>£;•<*,  or 
^?  &  V£  v^/ra  Behn.  — This 
*****$*/**  Play  is  no  more  than 
an  Alteration  of  Starke's  Las- 
civi-oct  Q.U  e  E  n,  'of  which 

fee  more  in  it's  Place. From 

it  however,  Dr.  Tiling  feeras, 
*ho'  without  borrowing  either  an 
Incident  or  a  Sentiment,  to  have 
taken  the  Hint  of  his  admirable 
Tragedy  of  T  h  f  Revenge  ;  the 
Death  of  a  Father,  and  Lois  of  a 
Crown,  being  the  prime  Motives 
of  Relentment  equally  in  Abde- 
iaxar  and  Zstr.ga,  A  fimilar  Re- 
luclance  appears  in  both  at 
the  defcending  to  A£h  of  Villainy 
for  the  Gratification  of  it,  and 
both  alike  declare  the  Sum  of 
their  Crimes  as  the  Completion 
of  their  Revenge.  — This  Play 
was  firft  performed  at  his  R.  H, 
the  D.  ofl'ork's  Theatre,  and  was 
printed  in  4*0,  1 671.  —  The  Plot 
is  intricate,  much  interlarded  with 
trivia ICifcumftances, and  the  Ca- 
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taflxophe  on  the  whole  too  oloodv, 
yet  with  a  little  Alteration  might 
be  render'd  very  fit  for  the  prefen't 
Stage. 

Abdicated  Prinze,  or," 
the  Adventures  of  four  Tears.  — 
Trag.  Com.  —  Anonym.  —  acted' 
at  Alba-Regalis,  by  feveral  Pefiohs 
of  great  Quality. —  This  Piece  i« 
entirely  political,  and'feems  not 
to  have  been  intended  for  the 
Stage  : — It  contains  under  feigned 
Names  theTranfa&ions  of  the  1En~ 
pifh  Court  and  Nation  during  the ' 
Reign  of  James  II.  with  the  Ab- 
dication of  that  Prince ;  but  writ- 
ten with  great  Partiality  :  —  the 
D.  oiMynrr.outb  being  made  the 
Hero,  and  perfonal  Abufe  pro- 
ceeding to  fo  extravagant  a  Length 
in  it,  as  to  charge  the  K.  with 
the  Death  of  his  Brother  Cbarlu 
II.— It  is  publifhcd  in  4*0,  1690. 
This  Play  needs  no  Key,  Alba- 
Regain  evidently  being  meant  for 
the  Englijh  Court,  and  the  very 
Names  of  the  Perfonages  fo  clofe- 
ly  pointed  tsrsal  Htftwy,  as  to  be 
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obvious  to  any  one  ever  fo  /lightly 
acquainted  with  the  public  Trans- 
actions of  that  Period. 

Abel.  An  Oratorio,  perform'd 
at  Cov.  Gard.  1755. 

Abraham's  Sacrifice. 
—  This  Play,  neither  Langbaine, 
Jacob,  or  Gildon  pretend  to  have 
feen,  to  know  the  Author  of,  or 
to  afiign  a,  EJa|e  to ;  but  all  of 
them  fuppo/e  it  a  Tranflation  from 
Tbeodore,Bexa. 

Abra*Mule,  or,  Love  and 
,  Empire.  —  Trag.  by  Dr.  Jofepb 
Trapp.  Acted  at  the  new  Thea- 
tre in  Lincoln 's-  inn  -  Fields,  8vo. 
3704. — The  Scene  lies  in  Cox- 
Jlantinoplc,  and  the  Plot  of  it  may 
be  more  fully  feen  in  a  Book  cal- 
led Abra~M.uk,  or  the  true  Hirlory 
of  the  Dethronement  of  Mahomet 
JV.  by  M.  Le  Noble,  tranfla- 
ted  by  S.  P.  The  Language  of 
this  Phy  is  in  many  Places  either 
profaic  or  bombaft,  yet  the  Inci- 
dents are  in  themfelves  fo  affect- 
ing, and  the  Plot  fo  interefting, 
that  it  has  generally  met  with 
Applaufc  in  the  Performance. 

Accolastus.  Com.  by  John 
Talfgravt,  Chaplain  to  Henry 
VIII.  — This  Play  is  no  more 
than  a  Tranflation  for  the  Ufe  of 
Children,  of  a  Latin  Play  of  the 
fame  Name  written  by  Guil. 
Fullotiius,  on  the  Story  of  the  Pro- 
digal Son.  —  It  is  printed  in  the 
old  Black  Letter,  4to,  1640,  and 
dedicated  to  the  King. — This  was 
the  third  dramatic  Piece  ever 
©ubliflied  in  England. 

Accomtiish'dFqjOH.  yi& 
Tender  Husband. 

Achilles,  or  Ipbigenie  in 
sfJis.  Tr.  by  AbeJBoyer. — This 
ts  no  more  than  a  Tranflation  from 
■the  fybigtnia  <?f  Racine ',  8vo. 
1 702. 

Achilles.     An  Opera,  by 
^obn  Cay,  8vo.  — - — This  Piece,  • 
which  is  in  the  Manner  of  the 
Beggar's  Opera,  is  a  ludicrous  $U« 
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lation  of  the  Difcovery  of  Achilles 
by  UhJJ'es.  ~  The  Scene  lies  in 
the  Court  of  Lycomedes.  Achilles 
is  in  Woman's  Cloaths  thro'  the 
whole  Play,  and  it  concludes  by 
his  Marriage  with  Deidamia.  It 
was  nota&ed  till  the  Year  1733, 
which  was  two  Years  after  Gay's 
Death. 

A  c  1  s  and  Galatea.  A 
Mafque,  by  Mr.  Mottevx,  from 
Ovid's  Metam.  Book  xm.  fet 
to  Mufic  by  John  Eccles,  and  per- 
form'd at  the  Tb.  Roy.  in  Dr. 
Lane  by  his  Majefty's  Servants, 
8vo.  1723.  The  Scene  laid  in 
Sicily. 

Acis  and  Galatea.  An 
Englifli  Paftoral  Opera,  in  three 
Acts.  It  is  in  Recitative  and 
Air,  the  Story  taken  from  the 
13th  Book  of  Ovid's  Metam.  the 
Mufic  compos'd  by  Handel,  and 
was  perform'd  at  the  Hay-market, 

J73*- 

Act  at  Oxford.  Com.  by 
Thomas  Baker. — The  Scene  of 
this  Play  lies  in  the  Univerlity  ; 
it  was  never  acted,  but  was  pub- 
lifli'd  in4to.  1704. 

Action  and  Diana.  An 
Interlude,  by  Mr,  Robert  Cox,  with 
a  Paftoral  Story  of  the  Nymph 
Ocnone,  followed  by  the  feveraj 
conceited  Humours  of  Bumpkin 
the  Huntfman,  Hobinal  the  Shep- 
herd, Singing  Simkitt,  and  John 
Swabber  the  Seaman,  1696.  The 
Story  is  taken  from  Ovid's  Me- 
tamorphofis. 

Ad e lp hi,  or  the  Brothers. 
Com. — Translated  'from  Terence, 
by  Richard  Bernard,  4to.    1 59S. 

A  d  e  l  p  h,  1.  The  fame  Play, 
translated  by  Lawrence  Echard, 
8vo,  1694.  Neither  of  thefe 
were  ever  intended  for,  nor  are 
they  by  any  Means  adapted  to.. 
the  Engli/b  Stage. 

Admetus  King  of  TbtJJa.y. 
—  An  Ital.  Op.  8vo.  1727,  per- 
form'd. at  the  Tb.  Rev.  in  the 
Har 
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Haymarket.  Muiic  by  Handel.  Scene 
\xi~Lari([a,  the  chief  City  of 
fte/Jaly. 

Adrasta,    or    the    Woman's 
Spleen  and  Love's  Conquefi  j   Trag.  ■ 
Com.  by  John  Jones,  never  acted,  • 
but  printed  in  4toi  1635.    Part  of 
it  is  taken  from  Boccace,'  Day.  8. 
Mfintik  8.- 

AdventukIS  in  Madr  id  ; 
Com,  acted' at  the  S^s  The.  in 
tlie  llaymarket  5  no  Date.  —  Au- 
thor unknown. 

Adventures  of  a  Crown. 
?$d.  Bloopy  Duke. 

Adventures  of  five 
Hours,  Tr.  Com.  by  Sir  Sa- 
muel Tuke,#art.  4to.  1663.  Dowries 
in  his  Rofcius  Anglican,  fays  it 
was  written  by  that  Gentleman 
and  the  E.  of  Brifiol.  It  is  tranf- 
lated  from  a  Spanijh  Play,  was 
acted  with  great  Applaufe,  and 
h-as  feveral  Copies  of  Verfes  pre- 
fixed to  it  by  Mr.  Coivley,  and  o- 
t-her  eminent  Poets  of  that 
Time. 

Adventures  of  four 
Years.  Vld.  Abdicated 
Prince. 

Adventures  of  haif  an 
Hour.  —  F.  by  Cbrificpber Bul- 
hck,  tzmo.  17 17. 

Adventures   or  John 

S  HEP  HARD,       Vld.     Pr  I S  0  N 

Breaker. 

Adventures  of  Rod.  Ran- 
dom.    Vid.  Charles  XII. 

The  Affected  Ladies, 
Com.  by  John  Ozell.  —  This  Play 
is  only  a  literal  Tranflation  of  the 
Precieujh  ridicules  of  Moliere. 

Against  Momus's  and 
Zcilus's.  —  A  dramatic  Piece, 
by  John  Bale,  Bifhop  of  OJJbry, 
the  firft  Englijh  dramatic  Writer. 
—Of  this  Piece  we  have  no  Re- 
mains but  the  bare  mention  of  it 
by  himfeif  in  his  Account  of  the 
Writers  of  Britain. 

Against  those  who 
adulterate  the  word  of 
God,     A  dramatic  Piece  by  the 
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laft  mentioned  Author;  and  of 
which  we  have  exactly  the  fame 
Kind  of  Knowledge.— It  is  pro- 
bable that  neither  of  them  were 
ever  acted  or  even  printed,  but  in 
all  probability  they  were  written 
at  fome  time  between  1530  and 
1540. 

Agamemnon.  Trag.  by  James 
Thomfon.  Author  of  the  Scafons, 
8vo.  1734. 

Agamemnon,  Trag.  tranfla- 
ted  from  Seneca  by  JobnStudely, 
in  Queen  Elizabeth 's  Reign.  — 
He  has,  however,  added  a  whole 
Scene  in  the  fifth  Act. 

A  g  I  s.  Trag.  by  John  Hume, 
performed  at  the  Th.  Roy.  in  Dr. 
Lane,  17585  8vo;  —  This  Play 
is  founded  on  a  Story  in  the  Spar- 
tan Hiftory;  whether  the  Au- 
thor is  only  warm'd  by  the  Spirit 
of  a  particular  Party,  or  that  he 
chofe  in  this  Piece  to  give  Vent 
to  his  Refentments  againft  his 
Countrymen  for  theRigourwhere- 
with  they  had  perfecuted  him  on 
Account  of  his  former  Tragedy  of 
Douglas,  it  is  difficult  to  deter- 
mine, but  it  is  at  leaft  apparent, 
that  throughout  the  whole  of  the 
Piece,  he  has  kept  up  a  figurative: 
Retrofpect  to  the  Conduct  of  the 
Scots,  in  Regard  to  K.  Charles  I._- 
and,  that  in  the  Character  of  his 
Agis,  he  has  never  loft  Sight  of  the 
Idea  of  that  unfortunate  prince. 
It  was  performed  with  tolerable 
Succefs,  being  ftrongly  fupported. 
not  only  by  a  Party  Zeal  in  tha 
Author's  Favour,  but  alfo  by  the 
additional  Advantages  of  very  fin* 
Acting,  and  two  pompous  and  fo» 
lem  mufical  Proceflions.  With- 
out thefe  Afliftances,  however,  it 
is  fomewhat  doubtful  whether  it 
might  have  met  with  the  fame 
Succefs. 

Ac- laura,  Trag.  Com.  by 
Sir  John  Suckling,  acted  at  the 
private  Houfe  in  Black  Fryars,  and 
firft  printed  in  fel.  1633.  — The 
Author  has  fo  contrived  this  Play, 
Ba  by 
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by  Means  of  an  Alteration  in  the. 
Jail  Act,  that  it  may  be  a&ed  ei- 
ther as  aTragi-Com,  or  a  perfect 
Tragedy.  The  Scene  lies  in 
Perfia. 

Agnes  de  Castro.  Trag. 
hy  Mrs.  Catb.  Trotter,  4to.  aded 
at  the  Tb.  Roy.  1696.  It  is  built 
en  a  Fr.  Novel  of  the  fame  name, 
tranflated  by  Mrs.  Bebn,  and  de- 
fcrvedly  rnet  with  very  good  Suc- 
cefs. 

Agreeable  Disappoint- 
ment. Fid.  Love  betray'd. 

Agritpa  King  of  Alba, 
or,  the  falfe  Tiberinui.  Trag. 
Com.  by  John  Dancer.  This  is  a 
Tranflation  from  M.  Quinault;  it 
is  in  heroic  Verfe,  was  performed 
ieveral  Times  with  great  Applaufe 
at  the  Tb.  Roy.  in  Dublin,  and  was 
printed  at  London  in  4to.  1675, 

Agrippina  Emprefs  of  Rome, 
her  Tragedy,  by  Tbo.  May,  E% 
— Thft  Scene  of  this  Play  lies  in 
Rome,  and  the  Plot  is  taken  from 
»he  Roman  Hiftorians  —  It  was 
atted  in  1628.  and  printed  in 
izmo.  1639. 

King  Ah  as  uer  us  and  Queen 
Isther. — Whether  this  Piece  is 
a  Trag.  or  Com.  I  know  not :  it 
is,  however,  attributed  to  Robert 
Cox.  Comedian,  and  is  publiihed 
in  the  fecond  Part  of  Sport  upon 
sporty  167?.. 

Ajax.  Trag.  8vo.  1716.  — 
This  is  only  a  Tranflation  from 
the  Greek  of  Sophocles  by  an  un- 
known Hand,  but  revifed  by  Mr. 
Roive. 

Ala  ham.  Trag.  by  Sir  Fulke 
Gre-vilt,  Loid  BrooK.  The  Scene 
of  this  Play  is  laid  at  the  Mouth 
ef  the  Perfian  Gulph,  and  the 
Plot  taken  from  fome  Incidents  in 
Herbert^  Travels. — The  Author 
has  followed  the  Model  of  the 
Ancients ;  the  Prologue  is  fpoken 
fcy  a  Ghoft,  who  gives  an  Account 
of  every  Character,  and  fo  ftriclly 
kas  he  adhered  to  the.  Rules  of  the 
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Drama,  that  he  has  not  through* 
out  introduced  more  than'  two 
Speakers  at  a  Time,  excepting  in 
the  Chorus's  between  the  Acts. 

Alar b AS.  A  dram.  Opera, 
written  by  a  Gentleman  of  Qua- 
lity, and  acted  at  the  Queens  Tb. 
in  the  llay-markct. —  4^0.  1709. 
The  Scene  lies  in  Arcadia  in 
Greece* 

Alarum  for  London,  oi> 
the  Siege  of  Antwerp :  ivitb  the 
•ventrous  A  ties  and' valorous  Deeds 
of  the  lame  Soldier.  '  Trag.  Com. 
; —  This  Play  is  not  divided  into 
Acts,  the  Plot  is  taken  from  The 
tragical  Hijiory  of  the  City  of  Ant- 
werp, and  was  acted  in  1602. 

Albertus  Wallenstein, 
late  Duke  of  Fridland,  and  General 
to  the  Emperor  Ferdinand  II.  Trag. 
by  Henry  Glaptborne. — The  Scene 
lies  at  Egers,  and  the  Plot  merely 
hiftorical,  being  built  on  Facts, 
not  very  diftant  from  the  Time 
of  writing  it. — It  was  acted  at  the 
Globe  by  the  Bank  Side,  and  is 
published  in  4to.  1634. 

Albion.  An  Interlude,  1593, 
—  Of  this  I  know  nothing  more 
than  the  Name. 

Albion,  or,  the  Court  of  Nep- 
tune,   a   Mafque,    by   Cooke,    8vo. 

1724. The  Scene  laid  on  the 

Britijh  Seas. 

Albion  and  Albanius,  an 
Opera,  by  Dryden. — Set  to  Mufic 
by' Lewis  Grabue,  Elq;  The  Sub- 
ject of  this  Piece,  is  wholly  alle- 
gorical, being  intended  to  expose 
Lord  Shaftcjbury  and  his  Adhe- 
rents.— Downes  tells  us,  that  hap- 
pening  to  be  firft  perform'd  at  a 
very  unlucky  Time,  being  the 
very  Day  on  which  the  D.  of 
Monmouth  landed  in  the  Weft,  and 
the  Kingdom  in  a  great  Confter- 
nation,  it  ran  but  fix  Nights, 
which  not  anfwering  half  the 
Charge  the  Company  had  been  at 
in  getting  it  up,  involved  them 
very  deeply  in  Debt. 

Ax  Blow 
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Albion  Qjr  kens.  Vid, 
Island  Queens. 

Albion  restor'd,  tir,Time 
turn  J  Oculiji.  A  Mafque,  never 
acted,  8vo.  1758. 

Albion's  Triumph,  perfo- 
nated  in  a  Majke  at  Court,  by  the 
King's  Majejly  and  bis  Lords,  (all 
whofe  Names  are  at  the  End)  the 
Sunday  after  T-welftb  Night,  1 6  3 1 . 
4to. — The  Scene  is  Albipolis,  the 
chief  City  of  Albion. — hiigo  Jones 
had  a  Share  in  the  Invention  of 
this  Mafque. 

Aibovine  King  of  the  Lom- 
bards. Trag,  by  Sir  W.  Davenant. 
— The  Story  is  taken  from  Bani- 
dillc"s  Hi/f aires  tragique s,  Tom.  4. 
Nov.  19.  and  fome  of  the  Hifto- 
rians  of  the  Francs  and  Lombards} 

and  the  Scene  lies  in  Verona. 

It  was  firft  printed  in  4to.   1629 

Album  azar.  Com.  T'«c 
Author  of  this  Play  is  unknown  ; 
yet  the  Language,  Plot,  and. Con- 
duct of  it,  might,  do  Credit  to  the 
molt  eftablifhed  Name.  Dry  den, 
in  a  Prologue  written  by  him  fcr 
the  Revival  of  it,  confiders  it  as 
the  Original  oi  the  Alcbymijr,  and 
aecufes  Ben  Jobnjon  in  very ■  posi- 
tive Terms,  with  Plagiary,  i-  ■ 
But  a;  neither  Langb&htej  J-teob, 
Gildon  nor  Wbincqp,  have  dated 
the  firii  Appearance  of  this  Play- 
earlier  than  1634,  and  that  the 
firft  Edition-  of  -fobfifi/t  Alcby- 
mift,  was  fo  far  back  as  16 10  ;  the 
latter  feems  to  ftand  pretty  clear- 
ly exculpated  from  this  heavy 
Charge. — As  Dryden,  however, 
hVd  fo  much  nearer  to  the  Time, 
and  had  probably  even  converfed- 
with  thofe  who  were  fall  better 
acquainted  with  thefe  Circum- 
stances, it  is  difficult  to  imagine, 
he  would  fo  boldly  and  publicly 
venture  an  Ailertion  wherein 
he  might  fo  eafily  be  refuted, 
without  very  good  Grounds. — ■ — 
And  thus  far  I  muft  acknowledge, 
*hat  ia  fome  MS.  Notes -by  the 


A  L 

late   indefatigable    Mr.    Cexeter, 
now  in  my  Pofl'eflioh,  and  from 
whofe  Accuracy  I  have  received 
great  Afiiftance  in  the  Courfe  of 
this  Work,  he  has  trae'd  the  Re- 
prefentation  of  Albumaxar  twenty 
Years  farther  back,   and  declar'd 
it  to  have  bean  acted  before  the 
King,  at  Cambridge,  March  9th, 
16 14,  and  mentions  a  4to  Edition    ' 
ofitini6i5. — Now  as  the  Co- 
pies of  Plays,  at  that  Period,  fre- 
quently remain'd  unprinted  in  the 
Hands  of  the  Actors,   for  many 
Years  after  their  Appearance  on.    * 
the  Stage,  I  cannot  help  thinking   > 
the  Poflibility  of  Dryden  s  Accu- 
fation,  in  fome  Degree,  confirm'd    : 
by  this  Circumilance;  more  efpe- 
cially  fince  the  Appearance  of  a 
Plagiary  on  one  Side  or  other,  be- 
ing   fo  evident  from  the  Simila- 
rity of  the  Defigns,  one  would  be 
apt  to  imagine  that,  if  any  ways 
doubtful  of  the  Fact,    he  would    • 
rather  filently  have  permitted  the  " 
Sufpicion  of  Theft  to  have  fallen 
on  a  namelefs  and  perhaps  forgot- 
ten   Author,    than    have    in    fo 
Quixote-like  a  Manner,    couch'd 
his  Launce  at  the  Reputation  of  a    J 
Writer   fo  weH   efrablimed,    and 
whofe  Works  were  at  that  Time 
much  more  in  Vogue  than  even    ' 
thofe  of  the  immortal  Shake/pear 
himfelf.     Be  this,  however,  as  it 
will,   both  thefe  Plays  are  excel- 
lent in  their  Way,  nor  "can  there 
be  a    much   Wronger    Teftimony 
bcrne  to  the  Merit  "of  that* under 
our    prefent   Coniideration,    than 
the  general  Approbation  it  met 
with  when  reviv'd   by  Garrick  in-   • 
the  Year   1747,  notwithstanding .   • 
the  great  Strength  wherewith  the 
Alchymifi  was.  at  that  Time  fup- 
ported,    even    exclufive   of   that 
Gentleman's  own  peculiar  Excel- 
lence in  the  part  of  Abel  Drug- 
ger. 

I    mall .  now,    however,    take 
Leave  of  this    Subject,    begging 
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Pardon  of  my  Readers  for  this  lit- 
tle Digreilion,  which,  however,  I 
could  not  think  a  Point  of  fo  much 
Importance  to  the  Characters  of 
two  Men  of  capital  Genius  would 
permit  me  entirely  to  avoid,  but 
which,  I  leave  to  the  Judgment 
of  the  Public  to  determine. 

Alc  a  mens  sand  Mi  nam  p- 
ia.  Trag.  Com.  166S.  The 
Author  unknown. 

Alchymi.st.  Com.  by  Ben. 
John/on.  — This  Play  is  too  well 
known,  and  admir'd  to  need  any 
Comment  on,  or  Account  of  it. — 
Let  it  fuffice  to  fay  that  the  Dcfign 
©f  it  was  to  lam  the  then  prevail- 
ing PaiTion  for  Alchymy,  and 
point  out  how  eafy  it  is  for  Man- 
kind to  be  impos'd' on,  where 
iome  darling  Folly  lends  its  Aid 
%o  the  Impofture.  —  It  wai  firit 
ailed  in  1610,  and  publiih'ed  in 
4to.  the  fame  Year. 

Alcibiades,     Trag.  \\0t- 

ivay,  4to..i675. The. Story  of 

this  Play  is  taken  from  Corn.  Ne- 
pos  and  Plutarch.  The  Author 
has,  however,  comTderably  departr 
ed  from  the  Ififtory,  making  his 
Hero,  jHcibiadei.  a  Man  of  the 
j'tricteft  Honour,  who  chute's  ra- 
ther to  lofe  his  Life  than  wrong 
his  Defender  King  Agis,  or  abufc 
his  Bed  j  whereas  Plutarch  gives 
him  a  quite  different  Character. 

Alderman  no  Conjuror, 
Vid.  Cwckold?  Haven. 

Alderman's  B  a  r  c  a.  i  n. 
lid.  Luck y  Ck ance ,. 

Alexander.  Trag.  by  &- 
xeil,  tranflated  from  Racine. 

Alexander.  An  Ital.  Op. 
performed  at  the  ICs  The.  in  the 
Hay-markst\  ,the  Mufic  by  Handel. 
—Scene  Cxidrac a,  8vo.  1726. 

Alex ande-h  and  Camp  a  s- 
h,  A  tragical  Comedy,  by  Join 
Zyly,  Met.  playvd  before  t^Js/ix. 
«n  Twelfth  Night,  ^84.  Plot 
from  Plinfs  Nat.  Hiji.  B.  35. 
Sh.'io; 

AlIXAN5F.S,5  FSASTV.     AfX 
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Oratorio.  —  This  is  no  more  than. 
Drydens  Ode  on  St. Cacilia^s  Day,, 
fet  to  Mufic  by  Handel, 

Alexander  the  great.. 
Fid.  Rival  Queens. 

Alexis's  Paradise.  Dram. 
Op.    1680. 

Alexis's  Paradise;  or,  a 
Trip  to   the    Garden    of  Love   ar 

VauxhaU.  Com.    by    "James 

Newton,  Efq;  8vo.  1 722.  —  Of 
thefe  two  laft  I  know  nothing 
more  than  the  Names. 

Alfred.  A  Mafque,  by 
James  Thorn/on  and  David  Mallet, 
S\o.  1740.. —  The  Scene  of  this 
Play  lies  in  Britain,  and  the  Story 
from  the  Enghjb  Hiftory  at    the 

Time  of  the  Danijh  Invalion. 

With  fome  few  Alterations,  and. 
the  Advantage  of  a  very  fine  mu- 
ficil Competition,  it  was  brought: 
on  the  Drury  Lane  Stage  by  Gar- 
rick,  about  1.748,  where  it  met, 
with  great  Sutcef*. 

Alfred.!  An  Opera,  as  alter-. 
ed    from    the    above    Play,    8vo.. 

?745- 

Atr.  1  m  on  y  Lady.  Vid. 
Lady  Al imom  v. 

All  alive  and  merry. 
Com.  by  Johnfon,  the  Dancing- 
Maftcr,  8vo.  1738.  — For  fome 
Judgment  of  this  Gentleman^. 
Writings  in  general,  Vid.  Hurlo- 
thnnnbo. — I  cannot  find  that  this 
Piece  was  ever  acted. 

All  bedevilled.  Vid. 
Pox.  id  us. 

All  Fools.  Com.  by  Geo. > 
Chapman,  4to.  1605. — The  Plot 
is  founded  on  Terence's  Heautonti- 
morumenos. — It  was  accounted  an 
excellent.  Play  in  thofe  Times,. 
and  was  acted  at  the  Black-Friars. 

All  r  o  r  L  o  v  e,  or,  Tht 
World  ivell  loft.  Trag.  by  Dry 
den.—- This  is  generally  confidered 
by  the  Critics  as  the  moil  com-: 
pleat  dramatic  Piece  of  that  juftiy 
admired  Author. —  There  needs, 
perhaps,  no  other  Reafon  to  be 
aflign'd  for  it?  being  fo}  than  that 

it: 
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it  was  the  only  orre  (amongft  a 
Very  large  Number)  which  he  was 
permitted  to  bring  to  that  Perfec- 
tion, which  Leifure  and  Applica- 
tion, added  to  a  moll  capital  De^ 
gree  of  Genius,  might  be  expect- 
ed to  attain.  —  The  Plot  and  ge- 
neral Defign  of  it  is  undoubtedly 
borrowed  from  Shakespeare's  An- 
thony and  Cleopatra,  yet  Juitice 
and  Candour  require  thh  Confef- 
fion  at  leaft  from  us,  that  as  much 
as  he  has  fallen  fhort  of  his  firft 
Model  in  Fire  and  Originality,  he 
has  equally  furpafled  him  in  Point 
of  Regularity  and  poetic  Harmo- 
ny ;  and  it  may  perhaps  ftand 
hereafter  as  a  Matter  of  Conterr, 
whether  Or  not  this  Tragedy  is 
not  to  be  cfteemed  as  an  invin- 
cible Mafterpiece  of  the  Power 
of  Englijh  Poetry.  It  was  firft 
acted  1678,  and  printed  in  410. 
in  the  fame  Year. 

All  for  Money.  Trag. 
by  Tho.  Lupon.  (N.  B.  In  the 
Catalogue  annexed  to  Wbincop's 
Scanderbeg,  this  Gentleman  is 
called  Ltipton.) — Of  this  Play  lit  - 
tic  more  is  known  than  the  Name, 
jnd  that  it  is  written  in  Rhime, 
Langbaine  declaring  that  he  had 
fsever  feen  it. — It  was  printed  in 
4to.   1578. 

All  for  tux  bitter,  or, 
the  Infallible  Cure.  Com.  by 
Manning,  acted  at  the   Tb.   Rcy. 

in  Dr.  La.  1703. — 4to. The 

Scene  lies  in  Madrid,  and  the 
Prologue  was  written  by  Far- 
qvbar. 

All  mistaken,  or,  The 
Mad  Couple.  Com.  by  the  Hon. 
Ja.   Howard,  Efqj    it  was  acted 

at  the  Tb.  Rcy.  in  1672, 4to. 

— The  Scene  lies  in  Italy,  and 
k  was  accounted  an  excellent 
Play. 

All  pvzzlxd.  Far,  Ano- 
aym.  170J. 

All's  lost  bt  Lsst,   Tr, 
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by  Wm.  Rowley,  acted  at  the 
Pbaexix,  1^33. — This  Play  was 
well  efteem'd. — It's  Plot  is  chiefly 
from  Novel  j,  of  the  Unfortunate 
Lovers. 

All's  well  that,  ends 
well.  Com.  by  Sbakefpeafe. 
The  Plot  of  this  Play  is  "taken 
from  the  9th  Novel  of  Day  3,  of 
Boccace's  Decameron. — For  a  more 
particular  Account  of  it  and  the 
Novel,  fee  Shakejpearc  illuflrated, 
Vol.1,  p.  185. —The  Scene  lies 

in  France. The  Incidents  of 

Helena's  Story  and  the  doling  of 
the  Cataftrophe  are  very  jntcreft- 
ing,  andtheDifcovery  of  Parolles's 
Cowardice  is  truly  comic  and  en- 
tertaining.  In  fhort,    on  the 

whole,  if  not  one -of  the  Author's 
moir  capital. Pieces,  it  is  at  leafl 
iuperior  to  moft  of  the  Writers 
fincehis  Time. 

All  Vows  kept.  Com, 
Svo.  1733.  Of  this  Play  I  meet 
with  nothing  more  than  the 
Name,  and  that  it  was  acted  with 
great  Applaufe  in  Dublin.. 

All  without  MbNEYi 
Vid.  Novelty. 

Almahioe.  Ital.  Op.  pre- 
fented  at  the  Tb.  in  the Hay  -Mar- 
ket, 17 10 — 8vo. — The  Scene  lies 
in  Granada,  and  the  Plot  is  tak- 
en from Drydens  Conquest  of 
Granada. — The  Dedication  ij 
fubferibed  by  Jn.  Ja.  Heidegger, 
from  whence  it  is  concluded,  that 
Mr.  Heidegger  was  the  author  of 
this  piece. 

Almyna ;  or,  the  Arabian 
Vcno.  Tr.  by  Mrs.  M— .  acted  at 
the  Tb.  Roy.  in  the  Hay-market, 
1707. — 4to. — The  Scene  lies  in 
the  Capital  of  Arabia,  and  the 
Fable  is  taken  from  the  Life  of 
Calipb  Valid  Amanzor,  with  fome 
Hints  from  the  Arabian  Nigbtys 
Entertainments.— The  Character  of 
Almyna  is  drawn  from  Dinnjs'j 
EJay  in  Optrgt,  wherein  is  given 
a  View- 
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a?  View    of  what  heroic  Virtue 
ought  to  attempt. 

Alphonso,  K.  of  Naples. 
Tr.  by  Geo.  Powell,  actred  at  the 
"tb.  Roy.  3691.  4to.^—The  Scene 
lies  in  Naples,  and  the  Story  is 
taken  from  the  Neapolitan  Hi- 
ftory. 

Alphonsus,  Emperor  of 
Germany.  Tr.  by  Geo.  Chap- 
man, often  acted  with  great  Ap- 
plaufe  in  Bl.  Friars,  printed  in 
4to.  1654. — This  Play  feems  to 
have  been  written  in  Honour  of 
the  Englifo  Nation,  in  the  Per- 
fon  of  Rich.  E.of  Cornwall,  Son 
to  K.  John,  and  Brother  to  Hen. 
III.  who  was  chofen  K.  of  the 
Romans  in  1257,  at  the  fame  Time 
that  Alpbonjus,  the  10th  K.  of 
Cajlile,  was  chofen  by  other  E- 
le&ors. — In  Order  to  caft  an  Op- 
probrium on  this  Prince,  our  Au- 
thor reprelents  him  as  a  bloody 
Tyrant,  and,  contrary  to  other 
Hiftorians,  brings  him  to  an  un- 
timely End  ;  fuppoling  him  to  be 
killed  by  his  own  Secretary  in 
Refentment  for  the  Death  of  his 
Father,  who  had  been  poifoned 
fey  him:  And  to  compleat  his  Re- 
venge, he  makes  him  firft  deny 
his  Saviour  in  Hopesof  Life,  and 
then  ftabs  him,  glorying  that  he 
had  at  once  defiroyed  both  Soul 
and  Body.  —  This  Paflage  is  in- 
deed related  in  Clark's  Examples, 
and  fome  other  Authors,  but  forr 
the  true  Story  confult  Mariana  de; 
Reb.  Hifpan.  and  other  Spanish 
Hiftorians. 

Alphonsus,  Kino-  of  Ar-. 
Sagon.  Hiftor.  Play,  by  R.  G. 
afled  with  Applaufe,  and  publish- 
ed in  4to,  1599. 

Altemira.  Tr.JnRhime, 
by  Roger  Boyle,  E.  of  Orrery,  act- 
ed in  Line. -Inn  Fields,  1702.— 
4to. — The  Scene  is  Sicily.  This 
Play  being  left  unfinished,  the 
Hon.  Cha.  Boyle,  afterwards  E.  of 
Orrerf,  was  pleafed  to  revifa  it. 
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and  to  feperate'  from  a  vaft  Vari- 
ety of  Wit,  and  Redundance  of 
moral  Thoughts,  which  made  tire  ' 
whole  of  an  extreme  Length,  the 
moft  beautiful  and  inftructive 
Turns  of  both,  fo  as  to  reduce  the 
Poem  within  a  reafonable  Com- 
pafs. 

AlzIra,  or,  the  Spar.iJJj  In- 
ju-lt  repented.  Tr.  by  Aaron  Mill. 
— Acted  at  the  Th.  Roy.  in  Dr.L. 

in  173  5,  with  good  Succefs. 

This  Play  is  a  Tranflation  from 
Voltaire,  and  altho'  Hi  IPs  Laja- 
guage  is  very  nervous  and  forcible, 
yet  the  ftrict  Adherence  to  the 
Rules  of  the  Drama,  and  that 
Pafiion  for  long-winded  Decla- 
mation ,  (o  prevalent  among 
the  French  Writers,  throws  y. 
Hcavinefs  into  the  Piece,  which, 
however  ftrongly  it  may  be  fup- 
ported,  renders  it  ever  tedious  and 
infipid  to  the  Tafte  of  an  Englijh 
Audience. 

Amadis  of  Gaul.  Ital.Op. 
perform'd  at  the  Hay-market,  1715, 
dedicated  by  y.  y.  Heidegger.    •■ 

Amalazonta.  Tr.  Of  this 
I  meet  v.'ith  nothing  more  tha» 
the  Name,  without  that  of  it's 
Author,  or  the  Date  of  it's  Ap- 
pearance in  Whincop's  Catalogue. 

Amasis,  K.  of  Egypt.  Tr„ . 
by  Cha.  Marjh,  a  Bookfeller,  ne- 
ver acted,  but  publifhed  in  3vo> 
3742. 

Amazon  Qu  e  e-n,  or,  the  A* 
mours  of  Tbaleftris  to  Alexander  the 
Great.  A  Tragi-Com.  in  heroic 
Verfe,  by  Jn.  Wefton.—The  Sto- 
ry from  S^Curtius  and  Strabo.-— 
This  Play  was  never  acted,  by- 
Reafon  of  the  Author's  hearing  cf 
two  Plays  befides  on  the  fame 
Subject  intended  for  the  Stage  5 
but  it  was  printed  in  4to.  1667. 

Ambitious  Father.    Vid.~ 
Injur'd  Lovers. 

Ambitious  Queen,  Vid, 
Siege  of  Memphis. 

Am- 
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Ambitious  Politick.  Fid. 
Love-sick  Court. 

The  Ambitious  Slave,  or, 
A  Generous  Rovenge...  Tr„  by  El- 
kanah  Settle,  1694, — The  Scene 
is  the  Frontiers  of  Ruffta,  This 
Play  met  with  but  ill  Succefs. 

The  Ambitious  States- 
man, or,  the  Loyal  Favorite* 
Tr.  by  Jn.  Croivnc. — This  Play, 
tho'  efteemed  by  the  Author  as 
one  of  his  beftPerformances>  met 
with  very  indifferent  Succefs. — 
The  Scene-lies  in  Paris,  and  for 
the  Plot,  fee  dt  Serres,  Mczeray, 
Sec. 

The  Ambitious  Step-mo- 
ther. Tr.  by  Nic.  Roive.—— — 
The  Scene  lies  in  Perfepolis,  and 
the  Characters  made  Perjian,  but 
the  Defigr.  „£  the  Play  feems  to 
have  been  taken  from  the  esta- 
blishing Solomon  on  the  Throne  of 
David,  by  Batb/heba,  Zadock  the 
Prieft,  and  Nathan  the  Prophet. 
See  1  Kings ,  Cb.  1.  from  v.  5, 

Amboyna,  or  the  Cruelties  of 
the  Dutch  to  the  Englijh  Merchants. 
Tr.  by  Dryden.  Scene  Amboyna. 
—The  Plot  of  this  Play  is  chiefly 
founded  on  Hiftory,  See  Wanlefs 
HiSt.  of  Man,  Lib.iv.  c.  10.  The 
Rape  of  Ifabinda,  by  Harntan,  is 
built  on  a  Novel  ofGira/di.  De- 
cad.  5.  Nov.  10. 

Amelia.  Oper.  after  the  Ita- 
lian Manner,  by  Harry  Carey,  fet 
to  Mufic  by  J.  F.  Lampe,  and 
performed  at  the  French  Th.  in 
the  Hay -market,  1 7  32. 

Amends  for  Ladies  ;  with 
the  merry  Pranks  of  Moll  Cut- 
purfe,  or  the  Humours  of  Roaring.. 
Com.  by  Nat.  Field,  4to.  1639. 
Scene  London. — The  Plot  of  Sub- 
tie's  tempting  the  Wife  at  the 
Requeft  of  the  HuSband,  feems 
founded  on  the  Novel  of  the  curi- 
am Impertinent  in  Don  Quixote..-— 
This  Play  was  written  by  our  Au- 
thor, by  Way  of  making  the  La- 
dies Amends  for  a  Comedy  called 
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Woman's  <&  Weathercock,  which  he 
had  written  fome  Years  before, 
and  whofc  very  Title  feem'd  to 
be  a  Satyr  on  their  Sex. 

American  Savage.  -&id*, 
Tombo-chiqui. 

Aminta,  a  Paftoral,  4to» 
1718.  Translated  from  the  Italian 
of  Taffo,  with  Ariadne's  Com- 
plaint, in  Imitation  of  Anguilara. 

Ami  nt  as.  Dram.  Paftv 
translated  from  Taffo,  by  Wm* 
Ayre,  8vo.   1717. 

Amorous  bigot,  with  the 
fecond  Part  of  Teagut  6  Divelly. 
Com.  by  Tho.  Sbadwell,  4to. 
1690. 

Amorous  Friars.  Vid, 
Rome's  Follies. 

Amorous.  Gallant,  or, 
Love  in  Fajhiotti .  Corn*  in  heroic 
Verfe,  by  J.  B.  Gents  4to.  L675. 
It  firft  appeared  under  the  Titl*- 
of  the  Amorous  Orontut,  and  is  a 
Translation  of  the  Amour  a  la 
Mode  of  T.  Corneille,  the  original 
Plot  of  which  is  borrowed  from  a 
Spanijh  Play  called  El  amor  alufo, 
by  Ant.  de  Soli's. 

Amorous  Jilt\  Fid. 
Younger  Brother. 

Amorous  Miser,  or,  the 
Younger  the  Wijer.  Com.  in  three 
Acts,  by  P.  A.  Motteux,  4to.. 
1705.  — The  Scene  lies  in  Spain, 

Amorous  old  Woman,  ©r, 
""Tis  nuell  if  it  takes.  Com.  attri- 
buted by  Langbaine  to  Tbo.  Duffct, 

4to.    1684. It  was  afterwards 

republished  with  a  new  Title  Page, 
by  the  Name  of  The  Fond  Lady. 

Amorous  Orontus.  Vid. 
Amorous   Gallant. 

Amorous  Phantasm.  Tr* 
Com.  by  Sir  Wm.  Loiuer,  izjno. 
1658. — This  Play  is  translated 
from  the  Fantcme  amoreux  of  S^ui- 
nault,  which  appear'd  with  great 
Succefs  on  the  French  Stage. 

Amorous    Prince,    or,    the 

Curious  Hujband.     Com.  by  Mrs. 

Behn,  4to.  1691.  — The  Plot  of 

this 
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this  Play  is  built  on  the  Novel  of 
the  Curious  Impertinent,  and  on 
Ra-betijcroft' s  City  Night  Cap.'-  ■  ■ 
Mrs.  Behn  has  however  greatly 
excelled  that  Play,  and  even  im- 
proved  on  the  Novel  itfelf.  •  Scene- 
the  Court  of  Florence. 

Amorous  Qu.vrreju..  Com. 
by  Oze/I,  tran dated  from  Mo/iens 
depit  Amoureux.' — From  this  Play 
Dryden  s  Mock  Aflrologer,  and-the- 
gxeateilPartofRavenfcrofSsIVrang- 
ling  Lovers,  are  apparently  bor- 
rowed. 

Amorous  War,  Tr.  Com, 
by  J  after  Maine,  D.  D.  Ato,- 
1658. 

The  Amorous  Widow,  or, 
Tbc  luanton  Wife,  by  Betterton,— 
4to.  I702. — This  Is  no  more  than 
a  Translation  ad  Libitum  of  Moli- 
ere,s  George  Dandin. — Exclufive  of 
Some  little  Deficiencies  in  Point  of 
Delicacy,  this  may  juflly  be  ef- 
teemed  a  very  good  Play,  and  even 
cow  meet*  with  considerable  Ap- 
plaufe  whenever  it  is  performed. 

Amours  of  Thalestris, 
Vid.  Amazonian  Queen. 

Am?hVtrion,  or,  The  two 
Sodas.  Com.  by  Dryden,  4to.— 
This  Play  Is  founded  on  the  two 
Ampbytrions  of  P/autus  and  Moliere, 
and  was  ailed  at  the  Tb.  Roy. 
269 1<— The  Scene  lies  in  Thebes, 
and  the  Mufic  of  the  Songs  iscom- 
pofed  by  Puree//. 

AMfHYTPioN,   Com.  tranf- 
Jafed  from  P/autus,  by  L.  Echard. 
Amphvtriox.    Com.  tranf- 
kted  from  M&liere,  by  OzelJ, 

Amphytrion,  Com.  alter' d 
from  Dryden,  with  Moliere'i  Dia- 
Idgue  Prologue  between  Mercury 
and  Night  introduced  into  the  firft 
Scene,  and  the  Addition  of  fome 
new  Mufic  :  acted  at  the  Tb.  Roy* 
In  Dr.  La.  8vo.  1756. 

Amurath  I.     Vid.  Coura- 
«fous  Turks. 
Amynta,    Pa&  870.1660* 
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a  Translation  from  YaJJosAmintai 
by,  J.  Dancer,  or  Dauncy. 

Amyntas.  — A  Translation 
of  the  fame  Piece  in  Hexameter 
Verfe,    by  dbrab.  Fraunce,    4to. 

Amyntas..  The  very  fame 
Work,  by  Oldmixon. —  The  be- 
fore-mentioned Translations  were 
not  intended  for  the  Stage.  This, 
however,  was  brought  on  j  but, 
as  thePreface  informs  us,  with 
ill  Succefs.- 

Amyntas^  or,  The  mpojjibh r" 
Dowry.-    Part.     Svo.    1 668,    by 
Tbo.  Randolph. 

The  Anatomist,  or,  The 
Sham  Doctor.  Com.  by  Ed.  Ra- 
vntfcroft.—Q.tOj  1697.— It  was  af«- 
terwards  published  in  1 2mo.  J722, 
with  a  mufical  Mafque  annexed, 
or  rather  inferted  in  it,  called  the- 
Loves  of  Mars  and  Venus.— -In  it's 
original  Form,  however,  it  has 
been  long  laid  aSide ;  but  the 
Doctor  being  translated  into  a 
Frenchman,  by  the  Name  of  Monf. 
te  Medecin,  and  almoft  every  Thing 
curtail'd  but  the  Scenes  between 
him,  his  Maid  Beatrice,  and  Crif- 
pin,  it  Stands  in  that  mangled  Con*  • 
dition  as  one  of  the  moSt  Standard  •■ 
Farce3. 

Andsia..  Com.  translated^ 
from  Terence,  by  Rich,  Bernard)  .■» 
1598. 

Andr-ia.  The  fame  Play,  . 
translated  byEchard. 

A n  d  r  IV'  The  fame  Play,  . 
by  S.  Patrick,   1 745. 

Androboros.  A  biographi-  • 
cal  Farce,  .  in  three  Acts,  viz* 
the  Senate,  the  ConSiftory,  and 
the  Apotheofis,  printed  at  Mono- 
rcpolis,  fince  AuguSt,  17c-. — The 
Dedication  to  Don  Com.  Fiz.  ■ 

Scene,  Long  Gallery  in  Moorfields. 
Mr.  Coxeter  fays  that,  in  a  Copy  ;■ 
of  this  whimSical  Piece,  which  he    ■ 
had  feen,  there  was  a  -Mfs.  de- 
claring 
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glaring  it  to  be  written    by  Go- 
vernor HunUr. 

Andromache.  Tr.  by  J. 
■-,Croivve.~ — • — This  Play  is  only  a 
.Translation  of  Racine" 's  Androma- 
■fue,  by  a  young  Gentleman, 
chiefly  in  Profe,  and  publiihed 
rwith  fome  Alteration  by  Croivne. 
It  was  brought  on  the  Stage,  but 
without  Succefs,  and  was  printed 
in  4*0.  1675. 

An dr oman a,  or,  the  Mer- 
chant^ Wife.  Tr.  4to.  -1660.  by 
J.  S.  —  The  Plot  is  founded  on 
the  Story  of  Plangus,  in  Sir  P. 
Sidney^  Arcadia. — The  Title  in 
the  firft  Page  is,  The  Tragedy  of 
Andromanaj  or,  the  fatal  End  of 
.Dijloyahy  and  Ambition, 

Andronicus  Comnenius. 
Tr.  by  Jn.W/fon,  4to.  1663. — 

Scene  Confantinople. For  the 

Story,  fee  Heylin  sCojmography,  in 
the  Defcription  of  Greece, 

Andronicus.  Tr.  Impietie's 
long  Succefle,  or  Heaven's  lute 
Revenge,  Svo.  1661. — SceneOi- 
Jiantmcpk.—rYox  the  Plot,  fee  the 
Life  of  Andronicus  in  Fuller  s  Holy 
State. 

Anna  Bulein.  Vid*  Vir- 
tue betray'd. 

Anthony  and  Cleopa- 
tra. Tr.  by  Sbakefpeare. — The 
Scene  of  this  Play  is  difperfed 
thfo*  many  Parts  of  the  Roman 
Empire,  and  the  Story  taken  from 
Appian,  Plutarch's  Life  of  An- 
thony, Sec.' — It  is  a  moft  admirable 
Play,  and  has  been  frequently 
performed  with  great  Succefs  even 
in  our  own  Times,  notwithftand- 
ing  the  Advantages  which  Dry- 
dens  All  tor  Love  may  have 
over  it  with  Refpeft  to  the  Re- 
gularity of  the  Drama. 

Anthony  and  Cleopa- 
tra. Tr.  by  Sic  Cha.  Sxd- 
uv,  4to.  1677.  -r-  A*  this  Play 
is  founded  00  the  fame  Story  with., 
the  laA-rnentioned  one,  there  can 
te  m  V.oam  to  fay  any  Tltjag  far* 


A  N 

ther  concerning  it  than  that,  a*- 
tho'  far  from  a  bad  Piece,  it  ne- 
verthelefs  falls  greatly  fliort  of  the 
Merit  either  of  that  or  of  Drydeni 
Tragedy. 

A  n  t  i  gone,  the  Thebane 
Princefs.  Tr.  by  Tho.  May,  Svo. 
163-1.  —  Scene  in  Thebes.  —  The 
Plot  from  the  Antigcr.41  of  Sopho- 
cles, Seneca's  Thebais,  Sec. 

AntiochUs.  Tr.  Svo.  172L, 
acted  at  the  Th.  Roy.  in  Lincjhi's- 
Inn-jields. — By  the  Dedication  ta 
Washington,  E.  of  Ferrers,  it  ap- 
pears that  the  Author  was  nearly 
related  to  that  Nobleman. —  The 
Plot  is  built  on  the  well-known 
Story  of  Seleucus  Nicanor  giving 
up  his  Wife  Stratonica  to  his  Son 
Antiochus,  on  being  informed  by 
his  Phyiician,  that  his  incurable 
Illnefs  was  occaiioned  by  his  Love 
for  her.  The  "Scene  lies  in  An- 
tioch. 

Antiochus.  Tr.  on  the 
fame  Story,  by  a  Gentleman  of 
Gloucejierjhire^  neve*  acted,  but 
printed  1733. 

Antiochus:  ltal.0per.de- 
dicatedUby  Heidegger,  8vo.  171-2, 
performed  at  the  Th.  Roy.  in  the 
Hay- market. 

Antipodes.  Com.  by  Rich* 
Brcme.  The  Scene  London.  Acted 
by  the  Queens  Servants  at  Salif- 
bury-court,  in  Fleet '-jlrea,  1628.— 
published  4to.   1640. 

The  Antiquary.  Com.  by 
Shaierly  Marmion,  4to.  1641.— 
This  is:  a  very  plealing  Play.— 
Aurtliays  declaring  his  Marriage 
to  the  Duke  and  Leonardo  from 
his  Miftrefs  Lucrttia's  Lodgings, 
to  which  he  had  got  Admittance 
thro'  the  AiTiilance  of  her  Maid, 
is  an  Incident  that  has  been  made 
ufe  of  in  feveral  Plays,  particu- 
larly in  Woman 's  a  Riddle,— The 
CharajSier  of  the  Antiquary,  who. 
cannot  endure  any  Thing  but  what 
is  old,  is  aaadmirable  Hint,  ori- 
fi&alii  ill's  Execution,  and  might, 

lUMfl 
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tmdar  the  Pen  of  an  able  Writer, 
be  turned  to  very  great  Advan- 
tage. 

Antonio  and  Melida. 
An  hift.  Play. 

Antonio's  Revenge  ;  or, 
the  fecond  Part  of  Antonio  and 
Melida.  Tr.  —  Thefe  two  Plays 
were  written  by  J.  Marfon,  both 
were  acted  by  the  Children  of 
St.  Paul's,  and  both  printed  in 
4to.   1602. 

An  ton  1  us;  or,  The  Trage- 
dy <a£  Mark  Antony.  Done  into 
Englifh  from  the  French,  by  Mary, 
Countefs  of  Pembroke,  izmo.  1 595. 
— At  the  End  of  the  Play  is  this 
Date,—  At  Ramjhury,  26  of  No- 
vember, 1590. 

Any  Thing  for  a  ojjiet 
Lrri.  Com.  by  Tbo.  MiddUton, 
a£led  itB/ack  Fryars,  printed  in  4T.0. 
1625. — The  Plot  of  this  Play  is 
a  Game  at  Chefs,  play'd  between 
the  Church  of  England  and  that 
of  Rome,  wherein  the  former  comes 
off  victorious,  Ignatius  Loyola  be- 
ing a  Spectator.  —  It  was  printed 
before,  under  the  Title  of  A  Came 
at  Chefs.— -It  was  often  performed 
with  great  Applaufe ;  and,  by  it's 
being  one  of  the  Manufcripts  pub- 
limed  by  Kirkman,  it  is  probable 
that  it  was  in  Efteem  on  the 
Stage  before  the  breaking  out  of 
the  civil  Wars. 

AnyThing rather  than 
tail.  Fid.  Maid's  last 
Prayer. 

Apocryphal  Ladies. 
Com,  by  Margaret,  Duchefs  of 
Newcafile.  — -  This  Play  is  one  of 
thofe  which  help  to  fwell  the 
Bulk  of  Writing  of  this  volumi- 
nous titled  Authorefs.— -It  is,  as 
many  other  of  her  Pieces,  irre- 
gular and  unfinished,  and  is  divid- 
ed into  twenty-three  Scenes,  but 
not  reduced  to  the  Form  of  Afts. 

Apollo  and  Daphnx.  A 
Mafque,  by  Jn.  Hughes,  8vo. 
17*$.—- Tht  Story  from  which 
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ihh  is  taken,  is  too  well  known 
to  need  any  farther  Notice  in  this 
Place.  — •  The  Scene  lies  in  the 

Valley  of  Tempe  in  TbefJ'aly. 

It  was  fet  to  Mufic  and'perform'd 
at  the  Tb.  Roy.  in  Dr.  'Lane. 

Apollo  Shroving.  Cora. 
8vo.  1627.— The  Letters  E.  W. 
prefix'd  to  it,  are  Initials  of  the 
Name  of  a  Perfon  who,  tho'  not 
the  Author,  was  the  Occafion  of 
the  Publication  of  this  Piece, 
which  was  written  by  the  School- 
manner  of  Hadleigb  in  Suffolk,  for 
the  Ufe  of  his  Scholars,  and  acted 
by  them  on  Shrove -Tuefday,  Feb. 
6,   1726. 

The  Apparition,  or,  The 
Sham  Wedding.  Com.  acled  at 
the  Tb.  Roy.  1 714.  written  by 
a  Gentleman  of  Cbriji-Cburch  Col- 
ledge,  Oxford. 

Appius.  Trag. — Anonymous, 
8vo.  1755. — This  Play  was  not 
acted;  but  feems  to  hare  been 
written,  or  at  leart  publifhed,  in 
Confequence  of  the  Virginia 
of  the  preceding  Year. 

Appius  and  Virginia. 
Trag.  Com.  by  R.  P.  4to.  1576, 
in  Black  Letter>  and  not  divided 
into  Acls,  wherein  (as  it  is  faid" 
in  the  Title  Page)  is  lively  expnffed 
a  rare  Example  of  the  Vcrtue  of 
Chaftity  in  ivi/bing  rather  to  be 
flaint  at  her  c*ivne  Father's  Hands 
than  to  be  defouered  of  the  ivicked 
Judge  Appius. 

Appius  and  Virginia. 
Trag.  by  J.  Webfier,  4to.  1659. 
— The  Scene  lies  in  Rome,  and 
the  Story  is  taken  from  Livy, 
Florus,  &c.  —  This  Play  was  af- 
terwards revived  and  altered  by 
Betterton. 

Appius    and  Virginia. 
Tr.  by  J.  Dennis,  /\Xo.  no  Date. 
—The  Story  is  the  fame  with  the 
foregoing  cnes,  and  it  was  acted" 
at  the  lb.  Roy.  in  Dr.  Lane. 

Appius  and  Vircinia. 

Vidt    UNJUST    JUBGI, 

At* 
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Apprentice,  Farce,  of  two 
Atte,   by  Arthur  Murphy,  — 8vo. 

1756. The  Intention  of  this 

Farce  is  entirely  to  expofe  "the  ab- 
furd  Paffion  fo  prevalent  amongft 
Apprentices  and  other  young  Peo- 
ple>  who,  with  no  Talents  or 
Education,  a.Temble  themfelves 
in  Bodies  compos'd  of  Noife  and 
Nonfenfe,  under  the  Title  of 
Spouting  Clubs,  where,  without 
the  Gait  or  Accent  of  Turk,  Chri- 
fiian,  or  Man,  they  unite  in  com- 
mitting the  molt  horrible  Murders 
on  Common  Senfe,  and  the  Works 
of  poor  departed  Authors,  who, 
could  they  rife  again,  would  by 
no  Means  be  able  to  lay  Claim 
to  the  very  Offspring  of  their  own 
Brains  thus  defaced  as  they  are 
by  thefe  pitiful  Retailer?  of  their 
Remnants  of  Kemnar.ts  ;  and  all 
this  to  the  Lofs  and  DeftrucHon 
of  fomewhat  ftill  more  invalua- 
ble, their  Time  and  Reputations. 
—It  met  with  considerable  Ap- 
r.iaufe,  and  contributed  in  fome 
Pvieafure,  tho*  it  could  not  effec- 
tually carry  the  Point,  to  drive 
this  pernicious  Folly  out  of  Doers. 

Acujilius.  Ital.  Op.  8vq. 
1720  ;  performed  at  the  K.\Th. 

in  the  Haytnarket. The  Scene 

lies  in  Syracufe,  and  the  neigh- 
bouring Coaft. 

Arabian  Vow.     Vid.   Al- 

MYNA. 

Arcades.  A  Kind  of  Mafque, 
by  J.  Milton.— This  is  only  Part 
of  an  Entertainment  prefented  to 
the  Countefs  Dowager  of  Derby  at 
Barejield,  by  fome   noble  Perfons 

of  her    Family. It    is  very 

fhort  and  incompleat,  yet  as  it  is 
the  Work  of  that  firft  rate  Poet, 
and  is  published  among  his  poeti- 
cal Piece?,  I  could  not  here  pafs.it 
over  unnoticed. 

Arcadia.  Dram.  Pair,  by 
Jcmes  Shirley,  Ato.  1640.  The 
Plot  of  this  Play  is  founded  on  Sir 
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Ph.  Sidney' 's  Arcadia,  and  is  itfelf 
the  Foundation  of  a  very  modern. 
Tragedy,  called  Phihclea. 

Arden  of  Fever  sham.  Trag. 
Anonym.  4I0.  1599. — The  Story 
of  this  Play  is  built  on  a  true 
Hiftory,  then  pretty  recent,  of 
one  Arden,  a  Gentleman  of  Fever- 
Jham,  in  the  Reign  of  Edward  V. 
who  was  murthered  at  the  Infti- 
gation  of  his  Wife,  who  being  in 
Love  with  one  Mofebie,  hired  two 
defuerate  Ruffians  ofthe  Names  of 
Black  mil  and' $hak- Bag,  to  kill 
him  as  he  was  playing  a  Gams 
at  Tables  with  the  faid  Mcfebic. 
—-The  Fact  is  related  by  Ho!- 
lingjhead&nd  Baker,  and  in  Beard 't 
Theatre. 

Argai.us  and  Parthe- 
nia.      Trag.  Com.    byli.Glan- 

thorite,  4to.    1639.- The  Plot 

of  this  Play  is  alio  founded  on  the 
Story  of  thofc  two  Lovers  in  Sir 
Ph.  Sidneyh  Arcadia,  vid.  p.  16, 
&c. 

A  R I  A-p  n  e  ,    or,   The  Marriage 

of  Bacchus.- Oper.    by  P.  P. 

1674.— — This  Piece  is  a  Tranf- 
btion  from  the  French,  and  was 
prefented  at  the  Th.  Roy.  in  Cow. 
Gard.  by  the  Gentlemen  of  the 
Academy  of  Mufic. 

Ar  ist  ip  pus,  or,  the  Jovial 
Phikfop-her.  By  T.  Randolph,  de- 
rr.onflrctivclie proveing  that  partes, 
Pintes  and  Pottles  are  fometimes  m- 
cejjary  Authors  in  a  Scholar  s  Li- 
brary ,  prefented  in  a  private  Shew  ; 
to  ivhich  is  added  The  conceit- 
ed Pedler,  prefented  in  a  fir  a  nge 
Sheiv,  4to.    1630. 

Aristomenes,  or,  the  Royal 
Shepherd.  Tr.  by  Anne,  Coun- 
tefs of  Winchelfea,  8 vo.  1 7 1 3 . 

The  Story  of  this  Play  is  founded 
on  the  Lacedaemonian  Hiftorv,  and 
the  general  Scenes  are  Ariflcme- 
nes\  Camp  before  the  Walls  of 
Pharea,  fometimes  the  Town  of 
Pbarea,  and  fometimes  the  Plains 
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among  the  Shepherds. 

Arm  in  i  us.  Tr.  by  Pattifon, 
8vo.  1740.  This  Play  was  refu- 
fed  a  Licence  by  tjie  Lord  Cham- 
berlain. 

Arminius.  Ital.  Op.  8vo. 
1 7 14.  dedicated  by  Heidegger  to 
Lady  Godolphin,  and  acted  at  the 
£>.'s  Tb.  in  the  Haymarket. 

The  Arraignment  of 
Paris.  A  Dramatic  Paftoral, 
prefented  before  the  Q/s  Majefty, 
by  the  Children  of  her  Chapel  j 
and  printed  in  4to.  1 5.84. — Kirk- 
man  attributes  this  Piece  to  Shake- 
fpeare,  but  on  what  Foundation,  I 
will  not  pretend  to  fay. 

Arsace.  Ital.  Op.  by  Paolo 
Polli  i  performed  at  the  K.'s  Tb. 
in  the  Haymarket,  1721,  8vo.  — 
The  Subject:  of  this  Drama,  is 
the  fame  with  that  of  T.  C&rneitles 
Trag.  of  the  Earl  of  EJj'ex,  but 
the  Method  is  very  much  varied 
from  the  firfl:  Author,  and  the 
Names  of  the  Perfons  and  Places 
entirely  changed,  the  Scene  in 
this  Piece  being  laid  in  Perfepolis, 
the  Metropolis  of  Perfia  ;  Q^_E- 
lizabetb,  cail'd  Statira,  the  E.  of 
EJex,Arface,  &c. 

'  A  R  s  1 N  o  e  ,  or  ^e Incefruoits Mar- 
riage. —  Tr.  by  A.  Henderfon.  — 
8vo.  1752. — This  Play  was  never 
acted,  nor  indeed  ever  deferved 
fo  to  be  :  The  Story  is  Egyptian, 
but  the  Execution  of  it  truly 
wretched. 

Arsinoe  Queen  of  Cyprus. 
An  Opera,  after  the  Italian 
Manner,  by  Tho.  Clayton  —  per- 
form'd  at  the  Tip.  Roy.  in  Drury- 
Latie,  1707. — 4to. 

Art  and  Nature.  Com. 
by  the  Rev.  Mr.  Miller,  Svo.  1735. 
The  principal  Scenes  in  this  Play 
are  founded  on  the  Arlequin  Sau- 
vage,  of  M.  De  I 
with  no  Succefs. 

Artaxerxes.  Ital.  Op.  by 
the  Abbe  ffletajtatie,  8vo,  1724. 
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perform'd  at  the  K.'s  Tb.  in  the 
Haymarket.  —  This  is  a  moft  ad- 
mirable Piece. 

The  Artful  Husband. 
Com.  by#P".  Taverner,  Svo.  17 16. 
— acted  with  great  Applaufe  at 
the  Tb.  in  Lincoln*  -Inn-Fields. — 
Mr.  Coxeter  mentions  his  having 
been  informed  that  this  Play  was 
chiefly  written  by  Dr.  jofeph 
Browne. 

The  Artful  Wife.  Com. 
alfo  by  Taverner,  acted  in  the 
fame  Place,  and  in  the  enfuing 
Year,  yet  altho'  it  is  in  every 
Refpedt  far  fuperior  to  the  For- 
mer, it  had  not  the  Fortune  to 
meet  with  the  fame  Succefs. 

Ar  t  h  u  r  .    Tr.   by  Nicb.  Trot. 

Artifice.  Com.  by  Sufanna 
Centlivre.  acted  at  the  Tb.  Roy. 
in  Drury-Lane,   1721. 

Art  of  Management,  or 
Tragedy  expelled,  a  Dramatic  Piece, 
by  Mrs.  Charlotte  Cbarke  $  per- 
formed once  at  the  Concert  P.com 
in  Tork  Buildings.  —  This  Piece 
was  intended  as  a  Satire  on  Cha. 
Fleetivood,  Efq;  then  Manager  of 
the  Tb.  Roy.  in  Dr.  Lane;  but 
that  Gentleman  and  his  Party, 
found  Means  to  put  a  ftop  to  its 
further  Progrefs  on  the  Stage.  — 
It  was  printed  in  173 5,  with  a 
humorous  Dedication  to  Mr.  Fleet' 
nvood,  who  endeavoured  to  fmo- 
ther  it,  by  purchaiing  the  whole 
Imprefnon. — Some  few,  however, 
efcaped  the  Flames,  and  have 
crept  into  the  World. 
,  Arviragus  andPhilicia. 
Trag.  Com.  in  two  Parts  by,  Lo- 
dovick  Carlell. — The  Story  of  this 
Play  is  founded  on  the  Britijh  Hift. 
by  Geoffr.  Monmouth  and  others, 
con':  zrmng  Aw  tragus,  who  reigrfd 
in  Britain  in  the  Time  of  Clau- 
dius Cafar. — It  was  fmce  revived, 
with  a  new  Prologue  written  by- 
Dryden,  and  fpoke  by  Hart. 

The   Asparagus     Garden. 
Com. 
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Com.  by  Rich.  Brome,  acted  in 
1635,  by  the  then  Company  of 
Revels  ztSahJhury -Court. — Printed 
in  4to.   1640. 

The  Assembly.  Com.  by  a 
Scots  Gentleman,  8vo.  172a. 
Scene  Edinburgh, ~~- This  Piece  is 
no  more  than  a  grofs  Abufe  on 
the  Whig  Party  in  Scotland,  with 
the  raoft  barefaced  Profeffion  of 
Jacobitifm,  and  Invectives  againft 
all  who  maintain'd  the  Caufe  of 
K..  TViiliam  in  Scotland. 

The  Assembly.  Farce,  by 
Jama,  PVorfdale.—TbAs  Piece  had 
nothing  extraordinary  in  it,  but 
the  Excellence  of  the  Author  in 
performing  the  Part  of  an  old 
Woman  (  old  Lady  Scandal ) 
in  it. 

The  Assignation,  or  Love 
jn  a  Nunnery.  Com.  by  Dry  den, 
4to.  1673. — This  Play  was  dam- 
ned in  the  Reprefentation,  and  is 
one  of  thofe  hafty  Performances, 
which  at  Times,  threw  a  Cloud 
over  the  Merit  of  that  Prince  of 
Poets.  The  Incidents  and  Cha- 
racters are  almoft  all  borrowed, 
and  are  very  strangely  jumbled 
together.  — —  This  is  the  Play 
which  the  D.  of  Buckingham  has 
made  Mr.  Bayes  boaft  of,  for  in- 
troducing a  Scene  of  a  Petticoat 
and  the  Belly  ach  :  but  when  it  is 
considered  that  this  great  Man 
was  abfolutely  constrained  to  write 
fix  Plays  in  a  Year,  will  it  not 
appear  much  more  amazing  that 
his  Pieces  have  any  Merit  at  all, 
than  that  they  have  no  more. 

Astartus.  Ital.  Op.  by  P. 
Roll:',  acted  at  the  K.'s  Th.  in  the 
Haymarket,  8vo.  1720.  ——The 
Scene  Tyre.  — The  Author  has 
received  great  Helps  in  this 
Drama  from  two  Tragedies  of  M. 
Qukault,  viz.  V  Aflarto  and  VA- 
rnalalanta. 

Astrea,  or  trite  Love's  Mir- 
rour,  a PaftoraL,  bj  Leotard Wil- 
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lan,  8vo.  1651.— The  Plot  from 
a  Romance  of  the  fame  Name. 

The  Astrologer.   Com.  by 

Ja.  Ralph.  8vo.  1744. This 

Play  was  never  acted.— The  De~ 
hgn  of  it  is  founded  on  Albu- 
mazar,  cf  which  fee  before. 

As  ty  an  ax.  Ital.  Oper.  8vo. 
1727 — Dedicated  by  N.  Haym. — 
The  Scene  is  Buthefius,  the  Capi- 
tal cf  Epirus. 

As  you  find  it.  Com.  Au- 
thor and  Date  unknown. 

As  you  like  it.  Com.  by 
TV.  Shake/pear.  —The  Plot  of  it, 
as  far  as  relates  to  the  Characters 
of  Oliver,  Jaques^  Orlandoy  and 
Adam,  with  the  Epifodes  of  the 
Wreltler  and  the  banifhed  Train, 
feem  plainly  to  be  borrowed  from 
Chaucer's  Legend  of  Gamelyn,  in 
the  Cook's  Tale. — The  Characters 
of  Rofalind  and  Touch/lone,  toge- 
ther "with  the  Conduct  of  the 
Piece,  are  all  the  Work  of  its 
immortal  Author. It  is,  per- 
haps, the  trued:  Paftoral  Drama, 
that  ever  was  writtea ;  nor  is  it 
ever  feen  without  Pieafure  to  all 
prefent. — In  the  Clofet  it  gives  e- 
qual  Delight,  from  the  Beauty 
and  Simplicity  of  the  Poetry.  — 
In  this  Play,  amongft  numberlefs 
other  Beauties,  is  the  celebrated 
Speech  on  the  Stages  of  human 
Life,  beginning  with,  "  All  the 
"  World's  a  Stage. " — The  Scene 
lies  partly  at  the  Court  of  one  of 
the  provincial  Dukes  of  France, 
and  partly  in  the  Forreft  of  Ar- 
den. 

Athaliah.  Trag.  by  Dun- 
comb,  8vo.  1733. ' This  is  no 

more  than  a  Translation,  with 
very  little  Liberty  of  the  Athaliah 
of  Racine.  — The  Story  of  it  may 
be  feen  in  11  Kings,  Ch.  xi.  and 
in  11  Chron.  Ch.xxii.  andxxiii.; — 
The  Chorufes  are  elegantly  trans- 
lated, yet  as  the  neceffary  Mufic 
muft  have,  amounted  to  a  prodi- 
C  a  gious 
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gibus  Expence,  and  as  religious 
Subjects  do  not  feem  the  rnoft  pe- 
culiarly adapted  to  dramatic  Re- 

'  prefentations  5  this  Piece,  altho' 
capital     in    Merit,      was    never 

'  brought  on  the  Stage.  The  Scene 
lies  in  the  Temple  of  Jerufalem. 

The  Atheist.  Vid.  Sol- 
pier's  Fortune. 

The  Atheist's  Tragedy, 
cr  The  honefi  Man's,  Revenge  :  by 
Cyrii  Turner,  4-to.  161 1.  — The 
Plot,  of  Levidukia's  conveying 
Sebajlian  and  Trefco  out  of  her 
Chamber,  when  furprized  by  the 
coming  of  her  Huihand  Belle  fornft, 
is  taken  from  Baccate,  Dec.  7. 
Nov.  6. 

Athelstan.  Tr.  by  Browne, 
8vo,  1756. — —This  Tragedy  is 

'  founded  on  the  Britijb  Hiftory, 
and  has  great  Merit,  yet  feem'd 
not  to  meet  with  the  Succefs  that 
Merit  claim'd,  having  been  fcarce- 

ly  heard  or  thought  of  fince  its 

firft  Run. The  Struggles  and 

Conflicts  of  various  Paflion, 
which  Atlelflan  is  made  to  under- 
go before  his  paternal  and  domeftic 
Affections,  get  the  better  of  a  Re- 
fentment,  which  had  led  him  into 
an  Act  of  Treafon  againft  his 
Prince  and  Country,  are  finely 
fupported,  and  perhaps  fcarcely 
excelled  in  any  of  our  modern 
Tragedies. 

Athelwold.  Tr.  by  Aaron 
Bill,  Efqj  8vo.  1730.  acted  with 
fome  Succefs  at  Dr.  Lane. — This 
Play  had  made  its  Appearance  at 
the  fame  Theatre  in  1701,  under 
the  Title  of  Elfrid,  or  the  fair 
Inconflant,  and  had  met  with  con- 
siderable Approbation  ;  the  Au- 
thor has,  however,  made  great 
Alterations  for  the  better,  in  the 
prefent  Piece. — The  Plot  is  foun- 
ded on  the   well  known  Story  of 

'  Athelwold 's  marrying  the  fair  El- 
frida,  whom  he  had  been  fent  by 
&w%Edgars  to  fee  ana  make  his 
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Report  of,  with  a  View  to   her 

becoming  his  Miftrefs. The 

Poet  has  greatly  heightened  the 
Infidelity  of  Athehvold,  by  making 
him,  previous  to  his  having  ftcn 
Elfrida,  to  have  fedue'd  under  the 
moft  folemn  Promi  fes  of  Marriage, 
a  valuable  Maiden,  and  her  too, 
the  Object  of  Adoration  of  his 
deareft  Friend  Lkolyn;  thus  mak- 
ing him  trebly  falie  to  Friendship, 

Love  and  Loyalty. The  Con- 

fcioufnefs  of  this  ill-fated  Error, 
blended  with  the  Honour,  Cou- 
rage and  Tendernefs,  which  con- 
stitute the  other  Parts  of  Athel- 
ivold\  Character,  afford  great  Op- 
portunities to  the  Author,  of 
painting  the  Movements  of  the 
human  Heart ;  nor  has  be  loft 
thofe  Opportunities.  — The  Lan- 
guage is  poetical  and  fpirited,  the 
Characters  chafle  and  genuine, 
and  the  Defcriptions  affecting  and 
picturefque. —  In  a  Word,  I  can- 
not help  considering  this  little 
known  Tragedy,  as  very  far  from 
the  leaf!  valuable  of  Mr.  Kill's 
dramatic  Pieces. 

The  Athenian  Coffee- 
Hou  s  e.  Com. — This  Play  Stands 
in  Mr.  Whincsp's  Catalogue,  a- 
naongft  the  anonymous  Pieces 
written  Since  the  Restoration  5  in 
Mr.  Coxeter\  MS.  Notes,  it  is 
faid  to  be  printed  in  410.  and  the 
Scene  to  lie  in  an  upper  CofTee- 
Room. — I  am  apt  to  iufpect  it  to  be 
the  fame  Play,  with  that  which  in 
the  Britijb  Theatre,  is  called  the 
New  Athenian  Comedy,  and 
is  faid  to  be  a  Satire  on  that  So- 
ciety, that  is,  I  fuppofe,  on  the 
Authors  of  the  Athenian  Oracle. 

Augusta's  Triumph.  Vid. 
Brutus  of  Alba. 

A  u  r  e  n  g  e-Z  e  b  e,  or  The 
Great  Mogul.  Tr.  by  Dryden.  — 
This  Piay  is  written  in  Rhirne, 
yet  is  far  from  being  the  worft  of 
the  Writing?  of  that  great  Poet. 
—The  . 


A  U 

—  The  Scene  lies  at  Agra,  the 
Capital  of  the  Mogul's  Territo- 
ries in  India,  and  the  Plot  may  he 
found  in  Ta-vernier'%  Voyages, 
Vol.  I.  Part  2.  Chap.  2. — Lang- 
baine  accufes  the  Author  with 
having  borrowed  his  Characters 
of  Aurengezebe  and  Nourmahal, 
from  the  Hypolitus  and  Phtfdra  of 
Seneca,  and  alio  with  having  fto- 
len  feveral  Hints  from  Milton's 
Sampfon  Agonijies — From  the  firft 
of  thefe  Charges,  however,  Jacob 
takes  ibme  Pains  to  vindicate 
him. 

The  Author.  Com.  of  2  Acts, 
8vo.  1757,  by  5.  Foote,  Efq;  — 
This  Piece  was  written  only  for 
the  Sake  of  affording  to  the  wri- 
ter of  it,  an  Opportunity  of  ex- 
erting his  Talents  of  Mimickry, 
at  the  Expence  of  a  Gentleman 
of  Family  and  Fortune,  whofe 
Particularities  OfCharacter,  altho* 
Entirely  inoffenfrve,  were  render'd 
the  Butt  of  public  Ridicule  in  the 
Part  of  Cad-zvallxdcr.  — The  eager 
Fondnefs  which  the  World  will 
ever  fhevv  to  perfonal  Slander,  ad- 
ded to  the  inimitable  Humour  of 
this  Wnter  and  Performe \;  .n  the 
Reprefentation,  for  fome  Time, 
brought  crowded  Houfes  to  it, 
'till  at  length  the  Refemblance 
appearing  too  ftrong,  and  the  Ri- 
dicule too  pungent  not  to  be  feen 
and  felt  by  the  Gentleman  thus 
pointed  out,  occasioned  an  Appli- 
cation for  the  Suppreffion  of  the 
Piece,  which  was  therefore  for- 
bidden to  be  any  more  performed. 

The  Au  thos's  Farce.  Com. 
of  3  Acts,  by  H.  Fielding,  Efq; 
Svo.  1732.  '"""his  Cccit-dy  con- 
tains a  fuppofed  Reheariai  of  ano- 
ther Piece,  entitled  The  Plea- 
sures of  the  Town,  intended 
principally  to  ridicule  the  then 
prevailing  Fondnefs  for  the  Italian 
Singers, — It  was  acted  at  the  Lit- 
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tie  Th.  in  the  Haymarket  with  very 
confiderable  Succefs. 

The  Author's  Triumph,  or 
the  Managers  managed.  A  Farce, 
Anonym.  —  This  is  plainly  the 
Work  of  fome  difappointed  Au- 
thor, whofe  Piece  having  been  re- 
fufed  a  Reception  into  a  Theatre 
Royal,  had,  however,  Intereft  or 
Money  enough,  to  procure  one 
Night's  Reprefentation  of  thi9 
little  Squib  of  Vengeance,  atone 
of  the  fmaller  Theatres. -r-Itfeems 
to  have  met  with  the  Contempt, 
it's  total  want  of  Merit,  render'd 
it  liable  to  ;  yet  even  this  was  not 
fufEcienttocure  tb>e  Author's  Va- 
nity ;  for  in  a  Preface  to  this 
Piece,  he  attributes  it's  Failure 
entirely  to  the  Fault  of  the  Actors, 
and  Want  of  judgment  in  the 
Town. — How  fevere  is  the  Fate 
of  a  Manager,  who,  whilft  he 
with  unwearied  Diligence,  watches 
over  the  Public  Sources  of  En- 
tertainment, carefully  keeping  a- 
way  all  the  Rubbim  which  aims 
at  polluting  the  Stream,  finds  his 
own  Reward,  the  lying  open  to  e- 
very  Attack  on  his  Reputation, 
his  Understanding,  and  even  his 
Property,  from  the  unlimited  A- 
bufe  of  every  petty  Scribbler, 
who  thinks  himfelf  aggrieved,  by 
not  being  permitted  to  abufe  the 
Judgment  of  the  Town,  and 
bring  Contempt  on  the  very  Name 
of  dramatic  Performances  ! 
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ajazet  II.    Fid.  Raging 
Turk. 

The  Ball.  Com.  by  J.zmes 
Shirley,  4*0.  1639.  In  this  Play 
the  Author  was  affiftfd  b/  G, 
Gkafixtax. 

The  Banditti,  to  A  Lady's 
C  3  Dijirefs 
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Diftref:.  Com.  by  T.  Durfey,  4-to. 
1686". — TheSceneiies  in  Madrid, 
and  fome  Part  of  the  Plot  is  taken 
from  Shirley's  Sisters.  —  This 
Piay  met  with  fomeOppoiition  in 
the  Performance,  by  Perfons 
with  Catcalls ;  on  which  Account, 
Durfey  has  prefixed  to  it  a  humo- 
rous Dedication,  in  which  he 
feems  to  aim  at  fome  particular 
Perfon,  under  the  Title  of  Sir 
Critic  Catcall. 

Band,  Ruff  and  Cuff.  An 
Interlude,  acted  in  a  Shew  at  the 
Univerfity  of  Cambridge,  4to. 
1615. 

Banished  Cavaliers.  Vid. 
Rover. 

Banished  Duke,  or  The 
Tragedy  of  Infortunatus,  4to.  acted 
at  the  Tlx  Roy.  1690 — -The  Scene 
lies  in  a  Village  in  Belgium, 
the  Character  of  Infortunatus  is 
drawn  for  the  Duke  of  Mon- 
■moulh,  and  thofe  of  Romanus  and 
Tapijja,  for  K.  James  II.  and  his 
Queen. 

Of  Baptism  and  Tempta- 
tion, two  Comedies,  by  Biihop 
Bale,-— Of  this  we  know  no  more 
than  the  Name.,  as  mentioned  by 
himiVlf  in  the  Lift  of  his  own 
Work*. 

B  a  r  2  a  R  0  s  s  A .  Tr .  by  Browne. 
>fc  ■  ^This  Piay  is  by  no  Means  fo 
good  a  one,  as  the  At belf  an  of  the 
fame  Author  abovementioned. — 
The  Deiign  feems  borrowed  from 
the  Tragedy  of  Merope.-—  Za- 
phira\  Diftrefs  and  her  Refolu- 
tions  greatly  refembie,  tho'  they 
fall  far  ftort  of  Merope* s.  «—  Ach- 
met's  declaring  himfelf,  and  Ku- 
n.eness.  being  fufpected,  the  mur- 
derers of  tl  eir  respective  felves, 
are  too  much  alike,  to  allow  a 
Calm  to  much  Invention  in  the 
Author  of  this  Play,  and  the 
Characler  of  Barbaroffa,  feems  to 
fee  drawn  after  Poliphontes,  with 
iome  few  Strokes  of  Bajazet  and 
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the  bluftering  Monarch  in  the 
Mourning  Bride.  —  Yet  did 
this  Tragedy  meet  with  more  Suc- 
cefs  than  Atbelftan,  from  the  Ad- 
vantages it  appeared  under,  by  the 
Performances  of  Mr.  Garrick  and 
Mr.  Mo  fop,  in  the  Parts  of  Acb- 
met  and  Barbaroffa. 

Bargain     broken.       Vid. 
Canterbury  Guests. 

Bartholomew  Fair.  Com. 
by  Ben  Johtifon,  16 14.  —  Thi 
Play  has  an  infinite  Deal  of  Hu- 
mour in  it  5  and  is,  perhaps,  the 
greateft  Aflemblage  of  Characters, 
that  ever  was  brought  together 
within  the  Compafs  of  one  fingle 
Piece  :  Some  of  the  Characters, 
and  indeed  the  greateft  Part  of  the. 
Humour  in  it,  may  be  look'd  0x1 
as  extremely  low,  but  the  Inten- 
tion of  the  Author  in  rendering 
them  fo,  was  to  fatirize  the  Tails 
of  the  Times  he  lived  in  (  not 
greatly  different  from  that  of  our 
own  Age)  by  pointing  out,  how 
exalted  a  Degree  of  Applaufe 
might  be  obtained  by  this  light 
and  low  Manner  of  writing,  at  the 
fame  Time  that  his  Cataline, 
a  long-laboured  and  learned  Piece, 
altho'  tolerably  received,  had  not 
obtained  that  Applaufe,  which 
he,  and  every  other  judicious 
Critic  was,  and  muft  be  convinced, 
it's  Merit  had  a  Title  to. 

A  Bartholomew  Fair- 
ing, neiv,  neto,  nsiv,  Jem  from 
the  raifed  Siege  before  Dublin,  at  'a 
preparatory  Prefent  to  the  great 
Thank/giving  Day.  — To  be  commu- 
nicated only  to  Independants.  This 
Piece  is  a  mere  Party  Affair,  and 
never  was  performed,  but  printed 
in  4to.  five  fhort  Acts,  1649. 
The  Bashful  Lover.  Trag. 

Com.   by  P.  Maffinger. This 

Play  was  frequently  acted,  and 
with  great  Applaufe,  at  the  pri- 
vate Houf?  in  Black  Friars. — And 
was  printed  in  8vo,  1655, 

The 
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The  Bashful  Lovers.  — — 
'Jacob)  and  after  him  Whincop, 
mention  a  Tragi-Com.  with  this 
Title,  to  which  are  prefixed  the 
Letters  B.  J.  whence  they  feem 
to  infer  Ben  Jobnfo'n  to  have  been 
the  fuppofed  Author — but  as  the 
other  Catalogues  take  no  Notice 
of  this  Play,  and  as  the  Date,  fize 
of  Edition,  and  Place  of  Perfor- 
mance, are  all  the  fame  as  in  the 
laft  mentioned  PJece,  I  cannot 
help  conjecturing  that  it  may  be 
the  fame,  with  only  the  Differ- 
ence of  a  fpurious  Title  Page,  to 
pals  it  on  the  World  as  a  Work 
of  Ben  Jobnfoifs. 

The  Basset  Table.  Com. 
by  Mrs.  Cevtlivre,  410.    1706. — 

The  Scene  in  Gat-em  Garden. 

This  Play,  like  the  moil  of  this 
Lady's  Writings,  contains  a  great 
deal  of  Plot  and  Bufinefs,  without 
much  either  of  Sentiment  or  De- 
licacy. 

The  Bastard.  Tr. — 4*0. 
1552.  —  Some  Part  both  of  the 
Plot  and  Language  is  borrowed 
from  the  Loves  of  Scbiarra  in  the 
Englijb  Lovers,  and  the  Incident 
of  Catalinas  fupplying  her  Mif- 
trefs  Mariana 's  Room  on  the 
Wedding  Night,  from  the  Story 
of  Roberto  and  Ifdaura,  in  the 
Unfortunate  Spaniard,  p.  87.  — 1 — 
Scene  in  Seville.  — Mr.  Coxeter 
attributes  this  Play  to  Cofmo  Ma- 
mche. 

Bath,  or  the  Wcftern  Lafs, 
Com.   by  T.  Durfey,  4to.  1 697. 

The  Bath  unmask'd.  Com. 
by  Mr.  Odingfells,  8vo.    1725. 

Battle  of  the  Affec- 
tions. Vid.  Pathomachia. 

TheBATTLE  of  Alcazar, 
with  Capt.  Stuketey's  Death.  Tr. 
Anonym.-  acted  by  the  Lord  High 
Admiral's  Servants,  1594,  41:0. 
—The  Story  relates  to  Sebaftian, 
K.  of  Portugal,   and   Abdelemech  t 

K,  of  Mgrom* -mm  The  Plot  taken 
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from  Heylini  Cojmograpby  in  the 
Hiftory  of  Spain,  &c.  Mr.  Coxe- 
ter mentions  having  feen  a  Play, 
entitled,  "  The  famous  Hiftory 
"  of  the  Life  and  Death  of  Capt. 
"  Tbo.  Stuheley,  with  his  Mar- 
'•'  riage  to  Alderman  Curteisz 
"  Daughter,  and  valiant  ending 
"  of  his  Life  at  the  Battaile  of 
"  Alcazar,  asit  hath  been  acted;" 
4to.  1605,  in  black  Letter;  and 
adds  a  Quere  whetnerit  is  differ- 
ent from,  or  only  another  Edition, 
with  a  new  Title  of  this  Bat- 
tle of  Alcazar. — It  isprobable  Dry- 
den  might  take  the  Hint  of  his 
Don  Sebaftian  from  this  Play. 

The  Battle  of  Aughrim, 
or  the  Fall  of  St.  Ruth.  Tr.  in 
heroic  Verfe,  4to.  1694.  —  This 
Play  is  little  more  than  a  bom- 
baftic  Narrative  of  the  Trans- 
actions of  the  celebrated  1  ith  of 
July,  1 691,  when  the  Irifb  Re- 
bels, under  the  French  General 
St.  Ruth,  met  with  a  thorough 
Defeat,  from  the  Army  belonging 
to  K.  V/illiam,  under  the  Com- 
mand of  General  Mackay,  on  the 
Plains  near  Aughrim  in  Connaught. 
• — The  Writer  has  fiiewn  great 
Warmth  and  Zeal  to  the  Caufe  he 
efpoufes  j  but  would  have  done 
better  to  have  confined  himfelf 
within  the  Trammels  of  a  Profe 
Narrative,  than  to  have  attempted 
the  Flights  of  Poetry,  which  ap- 
pear to  be  entirely  out  of  his 
reach.  —  The  Scene  lies  in  and 
before  the  Town  of  Aughrim. 

Battle  of  Poictiers* 
Vid.  Edward  the  black 
Prince. 

Battle  of  Sedgmoor. — 
A  Farce  of  one  ihort  Act,  faid  by 
Coxeter,  to  have  been  rehearfed  at 
Whitehall.  It  was  never  acted, 
but  injurioufiy  fathered  on  the 
D.  of  Buckingham,  and  printed  a- 
mong  his  Works,  in  2  Vol.  8vo. 
1707,  'iii  The  Scene  lies  in  a 
Draw- 
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Drawing  Room  at  Whitehall. 

Battle  of  the  Poets,  or 
the  Contention  for  the  Laurel,  acted 
at  the  Little  Tk.  in  the  Haymarket 

about  1730  or  173 1. It  is  no 

more  than  a  few  loofe  Scenes  to 
be  introduced  into  the  Tragedy 
of  Tom  Thumb,  intended  to  caft 
an  Abufe  not  only  on  Mr.  Cibbtr, 
who  was  made  Laureat  at  that 
Time,  but  alio  on  Aaron  Hill, 
Stephen  Duck,  and  other  Compe- 
titors for  the  Laurel,  whom  the 
Writer  has  introduced  under  the 
Characters  of  Sulky,  Bathos, 
Flaile,  Sec.  as  he  has  done  the 
Laureat    under   that   of   Fopling 

Fribble. The  Piece  contains 

much  Scurrility  with  very  little 
W;r. 

Bawd  tukn'd  Puritan. 
ViJ.  Braggadocio. 

Bayes  the  younger.  Vid. 
new  r.ehearsal. 

Bayes  in  Petticoats. 
Farce,  by  Mrs.  Catharine  Clique. — 
"Written  and  performed  for  that 
Lady's  Benefit,  at  the  Th.  in  Dr. 
Lane,  8vo.  1753. — 'As  the  Work 
of  a  Female  Pen,  it  requires  forne 
Indulgence,  but  has  in  itfelf  but 
a  very  fmali  Share  of  Merit. — =— 
The  Scene  lies  partly  in  a  Poetefs's 
Lodgings,  and  partly  at  the  The- 
atre. 

Bayes  no  Poetaster. 
Vid.  Queens  of  Brent- 
ford. 

Ba yes's  Opera,  by  Oding- 
fells,  8vo.  1 73 1. — This  is  one  of 
the  many  mufical  Pieces  which 
the  Begga/s  0?£ra  gave 
Birth  to. — It  me:  wrh  tolerable 
Succefs. — Prefx'd  tc  it  is  an  E£» 
lay  on  that  Kind  of  Wridng. 

The  Beau  defeated,  or 
the  lucky  ywtngti?  Brother.  Com.  by 
Barker.  —  This  Play  I  have  never 
feen  ;  i:  was  u&eJ,  however,  at 
the  "2  beat,  in  Lincoln  s-inn- Fields, 
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and  was  publifted  in  4X0.  without 
a  Date. 

Beau  in  the  Suds.  Fid. 
Ffmale  Parson. 

The  Beau  Merchant. 
Com.  4to.  1 7 14.  Written,  ao 
cording  to  Coxeter,  by  one  Mr. 
Blanch,  a  Gentleman  near  Glou- 
cejler,  but  was  never  afted. — This 
Scene  lies  in  a  Coffee-Houfe  in 
Stockjobbing  Alley. 

Beau  metamorphosed. 
Vid.  Happy  Lovers. 

The  Beau's  Adventures. 
Farce,  by  Phil.  Bennet,Ei'q;  1733. 
This  Farce  is  not  mentioned  in 
any  of  the  Catalogues,  nor  have  I 
ever  feen  it.  —  It  is,  however,  a- 
mongft  the  Publications  of  that 
Year,  but  probably  was  never 
acted. 

The  Beau's  Duel,  or  a  Sol- 
dier for  the  Ladies.  Com,  by  Mrs. 
Centli'vre,  4to.  1 704.  —  This  is 
one  of  the  moft  indifferent  a- 
mongft  that  Lady's  Pieces,  and  is 
now  never  acted. 

The  Beau's  Stratagem. 
Com.  by  Farquhar,  17 10. — This 
Play  was  begun  and  ended  in  fix 
Weeks,  the  Author  having  all 
the  Time  a  fettled  Iilnefs  on  him, 
and  which  carried  him  off"  during 
the  Run  of  his  Piece.  In  a  inort 
Advertifement,  he  acknowledges 
the  Friendfhip  of  M*.  Wilkes,  to 
whom  he  attributes  its  Succefs  : 
The  Frequency  of  its  Reprefenta- 
tion  to  this-  Day  however,  and 
the  Pleafure  it  conftancly  affords, 
are  Proofs  that  the  Piece  has  an 
intriniic  Merit  in  itfelf,  which 
cannot  need  to  ftand  indebted  to 
the  Performance  of  any  Actor  for 
the  Applaufe  it  meets  with. 

Beauty  in  Distress.  Tr. 
by  t .  Motteux,  4X0.  1698. — There 
are  many  fine  Lines  in  this  Play, 
and  a  greac  Variety  of  plealing 
Incidents,— It  is  not,  however,  on 
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the  Lift  of  afting  Plays. 

Beauty  the  best  Advo- 
cate. Via.  Measure  for 
Measure. 

Beauty  the  Conqueror, 
or  the  Death  cfMarc  Anthony,  Tr. 
by  Sir  Cha.  Sedley,  1702.  —  This 
Play  is  written  in  Imitation  of 
the  Roman  Manner,  but  was  ne- 
ver afted  nor  printed  with  his 
Works. 

Beauty's  Triumph;  a 
Mafque,  by  Tho.  Duffet,  presented 
by  the  Scholars  of  MciT.  Hart  and 
Banifter,  at  their  Boarding  School 
at  Chelfea,    and  printed  4*0.  1676. 

Beggars  Bush.  Fid. Roy al 
Merchant. 

Beggar's  Opera,  by  John 
Gay,  1727. — The  great  Succefs 
of  this  Piece,  which  carried  it 
thro'  a  Run  of  Sixty-three  Nights 
during  the  firft  Seafon  it  was  per- 
formed, and  the  frequent  Repe- 
titions of  it  fince,  have  render'd 
its  Merits  fo  well  known,  that  it 
is  unneceffary  to  fay  any  Thing 
farther  of  it  in  this  Place. 

The  Beggar's  Panto- 
mime, or  the  contending  Poi/ies. 
Farce,  afted  at  the  Theat.  Roy.  in 
Dr.  Lane. — It  feems  founded  on  a 
Contention  between  Mrs.  Give 
and  Mrs.  Cibber,  for  the  Part  of 
Polly  in  the  Beggar's  Opera. — It  is 
printed  without  a  Date,  but  muft 
I  believe  have  been  performed  a- 
bout  1730. 

The  Beggars  Wedding.  A 
Ballad  Opera  of  three  Acts,  by 
Cha.  Coffey.  —  It  was  firft  per- 
formed at  Dublin  with  but  indif- 
ferent Succefs,  but  being  after- 
wards reduced  into  one  Aft,  and 
play'd  in  London  under  the  Title 
of  Phoebe,  in  1729,  it  pieafed  fo 
well  as  to  obtain  a  Run  of  thirty 
Nights. 

Believe  as  you  list.  Com, 
ty  Majjinger. — This  Play  was  ne- 
ver in  print,  but  muft  have  been 
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afted  from  a  Licence  annexed  to 
the  MS.  Copy,   and  figned  by  Ld. 

Herbert,  163 1. 

Bell  a  mir  a,   or  tie  Mi/Ire  fsf 

Com .  by  Sir  Cha.  Sedley,  410.  1 687 . 

—  The  Scene  of  this  Play  lies  m 
London,  but  the  Plot  is  taken 
from  the  Eunuclus  of  Terence. 

Bellamira  her  Dream, 
or,  the  Love  of  Shadozvs.  Tr. 
-Com.  in  two  Parts,  by  Tko.  Kil- 
ligretv.  —  Thefe  two  Plays  were 
written  during  the  Time  that  the 
Author  was  refident  at  the  State 
of  Venice^  and  were  printed  with 
the  reft  of  his  Works  in  Fol. 
1664. 

Bell  in  Campo.  .Trag.  in 
two  Parts.  Thefe  two  Plays 
are  the  Produce  of  that  indefati- 
gable Authorefs  ,  Margaret, 
Duchefs  of  Nezvcoftle. — I  imagine 
it  was  never  afted,  but  is  printed 
among  her  Works,  Fol.  1662. 

Bellisarius.  Trag.  8vo, 
1725.  Of  this  I  find  nothing 
more  than  the  Name. 

Belphegor,  or  the  Marriage 
of  the  Devil.  Com.  by  John  V/il- 
fon,  in  4to.  1690.  — The  Plot  of 
it  is  taken  from  S^ue-uedo's  No- 
vels, and  may  be  found  in  Afelecl 
Collection  of  Novels  and  Hijlories, 
in  6  vol.  izmo.  publiihed  about 
1735.' — The  Scene  Genoa. 

Belshazzar.  An  Oratorio, 
perform'd  at  Cav.  Garden,  4x0. 
1.745. 

B  E  L  T  E  S  H  A  Z  Z  A  R  ,  OX  t he  Heroic 

Jetu.  A  dramatic  Poem.  Anonym. 

—  Scene  Babylon. — Never  afted, 
but  printed  in  i2mo.  1727. 

The  Benefice.  Com.  by 
Dr.  Rob.  Wild,  4*0.  1689.  The 
Opinions  which  the  Rrjefbyteri&ns 
(of  whom  this  Author  was  a 
very  zealous  one)  entertain  of  the 
Orthodox  Clergy,  may  becoHeft- 
ed  from  this  Comedy.  — The  De- 
li gn  is  tiken  from  another  Play, 
c&iled  the  Return  from  Parnaffus. 
The 
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The  Betrayer  of  kis 
Country.  Trag.  by  Henry 
Brooke,  Efq;  1 741. — This  Gen- 
tleman's writings  ail  breathe  a 
great  Spirit  of  Patrietifm  and  Li- 
berty, and  this,  amongft  the  ycfr, 
is  full  of  fentiments  of  that  kind. 
— It  has  been  afled  on  the  Dublin 
Stage,  by  the  Title  of  the  Earl  of 
Weftmorland,  but  I  believe  was  ne- 
ver published. 

Betrayer  ok  his  Coun- 
try. Vid.  Pausanjas. 

Betty,  or the'Ceuntry  Bump- 
kins. A  Ballad  Farce,  by  H.  Carey. 
—This  was  acted  with  very  little 
Succefs  at  Dr.  Lane,   1738. 

Bickerstaff's  Burying, 
or  Work  for  the  Upholders.  Farce 
of  three  long  Scenes,  by  Mrs. 
Centlivre,  acted  at  the  Hay  market, 
and  dedicated  to  the  magnificent 
Company  of  Upholders,  4to.  no 
Date. 

Bickerstaff's  uNBtiRiED 
Dead.  Farce,  acted  at  Dr.  Lane, 
1742. 

A  Bird  in  a  Cage.  Com. 
by  Ja.  Shirley,  4to.  1673.  Scene 
in  Mantua. — This  is  an  excellent 
Play,  and  has  prefixed  to  it  an  iro- 
nical Dedication  to  the  famous 
Wm.  Prynne,  Efq;  who  had  been 
a  moft  furious  Antagoniftto  Plays, 
but  was  at  that  Time  a  State 
Prifoner  for  high  Mifdemea- 
nors. 

Biron's  Conspiracy.  Vid. 
Conspiracy. 

The  Birth  of  Merlin,  or 
the  Child  has  ' loji  a  Father.  ~ 
Trag-Com.  by  W.  Rowley.  The 
Scene  lies  in  Britain,  and  the 
Story  taken  fromGeofrey  ox  Mon- 
mouth.— Shakefpearc  a  ill  fled  in  the 
writing  this  Play,  and  his  Name 
is  in  the  Tivle-Page. — It  was  fre- 
quently acted  with  great  Ap- 
plaufe,  and  was  published  in  4to. 
X 662.  Mr.  Coxcter,  on  what 
Authority   I  know  not,  has   the 
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fecond  ThYt,  The  Child. has  found 
his  Father. 

The  Bites.  Com.  by  Mr, 
Rave,  1704. — This  was  the  only 
Attempt  of  our  Author  in  the 
comic  Way,  and  met  with  no 
Succefs.  —  Yet  it  is  not  without 
fome  Share  of  Merit,  and  was 
meant  to  expofe  the  Biters,  a  fort 
of  Character  of  that  Period  of 
Time,  not  much  unlike  the 
Humbuggers  of  this  Age. 

The  Biters  bit.  Vid, 
Sohth-Sea. 

The  Black  Man.  An  In- 
terlude, attributed  to  Cox  the 
Comedian,  and  printed  in  the  zd 
Part  of  Sport  upon  Sport,  1659. 

TheBLACK  Prince.  Trag. 
by  Roger  E.  of  Orrery,  Fol.  1669. 
—  The  Story  is  taken  from  the 
English  Hiftorians. 

The  Blazing  Comet.  A 
Play,  by  Jobnfon,  the  Author  of 
Hurlotbrumbo.  This  is  like  kis 
other  Writings,  a  Farrago  of 
Madnefs,  Abfurdity,  and  Bombaft, 
intermingled  with  fome  amazing 
Strokes  of  Genius  and  Imagina- 
tion. 

The  Blazing  World.  C 
by  the  Duchefs  of  Neiuraftle.* — 
There  are  no  more  than  two  Acts 
of  this  Play,  the  Author  having 
never  finim'd  it,  but  it  is  printed 
with  her  other  Works. 

The  Blind  Beggar  of 
Alexandria.  Com.  Moft 
pieafantly  difcourfing  his  various 
Humours  in  difguifed  Shapes,  full 
of  Conceit  and  Pleafure,  by  Geo. 
Chapman.  —  It  was  published  in 
1578,  is  the  Author's  nrif  Play, 
and  is  neither  divided  into  Adis 
nor  Scenes. 

The  Blind  Beggar  of 
Bethnal  Green,  %ohh  the 
merry  Humour  of  'Tom  Stroud,  the 
Norfolk  Yeornan.  Com.  by  fohn 
Diiye,  4to.  1659.  For  the  Story, 
as  far  as  it  concerns  Hiftory,  con- 
sult 
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full  the  Writers  ori  the  Reign  of 

Merry  VI. 

The   Blind    Beggar     of 

Bethnal  Green.  A  Ballad 
Farce,  by  Rob.  Dodjley.  This  is  on 
the  fame  Story  with  the  fore- 
going.— It  was  acted  at  Dr.  Lane, 
but  without  much  Succcfs,  in 
1739,  and  is  to  be  found  in  a  Col- 
lection of  the  Author's  Works, 
published  under  the  modeft  Title 
of  Trifles,    ivo.   1 74  8 . 

The  Blind  Lady.  Com.  by 
Sir  Robert  Howard,  8vo.  1696. 
—The  Scene  lies  in  Poland,  and 
the  Plot  is  taken  from  Hey/ins 
Cofmograpky,  Lib.  a.  This  Play 
is  printed  with  divers  other  Poems 
of  the  fame  Author. 

The  Bloody  Banqjjet.  Tr. 
printed  in  410.  1620,  with  the 
Letters  T.  D.  but  is  in  fome  of 
the  old  Catalogues  afcribed  to  Tho. 
Barker. 

The  Bloody  Brother,  or 
Rollo  D.  of  Normandy.  Tr.  by 
Beaumont  and  Flctcbc,  i^o.  1639. 
This  is  efteemed  a  very  excellent 
Tragedy.  —  The  Scene  lies  in 
Normandy.  The  Plot  is  taken 
from  Herodiani  Eijl.  Lib.  4.  and 
Part  of  the  Language  from  Seneca's 
Thebais. 

The  Bloody  Duke,  or  the 
Adventures  for  a  Cronvn.  Trag- 
Ctm.  acted  at  the  Court  of  Alba- 
Regalis,  by  feveral  Perfons  of 
great  Quality,  4to.  1690.  —  This 
is  a  political  Piece,  expofing  the 
Popifh  Plot,  &c.  and  is  written  by 
the  Author  of  the  Abdicated 
Prince,   of  which  fee  above. 

Blurt,  Mr.  Constable, 
or  the  Spaniard's  Night  Walk. 
Com.  by  Tho.  Middleton,  4X0. 
1602. 

Boadicea  Queen  of  Bri- 
tain.   Trag.   in  Heroic  Verfe, 

by  Cha.  Hopkins,  410.  1697. 

The  Story  of  this  Queen  is  to  be 
found  in  Tacitus,  and  in  the  En- 
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glijh  Historians,  and  is  very  well 
conducted  in  this  Play,  more  es- 
pecially the  Difcoveiy  of  Camilla 's 
Rape  in  the  fourth  Act. 

Boadicia.  Trag.  by  Richard 
Glover,  8vo.  1 7 .- 3 . — This  Gen- 
tleman's Poem  of  Leonidas,  and 
his  known  great  Abilities,  occa- 
sioned the  moft  fanguine  Expecta- 
tions to  be  formed  with  Refpect 
to  this  Play,  which  had  been 
many  Years  written  before  it  was 
brought  an  the  Stage. — It  did  not, 
however,  perfectly  anfwer  thofe 
Expectations  5  there  being  ra  her 
a  Deficiency  both  as  to  Incident 
and  Characters,  yet  the  Language 
is  very  poetical,  and  the  Defcrip- 
tions  beautiful.  —  In  a  Word,  it 
feems  much  better  adapted  to 
give  pleafure  in  the  Clofet  than 
the  Theatre. 

Boarding  School.  Fid, 
Love  for  Money  . 

Boarding  School  Romps. 
Ballad  Farce,  by  C.  Coffey,  acred 
at  Dr.  Lane,  i*  1733.  —  This  is 
only  an  indifferent  Alteration  of 
the  laft  mentioned  Play  of  Mr, 
Durfcy's,  which  being  in  ltfelf  but 
a  very  poor  Original,  it  is  fcarcely 
to  be  expected  that  this  cold  fe- 
cond-hand  Service  of  it  Should  be 
very  palatable,  and  it  c&nfequent- 
ly  met  with  no  Succefs» 

A  Bold  Stroke  for  a 
Wife.  Com.  by  Mrs.  Centlivre, 
acted  at  Lincoln's  -  Inn  -  I Heidi; 
17 17.  — In  thi  Play  me  was  af- 
futed  by  Mr.  Mottley,  who  wrote 
a  Scene  or  two  entirely. — It  met 
with  very  good  Succefs  ;  and  in- 
deed, notwithstanding  the  abfur- 
dity  and  Impcffibility  of  the 
Plot,  and  the  Poornefs  of  the 
Language,  there  is  fo  much  Bufi- 
nefs  and  Variety  in  it,  to  keep  up 
the  Attention  of  an  Audience, 
that  it  is  ffcill  generally  feen  with 
Pleafure. 

The  Bondman.  An  antient 
Story, 
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Story,  by  Mqffinger,  4to.  1638. — 
This  is  a  very  excellent  Tragedy. 
■ —  The  Scene  lies  at  Syracufe.  — 
The  PJot,  of  the  Slaves  being  fe- 
duc'd  to  Rebellion  by  Pifaxder, 
and  reduced  by  Timolton,  and 
their  Flight  at  the  Sight  of  the 
"Whips,  is  borrowed  from  the 
Story  of  the  Scytbia?i  Slaves  Re- 
bellion againft  their  Mafters,  in 
Juftin.  Lib.  1.  Cap.  5.  It  was 
revivM  with  Alterations  and 
Additions,  and  a  fecond  Title  of 
Love  and  Liberty,  and  acted  at  Dr. 
Lane,   1 7 1 9,    8vo. 

Bonduca.  Trag.  by  Beau- 
mont and  Fletcher.  —  This  Play  is 
upon  the  Story  of  Boadicia,  Q^of 
Britain,  who  is  indifferently  i\i- 
lcd  by  the  Hiftorians  by  that 
Name,  and  that  of  Bordsxa.  It 
is  efreemed  a  very  fine  Piay. 

Bokdvca,  or  the  Britijb  He- 
roine. Trag.  byGYo.  2'cioel,  1696. 
This  is  no  more  than  an  Altera- 
tion of  the  above  Play. 

Bouncing  Night.  Fid, 
Wits. 

Th«.  Br  a  g  G  a  doc  1 0,  or  Baivd 
turnd  Puritan.  Com.  written  by 
a  Perfon  of  Quality,  4to.  1 69 1 . — 
Scene  London. 

Brave  Irishman.  Vid. 
Captain  O'Bl  under. 

Bravo  turn'd  Bully. 
A  Farce.  —  Of  this  I  know  no- 
thing more  than  the  Name, 
having  met  with  it  in  a  Cata- 
logue, but  never  fcen  the  Piece 
itfclf. 

TheERAZEN  Age.  AHiftory, 
by  The,  Haywood,  in  410.  16 13. 
The  firft  Act  contains  the  Death 
of  the  Centaur  Nc[]'us ;  the  2d  the 
Tragedy  of  Mcleagcr  5  the  3d  the 
Tragedy  of  Jafon  and  Medea  5  the 
4th  Vulcan  s  Net ;  the  5th  the 
Labours  and  Death  of  Hercuks  ; 
being  all  of  them  Stories  taken 
from  Ovid's  Metam.  Lib,  4.  7,  8, 
and  9. 
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B  r  e  N  N  0  R  A  l  t  ,  or.  the  Dif- 
contented  Colonel.  Trag.  by  Sir 
John  Suckling.  This  is  printed 
among  his  Works,  in  Svo.   1648. 

Br  i  d  a  l  s.  Com.  by  the 
Duchefs  of  Nezvcafile,  published 
among  her  Works,  Fol. 

The  Bride.  Com.  by  Tbo. 
Nabbes,    4to.   1640. 

Britain's  Happiness.  A 
Mufical  Interlude,  by  P.  Mctteux, 
performed  at  both  the  Theat.  4to. 
1704. — The  Scene,  a  Profpect  of 
Dover  Caftle  and  the  Sea. — This 
Interlude  had  long  before  been 
intended  only  for  an  Introduction 
to  ah  Opera,  which,  if  ever  fi- 
niih'd,  was  to  have  been  call'd 
The  Loves  oe  Europe,  every 
Acl  mewing  the  Manner  of  a  dif- 
ferent Nation  in  their  Addrefs  to 
the  Fair  Sex, 

B  r  1  t  a  n n  x  a  .  A n  Engiijh  O- 
pera,  with  ■*  Print  of  the  trans- 
parent Theatre.    Anonym.   1-32. 

Br  Itansi  a.  A  Mafque. 
'755- 

Br  1  t  a  n  n  1  A  and  the  Gods  in 
Council.  A  dramatic  Poem. — 
Anonym.   J 75 6. 

Britannia  triumphans. 
A  Mafoue,  by  Sir  W.  Dwer.ant 
and  Irigp  Jones. — It  was  prefented 
at  Whitehall,  by  K.  Charles  I.  and 
his  Lords,  on  the  Sunday  after 
Twelfth  Night,  1637,  and  wa§ 
printed  in  4to.  11 637,  but  is  not 
inferted  in  the  Folio  Edition  of 
Sit  Williams  Works. 

Britannicup.  Tr.  by  J. 
Ozell.  This  is  only  a  Translation 
of  a  French  Play  of  the  fame  Name 
by  M.  Racine. 

The  British  Enchanters, 
or,  No  Magic  like  Love.  A  dra- 
matic Opera,  by  Lord  Lanfdozvne. 
— It  was  firft  called  a  Tragedy, 
and  was  acted  at  the  <?'j  Th.  in 
the  Hay-market,  4m.  1706 — The 
Author,  who  took  an  early  Diflike 
to  the  French  and  Italian  Operas, 
feems 
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fceias  in  this  Attempt  to  have 
aim id  at  reconciling  the  Variety 
and  Magnificence  eiTential  to  O- 
peras,  to  a  more  rational  Model, 
by  introducing  fomewhat'  more 
fubftantial  than  the  mere  Gratifi- 
cation of  Eye  and  Ear. — Its  Suc- 
cefs  was  great,  but  was  put  a  Stop 
to  by  the  Divifion  of  the  Theatre 
and  a  Prohibition  of  Mufical 
Pieces. 

British    Heroine,       Vid. 

BONDUC A. 

British  Worthy.  Vid. 
King  Arthur. 

The  Br  i  ton.  Tr.  by  Ambrose 
Philips,  acted  with  confiderable 
Succefs  at  the  Theat.  Roy.  in  Dr. 
Lane,  8vo.  1721. 

Britons  strike  home,  or 
the  Sailors  Rebearfal.  A  Ballad 
Farce,  by  Edzv.  Philips,  perfsrm'd 
but  without  Succefs,  at  Dr.  Lane. 
1742,   but  not  printed. 

The  Broken  Heart.  Tr. 
by  Mr.  John  Ford,  4X0.  1 6 3  3 y 

The  Broken  Stockjob- 
bers.     Farce,    Anonym,    and 

without  Date. Whether  this 

Piece  was  ever  performed  or  not, 
1  cannot  pretend  to  fay,  only  find- 
ing the  Name  of  it  in  the  Lift  j 
but  I  imagine  it  to  be  one  of  the 
many  Pieces  which  the  Bubbles 
of  the  memorable  Year  1720, 
gave  Birth  to. 

The  Brothers.  Com.  by  J. 
Shirley,    acted     at     Black-Fryars, 

1652.     8vo. Scene   lies   in 

Madrid. 

TheBROTHERS.  Tr.  by  Dr. 
Young,  8vo.  1752. —  The  Scene 
of  this  Play  lies  in  Macedon,  and 
the  Plot  from  the  Hiftory  of  Ma- 
cedonia in  the  Reign  of  the  laft 
Philip.  — The  two  Charaders  of 
Demetrius  and  Perfeus  are  admira- 
bly drawn,  and  their  Conteft  be- 
fore their  Father  in  the  3d  Act, 
perhaps  the  fineft  Piece  of  Oratory 
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in  the  Eng.  Language. — But  there 
is  one  particular  Circumftance  re- 
lating to  this  Play,  which  does  as 
much  Honour  to  the  Heart,  as  the* 
Play  itfelf  does  to  the  Abilities  of 
the  Author,  which  is  his  having 
not  only  given  up  the  entire  Pro- 
fits of  three  Benefits  arifing  from 
it,  but  alfo  even  made  up  the 
Amount  of  them  to  the  Sum 
of  1000/.  and  generoufly  beftowed 
it  to  the  nobleft  of  all  Purpofes, 
•viz.  the  Propagation  of  the  Gof- 
pel  in  foreign  Parts. 

Brutus  of  Alba.  Tr.  by 
Nabum  Tate,  acted  at  the  Duke's 
Tb.  4:0. 1678.— The  Plan  of  this 
Play  is  taken  from  the  iv  Book 
of  Virgil's  Aineid. 

Brutus  or  Alba,  or  Au- 
guftas  Triumph.  An  Opera,  by  G. 
Poiveli,  acted  at  the  Theat.  in 
D or fet  Gardens,  4to.  1697. — Ths 
Scene  of  this  Piece  lies  moftly  on 
the  Thames,  and  the  Plot  is  taken 
entirely  from  the  laft  mentioned 
Play,  and  fome  of  the  old  dramatic 
Writers. 

The  Bubble."  Vid.  Wits, 

Bury  Fair.  Com.  by  Tho. 
SbadwcU,  410.  1689. — The  Cha- 
ra&ers  of  Old  Wit,  and  Sir  Hum- 
phry Noddle  in  this  Play,  arc  ap- 
parently borrowed  from  Jujiice 
Spoilivit  and  Sir  John  Noddy,  in 
the  D.  of  Ne-xvcaftle" s  Triumphant 
Widoiv,  and  that  of  La  Roche  from 
the  Precicufes  ridicules   of  Moiiere. 

Bus  iris.  Trag.  by  Dr.  Ed- 
ward Young,  Author  of  the 
Brothers  above-mentioned,  8vo. 
This  Play  is  founded  on  Hiftory, 
and  was  acted  with  great  Succefs 
in  the  Year  1719. 

Bussy  d'Amboise,.  Tr.  by 
G.  Chapman. — This  Play  was  of- 
ten prefen  ted  at  Paufs,  in  The 
Reign  of  James  I.  and  after  the 
Reftoration  was  revived  with  Suc- 
cefs at  the  Theat,  Royal.  —  The 
P  Riot 
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Plot  of  it  is  taken  from  the  French 
Hiftorians  in  the  Reign  of  Henry 
III.  of  France. 

Bussy  d'Amboise,  hisRe- 
vznge.  Trag.  by  the  fame,  ^to. 
1 613.  This  Play  is  neither  fo 
good  a  one,  nor  fo  ftrictly  founded 
on  Truth  as  the  foregoing,  nor 
was  it  received  with  fo  much  Ap- 
plaufe  upon  the  Stage. 

Bussy  d'Ambois,  or,  the 
HuJbancTs  Revenge.  Trag.  by  T. 
Durfey. — This  is  no  more  than  a 
Revival  of  Chapman  %  Play,  with 
fome  Improvement  on  the  Cha- 
racter of  Tamyra.  —  For  the  In- 
trigue of  Bufly  and  Tamyra,  Vid. 
Reflet's  Eijloires  tragiques,  Hift. 
17*  P*  3^3*  Ufider  the  feign'd 
Names  of  Lyjis  and  Sihie. — The 
Scene  lies  at  Paris. 

The  Busy  Body.  Com.  by 
Mrs.  Centli-vre,  acted  at  the  Th. 
Roy.  in  Dr.  Lane,  1708. — This 
Play  met  with  fo  flight  a  Recep- 
tion from  the  Players,  that  they 
even  for  a  Time  refufed  to  act-it, 
and  when  prevailed  upon  fo  to  do, 
■which  was  not  till  towards  the 
Clofe  of  the  Seafon,  Mr.  Wilkes 
fliewed  fo  much  Contempt  for  the 
Part  of  Sir  George  Airy,  as  to 
throw  it  down  on  the  Stage  at  Re- 
hearfal,  with  a  Declaration,  that 
no  Audience  would  endure  fuch 
Stuff.  The  Succefs  the  Piece 
met  with,  however,  fallified  thefe 
Prognostications,  and  to  do  Juftice 
to  the  Author  it  muft  be  confefs'd, 
that  altho1  the  Language  of  it  is 
very  indifferent,  and  the  Plot 
mingled  with  fome  Improbabili- 
ties, yet  the  amuling  Sprigbtlinefs 
of  Bufinefs,  and  the!  natural  Im- 
pertinence in  the  Character  of 
Marplot,  make  considerable  a- 
mends  for  the  above-mentioned 
Deficiencies,  and  render  it  even  to 
this  Hour  an  entertaining  and 
Aand3rd  Performance.  The  dumb 
Scene  of  Sir  George  with  Miranda, 
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and  the  Hiftory  of  the  Garden 
Gate,  are  both  borrowed  from 
Ben  Jonfons  Com.  of  the  Dw/Y'x 
an  Afs. 


C/ESAR  AND  PoM*EY.  Tr. 
by  G.  Chapman,  4to.  1 6 32, 
acted  at  the  Black  JV>wj.— The 
Plot  of  this  Play  is  'taken  from 
the  Roman  Hiftory,  and  the  Mo- 
ral intended  to  be  inculcated  by 
it  is,  as  the  Author  has  himfelf 
exprefs'd  in  his  Title-Page,  that 
only  a  jujl  Man  is  a  true  Man.  — 
Scene  Rome  and  Pharfalia. 

Cesar  Borgia,  Son  to  Pope 
Alexander  VI.  —  Trag.  by  Nat. 
Lee,  4to.  1680. — The  Scene  lies 
in  Rome,  and  the  Plot  built  on 
the  Hiftories  of  Guicciardini  and. 
Marina,  and  Ricaufs  Lives  of  the 
Popes.  This  Play,  like  many 
others  of  this  Author's  has  ^reat 
Beauties,  mingled  \Vith  many 
Strokes  of  Rant,  Bombaft  and 
Abfurdity,  and  therefore  does  not 
now  ftand  in,  the  Lift  of  acting 
Plays.  —  It  met,  however,  with 
good  Succefs  at  firft. 

Cesar  hjsRevenge.  Tr. 
Anonym. — This  is  in  all  the  Ca- 
talogues, but  without  a  Date,  ex- 
cepting in  the  Britijh  Theatre,  (the 
Author  of  which  I  take  to  be 
Mr.  Chetivood)  where  two  Edi- 
tions are  mentioned,  viz.  1604. 
1644. — I  never  met  with  the 
Play  any  where,  and  Langbaine 
declares  the  fame  of  himfelf. 

Cesar  in  Egypt.  Tr.  by 
C.  Cibher,  8vo.  17Z5,  This 
Gentleman's  Genius,  however 
pleating  in  Comedy,  has  been  very 
far  from  being  admirM  in  the 
Tragic  Caft  of  writing,  nor  is  this 
Play  even  confider'd  as  his  Ma- 
fter-piece, 
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fter-piece.  — —  The  Scene  of  it 
lies  in  Alexandria,  and  the  Plan 
is  borrowed  from  the  Pompe'e  of 
P.  Corneille  ;  but  how  far  it  falls 
/hort  of  the  Merit  of  that  celebra- 
ted Author,  we  ihall  leave  to  the 
Judgment  of  thofe  who  chufe  to 
Be  at  the  Pains  of  comparing  the 
two  Pieces. 
Caius  Mar ci us  Coriola- 

NUS.    Vid.  CORIOLANUS. 

the  Hijlory  and  Fall  of  Caivs 
Mar i us.  Trag.  by  T.  Otivay, 
4to.  1680.  —  The  Scene  of  this 
Play  lies  at  Rome,  and  the  Cha- 
racters of  Marius,  jun.  and  Lovi- 
nia,  are  taken,  and  that  even  in 
many  Places  verbatim,  from  thofe 
of  Romeo  and  Juliet.  —  The  Plot 
into  which  the  Story  of  their 
Love  is  thus  interwoven,  may  be 
found  in  Plutarch's  Life  of  Caius 
Marius,  and  in  Lucans  Pbdrfalia. 

Caligula,  Emperor  sf  Rome. 
Tr.  by  J,  Crcrdone.  410.  1698.-- 
The  Scene  lies  in  the  Imperial 
Palace  in  Rome,  and  the  Plot  is 
taken  from  Suetonius's  Life  of 
that  Prince. 

C a  l  1  s  t  o,  or  the  cbajie  Nymph ; 
A  Mafque,  by  the  fame  Author 
with  the  laft  nam'd  Play.  —  It 
was  written  by  Command  of  K. 
Charles  IPs  Queen,  and  was  of- 
tentimes performed  at  Court  by 
Perfons  of  great  Quality.— It  has 
Songs  between  the  Ads.  —  The 
Scene  lies  in  Arcadia  ;  the  Dura- 
tion of  it  an  artificial  Day  ;  and 
the  Plot  is  founded  on  Ovid's 
Metam.  Lib.  2.  Fab.  5.  6. 

Calphurnja.  An  Italian  Op. 
8vo.  1724.  —  The  Scene  Rome, 
the  Hiftorical  Subject  of  the 
Drama  from  Plutarch. 

Calypso  and  Telema- 
chus.  Opera,  by  John  Hughes, 
Efq;  8vo.  17 12.  perform'd  at  the 
Queen's  Theat.  in  the  Haymarket. 
—The  Mufic  compofed  by  Mr. 
G-alliard.  —  This  Opera  was  an 
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Eflay  for  the  Improvement  of 
Theatrical  Mufic  in  the  Englijh 
Language,  after  the  Model  of  the 
Italians. — Tne  Story  on  which  it 
is  founded  is  in  Homer,  and  im- 
proved in  the  Adventures  oiTele- 
macbus  by  the  Archbp.  of  Cam- 
bray.  —  Our  Author  has  changed 
fome  Incidents,  and  added  the 
Character  of  Proteus,  to  give  it 
the  greater  Variety. 

CambYSEs,  K.  ofPerJia.-— 
Play  in  old  Metre,  by  Tbo.Pref- 
ton,  without  a  Date. — Its  running 
Title  is,  a  Comedie  of  King  Cam- 
bijes  $  and  its  fuller  one  as  fol- 
lows— ¥  A  lamentable  Trag.  full- 
of  pleafant  Mirth,  containing  the 
Life  of  Camb  sse  s,  King  of  Per- 
fia,  from  the  Beginning  of  his 
Kingdome  unto  his  Death  j  his 
one  gcwdDeede  of  Execution,  af- 
ter the  many  wicked  Deeds  and 
Tyrannous  Murders  committed 
by  and  thro'  him.  —  And  lair  of 
all,  his  odious  Death,  by  God's 
Judgment  apj. ointed,  done  in  fuch 
Order  as  followeth." — The  Story 
is  taken  from  Herodotus  and 
Juftin. 

Cambysis,  King  of  Perfia. 
Tr&g.by  Elkanah  Settle,  410.1672* 
— This  Play  is  on  the  fame  Story 
with  the  foregoing,  and  is  written 
in  heroic  Verfe. — The  Scene  lies 
in  Suza,  an&Cambyfes's,  Camp  near 
the  Walls  of  Suza. 

Camilla.  An  Opera,  firft 
performed  at  the  Th.  Roy.  in  Dr. 
Lane,  and  afterwards  in  the  Hay- 
market. — Anonym.  4to.  1706. 

The  Campaigners,  or  plea- 
fant Adventures  at  BrufJ'eh.  Com. 
by  T.  Durfey.  —  Part  of  the  Plot 
of  this  Playis-taken  from  a  No- 
vel call'd  Female  Falfhood. — Scene 
BrufJ'eh.     Time  35  Hours. 

The  Canterbury  Guests, 

or  a  Bargain  Broken.     Com.  by 

E.  Ravenfcroft,  4X0.  1695.     This 

is  a  very  indifferent  Play,    and 

D  2  met 
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met  with  very  indifferent  Suc- 
cels. — Scene  Canterbury. 

The  Capricious  Lovers. 
Com.  by  Mr.  Odingfelh,  acted  at 
Drury  Lane  Theatre,  1725. 

The  Captain,  Com.  by 
Beaumont  and  FJetcber.  —  This  is 
far  from  one  of  the  moft  capital 
Pieces  of  thefe  united  Authors, 
and  is  now  never  performed. 

Captain  O'Blunder,  or 
the  brave  Irijhman,  Farce,  by 
Tho.  Sheridan. — Dublin  1  zmo.  a- 
bout  1748. — This  Farce  has  al- 
ways met  with  great  Approbation 
in  Ireland,  on  Account  of  the  fa- 
vourable Light  in  which  ihclrijh 
Gentleman,  notwithstanding  all 
his  Abfurdities  and  frequently 
forced  Blunders,  ftill  appears  -to 
ftand. — One  of  the  principal,  and 
indeed  moft  entertaining  Scenes 
in  if,  is  borrowed  from  the  Sicur 
Pourceaugnac  of  Mo Here V 

The  Captives,  Trag.  by 
John  Gay,  8vo.  1720.  Acted 
with  tolerable  Succefs  in  Lincolns- 
Inn-Tlclds.  But  as  the  Fort  of 
that  admirable  Author's  Genius 
did  not  feem  to  be  plac'd  in  Trag. 
J  have  little  to  {ay  with  Regard 
to  the  Merit  of  this  Play. 

Caractacus.  A  Dramatic 
Poem,  by  Mr.  Mafon,  8vo.  1759. 
■ — This  Piece  is  written  after  the 
Manner  of  the  Creek  Tragedy, 
with  Odes  and  ChorufFes,  and 
was nevei  intended  for  the  Englijh 
Stage  j  and  indeed,  any  Attempt 
to  have  it  performed  in  fuch  a 
Manner  as  to  do  it  Juftice,  muft 
have  been  attended  with  Expences 
too  great  to  hazard  on  the  pre- 
carious Tafte  of  an  Audience,  as 
it  is  only  for  real  Geniufes  to 
tafte  that  Redundance  of  inex- 
preffible  Beauties,  which  appears 
thro*  the  whole  of  it,  and  which 
would  render  it  as  Hamlet  fays, 
"  Caviare  to  the  Multitude."  In 
the  Clofet,  however,  it  muft  eve? 
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give  ineffable  Delight  to  every 
Mind  capable  of  Judgment,  as  it 
lays  the  ftrongeft  Claim  to  Immor- 
tality, and  is  one  among  a  few 
Jnltances  that  poetical  Genius  is 
fo  far  from  it's  Decline  at  thif 
Time  in  thefe  Realms,  that  we 
have  Writers  now  living,  fome  of 
whofe  Works  no  Britijh  Bard 
■whatfocver, Shake  fpear,  Spencer  and 
Milton  not  excepted,  would  have 
Reafon  to  blufh  at  being  reputed 
the  Author  of. 

The  Cardinal.  Tr.  by  Ja. 

Shirley. 8vo.   1652,  acted  in 

Black  Fry  an. — Scene  Navarre. 

The  Careless  Husband. 
Com.  by  C.  Cibber,  4to.  1700.— 
This  Comedy  contains,  perhaps, 
the  moft  elegant  Dialogue,  an<$, 
the  moft  perfect  Knowledge  of 
the  Manners  of  Perfons  in  real 
high  Life  extant  in  any  dramatic 
Piece  that  has  yet  appear'd  in  any 
Language  whatever;  yet  fuch  is 
the  natural  Malevolence  of  Man- 
kind, and  fuch  our  unwilling* 
nefs  to  beftow  Praife,  at  leaft  on 
the  living,  that  Mr.  Gibber's  Co- 
temporaries  would  not  allow  him 
to  have  been  the  Author  of  it  j 
fome  attributing  it  to  the  D.  of 
Argyle,  to  whom  it  was  dedicated, 
fome  to  Mr.  Defoe,  fome  to  Mr. 
Manivaring,  Sec. — As,  however, 
during  a  long  Courfe  of  Years, 
in  which  it  has  conftantly  been 
performed  with  the  greateft  Suc- 
cefs, no  Claim  has  been  laid  to 
any  Part  of  it,  we  furely  may  pay 
the  deferved  Tribute  of  Praife  to 
him,  who  by  this  Prefcription, 
Itands  as  the  undoubted  Author 
of  the  whole,  and  to  whom  the 
Englijh  Stage  is  to  this  Hour, 
greatly  obliged  for  a  very  confide r- 
able  Share  of  its  comic  Entertain- 
ments during  the  Courfe  of  every 
Seafon. 

The  Careless    Lovers. 

Com.  by  E.  Re venferoft.  —  This 

Play 
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Play  was  written  after  the  Time 
that  Dryden  had  attacked  this  Au- 
thor's Mamamoncbi,  and  therefore 
in  the  Epiftle  and  Prologue  he 
has  endeavoured  to  revenge  his 
Caufe,  by  an  attack  on  Dryden  s 
Aimanxor  and  bis  Love  in  a  Nun- 
nery.— And  retorting  back  on  him 
the  Charge  of  Plagiary,  which 
notwithstanding  what  Mr.  Ra- 
ven/croft fays  in  his  Prologue,  he 
is  far  from  being  clear  of  in  Re- 
gard to  this  very  Piece,  as  the 
fham  Scene  in  the  4th  Act,  where 
Mrs.  Breedivell  and  Clapham  bring 
in  their  Children,  and  challenge 
Marriage  of  the  Lord  de  Boafiado 
is  apparently  Stolen  from  Molicre\ 
M.  de  F&urceaugnac,  Aft  2.  Scene 
7.  and  8.  — Whatsoever  of  that 
Comedy  moreover  the  Author 
had  not  before  made  Ufe  of  in  his 
Mamamouchi,  he  has  tranfplanted 
into  this  Piece. 

The  Careless  Shepherd. 
A  PaStoral.  — -  I  never  faw  this 
Piece,  but  it  is  in  all  the  Cata- 
logues without  either  Author's 
Name  or  Date. 

The  Careless  Shepher- 
ds ss.  A  Paftoral  Tragi -Com.  by 
John  Goffe,  1 656.  —This  Play 
wat  acted  before  the  K.  and  Q^ 
at  Sahjbury  Court.  —  The  Scene 
Kes  in  Arcadia.— At  has  however 
a  Preludium,  whofe  Scene  is 
plac'd  in  Salijbury  Court  ;  and  to 
the  Play  is  annexed  a  Catalogue, 
extremely  erroneous  however 
throughout,  of  all  the  Plays- 
which  had  before  that  Time  been 
printed  in  the  Fnglijh  Language. 
TheCAKEs  of  Love.  Com. 
Gf  this  nothing  more  appears  in 
the  Catalogues  but  its  Name,  and 
that  it  wis  one  of  the  Produc- 
tions of  the  17th  Century. 

The  Carnival.  Com.  by 
Tho.  Porter,  410.  1 664.  —  Scene 
Sevil. 

CartovCH,     or    the  French 
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Robber.  Farce.  Anonym.— This 
is  a  Translation  from  the  French, 
and  was  acted  at  the  Theat.  in 
Lincoln's  Inn  Fields,  ijtz. — The 
Plot  is  founded  on  fome  Parts  of 
the  Life  of  Cartouche  the  celebra- 
ted French  Highwayman. 

TheCASE  is  alter'd.Coi!). 
by  Ben  Jonfon,  4to.  1609.— This 
is  not  one  of  the  moft  celebrated 
of  this  Author's  Works,  nor  is 
it  at  this  Time  ever  acted. — It  is 
partly  borrowed  from  Plautus,  as 
will  be  apparent  on  a  Comparifon 
of  feveral  Scenes  in  it  with  the 
Aulularia  and  Capteivei  of  that 
Author. 

Cassandra.  Vid.  Virgin 
Prophetess. 

Cataline  his  Conspi- 
racy. Trag.  by  Be n  Jonfon,  4to. 
16 1 1. — This  Play  has  great  Me- 
rit, but  is  too  declamatory  for  the 
prefent  dramatic  TaSte.  —  Jonfoti 
'ias  in  this,  as  in  almoft  all  his 
Works,  made  great  Ufe  of  the 
Ancients.  — His  Sylla's  Ghoft  at 
the  Opening  of  this  Play,  is  an  e- 
vident  Copy  from  that  of  Tantalus 
at  the  Beginning  of  Seneca?*  Thy 
ejies,  and  much  is  alfo  translated 
from  Salluji  thro'  the  Courfe  of 
the  Piece.  — For  the  Plot  fee 
SaNufi,  Plutarch's  Life  of  Cicero, 
and  L.  At  Florus.  —  Scene  in 
Rome. 

Cataplasm.  Vid.  Noah's 
Flood. 

Catharine  and  Petru- 
chio.  Farce,  8vo.  1756.— -This 
is  nothing  more  than  an  Altera- 
tion of  Shakefpeareh  T a  m  1  n  g  or 
the  Shrew,  by  inverting  and 
tranfpofmg  different  Parts  of  S  iti 
rejecting  the  fuperfluous  Scenes, 
and  reducing  the  whole  into  a 
regular  Piece  of  three  Acts.— But 
the  Judgment  wherewith  this  is 
executed,  and  the  valuable  Ufs 
that  the  modeft  unknown  Author, 
whofoever  he  may  be,  has  made 
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oi'Sb#k;fpeare,  whom  lie  has  nei- 
ther deviated  from,  nor  added  to, 
does  great  Honour  to  his  Under- 
ftanding  and  Knowledge  of  thea- 
trical Conduct,  and  has  render'd  a 
Comedy,  which  From  the  many 
Abfurdities  mingled  with  its.nu- 
merous  Beauties,  had  long  been 
thrown  afide,  one  of  the  moft  en- 
tertaining of  the  petites  Pieces  on 
the  prefent  acting  Lift. 

Cato.  Trag.  by  J.  AddiJ "on, 
4to.  1712. — This  Play  was  per- 
formed 18  Times  during  its  firft 
Run,  is  ufher'd  into  Notice  by  8 
complimentory  Copies  of  Verfes 
to  the  Author,  among  which,  one 
by  Sir  Rich.  Steele  leads  up  the 
Van,  befides  a  Prologue  by  Mr. 
Pope  and  an  Epilogue  by  Dr. 
Garth,  and  has  ever  fince  been  fo 
univerfally  admired,  that  it  ap- 
pears totally  unneceffary  to  add 
any  Thing  further  in  its  Com- 
mendation.— As  to  its  Faults,  if 
iuch  it  has,  the  Cotemporary  Cri- 
tics have  fufficiently  endeavoured 
to  point  them  out.— It  may  not, 
however,  be  impertinent  to  ob- 
serve in  this  Place,  that  the 
Beauties  of  Poetry  and  the  Spirit 
or  Liberty  which  fhine  thro'  the 
whole,  fcarcely  more  than  com- 
fenfate  for  its  Want  of  Pathos, 
and  the  Deficiency  of  dramatic 
Bufinefs.  —  It  cannpt,  however, 
iurely  be  thought  an  ill  Compli- 
ment to  the  Author,  to  confefs, 
that  akho'  as  a  Play  it  may -have 
many  Superiors,  yet  it-  rouft  ever 
be  allowed  to  ftand  foremoft  in 
the  Lift  of  our  dramatic  Poems. 
--The  Story  is  founded  on  Hiftory, 
andrthe  Scene  lies  thro'  the  whole 
Piece  in  the  Governor's  Palace  at 
Utica* 

Cato  of  Utica.  Trag.  by 
J.  Qxtll,  afted  at  the  Theat.  in 
Lincoln  s-Inn-Fields,  8vo.  1716. 
~-This  is  only  aTranflation  from 
a  French  Play  of  the  fame  Title, 
by  M.  Defcbamps,  to  which  is  ad- 
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deJ,  a  Parallel  between  that  Play 
and  the  laft  mentioned  one  of  Mr. 
Addifon's. 

Cautious  Coxcomb.  Vid. 
Sir  Solomon  Single. 

Ce  lest  in  a,  or  the  Spanijh 
Bawd.  Com.  1708. — This  was 
wrote  originally  in  Spanijh,  by 
Don  Mateo  AUman,  one  of  the 
moft  celebrated  dramatic  Writers 
of  that  Nation,  in  2  Acts,  and 
was  tranfiated  above  an  hundred 
Years  ago,  at  the  End  ofGufman 
de  Alfarache,  the  Spanijh  Rogue. — 
In  the  2d  Vol.  of  the  new  Trans- 
lation, it  is  reduced  to  5  Acls. 

Cenia.  Vid.  Eugenia. 

Chabot  (Philip)  Admi- 
ral of  France,  his  Tragedy, 
4to.  1639. — This  Play  was  writ- 
ten in  Conjunction  by  Ja.  Shirley 
and  Chapman. — The  Story  of  it  is 
taken  frcm  the  French  Kiftoiians, 
in  their  Account  of  the  Reign  of 
Francis  I. 

A  Challenge  at  Tilt 
at  a  Marriage.  A  Mafaue, 
by  Ben  Jon/on. — Fol.  1640. 

Challenge  for  Beauty. 
Tragi-Com.  by  Tbo.  Haywood, 
4 to.  1636.— Acled  in  Black  Fry- 
ars. — Scene  Portugal. 

The  Chambermaid.  Ballad 
Opera,  by  Edtv.  Phi  ifs,  perform- 
ed at  the  Theatre  Royal  in  Drury 
Lane,    1734. 

Ch ambermaid  turn'd 
Quaker.  Via\  Country  In- 
nocence. 

The  Chances.  Com.  by 
Beaumont  and  Fletcher. — The  Plot 
of  this  Play  is  taken  from  a  Novel 
of  Cervantes,  called  the  Lady  Cor- 
nelia, which  is  amongft  the  Col- 
lection of  Novels  in  6  vols.  12°. 
which  I  mentioned  before.— The 
Scene  lies  in  Bologna. 

The  Chances.  Com.  by  the 
D.  of  Buckingham,  4to.  1682.  — 
This  is  only  the  preceding  Play 
alter' d  and  amended. — It  has  been 
frequently  performed  with  great 
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Applaufe,  and  indeed,  the  vaft- 
Variety  of  Bufinefs  and  Hurry  of 
Intrigue,  which  is  actually  produ- 
ced by  the  Confufion  of  mistaking 
two  Characters  (o  extremely  dif- 
ferent as  thofe  of  the  Conjiantias, 
cannot  avoid  keeping  up  the  At- 
tention of  an  Audience,  and 
making  the  Piece  appear,  if  one 
may  fo  term  it,  entirely  alive.— 
Yet  notwithstanding  the  Altera- 
tions made  in  it  firft  by  the 
Duke,  and  fince  that  in  the  pre- 
paring it  for  fome  Still  later  Re- 
prefentations,  there  runs  a  De- 
gree of  Indelicacy  thro'  fome 
Scenes,  and  a  Libertinifm  thro' 
the  whole  Character  of  Don  John, 
which,  to  the  Honour  of  the  pre- 
fent  Age  be  it  recorded,  have  for 
many  Years  paft ,  experienced 
a  very  Singular  Difapprobation, 
whenever  they  have  been  at- 
tempted to  be  obtruded  on  the 
Public. 

Changes  of  Govern- 
ment. Vid.  Conspiracy. 

Changes,  or Love  in  a  Maze. 
Com.  by  Ja.  Shirley,  4to.  1632. 
—Scene  London.-— This  Play  met 
with  considerable  Succefs,  not 
only  in  the  Author's  Life  Time, 

but  for  a  long  Time  after*- A 

Scene  in  the  firft  Act,  where 
Goldfivsrth  on  examining  his  two 
Daughters,  finds  them  both  in 
Love  with  the  fame  Perfon,  has 
been  made  Ufe  of,  altho'  indeed 
confiderably  improved,  by  Dryden 
-In  his  Maiden  Queen. 

The  Changeling.  Trag.  by 
TLo.  Middleton,  4to.  1653.  — 
Rowley  join'd  with  our  Author  in 
this  Play,  which  met  with  very 
greatSuccefs. — The  Scene  in  Ali- 
tant,  and  the  principal  Founda- 
tion of  the  Plot  may  be  found  in 
the  Story  of  Alfemere,  and  Beatrice 
yoanna  in  Reynolds's  God's  Re- 
venge againfi  Murder ;  Book  1. 
Cfc,  8. 
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Changelings.  Vid.  Court 
and  Country. 

The  Chap  let.  A  Mufical 
Entertainment,  by  Mendcz,  8vo, 
1749.  —  This  Piece  had  a  very 
considerable  Run,  and  ftill  Standi 
in  a  very  favorite  Light  amongft 
the  mufical  Part  of  Dramatic  En- 
tertainments.— The  Poetry  of  it, 
on  the  whole,  if  not  great,,  at 
lead  deferves  the  Praiie  of  being 
very  pleafing,  and  will,  perhaps, 
give  Pleafure  where  Works  of 
more  eflential  Merit  may  meet 
with  a  lefs  kind  Recaption. 

Charador  K.  ok  Cam- 

D  R  I    A  .  Vid.     V  A  L  I  A  N  T 

Welchman. 

Charles  I.  K.  of  Eng.- 
land,  the  famous  Tragedie  tf— 
Anonym.  410.1649. — This  Play 
feems  to  have  been  written  by 
fome  very  ftrong  Party  Man,  who 
thought  at  fo  critical  a  Juncture 
the  Declaration  of  his  Name 
'vould  have  been  attended  with 
Hazard,  perhaps  even  of  Life  j 
yet  was  hardy  enough  to  declare 
his  Principles  under  the  Protec- 
tion and  Secrecy  of  the  Prefs,  at 
a  Time,  and  in  a  Manner,  where- 
in he  muft,  if  known,  have  ren- 
der'd  himfelf  liable  to  the  moft 
rigid  ministerial  Refentment.  — 
Nor  is  this,  perhaps,  the  only 
Inftance  which  might  urge  us  to 
wifh  that  warm  Integrity  and  fer- 
tile Genius  were  ever  conftant 
Companions. 

Charles  VIII.  of  France, 
or,  the  Invajion  of  Naples  by  the 
French.  An  Historical  Play  by  J„ 
Crown,  4to.  1680. — The  Plot  of 
this  Play  is  taken  from  Guicciar- 
ditii,  and  fome  of  the  French 
Historians. — Scene  Naples. — It  is 
written  in  Heroic  Verfe,  and  is 
perhaps,  one  of  the  moft  Striking 
Instances  of  the  infatiable  Turn 
of  Satire  which  prevail'd  with 
the  celebratsd  Earl  of  Rochefter, 
who 
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who  notwith ftanding  the  Compli- 
ment paid  him  by  the  Writer, 
in  dedicating  this  Play  to  him, 
could  not  avoid  ridiculing  the 
Piece  and  its  Author,  In  his  Imi- 
tation of  the  3d  of  Boilcaus  Sa- 
tires, in  which  he  even  mentions 
Mr.  Crcnvne  and  this  Play  by 
Name,  quotes  a  peculiar  PafTage 
from  it,  and  in  a  Remark  upon 
it  points  it  out  to  that  Cenfure, 
which  otherwife  it  might  perhaps 
have«fcaped. 

Chariis  XII.  K.  of  Swe- 
den, or,  the  Adventures  o/'Rode- 
ric  Random  and  bit  Man  Strap, 
gvo.  1748. — This  Play  is  a  Kind 
of  Tragi  -  Comedy,  was  never 
performed,  and  feems  to  have 
been  written  as  a  Ridicule  on 
the  ingenious  Author  of  Roderic 
Jtandvfn. 

Charles  D.  of  Biron.  Vid. 
Conspiracy. 

Chaste  lady.  Vid.  Ermi- 
i*ia. 

AChasteMaid  inCheap- 
side.  Com.  by  Tbo.  Middkton, 
4to.  '620. 

Chaste  N  t  m  p  h.  Vid. 
Calista. 

The  Cheats.  Com.  by  Jn. 
mifon,  4to.  1664.— -This  Play 
..met  with  general  Approbation  j 
notwithstanding  which,  the  Au- 
thor's Modefty  induced  him  to 
make  an  Apology  for  its  Faults, 
in  a  Preface  to  the  earlier  edi- 
tions.—To  the  4th  Edition,  which 
was  in  1673,  there  is  the  Ad- 
dition of  a  new  Song. 

The  Cheats  of  Scapin. 
A  Faree,  byT.  Otivay,  4to.  1677. 
•—  This  Farce  is  printed  at  the 
End  of  the  Tragedy  of  Titus  and 
Berenice,  which  eonfifts  only  of 
three  A6ls,  and  was  probably  in- 
tended to  be  performed  with  it  in 
♦lie  fame  Manner  as  we  have 
lately  feen  fome  Pieces  of  irre- 
gular Length  deftined  for  a  joint 
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Performance.- It  is  not  much 

more  than  a  Translation  of 
Moliere't  Fvuberis  de  Scapien, 
the  Plot  of  which,  moreover,  is 
borrowed  from  the  Pbormio  of 
Terence. — The  Scene  Dover. 

The  Cheats  ot  Scapin. 
Com.  by  Oxell.  —  This  is  only 
the  abfolute  Tranflation  of  Ma- 
ttered Play,  was  never  afted,  but 
is  printed  among  the  reft  of  Ozel/'s 
Tranlktions  from  that  Author. 

TheCHESHiRE  Comics.  C. 
by  Johnjon,  8vo.  1740.  —  This 
Piece,  written  by  the  Author  of 
Hur/otbrumbo,  is,  like  that,  full  of 
Madnefs  and  Abfurdity,  yet  like 
that,  has  in  it  many  Strokes  of 
wonderful  Imagination. 

Child  has  lost  a  Fa- 
ther. Vid.  Birth  of  Mer- 
lin. 

The  Chimjera.  Farce,  by 
7.  Ode//,  8vo.  1720.— The  Date 
and  Title  of  this  Piece,  are  fuffi- 
cient  to  point  out  the  Defign  of 
it,  which  was  to  expofe  the  Fol- 
lies and  Abfurdities  that  Man- 
kind were  drawn  into  by  the  epi- 
demical Madnefs  of  that  extraor- 
dinary Year. 

The  Chinese  Orphan. 
Hiftorical  Trag.  Anonym.  8vo. 
1740. — This  is  little  more  than  a 
Verfification  of  a  Cbinefe  Tragedy, 
which  Du  Halde  has  given  us  a 
Tranflation  of  at  the  End  of  his 
Hiftory  of  China.  —  See  farther 
under  Orphan  of  China, 

Chit  Chat.  Com.  by  — 
Ki/hgreiv,  Efq;  8vo.  1722.— 
This  Play  is  little  more  than 
what  its  Title  implies,  viz.  a 
connected  Piece  confifting  princi- 
pally of  eafy  and  genteel  Conver* 
fation  yet  it  met  with  confidera- 
ble  Applaufe  when  reprefented  at 
Dr.  Lane  Tbeat.  and  fo  ftrongly 
was  the  Intereft  of  the  Author, 
who  had  a  Place  at  Court,  Sup- 
ported by  the  D,  of  Argy/e  and  o- 
thers 
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tbers  of  his  Friends,  that  the 
Profits  of  this  Play,  were  faid  to 
have  amounted  to  upwards  of  a 
thoufand  Pounds. 

Chloridia,  er  Rites  to  Cbloris 
and  her  Nymphs.  Mafque,  by 
Ben  Jonfon,  prefented  at  Court  by 
the  Queen  and  her  Ladies  at 
Shrovetide,   1630,  4to. 

The  Chrjs-tian  Hero.  Tr. 
by  Geo.  Lillo,  8vo.  1734.— This 
Play  is  founded  on  the  Hiftory  of 
the  famous  George  Cajiriot,  com- 
monly called  Scanderbeg,  K.  of 
Epirus. — It  was  performed  at  the 
Theatre  in  Dr.  Lane,  and  with 
but  very  little  Succefs. — The  E- 
ditor  of  Wbincop'i  Scanderbeg, 
feems,  in  a  Preface  to  that  Play, 
to  glance  a  Hint  of  fome  un- 
genteel  Behaviour  in  Mr.  Lillo, 
with  Regard  to  it.  —  But  as  it  is 
well  known,  that  Difappointment 
on  one  Side,  is  fometimes  the  Oc- 
cafion  of  Injuftice  towards  the  0- 
ther,.I  cannot  think  the  Reality  of 
the  Accufation  in  this  Cafe  feems 
perfectly  authenticated. 

A  Christian  turn'd 
Turk,  or,  the  tragical  Lives  and 
Deaths  of  the  two  famous  Pirates 
Ward  WDansiker.  Trag. 
not  divided  into  Acts,  4to.   16 12. 

—  The  Story  is  taken  from  an 
Account  of  the  Overthrow  of 
thofe  two  Pirates,  by  Andrew 
Barker,  4to.  1609. 

Christmas,  bis  Mafque,  by 
Ben  Jonfon,  prefented  at  Court, 
1616. 

Christmas  Ordinary.  A 
private  Shew,  wherein  is  expref- 
fed  the  jovial  Freedom  of  that 
Feftival,  acted  at  a  Gentleman's 
Houfe  among  other  Revels,  1682- 

—  This  Piece  is  written  by  a 
Gentleman  who  was  Matter  of 
Arts,  and  is  figned  with  the  Let- 
ters R.  W. 

Christ's  Passion.  Trag. 
by  Geo.  Sandys,  8vo.  1640. — This 
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Play  was  not  intended  for  tha 
Stage,  and  is  only  a  Translation 
of  the  Cbrijius  patiens  of  Hugo 
Grotius,  with  Annotations.  —  It 
was,  however,  efteemed  a  very 
good  Tranflation  by  his  Cotem? 
poraries,  and  is  even  ftrongly 
commended  in  a  Copy  of  Verfes 
prefixed  to  it  by  the  great  Lord 
Falkland. 

Of  Christ  when  he  was 
twelve  Years  old.  Com. 
— This  is  one  of  the  Pieces  writ- 
ten by  Bifhop  Bale,  of  which  we? 
know  nothing  more  than  th* 
Name,  as  handed  down  to  us  by 
himfelf  in  a  Catalogue  of  his> 
Works. 

Chrononhotonthologosv 
A  Mock  Trag.  by  Harry  Carey, 
8vo.  1734,  acted  with  Succefs  at 
the  Little  Theat.  in  the  Hay- 
market. 

Chuck,  or  the  School  Boy's  0- 
pera,  1736.  —  This  Piece  is  ex- 
tremely puerile,  yet  the  Author 
or  Editor  has  thought  proper 
to  put  Mr.  abbey's  Name  to  it. 

ClCILIA     AND     CtORINDA, 

or  Love  in  Arms,  Tragi-Com.  by 
Tho.  Killegrew.— -This  is  formed 
in  two  Plays,  the  firft  of  which- 
was  written  at  Turin,  about  1650, 
and  the  fecond  at  Florence,  in' 
1651. — The  Scene  of  both  Pieces, 
lies  in  Lombardy,  and  the  Cha- 
racters of  Amadeo,  Ductus  and 
Manlius,  feem-  Copies  of  Aglatides, 
Artabesand  Megabifes  in  the  Grand' 
Cy>w,.Part  I.  Rook  3. 

The  Cid.  Tragi-Com.  by 
Jofrpb  Rutter. — This  Play  is  alfo 
in  two  Parts,  both  printed  in 
i2mo.  the  firft  in  1637,  the  fe- 
cond in  1640.T— They  are  Tranf- 
lations  at  large,  and  with  fome 
Alterations  of  the  celebrated  Cid,, 
of  Corneille,  and  were  undertaken, 
the  firft  at  theRequeft  of  the  E. 
of  Dorfet,  to  whofe  Son  the  Au- 
thor was  Tutor,   and  the  fecond 
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by  -the •■Command  of  K.  Charles.  2. 
who  was  fo  well  fatisned  with  the 
firft  Translation,  as  to  order  the 
fecond-  Part  to  be  put  into  Mr. 
Ratter's  Hands  for  the  fame  Pur- 
poffe. 

Cinna's  Conspiracy.  TV. 
Anonym,  acted  in  Lincoln' s-Inn- 

Fields,  4to.  171- .The  Scene 

Rwe.  —  Plot  from  the  Roman 
JSuftory. 

-Circe.  Dram.  Opera,  by  Dr. 
Cia.  D'Avenant,  4to.  1677 ;  acted 

with    confiderabie   Applaufe 

Prologue  by  Dryden,  Epilogue  by 
Lord  Rochejkr,  and  the  Mufic  by 
Bannifter.  —  The  Scene  lies  in 
Taurtca  Cherfonefus,  and  the  Plot 
b  borrowed  from  poetical  Hiftory, 
Viz.  Ovid's  Metam.  Book  14. 
Maccace,  Nat.  Crnnet,  Sec 

-Cjtizin  turn'd  Gentle- 
man.    Vid.  Mamamouchi. 

The  City  Bride,  or,  the 
merry  Cuckold.  Com.  by  Jcf.  Har- 
ris, 4to.  1699. This  Play  is 

horrowed  almdft  entirely  from 
Webfier's  Cure  for  a  Cuckold,  feve- 
ral  whole  Scenes  being  the  fame, 
but  fpoiled  by  the  prefent  tranf- 
pofer,  fo  that  its  Succefs  was  but 
very  indifferent. 

The  City  Farce,  1737.  Of 
this  I  know  nothing  more  than 
the  Name. 

The  Ci'tv  Gallant, 
Vid.  G R e e n 's  T v  qvo ojx e . 

The  City  Heiress,  or  Sir 
Timothy  'Treat all  Com.  by  Mrs. 
Behn,  4to.  r68z.-— This  Play  was 
well  received,  but  is  in  great 
Meamrea'Phgiarifm,  Part  of  it 
being  borrowed  from  Middleton's 
Mad  World  my  Majters,  and  Part 
from  Malingers  Guardian.  — 
From  the  Character  of  Srr  Timo- 
thy Tnatalt,  and  that  of  Middle- 
tott,s  t>hy  from  which  it  was 
taken,  collected  together,  may 
be  deduced  the  Origin -of  the  Sir 
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John  Englifii  in  C.  Johnson's 
Country  Laffet. —  Mrs.  hehn  has 
alfo  introduced  into  this  Play  a 
great  Part  of  the  Inner  Temple 
Majque,  by  Middleton. 

TheCiTY  Lady,  or  Folly  re- 
elaiiTid.  Com.  by  Tbo.Dilke,  4to. 
1697. — Scene  Cement  Garden. 

The  City  Madam,  Com; 
by  Majinger,  4to.  1658.—  This 
is  an  excellent  Comedy,  nor  can- 
there  perhaps  be  fhewn  a  more 
perfect  Knowledge  of  the  Difpofi- 
tion  of  the  human  Mind,  than  is 
apparent  in  the  Behaviour  of  the 
City  Lady  and  her  two  Daughters,. 
to  the  Hufband's  Brother,  who  is 
unfortunately  fallen  into  Diftrefs,. 
and  is  become  a  Dependant  on  the 
Family.— The  Plot,  the  Bufinefs,, 
the  Conduct  and  the  Language  of 
the  Piece  are  ail  fo  admirable, 
that  it  would,  need  very  little 
Alteration  to  bring  it  on  the 
Lift  of  our  moll  pleafing  acting 
Plays.  * 

The  City  Match.  <!o*m. 
by  Jafper  Maine,  8fc  D.  i3&  This 
Play  wars  prefented  before  the 
K.  andQ^at  Whitehall,  in  1639, 
and  there  is  an  Edition  of  it  in. 
Folio  the  fame  Year,  and  another 
in  4to.  1 648,  but  no  correct  one 
earlier  than  that  at  Oxford 16  59, 
—The  Scene  lies  in  London,  and 
it  has  been  efteemed  as  a  very 
good  Comedy.  • 

The  City  Night  Cap,  or 
Crei^quod  babes  Of  babes.  Com. 
by  Rob.  Davenport,  410.  London 
1 66 1. — This  Play  met  with  very 
good  Succefs.  The  Plot  of  Lo- 
renzo, Pbilippo  and  Abflentia,  is 
taken  from  the  Curious  Imperti- 
nent in  Den  Quixote,  and  that  of 
Ludo-vico,.  Francifco  and  Dorotijes, 
in  which  the  new  married  Lady^ 
is  fet  to  do  Homage  to  her  Huf- 
band's Night  Cap,  which  Mr. 
Ravenfarcft  has  alfo  introduced 
into 
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into  his  London  Cuckolds,  Is  bor- 
rowed from  Biccace's  Decameron, 
Day  7.  Nov.  7. 

City  Politics.  Com.  by 
J.  Crown,  4to.  1683.— This  Play 
was  a  very  fevere  Satire  upon  the 
Whig  Party  then  prevailing;  yet 
has  the  Author  vindicated  him- 
felf  in  his  Epiftle  to  the  Reader, 
of  what  had  been  laid  to  his 
Charge,  visa,  that  he  had  intend- 
ed a  perfonal  Abufe  oji  a  certain 
eminent  Serjeant  at  Law  and  his 
Wife,  under  the  Characters  of 
Barto'in  and  Luanda,  and  a  Doctor 
under  that  of  Punchy, 

The  City  Ramble,  or  the 
Playhoufe  Wadding.  Com.  by  Set- 
tle, 4to.  1699.  — The  two  firft 
Speeches  of  this  Play  are  taken 
from  Beaumont  and  Fletcher's 
Knights  of  the  Burning  Pcjile,  and 
much  throughout  the  whole 
Piece  from  the  Coxcomb  of  the 
fjme  Authors. 

A  City  Ramble,  or  the 
Humours  of  the  Compter .  Farce,  by 
Ch&.  Knife,  8vo.  17 1 5, — —The 
Name  of  this  Farce  is  fufficient 
to  point    out  its  Subject. 

The  City  Wit,  or  the  Wo. 
man  ivears  the  Breeches,  Com.  by 
Rich.  Broome,  8vo.  1654.  —  The 
Prologue  is  a  mixture  of  Profe  and 
Verfe. 

Claudius  Tiberius  Ne- 
ro, Rome's  greateft  Tyrant  (the 
Tragedie  of  J  truly  represented  out  of 
the  purcj}  Records  of  thofe  Times, 
4to.  16 17. —  Dedicated  to  the 
right  ivorjhipful  Sir  Arthur  Man- 
nering  (Sonne  and  Heyre  unto  Sir 
George  Mannering,  of  Eithfield 
in  the  County  of  Salop)  Carver  unto 
Prince  Henry  bis  Grace. _  This 
Play  I  have  never  feen,  nor  is  it 
in.  any  of  the.  Catalogues  that  I 
know,  yet  Mr.  Coxeler in  his  MS. 
Notes^  has  it  under  this  ample 
and  particular  Title,  which  is 
furely  a  fufficient  Authority  for 
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my  inferting  it  in  this  Place. 

Claricilla.  —  Tragi-Com. 
by  Tho.  Killigrenv.  —  This  Play 
was  written  at  Rome  about  xb^z, 
and  is  dedicated  by  the  Author 
to  his  Sifter  the  Lady  Shannon. 

Clear tes.  An  Ital.  Opera, 
8vo.  17 1 6.  —The  Scene  lies  in 
Denmark,  and  it  is  dedicated  to 
the  Ladies  of  Great  Britain,  by 
the  Cav.  Nicolini  Grimaldi  ;  but 
who  is  the  Author  of  it  feems 
not  to  be  by  that  fufliciently  de- 
termined. 

Cleomenes,  or  the  Spartan 
Hero,  by  Dry  den,  4to.  1 692. — 
This  Play,  notwithftanding  the 
Mifreprefentations  of  it  by  Dry- 
dens  Enemies  at  Court,  was  acted. 
with  great  Applaufe.— The  Plot 
of  it  is  profefTedly  taken  from 
Plutarch,  but  improved  by  the 
Addition  of  CaJ/a/tdra's  Love  for 
Cleomenes,  and  the  giving  him  a 
fecond  Wife—The  Scene  lies  in. 
Alexandria  and  the  Port  of  that 
City  —  and  to  the  Addition  in 
iamo.  17 1 7,  is  prefixed  the  Life 
of  Cleomenes, 

Cleone.  Trag.  by  R*  Dt'f- 
Uy,  8vo.  1758.— The  Plot  of  th» 
Play  is  not  founded  on  any  Hi- 
ftory,  ,  yet  the  Circumftance  of 
Siffroys  giving  his  Friend. direc- 
tions concerning  his  Wife,  feems. 
to  favour  fomewhat  of  Pofihumus's 
Orders  in  CymMine.  The  lait 
Acts  containing  Cleone's  Madnefs 
over  her  murder'd  Infant,  are 
wrought  to  thehigheft  Pitch,  and 
received  every  advantage  they 
could  poflibiy  meet  with,,  from 
the  inimitable  Performance  of 
Mifs  Bellamy,  to  whole  peculia* 
Merit,  in  this  Part,,  it  wooaldnbe 
doing  Injuftice  not  to  pay  that 
Tribute  in  this  Place,  which  the 
moft  judicious,  Audience  inthe 
World,,  vixi  that  of  London,  af- 
forded herdwqngaJong.ajMic^awd*' 
edRua  of  the  Piece.    Annexed 
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to  this  Tragedy  is  an  Ode  entit- 
led Melpomene',  which  does  Ho- 
nour to  its  Author. 

Cleopatra.  Trag.  by  Sam. 
Daniel,  8vo.  159 5. — This  Play  is 
founded  on  the  Story  of  Cleopatra, 
in  Plutarch's  Lives  of  Anthony  and 
Pompey,  and  on  a  little  French 
Book,  of  which  we  have  a  Trans- 
lation by  Mr.  Otivay,  intituled, 
The  Hijiory  of  the  three  Triumvi- 
rates.   This  Tragedy  was  very 

much  efteemed  in  its  Time,  and 
there  is  an  Edition  of  it  in  1623, 
in  which  the  Author  has  made 
various  Alterations  greatly  to  its. 
Advantage.  —  Scene  in  Alex- 
andria. 

Cleopatra  Q^of  Egypt, 
her  Tragedy,  by  Tho.  May,  1626. 
This  is  upon  the  fame  Story  with 
the  foregoing,  and  the  Author,  ei- 
ther with  an  Intent  of  mewing 
his  Learning  or  his  Candour,  has 
throughout,  quoted  in  the  Margin, 
the  Historians  from  whom  he 
took  the  Story,  viz.  Plutarch, 
Dion  Cajpus,  Suetonius,  Strabo  and 
Appian, — He  has  befides,  borrow- 
ed feveral  other  Embellishments, 
particularly  Callimachus 's  Epigram 
upon  Timon,  and  an  Annotation 
on  the  antient  Lyhian  Pfylls,  ce- 
lebrated for  curing  the  venemous 
Wounds  giving  by  Serpents,  by 
fucking  the  Place.  The  Scene 
Egypt. 

Clotilda.  Ital.  Gpera,  pre- 
fented  at  the  Theat.  in  the  Hay- 
market,  8vo.  J709.  —  Scene 
Ccfiille. 

The  Clouds.  Com.  by  Lewis 
Theobald,  umo.  17 15.  —  This 
Play  -was  not  intended  for  the 
Stage,  but  is  only  a  Translation 
with  Notes  from  Arijiophanes. 

Clubmen.  Vid.  Wits. 

The  Cobler  of  Preston. 
Farce  of  2  Acts,  by  Cha.  John/on, 
8vo.  1716.  —The  Plot  of  this 
Piece  is  founded  on  the  Hitfory 
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of  Shakefpear%s  drunken  Tinker, 
in  the  Taming  of  a  Shrew. — Jacob 
has  mentioned  a  Farce  of  the 
fame  Title,  among  Bullock's 
Works  j  but  as  it  is  of  the  fame 
Date  nearly,  and  he  has  laid  the 
fame  of  that,  which  I  have  rela- 
ted of  this,  I  imagine  it  muft  be 
the  fame  Piece,  only  republished 
by  Bullock  ;  whofe  Property,  as 
Manager  of  the  Theatre,  it  might 
happen  to  be. 

The  Cobler's  Opera.  A~ 
nonym.  8vo.  1709,  acted  in  Lin- 
colns- Inn- Fields. — Of  this  1  know 
no  more  than  the  mention  in 
CoxeteSs  MS.  Notes. 

The  Cobler's  Prophecy. 
Com.  by  Rob.  JVilfon,  4b.  1594. 
—  Of  this  no  more  than  the 
Name  is  mentioned  by  any  of  the 
Writers. 

Coe  hi  a,  or  the  perjured  Lovers. 
Trag.  by  Ch.  John/on,  8vo.  1732. 
This  Play  has  much  of  the  Pa- 
thos in  it,  and  may  be  confidered 
as  very  far  from  a  bad  Piece,  yet 
in  the  Reprefentation  at  Dr.  Lane 
it  met  with  no  Succefs. 

Coelum  Britanni-cum.  A 
Mafque,  by  Tho.  Carew,  4to. 
1 6  34.  This  Mafque  was  written 
at  the  particular  Command  of  the 
King,  and  performed  by  his  Ma- 
jeity  and  the  Nobles,  at  the  Ban- 
queting Houfe  at  Whitehall,  on 
February  18,  1633. — The  Deco- 
rations were  by  Inigo  "Jones,  and 
the  Mufic  by  H.  Laives.  This 
Piece  was  for  lbmeTime  afcribed 
to  Sir  Wm.  Da-venant,  thro'  Mif- 
take,  which  Miltake  has  been 
continued  fo  far  as  to  the  Fol.  E- 
dition  of  Sir  W.\  Works. 

The  Coffee-House.  Com. 
by  the  Rev.  Ja.  Miller,  8vo. 
1737.  ®r'  Lane.  —  This  Piece 
met  with  no  Kind  of  Succefs, 
from  a  Suppofition,  how  juft  I 
cannot  pretend  to  determine,  that 
Mrs,  Tarroiv  and  her  Daughter 
who 
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who  kept  Dick's  Coffee  -  Houfe 
near  Temple-Bar,  and  were  at  that 
Time  celebrated  Toafts,  together 
with  ftvcral  Perfons  who  fre- 
quented that  Houfe,  were  intend- 
ed to  be  ridiculed  by  the  Author. 
■ — This  he  abfoiutely  denied  as 
being  his  Intention  j  when  the 
Piece  came  out,  however,  the 
Engraver  who  had  been  em- 
ployed to  compofe  a  Frontifpiece, 
having  inadvertently  fixed  on 
that  very  Coffee-houfe  for  the 
Scene  of  his  Drawing,  the  Tern- 
plers,  with  whom  the  above-men- 
tioned Ladies  were  great  Favo- 
rites, became,  by  this  Accident, 
fo  confirmed  in  their  Suspicions, 
that  they  united  to  damn  this 
Piece,  and  even  extended  their 
Refentments  to  every  Thing 
which  was  fufpe&ed  to  be  this 
Author's,  for  a  considerable  Time 
after. 

Coffee-house.      Vid. 

K.N.-WF.RY    IN    ALL   TRADES. 

The  Coffee-house  Poli- 
tician, or  the  Jufiice  caught  it: 
his  oivn  Trap.  Corn,  by  H.  Field- 
ing, Svo.  1733. — This  Play  has 
no  very  great  Share  of  Merit,  yet 
was  performed  with  tolerable  Sue- 
eels  at  the  Little  Theatre  in  the 
Haywiarket. 

Coffee-house  Politi- 
cian. Vid.  Generous  Hus- 
band. 

Coffee-house  Politi- 
cians.    Vid.  Usurpers. 

Cola's  Fury,  or  Lyre-ado's 
Mifery.  Trag.  by  Hen.  Burkhead, 
4to.  1645.— The  Subject  of  this 
Play,  is  the  Irijh  Rebellion  which 
broke  out  in  the  Year  1641  ;  and 
the  principal  Perfonages  who  had 
any  Concern  in  the  TranfacYions 
©f  that  Time,  are  diftinguifhed 
under  Fictitious  Names,  •viz,.  D. 
of  Ormondy  Ofiris-,  Sir  John  Bcr- 
lace,  Berofusy  &c.  as  may  be  eafi- 
ly.    discovered     by    referring    to 
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Temple's,  Borlace's  and  Cl:r-"-don\ 

Hiliories. -This  Tragedy  was 

never  acted,  but  is  commended 
in  molt  extravagant  Terms,  in  two 
Copies  of  Veries  prefixed  to  it. 

The  Combate  of  Capps. 
A  Mafque,  1582.  —This  Piece 
is  very  fcarce,  I  have  never  lean 
it,  nor  did  either  Lar.gbair.e  or 
Jacob,  by  both  of  whom  it  fs 
mentioned  without  either  Au- 
thor'? Name  or  Date,  but  ths  Au- 
thor of  the  Britijh  Theatre  npyea:  £ 
to  have  known  it  better,  fince  in 
that  Work  alone  I  find  it  with 
the  old  Spelling  and  Date  I  have 
here  put  to  it,  and  which  from 
the  Air  of  Originality  that  appear- 
in  them,  I  have  thought  proper  to 

The  Combat  of  Love  ant? 
Friendship.      Com.     by     Dr. 

Rob.  Mead,  4:0-.  3654. Thh: 

Play  was  preferred"  during  the 
Author's  Life  Time,  by  th^  Gen- 
tlemen of  Gtf'iji  Church  Col/edge 
Oxford,  but  was  not  published 
till  after  his  Deceale. 

The    Comedy    of    Errors, 

by  W.  Shahefpeare,  Fol.  1685 ' 

Tiiis  Play  '  is  -founded  on  the 
Mcencchmi  of  Plautus,  but  greatiy 
exceeds  the  Original. — The  Con-. 
fuiion  produe'd  by  the  Reiem- 
blance  of  the  two  Antiphoiis's  and 
the  two  Dromio'Sy  is  truly  comic, 
and  whenever  the  Piece  is  pre- 
fented,  which  indeed  is  but  fel- 
dom,  from  the  Difficulty  of 
matching  Performers  to  the  Parts, 
as  well  as  to  each  other,  is  con- 
stantly found  to  keep  up  the  At- 
tention of  an  Audience,  and  give 
them  great  Delight. 
.  The  Comical  Gallant, 
•with  the  Amours  of  Sir  John  Fal- 
fl-aff.  — Com.  by  J.  Dennis,  410. 
1702.  — ,  The  Scene  of  this  Pby 
lies  in  Windfor  Bark,  and  the 
Town  of  Windfor,  and  the  Piece 
is  no  other  than  a  very  indifferent 
E  .       Al- 
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Alteration  of  5 hake/pear es  Merry 
Wives  of Wind/or,  to  which  is  ad- 
ded a  large  Account  of  the  Tafte 
jn  Poetry,  and  the  Caufes  of  the 
Degeneracy  of  it. 

The  Comical  Hash.  Com. 
by  the  Duchefs  of  Ncwcajlle,  Fol. 
1662. 

TheCoMidALLovERS.  Com. 
by  C.  Cibber,  4-to.  1712,  acted 
by  Subfcription  at  the  Queen 's 
^heat.  in  the  Haymarket. — This  is 
one  of  the  moft  indifferent  of  this 
Author's  Pieces,  and  is  indeed  re- 
markable for  nothing  but  a  Tag 
to  one  of  the  Acts,  which  feems 
pointed  at  the  Parting  of  Monejh 
and  Arpafia  inTanierlanc,  and  is  a 
humourous  Picture  of  many  fuch 
parting  Scenes  in  fome  of  our 
Lovefick  Tragedies. 

The  Comical  Revenge,  or 
Love  in  a  Tub.  Com.  by  Sir  Geo. 
Etheridge,  /{.to.  1 669.  —  This 
Comedy,  tho'  of  a  mixt  Nature, 
fome  of  it  being  feriousand  writ- 
ten in  Heroic  Verfe,  and  by  no 
means  equal  to  the  comic  Parts 
©f  it,  yet  has  generally  fucceeded 
very  well  upon  the  Stage,  and  met 
with  univerfal  Approbation  ;  yet 
to  the  Honour  of  the  prefent 
Tafte,  this,  and  feveral  other  ad- 
mirably written  Pieces  have  been 
for  fome  Time  paft  laid  afide,  on 
Account  of  the  Loofenefs  of  feme 
of  the  Characters  and  Expreflions; 
Wit,  feeming  in  this  Age,  not  to 
be  confider'd  as  a  fufficient  Protec- 
tion for  Libertinifm,  which  was 
too  much  the  Cafe  at  the  Period 
in  which  this  Author  wrote. 

Comical  Rival.  Fid. 
School  Boy. 

Comical  Transforma- 
tion. Fid.  Devil  04;  a 
Wife. 

The  Committee,  or  Faith- 
ful Jrifhman.  Com.  by  Sir  Rob. 
Howard,  Fol.  1665.  — This  Co- 
medy was  written  not  Jong  after 
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the  Reftoration,  and  was  intended 
to  throw  an  Idea  of  the  utmoft 
Odium  on  the  Round-head  Party 
and  their  Proceedings. — The  Piece 
has  no  great  Merit  as  to  the 
Writing,  yet  from  the  Drollery  of 
the  Character  of  Teague,  and  the 
ftrong  Picture  of  abfurd  Fanati- 
cifm  mingled  with  indecent  Pride, 
drawn  in  thofe  of  Mr.  Day,  Mrs. 
Day,  and  Abel,  it  even  now,  that 
every  Spark  of  Party  Fire,  as  to 
that  Part  of  the  Englijb  Hiftory, 
is  tbfolutely  extinct,  has  efta- 
bliihed  itfelf  as  a  ftandard  acting 
Comedy,  and conftantly  gives  Plea- 
fure  in  the  Reprefentation. 

The  Committee  Man 
curried.  Com.  in  z  Parts,  by 
S.  Sheppard,  4to.  1647.  —  si 
Piece  difcovering  the  Corruption  of 
Committee  Men  and  Excife  Men  ; 
the  urijnj'l  Sufferings  of  the  Royal 
Party  ;  the  cevilijb  Hypocrify  of 
feme  Roundheads  5  the  Revolt  for 
Gain  of  fome  Minifters.  —  Nit 
•without  plcafani  Mirth  and  Variety. 
— Thefe  two  Plays  have  much 
more  Zeal  than  Wit,  yet  at  the 
fame  Time  are  the  moft  barefae'd 
Plagiaries,  there  being  fcarcely  a 
Piece  of  Sir  John  Sucklings,  either 
in  Profe  or  Verfe,  which  has  ef- 
caped  the  Plunder  of  this  dramatic 
Pirate,  exclufive  of  what  he  has 
borrowed  from  the  ift  and  3d  Sa- 
tires of  Juvenal,  as  tranflated  by 
Sir  Rob.  Stapleton. 

The  Commons  Condition. 
Com.  Anonym.  1676. — Of  this 
nothing  more  than  the  Name  is 
mentioned  in  any  of  the  Cata- 
logues. 

A  Commonwealth  of 
Women.  Tragi-Com.  by  T. 
Durfcy,  4to.  1686.— This  Play  is 
borrowed  from  Fletchers  Sea 
Voyage,  and  is  very  indifferently 
executed.  —  The  Scene  Covent 
Garden. 

The  Compromise.  Com.  by 
Mr. 
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Mr.'Stuwty,  8vo,  1732,  acted  at 
the  Theat.  Roy.  in  Lincoln  s-Intt" 
Fields. 

Com  us.  A  MaCque,  by  Dr. 
Dahan,  Svo.  1739. — This  Piece 
is  a  very  judicious  Alteration  of 
Mihms  Malque  at  Ludlow  Cuftle, 
wherein  it  is  render' d  much  more 
fit  for  the  Stage  by  the  Introduc- 
tion of  many  additional  Songs;, 
moft  of  them  Milton's  own,  of 
Part  of  the  Allegro  of  the  fame 
Author,  and  other  Paffages  from 
his  different  Works,  fo  that  he- 
has  rather  reftor'd  Milton  to  him- 
felf  than  altered  him.  —  it  met 
with  great  Applaufe,  and  the  efti- 
mable  Author  during  the  Run  of 
it,  fought  out  a  Daughter  of  the 
iminoital  Bard,  who  was  at  that 
Time  in  mean  Circumftanccs.  and 
greatly  advanced  in  Years,  for 
whom  he  procured  a  Benefit  from 
this.  Piece,  which  produced  her 
upwards  of  120  pounds  ;  nor  be  it 
forgotten  to  the  Honour  of  Mr. 
Garrick,  that  about  ten  Years  ago 
he  conferred  the  fame  Obligation 
on  one  Mrs.  Fofter,  who  was  Gran- 
daughter  to  the  original  Writer  of 
this  Mafque. 

Conceited  Cuckold. 
Vid.  Politic  Whore. 

Conceited  Pedlar.  Vid. 
Ar  istippus. 

Conceited  Travellers. 
Vid.  Careless  Lovers. 

The  Confederacy.  Com. 
by  Sir  John  Vanburgh,  4-to.  1705. 
•—This  is  a  very  pleafing  Comedy 
and  full  of  Bufinefs  j  the  Cha- 
racters are  natural,  and  altho' 
there  may  feem  fomewhat  im- 
probable in  the  Affair  of  Dick  and 
Brafs,  yet,  as  many  ftrange  Things 
are  undoubtedly  done  in  the  For- 
tune Hunting  Scheme,  it  can 
fcarcely  be  deemed  impofiible  ; 
the  Language  is  pleafing,  and  the 
Plot  of  the   two  Wives   againft 
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their  Husbands,  well  conceived 
and  admirably  executed.  —  In  a 
Word,  it  may  perhaps  juiily  be 
efteemed  the  ckefeTOevres  of  this 
witty  and  ingenious  Author. 

The  Confederates.  A 
Farce,  by  Jofeph  Gay,  Svo.  1 71 7. 
— This  Piece  is  written  in  Rhyme, 
and  altho'  the  Name  put  to  it  is  a 
fictitious  one,  contains  a  confider- 
able  Share  of  Humour.  It  is  a 
very  fevere  Satire  on  a  Farce  writ- 
ten in  Confederacy,  by  the  three 
great  Geniufes  Pope,  Gay  and  Ar- 
buthnot,  called  Three  Hours  after 
Marriage,  which  juftly  met  with 
univerfal  Difapprobation.  —  The 
real  Author  of  this  Farce  (which 
was  never  acted)  was  Capt.  John 
Durant  Breval,  whom  on  this 
Account  Mr.  Pope  has  thought 
proper  to  lam,  as  he  did  every 
one  whom  he  either  difliked  or 
feared,  in  the  Dunciad. 

The  Conflycte  or  Con- 
scyence.  A  Paitoral,  by  Natb. 
Wood$,  4to.  j 581.  This  is  one 
of  the  early  dramatic  Pieces  form- 
ed on  moral  Subjects.  —  I  know 
not  whether  it  waa  ever  publickly 
performed,  but  was  intended  to  be 
prefented  in  private  Families,  for 
which  Purpofe,  the  Actors  Names 
are  divided  into  fix  Parts,  in  fuch 
Manner,  that  all  the  Characters 
may  be  performed  by  fix  Per- 
fons  only. 

The  Connoisseur.  Com. 
by  Conolly,  Svo.  1734.  —  This 
Play  is  intended  to  anfwer  the 
fame  Kind  of  Purpofes  of  Ridi- 
cule with  Shadtvell's  Virtuofo,  and 
Footed  Farce  of  Tafie,  but  is  but 
indifferently  executed,  and  met 
with  very  middling  Succefs. 

The  Conqjjest  of  China, 
by  the  Tartars.  Trag.  by  E.  Set- 
tle, 4toi  1676. — This  Play  is  writ- 
ten in  Heroic  Verfe,  and  the  Plot 
founded  on  Hiftorv,  which  may 
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be  feen  by  refering  to  Heylinz 
Cifmog.  Palafax's  Conquer!,  of 
China,   Sec. 

.Conquest  of, France.  Vid. 
Henry  V. 

Congest  of  Granada. 
Trag.  in  two  Parts,  by  J.  Dryden, 
4to.  1678.  Thefe  two  Plays  met 
with  great  Succefs  when  per- 
farmed,  on  which  Account,  as  it 
fhould  feem,  Lavgbaine,  who  is 
ever  ftrongly  prejudiced  againft 
this  Prince  of Englip  Poets,  has 
taken  amazing  Pains  to  point  out 
how  much  he  has  borrowed  for 
the  forming  of  thefe  Pieces,  from 
the  cekbrated  Romances  of  Ama- 
L  ide,  Grand  Cyrus,  Ibrabin:,  and 
Gnxman. — Yet  furely  this  Envy 
was  entirely  unneceifary,  fince  as 
the  Plot  of  the  Piece  is  built  -on 
Hiftory,  it  fhould  rather  be  efte'em- 
ed  as  a  Merit,  than  a  Blemiih  in 
the  Author,  that  he  has,  like  an 
ir«Suftrious>  Bee,  collected  his 
Honey  from  all  the  choiceft 
Flowers  which  adorned  the  Field 
he  was  traverfing,  whether  the 
more  cultivated  ones  of  ferious,  or 
the  wilder  of  romantic  Hiftory.—- 
They  are,  however,  written  in  a 
Manner  fo  different  from  the  pre- 
fent  Tafte,  that  they  have  been 
long  laid  afide, 

CONQUEST       OF       IRELAND. 

Vid.  Royal  Flight. 

Conquest  of  Mexico. 
Vid.  Indian  Emperor. 

The  Conquest  of  Spain. 
Trag.  Anonym.  4to.  1705,  acted 
at  the  SZuSs  Tbeat.  in  the  Hay- 
market, — Scene  Spain. 

The  Conquest  of  the 
Golden  Fleece.  Opera,  by 
Angelo  Cori,  8vo,  1738,  perform- 
ed at  the  Theatre  in  the  Hay- 
market, — The  Plot  is  founded  on 
the  Story  of '  Jafon,  and  the  Scene 
lies  partly  in  the  Palace  of  Choices, 
and  partly  in  the  contiguous  Wocd 
conic-crated  te  Man.  ..    . 
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The  Conscientious  Lo- 
vers. Com.-— Of  this  nothing 
more  feem s  to  be  known  Bhan 
that  there  has  been  fuch  a  Play, 
and  that  it  was  written  in  fame 
Part  of  the  feventeenth  Century, 

The  Conscious  Lovers, 
Com.  by  Sir  Richard  Steele,  Svo. 
17ZI.  —  The  general  Delign  of 
this  celebrated  Comedy  is  taken 
from  the  Andria  of  Terence,  but 
the  Author's  principal  Intention 
in  the  Writing  it,  was,  as  he 
himfelf  informs  us,  to  introduce 
the  very  fine  Scene  in  the  4th  Act 
between-young  Bevil  and  Myrtle, 
which  fets-  forth  in  a  ftrong 
Light,  the  Folly  of  Duelling,  and 
the  Abfurdity  of  what  is  f'allcly 
called  the  Point  of  Honour  j  and 
in  this  particular  Merit  this  Play 
would  probably  have  ever  flood 
foremoft,  had  not  that  Subject 
been  fince  more  amply  and  com- 
pleatly  treated  by  the  admirable 
Author  of  Sir  Charles  Grandijon, 
in  the  Affair  between  that  truely 
accomplifhed  Gentleman  and  Sir 
Hargrave  Pollexfen.  Vid.  Sir  Cha. 
Grandijon,  Vol.  1.  and  2. 

The  Conspiracy.  Trag.  by 
Henry  Killigrew,  4to .  1638.  This 
Piece  was  intended  for  the  Enter- 
tainment of  the  King  and  Queen 
at  Tori.  Houfe,  on  Occafion  of  the 
Nuptials  of  Lord  Cha.  Herbert  with 
Lady  Mary  Villiers  ;  and  was  af- 
terwards acted  on  the  Black  Fry- 
ars  Stage. — It  was  written  at  17 
Years  of  Age,  and  the  Commen- 
dation bellowed  on  it  by  Pen 
yon/on  and  Lord  Falkland,  created 
the  Author  fomeEnvy  among  his 
Cotemporaries.  — The  Edition  a- 
bovementioned  is  a  furreptitious 
one,  publifhed  while  the  Author 
was  Abroad,  and  without  his 
Confent  or  Knowledge.  He  af- 
terwards, however,  gave  the 
World  a  more  genuine  one  in 
Fol.  1653  j  but  was  fo  much 
afhamed 
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afhamed  ofthisfirft  Edition  that 
to  prevent  its  being  known  to  be 
the  fame  Pieee,  he  altered  the 
Name  of  it  to  Pallantus  and  Eudo- 
ra,  which  therefore  I  would  re- 
commend to  the  Reader.  —  The 
Scene  lies  in  Crete. 

The  Conspiracy,  or  the 
Change  of  Government.  Trag.  by 
Whhakcr,  4to.  1680.  — The  Play 
is  written  in  Rhime,  the  Prologue 
composM  by  Ra-venfcrojr,  and  the 
Scene  lies  in  Turkey.' 

Conspiracy  and  Tragedy  of 
Charles  Duke  of  Byron,  Mar  thai 
of  France.  Two  Plays,  by  Geo. 
Chapman,  4-to.  1608. — Thefe  two 
Pieces  are  both  founded  on  Hi- 
ftory,  and  their  Plots  may  be 
feen  in  the  reading  of  Mexeray, 
D^Avila,  and  other  of  the  Trench 
Hiftorians  on  the  Reign  of  Henry 
IV.  of  France. 

The  Conspirators.  A  Tra- 
gicomic Opera,  as  it  was  acted  in 
England  and  Ireland  without  Ap- 

plaufe,  8vo.  1749. What  the 

Subject  or  Intent  of  this  Piece  is, 
I  am  unacquainted  with,  as  I  have 
never  feen  it,  and  from  its  Date, 
find  it  in  no  other  Lift  but  of  the 
Britifh  Theatre  ;  but  am  apt  to 
believe  it  has  fome  political 
Meaning  from  its  Title,  and  its 
never  having  been  performed.       , 

The  Constant  Couple,  or 
a  Trip  to  the  Jubilee.  Com.  by 
G.  Farquhar,  4T0.  1700.  —  This 
is  a  very  genteel,  lively,  and  en- 
tertaining Piece;  it  met  with 
great  Succefs  at  its  firft  Appear- 
ance, and  is  always  well  received 
whenever  it  is  reprefented.  It 
has  been  fa.id  that  the  Author  in 
his  principal  Character  of  Sir 
Harry  Wildair,  meant  to  prefent 
the  Public  with  his  own  Portrait 
—  but  as  the  fame  has  alfo  been 
furmifed  with  Regard  to  his  Capt. 
Plume,  and  his  young  Mirabel,  I 
cannot  help  making  one  Remark 
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on  this  Opinion,  which  \  think 
muft  do  Honour  to  the  Author, 
•vix.  that  fuch  a  general  Belief 
could  arife  from  nothing  but  that 
Refemblance,  which  muft  have 
been  apparent  to  thofe  who  knew 
him,  between  him  and  thefe  ele- 
gant and  pleafing  Characters.  — • 
For  it  is  fcarcely  to  be  imagined, 
that  a  Man  of  the  generous,  open, 
familiar,  and  dimpated  Call  of 
Character  that  fuch  a  Refemblance 
implies  him  to  have  been,  could 
be  fo  much  of  an  Egotift,  as  in- 
tentionally to  make  himfelf  the 
principal  in  every  Piece  he  fent 
into  the  World  ;  and  yet  it  is,, 
perhaps,  fcarce  pofiible  for  any 
Writer  who  is  to  draw  Characters 
in  real  and  familiar  Life,  not  to 
throw  into  that  which  he  intends 
to  render  mod  amiable  and  im- 
portant, fo  much  of  his  own 
Principles,  Opinions,  and  Rules 
of  Action,  as  to  render  a  Refem- 
blance very  apparent  to  thofe  who 
are  familiar  with  his  Complexion 
of  Mind  and  general  turn  of  Cha- 
racter. —  Of  this' we  have  nume- 
rous Inftances,  in  Writers  of  0- 
ther  Kinds  than  the  dramatic  j 
Jofeph  Andvcivs,  Tom  Jones,  and 
Capt.  Booth,  have  been  ever  ac- 
knowledged as  the  Characters  of 
their  ingenious  Author  j  nor  can 
any  one  deny  aSimiliarity  between 
Sir  Cha.  Graniifon  and  his  eftima- 
ble  Author:  and  to  conclude  the 
Obfervation,  I  cannot  think  it 
improbable,  that  were  we  clofely 
to  examine  the  Comedies  of  the 
latter  half  of  the  17th  Century, 
we  might  find  out  in  their  Heroes 
and  Heroines  the  genuine  Portraits 
of  the  Behns,  Durfefs,  Wyxher- 
lefs,  and  Centlivre^s  of  thofe  Pe- 
riods of  Gallantry  and  Licentiouf- 
nefs. — The  Part  we  have  been 
fpeaking  of,  is  in  itfelf  very  ele- 
gant, but  the  peculiar  Merit  of 
Mr.  Wilkes  in  the  Performance  of 
E  3  »«> 


< 
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it,  has  certainly  been  hitherto  un- 
equalled ;  ntr  can  there  be  a 
lircnger  Pr  of  of  it,  than  its'  hav- 
ing teen  lo  frequently  iince  per- 
f 01  need  by  Women,  where  a  Par- 
tiality to  the  Sex,  might  be  urged 
to  excufe  fome  little  Deficiency 
in  Point  of  Execution. 

Con  st  an  tine.  Trag.  by 
Phil.  Francis?  8vo.  1754.  Cement 
Card. — This  Piece  met  with  very 
bad  Succefs,  altho'  not  by  many 
Degrees  the  worft  of  the  Produc- 
tions of  that  Seafon. 

CoNSTANTINE  THEGREAT, 
or  the  Iraredy  of  Love,  by  N.  Lee, 
4to.  1684.  —  The  Scene  of  this 
Play  is  laid  in  Rome,  and  the  Plot 
founded  on  real  Hiftory,  for  which 
fee  various  Hiftcrians  of  the  Life 
of  that  Emperor,  and  particularly 
Anrpiianus  Marcellinus,  by  whom 
the  Story  of  Crijpys  and  1  aufta  is 
very  circumftantially  related. 

The  Constant  Lady.  Vid. 
Generous  Freemason, 
j  The  Constant  Maid,  or 
Lot'eiviU fr.de  out  the  Way.  Com. 
by  J  a.  S  hit-ley,  4X0.  1 661. — The 
greateft  Part  of  this  Play  is  bor- 
rowed from  others,  particularly 
the  Circumftance  of  Hard-well 's 
courting  the  Widow  Bellamy  by 
the  -Advice  of  his  Friend  Play/air; 
which,  aitho'  the  Bans  of  all  the 
principal  Bufinefs  of  the  Piece, 
has  been  made  Ufe  of  in  many 
Comedies  both  antient  and  mo- 
dern.— It  waa  before  printed  with 
the  laft  Trie  alone,  and  the  Let- 
ters T.  B.  as  Author,  4to,  1640. 
The  Constant  Nymph,  or 
tl$  Rambling  Shepherd.  A  Pailoral. 
Anonym.  41x1.  1678. — This  Piece 
was  written  by  a  Perfon  of  Quali- 
ty, who  tells  us  (as  moft  Authors 
whefe  Pieces  do  not  fucceed,  are 
dciirous  of  finding  out  any  other 
Cav.fe  for  their  Failure,  than  Want 
cf  Merit)  that  it  fuffer'd  much 
thro'  the  Defects  of  fetting  it  off 
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when  it  came  upon  the  Stage.  —» 
The  Scene  is  Lucia  in  Arcadia. 

The  Contending  Pollies. 
Vid.  Beggar's  Pantomime. 

The  Contented  Cuckold, 
or  the  Woman's  Advocate.  Com. 
by  Reuben  Bourne,  4to.  1692.  — 
Scene  London.  —  This  Play  was 
never  acted. 

The  Contention-  b  e- 
tweene  Liberalitie  and 
Prodigalitie.  A  pie af ant  Co- 
medie  playd  before  her  Majeftie, 
4to.  1602.  —  This  Piece  is  ano- 
nymous, but  notwithstanding  the 
Difference  of  Time,  I  am  apt  to 
believe  it  to  be  no  more  than  an 
Enlargement  and  Improvement 
of  a  much  older  Piece,  intituled, 
Liberalitie  and .  Prodigalitie,  a 
Mafque  of  much  Moralitie,  printed 
fo.  early  as  1559.  —  Yet  whether 
this  Alteration  was  made  by  the 
Author  of  the  firft  or  not,  I  am 
entirely  unable  to  determine,  al- 
tho' as  upwards  of  forty  Years 
had  elapfed,  I  think  it  the  more 
rational  to  furmife  in  the  Ne- 
gative. 

The  Contention  be- 
tween York  and  Lancas- 
ter, nvitb  the  tragical  Death  of 
the  good  Duke  Humphry,  Sec , 
in  two  Parts  4to.  1600.  —  There 
•is  very  little  Difference  between 
this  and  the  fecond  Part  of  Henry 
VI.   as  written  by  Shakefpeare. 

Contentions  eorHonour 
and  Riches.  A  Mafuue,  by 
Ja.  Shirley,  410.  1633.  —  This 
was  originally  no  more  than  an 
Interlude  or  Entertainment,  but 
was  afterwards  enlarged  by  the 
Author  to  the  Bulk  of  a  Comedy, 
with  the  Title  of  Honoria  and 
Mammon, 

Contention  for  the 
Laurel,  Vid.  Battle  of 
the  Poets. 

Contention  of  Ajax 
a  nd  Ulysses  for  the  Armour  of 
Achilles 
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Corinthian  Queen.   Vid. 

Z  E  L  M  A  N  E . 

Cor iol anus.  Trag.  by  W. 
Sbakefpeare,  4to.  1699.  —  The 
Plot  of  this  Play  is  taken  from 
Hiftory,  vix,.  from  PlutarcFs  Life 
of  Coriolanus ,  Livy ,  Diovyfiui 
Haliearn.  &c.  —  The  Scene  lies 
partly  in  Rome,  and  partly  in  the 
Territories  of  the  Volfcians. — It  is 
Piece,  had  very  good  Succefs  at  an  admirable  Play,  and  altho', 
it's  firft  Appearance,  and  fre-  as  it  will  preiently  be  fhewn,  many 
qr.ently  brings  crowded  Houfes  to  Attempts  have  fince  been  made  ta 
this  Day.  alter  it,  as  well  as  to  form  origi- 

The  Convent  of  Plea-  nal  Pieces  on  the  fame  Defign, 
sure.  Com.  by  the  Ducbefs  of  yet  none  ofthefe  attempts  have 
Neivcaftle,  )668. — This  is  one  a-  ever  equalled,  or  even  approached 
mong  many  of  the  Pieces  of  this  to  the  Merit  of  the  inimitable 
voluminous  Female  Author,  which    firft  Author. 

have  very  feldom  been  performed,         Coriolanus,   the  Invader  of 

and  perhaps  much  feldomer  read,     his  Country,  or,    the  Fatal  Refenl- 

Con verted    Twins.      Vid.     merit.     Trag.  by  J.  Dennis,    8vo. 
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Achilles.  —  An  Interlude,  8vo. 
1659. — The  Plan  taken  from  the 
13th  Book  of  Ovid's  Metamor- 
phojh. 

Contract  broken.  Vid. 
Noble  Spanish  Soldier. 

The  C  o  n  t  r  1  va  k  c  es,  or 
more  Ways  than  one.  A  Ballad 
Farce,  by  Harry  Carey,  8vo.  17  17. 
• —  This    is    a   very   entertaining 


St.  Cecily. 

Converts.  Vid.  P  a  n- 
dora. 

The  Coojtet,  or  the  Englijh 
Chevalier.  Com.  by  Cha.  Molloy, 
Svo.  1  718.— Acted  at  the  Thcat. 
in  Lincoln  s-lnn-Fields  with  great 
Applaufe. 

CoQJJET       AT       HER      Wit's 

E  n  d.      Vid.     Impertinent 
Lovers. 

TheCoojJET's  Surrender, 
or  the  humorous  Funfter.  Com. 
Anonym.  1732.  —  I  know  not 
'whether  this  Play  was  ever  acted 
or  not,   but  by  its  not  being  to  be 


1720.  This  is  one  of  the  At- 
tempts above-mentioned  ;  but,  I 
believe,  fucceeded  no  otherwife 
than  to  bring  the  Author  two  or 
three  Eenefits  and  then  drop  into 
Oblivion. 

Coriolanus.  Trag.  by  Ja. 
Thomjon,  Svo.  1748. — This  plea- 
fing  Poet's  principal  Merit  "not 
lying  in  the  dramatic  Way,  and 
this,  th'o'  the  laft,  being  far  from 
the  heft  of  his  Works,  even  in 
that  Way,  I  cannot  pay  any  very 
exalted  Compliments  to  the  Piece, 
—  Yet  in  Juftice  to  the  amiable 
Character  of  its  Author,   I  muft 


found  in  any    of  the  Catalogues,  not  avoid  calling  to  Mind,  in  this 

nor  having  ever  fallen  in  my  Way,  Place,    the   grateful    Tribute    of 

I  am  apt  tc^  look  on  it  as  one  of  Senfibility  paid  to  his  Memory  at 

thofe  half  begotten  Infants  of  the  the    firft    Representation    of    it, 

Mufes,  which  either  fall  ihort  of  which     was    not     till    after    his 

Exiftence  by  an  abfolute  Abortion,  Death  ;  when  on  a  Recapitulation 

or   at  the  beft  expire  as.  foon  as  of  his  Lofs,    in   the  Prologue  by 

born,  and  have  no  other  Remem-  Mr.  Quin,  in  a  Manner  peculiarly 

trance  of  their  having  been  fully  affecting,  fcarcely  one  dry  Eye  was 

formed,    but   that  of  the  Groans  to  be  feen  in  the  Audience,  fo  ge- 

which   attended   on  the  bringing  neral  was  the  Senfe  /hewn  of  the 

them  into  the  World,  Value  of  a  good  and  moral  Man. 

Caius 
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CaIUS   MARCIUS  CORIQLA- 

nus.  An  ltal.  Opera,  perform'd 
at  the  King's  Tbeat.  in  the  Hay- 
market,  8vo.  1723. 

coriolanus.  w,  ingra- 
titude  of  a  Common- 
wealth. 

The  Cornish  Comedy,  by 
a  Cornijh  Attorney,  /\X.o.  1696.  — 
A&ed  at  the  Theat.  in  Dorfet 
Gardens. — Scene  Cornwall. 

The  Cornish  Squire.  Com. 
by  Sir  ybBii  Vanburgb,  Congrcve 
and  Wal;h,  8vo.  1 701. — This  is 
founded  almoft  entirely  on  the 
Sieur  Pourceaugnac  of  Moliere. 

Corona  Minerva.  A 
Mafque,  by  T.  Middleton,  1634. 
—  Of  tbis  Piece  I  find  no  men- 
tion any  where  but  in  the  Britifh 
Theatre. 

The  Coronation.  Tragi- 
Com.  by  J.  Shirley,  8vo.  1653. 
■ —  This  Play  was  printed  in  Ato. 
1640.  as  Beaumont  and  Fletchers, 
but  as  Shirley  laid  Claim  to  it, 
and  the  Writers  feem  generally 
to  allow  of  that  Claim,  I  have 
here  peftored  it  to  his  Name.  — 
Scene  Epirus. 

The  Coronation  of  Queen 
Elizabeth,  or,  the  Refioration 
sf  the  Protefant  Religion,  and  the 
Downfall  of  the  Pope,  by  W.  R. 
4to.  1680.  This  was  no  more 
than  a  Droll  of  3  Acts,  played 
at  Bartholomew  and  Sonthwark 
Fairs. 

Corruptions  of  the  di- 
vine Laws.  A  dramatic  Piece, 
mentioned  by  Bimop  Bale  in  the 
Catalogue  of  his  own  Works. 

The  Costly  Whore.  A 
comical  Hiftory,  a£ted  by  the. 
Company  of  Revels.  Anonym. 
4 to.  1633.  —  This  Piece  is  by 
Philips  attributed  to  Rob.  Mead; 
but  Langbaine  feems  firmly  of  O- 
pinion  that  it  is  not  his.  — ■  The 
Scene  lies  in  Saxony. 

Covent    Garden,      Com, 
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by  Tho.  Nabbes,  4to.  1638.  — — 
This  Piece  was  firib  performed  in 
1632,  but  was  not  printed  till 
the  Time  above-mentioned.  The 
Title  implies  where  the  Scene  is 
laid,  and  I  imagine  it  is  a  Re- 
prefentation  of  the  Humours  of 
that  Place  at  the  Period  when  it 
was  written. 

Covent  Garden  weeded, 
or  the  Middlefex  fujlice  of  Peace. 
Com.  by  Rich.  Brome,  8vo.  1658. 
— By  thefe  Titles  it  is  mentioned 
in  Langbaine,  and  other  Writers 
probably  from  him — but  I  cannot 
help  obferving  that  Mr.  Coxeter 
has  altered  the  firft  Title  to  The 
Weeding  of  Covent  Garden,  which 
I  imagine  he  would  not  have 
done,  without  having  ken  the 
Piece  fo  entitled  in  fome  Edition, 
and  has,  moreover  declar'd  it  to 
be  a  pofthumous  Work  of  this  ce- 
lebrated and  voluminous  Author, 

The  Covent  Garden  Tra- 
gedy. Farce,  by  H.  Fielding, 
8vo.  I733,  Dr.  Lane.  —  This 
is  a  burlefque,  but  not  equal  to 
fome  other  Pieces  of  the  fame  Au- 
thor.— The  Humours  of  Covent 
Garden,  with  Refpect  to  Whores, 
Gamblers  and  Bullies,  being  Sub- 
jects too  low  for  Mock  Tragedy. 

Of  the  Coun  CELLS  OF 
Bishops.  A  Com.  by  Biftiop 
Bale. — See  his  Lilb  in  the  Britijh 
Theatre,  p.  199. 

The  Counterfeit  Bride- 
groom, or  the  defeated  Widow. 
Com,  4to.  1677. — This  is  no  o- 
ther  than  Middleton's  No  Wit 
like  a  Woman's,  printed  with  a 
Ifcew  Title  ;  an  Artifice  to  give 
the  Appearance  of  Novelty,  which 
feems  to  have  been  frequently 
pradtifed  in  thofe  Times,  but 
which  would  not  by  any  Means 
pafs  .  now,  when  the  flighteft 
Plagiary  is  immediately  difcover'd 
by  the  piercing  Eyes  of  our  Stage 
hunting  Critics,  by  whom  refem- 
bhnces 
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blances  are  even  forrfied  in  their 
own  Imaginations  only,  (to  the 
Prejudice  of  real  Merit)  where  no 
more  than  that  general  Sympathy 
cf  Conception  which  all  Writers, 
whofe  Genius  enables  them  to 
fee  Nature  as  fhe  is,'  mull  have 
With  each  other,  can  give  Ground 
for  their  Accufations. 

The  Counterfeits.  Com. 
4to.  1679.  J.  Leonard  has  been 
fippos'd  to  be  the  Author  of  this 
Play,  which  is  very  far  from  be- 
ing a  bad  one. — The  Scene  lies  in 
Madrid. — The  Plot  is  taken  from 
a  Sbanijb  Novel,  called  the  Tra- 
pMincr  trapar.ned  5  and  Mr,  Cibber 
has  made  great  Ufe  of  it  in  his 
Comedy  of  She  ivou'd  and  fhe 
lOoud-  not. 

The  Countess  of  Escar- 
bagnas.  Com.  by  J.  Ozcll.  —- 
This  is  only  a  Translation  from 
Molicre,  and  never  intended  for 
the  Stage. 

The  Countess  of  Pem- 
broke's Ivy  Church,  by  A- 
brabam  Fraunce,  ^.to.  1 591. —As 
this  is  in  fome  of  the  old  Cata- 
logues fet  down  as  the  Name  of  a 
Play  in  two  Parts,  I  could  not  o- 
mit  a  Mention  of  it  in  this  Place, 
altho'  it  contains  nothing  drama- 
tic, but  one  Piece  in  Englijh  Hex- 
ameters, called  Amintas's  Paftoral, 
and  which  is  but  a  Tranfiation  of 
1'aJ/o's  Amnia. 

Country  Beau.  Fid.  De- 
vil upon  two  Sticks. 

•Country  Bumpkins.  Fid. 
Betty. 

Country  Burial.  Fid. 
S  y  l  v  r  a  . 

The  Country  Captain. 
Com.  by  the  Duke  of  Neivcaftle, 
4to.  1649. — This  Play  is  fuppofed 
to  have  been  written  during  his 
Exile. 

The  Country  Girl.  Com. 
by  Anth.  Brewer,  4to.  1645. — 
This   Play  was  frequently   afted 
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with  great  Applaufe.  The  Scones 
in  London  And  Edmonton. 

The  Country  House.  A 
Farce,  by  Sir  J.  Fanburgh,  rz9. 
1704. — This  is  nearly  a  Tranfia- 
tion from  a  French  Piece. 

Country  Innocence,  or 
the  Chambermaid  turnd  Shaker.—* 
Com.  by  "John  Leonard,  4to.  1677. 
—  This  is  a  moil  notorious  Pla- 
giary, being  only  Brewer's  Coun- 
try Girl,  juft  mentioned,  reprinted, 
with  fcarcely  any  Difference  but 
that  of  a  new  Title. 

Country  Justice.  Fid. 
Per j uk  ok. 

The  Country  Lasses,  or 
the  Czijhm  of  the  Mannor,  Com. 
by  Cha.  John fon,  1  imo.  1715.— 
This  is  a  very  bufy  and  entertain- 
ing Comedy,  and  confifts  of  two 
feparate  and  independent  Plots, 
one  of  which  is  borrowed  from 
Fletcher's  Cuftom  of  the  Country^ 
the  other  from  Mrs.  Centli"vre"s 
City  Heirefs,  and  what  me  ftole  it 
from,  */».  Middlttons  Mad  World 
my  Mafters. — It  ftill  Hands  on  the 
Lift  of  adding  Plays,  and  is  ever 
fure  to  give  Pleafure. — The  Cha- 
racter of  Farmer  Freehold  in  par- 
ticular, is  admirably  drawn. 

Country  Miss  with  her 
Furbeloe.  —  Fid.  Old  Mode 
and  the  New. 

Country  Squire.  Fid, 
Love    in    a  Wood. 

The  Country  Wake.  Com. 
by  Tbo.  Dcgget,  4to.  1696. — This 
Play  was  acted  with  Applaufe, 
and  has  fince  been  reduced  into 
a  Ballad  Farce,  by  the  Name  of 
Flora,  or  Hob  in  the  Well,  which 
is  one  of  the  belt  Pieces  of  that 
Kind  extant. 

The  Country  Wedding 
and  Skimmington.  A  Tragi- 
comi-pa(toral  -farcical  Opera.  A- 
nonym,  8vo.  1729,  afted  at  Dru- 
ry  Lane.  — This  Piece  is  only  one 
long  Scene  on  a  Bank,  jiear  the 
Thames. 
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Thames  Side  at  Fulham,  with  25 
Airs  in  it  after  the  Manner  of 
the  Beggar 's  Opera,  and  was  com- 
posed for  the  young  Company  to 
act  in  the  Summer. 

The  Country  Wife.  Com. 
VjWm.  Wycberley,  4to.  1675.— 
This  Comedy  is  next  to  the 
Plain  Dealer  the  beft  of  this  Au- 
thor's Pieces.  —  It  contains  great 
Wit,  high  Charader,  and  a  man- 
ly nervous  Manner  in  the  Lan- 
guage and  Sentiment,  yet  on  Ac- 
count of  the  Loofenefs  in  the 
Character  of  Horner  and  fome  0- 
ther  of  the  Parts,  it  has  been  for 
fome  Time  fet  afide  from  Repre- 
sentation j  more  efpecially  as  the 
Lofs  of  Mr.  Siuin  from  the  Stage, 
gives  juft  Grounds  to  fear  we 
mail  not  foon  fee  the  Character 
of  Pixcbwife  Co  well  performed  as 
it  was  by  that  great  theatrical 
Mailer.  Mrs.  Pincbivife  feems  in 
fome  Meafure  borrowed  from  Ma- 
li'eres  Ecoledes  Fetnmes. 

The  Country  Wit.    Com. 

by  J.  Crotvnt.  4*0.  1675 'This 

Play,  contains  a  great  deal  of  low 
Humour,  but  was  a  great  Favo- 
rite with  K.  Cbarks  II. Part 

both  of  the  Plot  and  Language 
are  borrowed  from  Moliere's  Sici- 
lien,  ou  V Amour  Peintre.  Scene 
the  Pall-Mall,  in  the  Year  1675. 

The  Couragious  Turk,  or 
Amurath  I.  Trag.  by  Tho.  Goff, 
4to.  1632.  —  The  Plot  from  the 
Hiftories  of  the  Turki/h  Empire, 
in  the  Reign  of  Amuratb. 

Court  and  Country,  or 
the  Changelings,  Ballad  Opera, 
8vo.  1743. — This  Piece  was  ne- 
ver intended  for  the  Stage,  but  is 
only  a  Satire  on  the  Alterations 
made  in  the  Miniftry,  and  the 
unfteadinefs  in  fome  of  the  pa- 
triot Party,  or  as  they  called  them- 
felves,  the  Country  Intereft  about 
that  Time. 

The  Court  Beggar,    Com. 
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by  Richard  Brome,  acted  at  the 
Cockpit  in  1632.  and  printed  bvo. 

l653- 

The  Court  Legacy.  Ballad 
Op.  of  3  Acts,  8vo.  1732.  Ano- 
nym, never  acted. 

Court  of  Augustus  Ce- 
sar. Vid.  Gloriana. 

Courtnay  Earl  of  De- 
vonshire, or  the  Troubles  of  ^ 
Elizabeth.  Trag.  4to.  Anonym. 
No  Date.  —  This  Play  I  find  no 
Mention  of  but  in  Coxeters  Notes, 
but  it  comprehends  (according  to 
the  Title)  a  great  Part  of  the 
Reign  of  Q^  Mary,  with  the 
Death  of  Jane  Gray. 

The  Court  Secret.  Tragi- 
Com.  by  "Ja.  tibirtey,  8vo.  1653. 
— This  Play  was  never  acted,  but 
was  prepared  for  the  Stage  at  Black 
Fryars,  Plays',  being  at  that  Time, 
'viz..  during  the  Commonwealth, 
entirely  interdicted.  —  The  Stene 
lies  at  Madrid. 

Courtship  a -la -mode. 
Com.  by  David  Craufunl,  4to. 
1700. 

The  Coxcomb.  Com.  by 
Beaumont  and  Fletcher,  4to.  1630. 
—This  Play  has  at  Times  been 
revived  and  acted  with  Succefs. 

Craftie  Cromw.ell,  or 
Oliver  ordering  our  new  State.  Tra- 
gi-Com. — Wherein  is  difcovered  the 
traiterous  Undertakings  and  Pro- 
ceedings of  the  faid  Nol  and  his  le- 
velling Crc<w  j  written  by  Mercu- 
rius  Melancholicus,   and  printed  in 

4to.  1648. It  confirms  of  five 

very  fhort  Acts,  and  at  the  End 
of  each  Act  a  Chorus  enters  — 
This  Play  under  the  above  Title, 
and  with  the  fame  Ac~ount,  is 
mentioned  by  Coxeter  in  his  MS. 
Notes,  and  is  placed  by  him  op- 
pofite  to  a  Tragi -Comedy,  called 
CromwcWs  Conspiracy,  which  both 
Langh-aine  and  Jacob  declare  they 
knew  Nothing  of,  but  which  pro- 
bably is  only  this  Plav  mentioned 

by 
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by  them  from  Hearfay  only,  and 
therefore  under  an  imperfect 
Title. 

The  Craft  of    Rhetoric. 

—  Of  this  Piece,  fllfo,  I  have  no 
Account  but  from  Coxeter,  in 
whofe  own  Words  and  Spelling  I 
fhall  therefore  give- the  Title  of  it 
as  follows.  — A  newe  Commodye  in 
Englyjh  (in  Matter  of  an  Entetlude) 
tygfbl  elygant  and  full  of  Craft  of 
Retboryk  (wherein  is  Jheived  and 
defcrybyd  as  well  the  bewte  and 
good  propertes  of  Women  as  their 
•vyces  and  evyl  Cor.dicion)  with  a 
moral  conchfion  and  exhortacyon  rto 
Vertew.      London,  printed  by  Jorjn 

Raftell  4to.  without  Date. 

This  Play  is  in  Metre,  and  in  the 
old  Black  Letter  ;  fo  that  it  is 
probable,  from  every  Testimonial, 
to  be  one  of  the  very  eariieft  of 
our  dramatic  Pieces. 

The  Craftsman,  or  Weekly 
Jutmalift.     A  Farce,  Svo.  1728. 

—  Scene  London,  in  Caleb  D\4n- 
vers's  Chambers  in  Grays-Inn.  — 
This  Pieqs  was  not  intended  for 
the  Stage,  but  is  a  Banter  on  the 
Paper  of  that  Title. 

C  R  E  D  E     Q_U  OD     HABES      ET 

habes.  Vid.  City  Night 
Cap. 

The  Credulous  Cuckold. 
Vid.  Debauchees. 

Creusa,  Queen  of  A- 
thens.  Trag.  by  Wm.  White- 
head, the  prefent  Poet  Laureat, 
Svo.  1754. — This  Play  is  founded 
on  Hiftory,  but  the  Plot  is  ex- 
tremely heigthened,  and  admira- 
bly conducted  by  the  Author,  nor 
has  there,  perhaps,  ever  been  a 
more  genuine  and  native  Simpli- 
city introduced  into  dramatic 
"Writing,  than  that  of  the  Youth 
Jlyjfus,  bred  up  in  the  Service  of 
the  Gods,  and  kept  unacquainted 
with  the  Vices  of  Mankind. 

Crisfuf.  Ital.  Opera,  by  P. 
A.    Rolli,  Svo.    1721.— —  Scene 
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Rome.-~ Performed  at  the  King'* 
Th.  in  the  Hay  market. 

Croesus.  Trag.  by  W.  Alex, 
E.  of  Sterling. — This  is  the  rooft 
affecting  of  all  this'  Author's 
Pieces.  —  The  Plot  is  borrowed 
from  Herodotus,  Juftin,  and  P/«- 
tareh,wlth  an  Epifode  in  the  fifth 
Act  trom  Xenophon" s  Cyropeideia, 
— The  Scene  lies  in  Sardis. 

Cromwell,  Lord  Thomas.— 
Historical  Play,  410.  1613. — This 
Play  is  in  all  the  Catalogues  fct 
down  to  Shakefpearc,  but  Theobald 
and  other  Editors  of  his  Works 
have  omitted  it,  together  with  fix 
other  Pieces,  •viz..  the  Puritan, 
Pericles  Prince  of  Tyre,  the  Trag. 
of  Locrine,  the  York/hire  Tragedy, 
Sir  John  Oldcaftle,  and  the  London 
Prodigal. — All  which,  tho'  it  is 
probable  from  fome  beautiful 
paffages  in  them,  that  Shahefpeare 
may  have  had  fome  Hand  in  them, 
are  on  the  whole  too  indifferent 
to  be  fuppos'd  the  genuine  and 
entire  Work  of  that  inimitable 
genius. 

Cromwell's  Conspiracy, 
Fid.  Craftie  Cromwell. 

The  Cruel  Brother.  Tr. 
by  Sir  W.  Daver.ant,  410.  1630. 
— Prefented  at  Black  Fryars.— The 
Scene  Italy. 

The  Cruel  Debtor,  4to. 
1669. —  This  is  only  named  in 
Kirkmans  and  other  Lifts. 

The  Cruel  Gift,  or  the 
Royal  Refentment.  Trag.  by  Mrs. 
Centlivre,  i2mo.  1 7 17. —This  is 
the  only  Attempt  made  by  this 
Lady  in  the  Tragedy  Walk,  and 
is  very  far  from  being  a  bad  one. 
— The  Defign  is  founded  on  the 
Story  of  Sigifmunda  and  Guifcardp, 
which  is  to  be  found  in  Boccace's 
Novels,  and  a  poetical  Verfion  of 
it  very  finely  done  by  Dryden,  and 
publifhed  among  his  Fables. 

Cruel  Husband.  Vid.  In- 
jur'd  Love. 

The 
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The  Cruelty  of  t.heSpa- 
■KtARDS  in  Peru.  Expreffed 
by  inftrumental  and  vocal  Mufic, 
and  by  .Art  of  Perfpective  in 
•Scenes,  Sec.  reprefentcd  daily  at 
the  Cockpit  in  Dr.  Lane,  at  three 
jn  the  Afternoon  punctually, 
1658. — Thus  it  (rands  in  Jacob, 
but  is  not  mentioned  by  Lang- 
baine.  The  Author  of  the  Britijb 
Theatre,  however,  mentions  a  re- 
markable Circumftance  in  Regard 
to  it,  which  is,  that  Oliver  Crom- 
nudl,  who  had  prohibited  all 
theatrical  Reprefentations,  not 
only  allowed  this  Piece  to  be  per- 
formed, but  even  himfelf  actually 
read  and  approved  of  it  ;  the  rea- 
fon  afiigned  for  which  was  its 
ftrongly  reflecting  on  the  Spa- 
niards, againft  whom  he  was  fup- 
pofed  to  have  formed  fome  very 
considerably  Defigns. 

The  Cuckold  in  Conceit. 
Com.  by  Sir  JohnVanbrugh,  8vo. 
1706.  —  This  is  little  more  than 
a  Tranflation  of  Moliere's  Cccu 
imaginaire.  —  It  was  acted  at  the 
QJs  Theat.  in  the  Haymarket. 

Cuckold  in  Conceit.  Vid* 
Picture, 

Cuckold's  Haven,  or  an  Air- 
derman  no  Conjuror,  by  N.  Tate, 
Farce,     acted    at  Dor  jet  Gardens, 

4to.  1685. The  Plot  of  this 

Piece  is  borrowed  partly  from 
Ben  Jonfon's  Eaftivard  Hoe,  and 
partly  from  the  Devil's  an  Afs,  of 
the  fame  Author. 

Cuckolds  make  them- 
selves.  Vid.  Wive's  Ex- 
cuse. 

The  Cunning  Lo  ver  s. 
Com.  by  Rob.  Brome,  410.  1654. 
— This  Piece  was  acted  with  con- 
fiderable  Applaufe,  and  was  well 
efteemed. — -The  Scene  lies  in^?- 
rona.  —  For  the  Plot,  vid.  the  Se- 
ven Wife  Mafters  of  Rome,  and  a 
Novel  calFd  the  Fortunate  dsceivd, 
and  unfortunate  Lovers, 
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Cunning  Woman.  Vid. 
Dame  Dobson. 

Cupid  and  Death.  A 
Maique,by^.  Shirley,  ^Xo.  1653. 
'. — This  was  prefented  before  the 
Portuguese  AmbafTador,  on  the 
26th  of  March,  1653.  —  For  the 
Defign,vid.  Ogilby  sA±jop,Vo\.  1. 
Fab.   39. 

Cupid  and  Hymen.  A 
Mafque,  by  John  Hughes,  8vo.  a- 
bout  1717. 

Cupid's  Revenge.  Trag.  by 
Beaumont  and  Fletcher,  4to.  1630. 

Cupid's  Whirligig.  Com. 
by  E.  S.  16 1 6.  —  Coxeter  relates 
that  he  had  been  told  by  an  old 
Bockfeller,  that  this  Play  was  en- 
tered at  Stationer's  Hall,  as  Shake* 
fpeares,  but  at  that  Time  thought 
'  falfely,  in  order  to  make  it  fell. 

A  Cure  for  a  Cuckold. 
Com.  by  John  Webjier?  4to.  1661. 
—  The  Author  met  with  fome 
Afliftance  from  W.  Rozvley  in  the 
compofing  of  this  Play/  which 
was  acted  feveral  Times  with 
Applaufe. 

A  Cure  for  a  Scold.  J3al- 
lad  Opera,  by  Ja.  Worfdale,  8vo. 
■ — This  is  taken  from  Sbakefpeares 
Taming  of  the  Shrevj,  but  never 
met  with  any  great  Succefs,  al- 
tho'  fome  of  the  Songs  are  far 
from  nnentertaining. 

A  Cure  for  Jealousy. 
Com.  by  John  Cany,  4to.  1704. 
— Acted  at  Lincoln's  Inn  Fields. — 
This  is  not  by  the  fame  Author 
as  the  Generous  Enemies,  of  which 
hereafter.  —  The  Scene  lies  in 
Covent  Garden;  it  met  with  no 
Succefs. 

Cure  for  Jealousy.  Vid. 
Double  Deceit. 

Curious  Husband.  Vid. 
Amorous  Prince. 

Curious  Impertinent. 
Vid.   Married  Beau. 

The  Custom  of  the  Coun- 
try. Tragi-Com.  by  Beaumont 
and 
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and  Fhtchcr. — This  was  account- 
ed a  very  good  Play.— The  Plot 
is  taken  from  Malajpi.-^s  Novels, 
Pec.  6.  Nov.  6.  and  has  been 
made  coniiderable  Ule  of  by  C. 
John/on  in  his  Country  LaJJ'es.  — 
The  Scene  lies  fometimes  at  Lif- 
bon  and  fometimes  in  Italy. 

Custom  of  the  Manor. 
Vid.     Country  Lasses. 

Cutter  of  Coleman- 
Street.  Com .  by  Abr.  Cowley, 
4-to.  1663. — This  Play  is  no  other 
than  his  own  former  Comedy 
called  the  Guardian,  new  written 
and  greatly  amended.  It  was  re- 
prefented  at  the  D.  of  York's  Th. 
in  Salijbury  Court,  and  was  at  firit 
oppofed  by  fome  Perfons  to  whom 
the  Loyalty  of  its  Author  had 
given  Difguft ;  it  was,  however, 
afterwards  acted  with  univcrfal 
Applaufe,  and  has  been  reviv'd 
within  thefe  thirty  Years  at  the 
Theatre  in  Lincoln 's-Inn-Fields. 

Cvmbeline.     Trag.   by  W. 

Shakefpeare, -The  Plot  of  this 

Play,  as  far  as  relates  to  Poftbu- 
mus  and  Imogen,  is  taken  from 
Boccace's  Decameron,  Day  2.  Nov. 
9.  —  The  reft  from  the  ancient 
Traditions  of  the  Britijh  Hiftory. 

Cymbeline.  Trag.  alter' d 
from  Shakefpeare,  by  W.  Haw- 
kins, Svo.  1759.  — This  is  what 
the  Title  implies,  it  being  only 
fitted  to  the  Englijh  Stage,  by  re- 
moving fome  Part  of  the  Abfur 
dities  in  Point  of  Time  and  Place, 
which  the  rigid  Rules  of  drama- 
tic Law  do  not  now  admit  with 
fo  much  Impunity  as  at  the  Time 
when  the  original  Author  of  Cym- 
beline was  living. 

Cynthia  andEndymion> 
or  the  Loves  of  the  Deities.  A 
dramatic  Opera,  by  T.  Durfey. — 
This  Piece  was  defigned  to  be 
acted  at  Court  before  Q^Mpry  II. 
and  after  her  Death  was  perform'd 
at  the  Theat.  Rcy.  where  it  met 
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with  good  Succefs. — The  Story  is 
taken   from    Ovid's  Mctam.    and 

Pfycie,  in  Apulens 's  Golden  Afs 

The  Scene  lies  in  Ionia  and  Mount 
Latmos.  ^  But  altho'  there  are 
many  Lines  in  the  Piece  greatly 
fuperiorto  the  general  Caft  of  Ge- 
nius which  appears  in  this  Au- 
thors other  Works,  yet  he  is  in- 
excufeable  in  the  Perveriion  of 
the  Characters  from  what  Ovid 
has  reprefented  them  ;  Daphne, 
the  chafte  Favorite  of  Diana  ap- 
pearing in  this  Play  a  Whore  and 
a  Jilt,  and  the  fair  Syrinx  being 
painted  in  the  ignominious  Co- 
louring of  an  enviouf,  mercenary, 
and  infamous  Woman. 

Cynthia's  Revels,  or  the 
Fountain  of  Self-Love.  —  A  comi- 
cal Satyr,  by  Ben  Jonfon,  Fok 
1616. — This  Piece  was  acted  in 
j6co,  by  the  Children  of  Q^_  £//'.- 
zabct/Ss  Chapel. 

Cynthia's  Revekce,  or 
Mcenanders  Extafy,  by  John  Ste- 
phens, 4to.  16 1 3". This  Play 

runs  moftly  in  Verfe,  and  is  one 
of  the  longeft  Plays  that  ever  was 
written.  —  The  Plot  is  from  Lu- 
cans  Pharfalia  and  Ovid's  Me« 
tamorphofs. 

Cyrus,  K.  of  Persia.  Vid. 
Warresof  Cyrus. 

Cyrus  the  Great,  or  the 
Tragedy   of  Love.    Trag.    by   J. 

Banks,  4to.    1696. This  Play 

was  at  firft  forbidden,  to  be  acted 
but  afterwards  came  on,  and  met 
with  very  good  Succefs.  —  The 
Plot   is  from  Scuderys  Romance 

of  Grand  Cyrus. The  Scene  U 

the  Camp  near  Babylon. 

C  y  t  h  e  r  e  a  ,  or  the  enamoured 
Girdle.  Com.   by  J.  Smith,   4to. 

1677 This    Play    was   never 

acted. 

The   Czar     of    Muscovy. 

Trag.  by  Mrs.  Mary  Pix,  Svo. 

about  1698.— This  Play  was  acted 

in   Lincoln  s  -  Inn  -  Fields,  and   is 

*"  founded 
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founded  on  fome  of  the  Incidents 
of  the  then  recent  Hiftory  of  the 

great  Czar  Peter. The  Scene 

Mufcovy.  —  It  died,  however,  in 
Obfcurity,  and  has  not  been  heard 
of  fince. 
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Dame  Dobson,  or  tbeCutt- 
ning  Woman.  Com.  by  E. 
Ra-venjcroft,  4*0.  1684. — This  is 
translated  from  a  French  Comedy, 
called,  La  DivinereJ/e  ou  lesfaux 
Encbantemens\  yetaltho'  the  Ori- 
ginal met  with  the  higheft  Ap- 
probation in  Franct,  and  was  ea- 
gerly followed,  this  Copy  of  it 
was  damned  in  it's  Reprefenta- 
tion  on  the  London  Theatre. 

Damon  andPhillida.     A 
Ballad  Paftoral,    by  Colley  Cibber, 

gvo.-* This    little    Farce    is 

entirely  feleited  out  of  the  Love 
in  a  Riddle  by  the  fame  Author. 
— Yet  notwithstanding  that  Piece 
fell  to  the  Ground  on  the  fecond 
Night  of  its  Appearance,  this  En- 
tertainment by  coming  out  as  a 
new  Piece,  and  unknown  to  be 
Mr.  Cibber  $,  was  not  only  then 
extremely  applauded,  but  has  con- 
tinued fo  to  be  ever  fince  j  and  in- 
deed amongftall  our  ballad  Farces 
I  fcarcely  know  any  thingihat  lay 
a  jufter  €laim  to  Applaufe,  the 
Words  of  all  the  Songs  being 
happily  adapted  to  the  Mufic,  the 
Mufic  to  the  Words,  and  the 
whole  mingled  with  a  Simplicity 
of  Manners  and  Uniformity  of 
Conduct  that  render  it  moft  per- 
fectly and  truly  paftoral,  —  This, 
however,  is  an  Inftance  among 
many,  how  far  -party  Prejudice 
will  have  an  Influence  on  the 
Behaviour  of  an  Audience,  in  the 
OYcr-bearijjg  its  cool  and  candid 
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Judgment. — The  Scene  Arcadia. 

Damon  and  Pythias.  An 
hiftorical  Play.— Scene  Syrjcufe.—-> 
Of  this  neither  Langbaine  nor 
Jacob  give  any  particular  Ac- 
count ;  but  the  Piece  itfelf  is  to 
be  found  reprinted  in  a  Collection 
of  old  Plays,  published  by  R. 
Dodjley,  in  iivol.  ismo.  to  which 
I  refer  the  Reader. 

The  Damoiselie,  of  the 
Neiv  Ordinary.  Com.  by  Richard 
Brome,  8vo.  1654. —  Scene  Lon- 
don. 

Demoiselles  a-la-mode. 
Com.  by  R.  Flecknoe.—- The  Scene 
of  this  Play  is  laid  in  Paris,  and 
the  Plot,  as  the  Author  himfelf 
confefTes,  borrowed  from  the  Pre- 
cieufes  Ridicules,  the  Ecole  des  Fem- 
tnes,  and  the  Ecole  des  Maris  of 
Moliere. 

Darius.  Trag.  by  the  E.  of 
Sterling,  4to.  Edinb.  1603. — This 
was  one  of  his  Lordfhip's  firft 
Performances,  and  was  originally 
written  in  a  Mixture  of  the  Scotch 
and  Englijh  Dialects  j  but  the  Au- 
thor afterwards  not  only  poiiSh'd 
the  Language,  but  even  very  con- 
siderably alter' d  the  Play  itfelf. — 
The  firft  London  Edition  of  this 
Piece,  was  with  his  Creefus,  under 
the  joint  Title  of  the  Monarchick 
Tragedies,  together  with  the  Au- 
rora, containing  the  firft  Fancies 
of  the  Author's  Youth. 

Darius.  An  Interlude,  4to. 
1665. — This  is  taken  from  the 
third  and  4th  Chapters  of  the  firft 
Book  of  Efdras. 

Darius.  An  Ital.  Opera,  8vo. 
1725.  performed  at  the  K.'s  Th. 
in  the  Haymarket. — The  Scene  is 
in  Sufa,  and  the  Mufic  by  A- 
ricjii. 

Darius,  K,  of  Persia.  Tr. 
by  J.  Crowne,  4to.  1688,  —The 
Scene  lies  in  the  Plains  and  Town 
of  Arbela  in  Perfia,  and  the  Plot 
of  this  Play,  as  well  as  of  Lord 
Stn- 
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Sttring's  borrowed  from  S^uir.tus 
Curtius,  Plutarch,  and  other  Hi- 
ftcrians  of  the  Life  of  Alexander. 

David  and  Bzthsabe, 
their  Loves,  with  the  Vgagedy  of 
Abfalom,  divei  s  Times  played  on 
the  Stage,  4*0.  1 599. — The  Title 

of  this  Play  fpeaks  itfelf. It 

was  feveral Timers  acledwith  Ap- 
probation. 

David's  Lamentation. 
Oratorioj  by  '/.  Lockman,  4*0. 
1740  ;  performed  at  the  Th.  Roy. 
in  Covent  Garden. 

Day's  Courtship,  Vid. 
Tunbridge  Wells. 

Death  of  Alexander 
the  Great.  Vid.  Rival 
Queens. 

Death  of  Dido.  A  Mafque, 
by  R.  Q.  i6zr. 

Death  of  Lady  Jane 
Gray.      Vid.   Innocent  U- 

SURPER. 

Death  of  Mark  Antho- 
ny.   Vid.  Beauty  the  Con- 

QWEROR. 

The  Death  of  Marcus 
Brutus.  Trag.  by  John  Sheffield, 
D.  of  Buckingham.— 'This  Piece  is 
formed  on  the  Plan  of  fome  Part 
of  Shakefpeare 's  Julius  C<xfar,— 
but  written  with  Chorufes  after 
the  Manner  of  the  Ancients. — A 
Tragedy  called  Julius  Ca?far,  by 
the  fame  Author  and  in  the  fame 
Manner,  was  intended  together 
with  this  Piece  to  have  been  re- 
pi-efented  in  the  Year  1729,  for 
wh  ch  Purpofe  the  Chorufes  were 
all  fet  to  Mufic  by  the  great 
Bononcini,  but  Englijh  Voices  being 
no  -  fufficiently  numerous,  the  I- 
talians  were  applied  to,  who  ima- 
gining they  might  make  their 
own  Price,  demanded  more  for 
their  n:ghtly  Performance  than 
the  Receipts  of  the  Houfe  could 
amount  to  at  the  ufual  Rates  ;  on 
which  Account  the  Defign  was 
laid  afide. 
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Death  of  Mary  Q.  of 
Scots.    Vid.  Albion  Que ensC 

Death  of  Richard  III. 
Vid.  English  Princess. 

Debauch'd  Hypocrite. 
Vid.  Trick   for  Trick. 

The  Debauchee,  or  the  Cre- 
dulous Cuckold.  Com.  4to.  1677. 
Anonym. — Tho'  there  is  no  Au- 
thor's Name  to  this  Comedy,  yet 
whatever  Difference  there  is  be- 
tween it  and  Rich.  Brome"s  Mad 
Couple  ivell  match' d,  of  which  it  is 
little  more  than  a  Revival,  is  the 
Work  of  Mrs.  Behn. 

The  Debauchees,  ortheje- 
fuit  caught,  Com.  by  H.  Fielding* 
8vo.  1733. — —This  Play  is  bunt 
on  the  Story  fo  recent  at  that 
Time  of  Father  Girrard  and  Mifs 
Cadiere,  and  in  it  the  Author  has 
by  no  Means  fpared  the  Charac- 
ters of  the  black  hooded  Gentle- 
men of  that  Reverend  Tribe, 
whofe  Intrigues  and  Machinations 
fcem  at  length  to  have  rendered 
them  the  Objects  of  almoft  uni- 
verfal  Difguft  and  Hatred. 

The  Deceit.  Farce,  by  Heft, 
NorriSy  12  mo.  1723.—— Of  this 
I  know  no  more  than  the  Name, 

The  Deceiver  deceived. 
Com.  by  Mrs.  M.  Pix,4Zo.  1698. 
acled  at  the  Theatre  in  Lincoln' t 
Inn  Fields.  —  There  are  two  Dia- 
logues in  this  Play,  one  in  the. 
4th  Adl:  by  D^Urfey,  and  the  0- 
ther  in  the  laft,  by  Motteux^  both 
fet  to  Mufic  by  Eccles.  —  Scene 
Venice. 

Decius  and  Paulina.  A 
Mafque,  by  L .  Theobald,  4to.  1 7 1 9. 
— —  To  this  Piece  are  added 
mufical  Entertainments  as  per- 
formed at  the  Th,  in  Lincoln  s 
Inn  Fields  in  the  dramatic  O- 
pera  of  Circe  fet  to  Mufic  by 
Galliard. 

The  Decoy.  An  Opera,  8vo. 
1733.— Anonym. 

Defeated    Widow.      Vid. 
F  %  CqvH" 
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Counterfeit   Bridegroom. 

Deluge.  Vid.  No  a  h "  s 
Flood. 

Dxorum  Dona.  A  Mafque, 
by  Rcb.  Baron,  Svo.  164S.  per- 
form'd  before  Flaminius  and  Clo- 
rirda,  K.  and  Q^  of  Cyprus,  at 
their  Regal  Palace  in  Nicofia.  — 
The  Scene  lies  in  Nicofia.  — This 
Piece  is  Part  of  a  Romance  of 
this  Author's,  called,  the  Cyprian 
Academy  ;  but  he  has  been  in  fome 
iMeafure  guilty  of  Pyracy,  the 
Ditty  which  is  fung  by  Neptune 
isnd  his  Train,  being  made  up 
from  Waller 's  Poem  to  the  King 
on  his  Navy,  and  Part  of  Act  2. 
Scene  I.,  nearly  tranferibed  from 
the  fame  Author,  on  Lady  IJabclla 
playing  on  her  Lute, 

Derby  Cap  t  a  i  n,  Vid, 
Eunuch. 

Derry  defended.  Vid, 
Piety    and  Valour. 

The  Deserving  Favorite. 
Tragi-Com.  by  Lodoivick  Carlell, 
Svo.  1659.  Scene  Spain. — This 
Piece  met  with  great  Applaufe, 
and  was  acted  ieveral  Times  be- 
fore the  K.  and  Q^at  Whitehall 
-— Itwasfirft  printed  in/jto.  1629, 
by  the  Ti'le  of  the  Favorite. 

The  Destruction  of  Je- 
rusalem ,  by  Titus  Vefpafian.  — 
Trag.  in  two- Parts,  by  J.  Croxvne, 
Ato.  1677. — They  are  both  writ- 
ten in  heroic  Verfe,  and  were 
acted  with  Applaufe  ;  yet  the 
Author  found  it  neceffary  to  enter 
into  fome  Kind  of  Vindication  of 
himfelf,    with    Refpect    to    his 

Character  of  Phraartes. The 

Hiftorical  Part  of  thefe  Plays  is  to 
t>e  met  with  in  Jofephus's  Wars 
of  the  Jews,  and  fome  other  Au- 
thors. 

The  Destruction  of  Je- 
BUsalem.  Another  Play  of  the 
fame  Name,  mentioned  by  Lang- 
baine,  which,  however,    he  fays 
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he  never  faw,  but  that  in  the  Ca- 
talogue printed  with  the  Old  Law, 
it  is  afcribed  to  one  Tho.  Le<rge. 

Destruction  of  the 
"World.  Vid.  No  a  h'sF  lood  . 

Destruction  of  Troy. 
Trag.  by  J.  Banks,  410.  1679. 
— This  is  very  far  from  being  a 
defpicable  Piece,  altho'  it  met 
with  very  indifferent  Treatment 
from  the  Critics. — It  is  founded 
on  Hiftory,  and  taken  from  Ho- 
mer, Virgil,  &c.  and  Langbaine 
obferves  of  it,  altho'  the  Lan- 
guage is  net  equal  to  that  ;of 
Shakefpcare 's  Troilus  and  CreJJida, 
yet  it  at  lea  ft  furpaftes  Heyivood's 
Iron  Age  (which  is.  built  on  the 
fame  Plot)  and  many  other  Tra- 
gedies which  have  met  with  a  more 
favourable  Reception. 

Devil  and  his  Dam.  Vid. 
Grim  the  Collier  of 
Croydon. 

Devil  and  St.  Dunstan. 
Vid.  the  fame  Play  with  the  fore- 
going one. 

Devil  Henpeck'd.  Vid. 
Euridice. 

Devil  in  a  Wine  Cellar. 
Vid.  Walking  Statue. 

The  Devil  i b  an  Ass.  Com. 
by  Ben  Jonfon,  acted  in  1 6 16, 
and  printed  Fol.  1541. — Jonfon  is 
certainly  but  little  chargeable  of 
borrowing  any  Part  of  his  Plots, 
yet  TVittipoVs  giving  his  Cloak 
to  Fitz-doiterel  for  Leave  to  court 
his  Wife  for  a  Quarter  of  an 
Hour,  feems  founded  on  a  Cir- 
cumftance  of  Boccace's  Decameron, 
Day  3.  Nov.  5.  —  Mrs .  Centli-vre 
has  made  her  Sir  Geo.  Airy  do 
the  fame,  only  converting  the 
cloak  into  a  Purfe  of  an  hundre4 
Guineas, 

The  Devil  of    a  Duke,  of 
Trappolins  Vagaries.      Ballad  Far. 
by  T.  Drury,  8vo.  1733.  — Acted 
at  Dr.  Lane. — This  is  only  an  Al- 
teration 
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trrarion  with  the  Addition  of  a 
ftw  Songs,  of  the  Comedy  of 
Duke  and  no  Duke. 

Devil  of  a  Wife.  Vid. 
Comical  Transformation. 
The  Devil's  Charter.  Tr. 
by  Barnaby  Barnes,  4-to.  1 60 7.- — 
This  Tragedy  contains  the  Life 
and  Death  of  that  moft  execrable 
of  all  human  Beings,  Pope  Alex- 
ander VI.  in  whofe  Hiftory  the 
Author  has  very  clofely  followed 
Guicciardini,  and  Teems  alfo  to 
have  formed  his  Play,  in  fome 
Meafure,  after  the  Model  of  Pe- 
ricles Prince  of  'Tyre ;  for  as  the 
Author  of  that  Piece,  raifes  up 
Cower  an  old  Englijh  Bard,  to  be 
his  Interlocutor,  fo  has  Barnes 
revived  Guicciardini,  for  the  very 
fame  Purpofe. 

The  Devil's  Law  Case,  or, 
<zvben  Women  go  to  Laiv  the  Devil 
is  full  of  Bujinefs .  Tra  gi  -  Com .  by 
J.  Webfler,  410.  1623.  —  This  is 
a  good  Play,  and  met  with  Sue* 
cefs.  —  The  Circumftance  of  Ro- 
me Ho' s  ftabbing  Contarino  out  of 
Malice,  and  its  turning  out  to 
his  Prefervation,  feems  borrowed 
from  the  Story  of  Phareus  Jafon, 
related  by  Valerius  Maximis,  Lib. 
1.   Cap.  8. 

Devil  to  do  about  her. 
Vid.  Man's  bewitch'd. 

The  Devil  to  pay,  or  the 
Wives  met  amor phofed.  Ballad  Fare, 
by  C.  Coffey,  8vo.  1731.  —  This 
well  known  little  Piece  has  itfelf, 
perhaps,  gone  thro'  as  many  Me- 
tarnorphofes,  and  had  as  many 
Hands  concerned  in  the  Fabrica- 
tion of  it,  as  ever  clubbed  together 
in  a  BuSinefs  of  fo  little  Impor- 
tance.— The  ground  Work  of  it, 
and  indeed  the  beft  Part,  is  Select - 
»d  from  a  Farce  of  three  Acts, 
^written  by  Jevon  the  Player,  in 
the  Year  1686,  called,  A  comical 
Transformation,   or  the  Devil  of  a 

Wife,  in  which  it  was  even  fuf- 
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peeled  at  that  Time,  that  he  had 
been  aflifted  by  his  Brother-in- 
Law,  T.  Sbadwell.  In  the  Year 
1730,  Coffey  and  Mottley,  each 
of  them  undertook  the  Alteration 
of  an  Aft  and  half,  and  by  adding 
a  Number  of  Songs,  converted  it 
into  a  Ballad  Opera,  Still  of  three 
A£ts,  under  the  Title  of  the  De- 
vil to  pay.  In  this  State  it  was 
performed  in  the  Summer  Seafon  j 
but  fome  Things  in  it  giving  Dif- 
guft,  particularly  the  Part  of  a  Non- 
conforming Paftor,  made  Chap- 
lain to  Lady  Loverule:  Tbeo.  Cib- 
ber  took  it  once  more  in  Hand, 
omitted  that  Character,  and 
Shortening  it  throughout,  reduced 
it  to  one  Act,  adding  the  fecond 
Title  of  the  Wives  Metamorpbos 'd. 
—In  doing  this,  one  Song  was  ad- 
ded by  his  Father  C.  Cibber,  and 
another  introduced,  written  by 
Lord  Rochefter  above  fifty  Years 
before ;  fo  that  from  the  joint 
Labours  of  fix  or  feven  Authors, 
came  forth  the  petit  Piece  under 
Confederation  ;  which,  however, 
does  no  Difcredit  to  any  of  its 
Compilers,  constantly  giving  Plea- 
fure  whenever  it  is  performed, 
and  Stealing  on  the  Attention 
from  the  natural  Behaviour  of 
the  Characters,  even  in  Spite  of 
the  Impofftbility  of  the  Circum- 
stance wherefrom  all  their  Actions 
derive  their  Origin. 

One  theatrical  Anecdote,  how- 
ever, muft  not  be  omitted  in  our 
Mention  of  this  Piece,  which  is, 
that  to  the  Part  of  Nell,  the  great 
Mrs  Clive  owes  the  Rife  of  her 
nowjuftly  established  Reputation, 
that  being  the  firft  Thing  She 
was-  ever  taken  any  confiderable 
Notice  of  in,  which  occasioned 
her  Salary,  then  but  trifling,  to 
be  doubled* — Harper,  who  played 
Jobfon,  had  alfo  his  Salary  raifed, 
from  the  Merit  he  Shewed  in  the 
Performance, 

F3  Devk, 
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Devil  turn'b  Ranter. 
Vid.  Jovial  Crew. 

The  DEvir  upon  t wo 
Sticks,  or  the  Country  Beau. — 
Ballad  Farce,  by  Cha.  Coffey,  1744. 
This  is  an  Alteration,  but  conii- 
derably  for  the-worfe,  of  a  very 
middling  Comedy,  called  th&€otin- 
try  Squire,  which  fee  in  its  Place. 
• — It  was  a&ed  one  Night  only,  at 
SbepbearcTs  Wells,  May  Fair. 

Dick  Scorner. A  Play 

mentioned  in  Kirkmans  Cata- 
logue, and  by  him  attributed  to 
Rob.  Baron,  but  neither  Lang- 
baine,  "Jacob,  nor  anyone  elfe  that 
I  have  met  with,  feem  to  know 
any  Thing  of  it. 

Dido  and  ^Eneas.  A 
Mai  que,  by  Barton  Booth,  8vo. 
1716,  performed  with  great  Ap- 
plaufe  at  the  Thea.  Roy.  in  Drury 
Lane. 

Dido  and  VEneas.  An  Op. 
in  three  fhort  Acls,  by  N.  Tate  3 
this  was  written  for,  and  perform- 
ed at  Mr.  Jofia  Prie/l's  Boarding 
School  at  Chelfea,  by  young  Gen- 
tlemen. —  The  Mufic  cornpofed 
by  Bur  cell. — Whether  it  was  ever 
printed,  I  will  not  pretend  to  af- 
firm, having  never  met  with  it, 
nor  do  I  find  it  mentioned  any 
where  but  in  Coxeters  MS. 
Notes. 

Dido  Q^  of  Carthage. 
—  Trag.  by  Tbo.  Nr»Jh.  —  In  this 
Piece  the  Author  was  aflifted  by 
Marloive,  and  it  was  acted  before 
Q^^  lizabetb,  when  Aie  was  en- 
Tertained  at  Cambridge  in  1564. — 
There  isore  Circumftance  relating 
to  ..this  Reprefentation,  which  I 
cannot  here  avoid  mentioning, 
which  is,  that  Tbo.  Prefion,  whom 
I  have  mentioned  as  the  Author 
of  the  Tragedy  of  Catnbifes,  acted 
a  Part  in  this.  Play,  which  he 
performed  fo  admirably  well  and 
difputcd  before  the  Queen  fo  gen- 
tiiely  and  gracefully  that  her  Ma- 
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jetty,  as  a  Token  of  her  Satis- 
faction,' beftowed  on  him  a  Pen- 
fion  of  20I,  per  Ann. — Noincon- 
fiderable  Gratuity,  conlidering  the 
Value  of  Money  at  that  Time. 

Different  Husbands. 
Vid.  Universal  Gallant. 

The  Different  Widows, 
or  Intrigue  Alamode.  Com.  4to. 
1679.  Anonym. — Acted  at  the 
Ne\v  Theat.  in  Lincoln  s- Inn- 
Fields. 

Dioclesian,  or  the  Pnphe- 
tefs. — Dramat.  Opera,   by  Thomas 

Betterton,   8vo.    T707 This  is 

only  an  Alteration,  with  very 
little  Difference,  of  the  Prophe- 
tess of  Beaumont  and  Fletcher,  with 
an  Addition  of  fome  mufical  En- 
tertainments and  Interludes  to  it. 
— It  is  ftill  fometimes  performed, 
but  does  not  feem  much  to  fuit 
with  the  prefent  Tarte. 

DlFHILO     AND      GRANIDA. 

—This  is  one  of  the  fix  Pieces 

which  are  publiflied  in  the  fecond 
Part  of  Sport  upon  Sport,  1659. — 
And  are  attributed  to  Rob.  Cox  the 
Comedian. 

The  Disappointment,  or 
the  Mother  in  Tajbion.  Com.  by 
Tbo.  Sou  theme,  4  to.  1684. — The 
Scene  lies  in  Florence,  and  Part  of 
the  Plot  is  taken  from  the  Curi- 
ous Impertinent  in  Don  Quixote.  -— 
Prologue  by  Dryden. 

Discontented  Colonil0 
Vid,  Brennoralt. 

Discreet  Lover.  Fid, 
Fool  would  be  a  Fa- 
vorite. 

Dismal  Sqjjire.  Fid. Plot- 
ting Lovers. 

The  Disobedient  Child. 
A  pretty  and  merry  Interlude,  by 
Tbo.  Ingeland,  4to.  without  Date. 
This  Author  lived  in  the  TimS  of 
Q^  Elizabeth,  and  this  Piece  is 
written  in  old  Verfe  of  ten  Sylla- 
bles, and  printed  in  the  old  black 
Letter. 

The 
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TheDissEMBLED  Wanton, 
or  My  Son  get  Money.     Com.    by 

Leonard  Weljled,  8vo.  1726.  

This  is  an  entertaining  Coxedy, 
and  met  with  tolerable  Succels  j 
but  'tis  probable  it  might  have 
found  a  more  favorable  Reception, 
had  it  not  unfortunately  made  its 
Appearance  juft  at  the  Time 
when  the  Town  was  big  with  Ex- 
pectation of  S?xyt/Ss  Rival  Modes, 
and  therefore  paid  the  lefs  At- 
tention to  arfy  other  new  Piece. 

.The  Distracted  State. 
Trag.  by  y.  Tateham,  written  in 
1641,  but  not  printed  till  1651, 
4to.  —  This  Author  was  a  ftrcng 
Party  Man,  and  wrote  to  the  uif- 
tiacted  Times  he  lived  in,  to 
which    this   Play  was  extremely 

iuitable. His  Hatred  to  the 

Scots  is  very  apparent  in  this  Play, 
wherein  he  introduces  a  Scotch 
Mountebank  undertaking  to  poi- 
fon  Ar chias  the  elected  King,  at 
the  Inftigation  of  Cleander.  — The 
Scene  lies  in  Cicily. — This  is  the 
heft  of  this  Author's  Pieces,  and 
is  introduced  by  three  Copies  of 
recommendatory  Verfes. 

Distressed  Innocence, or 
the  Princefs  of  Perfia.     Trag.   by 

Elk.  Settle,  4to.  169 1. This 

Play  was  acted  with  great  Ap- 
plaufe.  -—The  Plot  is  founded  on 
the  Hiftory  of  Ifdegerdes,  King  of 
Pcijia,  and  the  Author  declares 
that  whatever  Fictions  he  may 
elfewhere  have  interwoven,  the 
Diftrefles  of  his  principal  Charac- 
ters Hermidas  and  Clcomira,  are 
true  Hiftory. He  likewife  ac- 
knowledges great  Afliftances  in 
it  from  Betterton  and  Mountford, 
the  latter  of  whom  wrote  the  laft 
Scene  and  the  Epilogue. 

'Distressed  Innocence. 
Vid.  Fatal  FALSaood. 

Distressed  Ladies.  Vid. 
Roman  Generals. 

TheDiSTRESSES,  Tragi-Com. 
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by  Sir  VS.  Daver.ant,    Fol.   1673. 
—Scene  Cordua, 

Distress  upon  Distress, 
or  Tragedy  in  true  Tajie.  An 
Heroi-comi-parodi-tragi  -  farcical- 
Burlefque,  in  two  A6ts,  by  Geo. 
Alex.  Stevens,  8vo.  1752.  — This 
Piece  was  never  performed  nor  in- 
tended for  the  Stage,  but  is  only 
a  Banter  on  the  Bombaft  Lan- 
guage, and  inextricable  Diftrefs 
aim'd  at  by  fome  of  our  modern 
Tragi-Writers. 

Distrest  Love.  Vid. 
For.  id  us. 

The  Distrest  Mother. 
Trag.  by  Ambroje  Philips,  i2mo. 
171 3.  This  Play  is  little  more 
than  a  Translation  from  the  An- 
dromaque  of  Racine.  —  It  is,  how- 
ever, very  well  tranflated,  the 
Poetry  pleafing,  and  the  incidents 
of  the  Story  fo  affecting,  that  al- 
tho'  it  is,  like  all  the  French  Tra- 
gedies, rather  too  heavy  and  de- 
clamatory, yet  it  never  fails  bring- 
ing Tears  into  the  Eyes  of  afenfible 
Audience  $  and  will,  perhaps,  e- 
ver  continue  to  be  a  ftock  Play, 
on  the  Lifts  of  the  Theatres.  — . 
The  orrginal  Author,  however, 
has  deviated  from  Hiftory,  and 
Philips  likewife  followed  his  Ex- 
ample, in  making  Hermione  kill 
herfelf  on  the  Body  of  Pyrrhusy 
who  had  been  flain  by  her  Infti- 
gation, whereas  on  the  contrary 
me  not  only  furvived,  but  became 
Wife  to  Orefies.  —  How  far  the 
Licentia  poetica  will  authorize 
fuch  Oppoiitions-  to  well  known 
Facts  of  Hiftory,  is,  however,  a 
Point  which  I  have  no  Time  at 
prefent  to  enter  into  a  Difquiii- 
tion  in  Regard  to. 

The  Distrest  Wife.  Com. 
by  J.  Gay,  8vo.  1743. —  This 
Piece  was  defign'd  by  its  Author 
for  the  Stage,  and  entirely  finifh'd 
before  his  Death.  —  It  is,  how- 
ever, far  from  being  equal  to  the 
Ge- 
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Generality  of  his  Writings. 

The  Divine  Comedian,  or 
the  Right  Ufe  of  Plays.  — A  facred 

Tragi-Com.  .by  Rich.  Tuke. 

This  Play  is  on  a  religious  Sub- 
ject,  and   I  imagine    was   never 

acted. -It  was  firft  printed  in 

the  lame  Year,  by  the  Title  of 
'The  SouVs  Warfare,  and  is  in- 
tended to  point  out  the  Danger 
the  human  Soul  incurs  in  its  Pro- 
bationary State  in  this  World. 

Divine  Mas  q.v  e  .  Vid, 
Subjects  Joy. 

The  Doating  Lovers,  or 
the  Libertine  tanfd.  Com.  by 
Neivburgh  Hamilton,  8vo.  1715  j 
acted  at  Lincoln's  Inn  Fields.  — — 
Scene  London. — The  Prologue  by 

Bullock,  jun. This  Play  met 

with  no  Approbation  from  the 
unbiased  Part  of  the  Audience, 
but  was  fupported  to  the  third 
Night,  when  for  the  Author's 
Benefit,  the  Boxes  and  Pit  were 
laid  together  at  the  extraordi- 
nary Price  of  fix  Shillings  each 
Ticket. 

Doctor  Dodipoli.  Vid% 
Wisdoms  of  Doctor  Do- 

CIPOLE. 

Doctor  Faustus'j  tragical 
Hiftory,  by  Chrijlopher  Marlotv, 
4to.  1604. — Black  Letter.— The 
laft  Edition  of  this  Play,  with 
Additions  of  feveral  new  Scenes 
and  the  Actors  Names,  was  print- 
ed in  4to.  1663.  —  The  Scene  at 
Rhodes  and  Wertemberg,  and  the 
Plot  is  founded  on  Camerarius , 
JVierus,  and  other  Writers  on 
Magic. 

Doctor  Faustus,  Life  and 
Death  of,  iv'ith  the  Humours  of 
Harlequin  and  Scaramouch.  Fare. 
by  W.  Mountford ;  acted  at  the 
qVs  Theatre  in  Dorfet  Gardens, 
and  reviv'd  at  the  Theatre  in 
Lincoln  s -Inn-Fields,  4to.  1697. 

Doctor  the  Disease,  Vid, 
Mqther-jn-Law, 
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Don  Carlos  Prince  op 
Spain.  Trag.  by  Tho.  Otnvay, 
4to.  1679. — This  Play  is  written 
in  heroic  Verfe,  was  the  fecond 
Work  of  the  Author,  and  met 
with  very  great  Applaufe.  — The 
Plot  is  taken  from  a-Novel  of  the 
fame  Name,  and  alfo  from  the 
Spanijh  Chronicles  in  the  Life  of 
Philip  II. 

Don  Garcia  of  Navarre, 
or  the  Jealous  Prince.  ——This  is 
only  a  Tranflation  from  Moliere 
by  Ozell. 

Don  Quixote,  the  comical 
Hiftory  of,  by  T.  Durfey.  The  two 
firft  parts  are  printed,  4to.  1694, 
and  were  greatly  applauded  j  but 
the  third,  to  which  is  added  the 
Marriage  cf  Mary  the  Buxom,  had 
not  the  fame  Supcefs. — Yet  would 
not  the  Author  confefs  its  Faults 
to   be  fo  notorious  as  they  were 

reprelented. —The  Scene  of  all 

three  are  laid  in  Spain,  and  the 
Plots  taken  from  Cei-vantes's  cele- 
brated Novel  of  that  Name. 

Don  Quixote  in  England, 
Com.  by  H.  Fie/ding,  8vo.  1734. 
acted  at  the  Little  Theat.  in  the 
Haymarket,  with  Succefs. 

Don  S  e  b  a  s  t  i  a  n,  K.  of 
Portugal.  Trag.  by  J.  Dry 
den.  —This  is  founded  on  a  No- 
vel of  the  fame  Title,  wasefteem- 
ed  one  of  the  beft  of  this  Author's 
dramatic  Pieces,  and  met  with 
great  Applaufe  in  the  Represen- 
tation. 

Dorinda.  Ital.  Opera,  per- 
formed at  the  K.'s  Theat.  in  the 
Hay  market,  8  vo .  1 7 1 2 .  ..,..,—  The 
Scene  Arcadia. 

The  Double  Dealer.  Com. 
by  JV.  Congrcve,  4to.  1694,—— 
This  is  the  fecond  Play  this  Au- 
thor wrote  ;  the  Characters  of  it 
are  ftrongly  drawn,  the  Wit  ge- 
nuine and  original,  the  Plot 
finely  laid,  and  the  Conduct  ini- 
mitable j  yet  iuch  is,  and  ever 
has 
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has  been  the  capficious  Difpofi- 
tion  of  Audiences,  that  it  met  not 
equal  Encouragement  with  his 
Old  Batchelor,  (in  ibme  Refpects  a 
much  more  exceptionable  Play) 
nor  had  it  the  fame  SucceFs  with 
his  later  Performances. 

"  The  Double  Deceit,  or  a 
Cure  for  Jealoufy.  Com.  by  TV. 
Pepple,  8vo.  acted  at  Drury  Lane, 
1736. 

The  Double  Deceit,  or 
the  happy  Pair.  A  Comic  Farce, 
printed  8vo.  1745,  but  never 
acted. 

The  Double  Disappoint- 
ment. Farce,  1747.  Acted  at 
Dr.  Lsne.  —  This  Piece  has  no 
great  Share  of  Merit  either  as  to 
Plot  or  Language,  yet  it  met 
with  considerable  Succefs,  from 
the  Delight  which  the  Majority 
of  an  Audience  ever  take  in  the 
expofing  of  national  Characters, 
which  is  here  done  in  the  young 
Lady's  two  Lovers,  an  Irijhman 
and  a  Frenchman,  both  of  them 
Fortune  Hunters,  one  of  whom 
proves  to  have  been  a  Rubber  in  a 
Stable,  and  the  other  a  Valet  who 
has  robbed  his  Marrer. — Thefe  7. 
Parts  during  the  Run  of  the 
Farce,  were  very  well  fupported 
by  MefT.  Harrington  and  Blakes. 

Double  Discovery.  Vid. 
Spanish  Fryar. 

The  Double  Distress.  Tr, 
by  Mrs.  TS'"-ary  Fix,  4-to.  1 701.  — 
S.eae  Peifepolis. 

The  Double  FALSHOod.   Tr. 

by  L.  Theobald,    1729. This 

Piece  Theobald  endeavoured  to 
perluade  the  World,   was  written 

by  Shake fpeare.- How   true  his 

Affection  might  be,  I  cannot  pre- 
tcnl  to  determine,  but  very  few  I 
believe  gave  any  Credit  to  it.  The 
Play,  however,  was  acted  with 
confiderahle  Succefs. 

The  Double  Gall  ant,  or 
the  Sick  Lady's  Cure.  Com.  by  C 
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Ctbber,  4to.  1709. — Part  of  this 
Play  is  borrowed  from  Mrs.  Cent-  - 
litre's  Love  at  a  Venture,  or  the 
French  Comedy  of  Le  Gallant 
double,  and  Part  from  Burnabfs 
Viftting  Day.—  It  met  with  great 
Succefs,  and  is  to  this  Day  on 
the  Lift  of  acting  Comedies. 

The  Double  Marriage. 
Trag.  -by  Beaumont  and  Fletcher, 
Fol.  1679.— Scene  Naples.—  This 
is  not  one  of  their  belt  Plays,  and 
on  an  Attempt  to  revive  it  about 
70  Years  ago,  failed  of  Succefs. 

The Douele  Revenge.  Vid. 
Spout  ek. 

The  Doubtful  Heir.  Tra.- 
gi-Com.    by  James  Shirley,  Svo. 

i6$z. -Part  of  the  Story  on 

which  this  Play  is  built,  may  be 
found  in  the  Englijh  Adventures, 
part  g. — Scene  lies  in  Murcia. 
Douglas.    Trag.  John  Hume, 

8vo.  1757. This  Tragedy  is 

founded  on  the  Hiftory  of  the 
Quarrels  between  the  Families  of 
Douglas  and  other  of  the  Scots 
Clans. — Lhas  a  great  deal  of  Pa- 
thos in  it-,  fome  of  the  Narratives 
are  pleafingly  affecting,  and  the 
Defcriptions  poetically  beautiful  } 
yet  on  the  whole  it  appears  rather 

heavy The  Author  being  a 

Scot/man,  and  a  Clergyman  of  that 
Church,  the  Piece  made  its  firft 
Appearance  on  the  Edinburgh 
Theatre,  at  that  Time  in  no  un- 

flouriftiing  Condition. This, 

however,  drew  the  Refentment  of 
the  Elders  of  the  Kirk,  and  many 
other  rigid  and  zealous  Members 
of  that  Sect,  not  only  on  the 
Author  but  the  Performers,  on 
whom,  together  with  him,  they 
freely  denounced  their  Anathemas 
in  Pamphlets  and  public  Papers. 
— The  latter  indeed  it  was  out  of 
their  Power  greatly  to  injure, 
but  their  Rod  was  near  falling 
very  heavy  on  the  Author,  &c. 
whom  the  Aifembly  repudiated 
and 
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and  cut  off  from  his  Preferment-. 
In  Engl,  however,  he  had  the  good 
Fortune  to  meet  with  Friends, 
and  being  thro'  the  Intereft  of 
the  Earl  of  Bute  and  fome  othtr 
Perfons  of  Diftinction,  recom- 
mended to  the  Notice  of  his  pre- 
fent  Majefty,  then  Pr.  of  Wales, 
his  Royal  Highnefs  was  pleated 
Co  beftow  a  Penfion  on  him,  his 
Piece  was  brought  on  the  Stage  in 
London,  and  met  with  "Succefs,  as 
have  two  other  Tragedies  fince  by 
the  fame  Author,  viz.  Agis  and 
the  Siege  ofAquileia,  of  which  fee 
in  their  Places. 

•  The  Downfall  of  Brjbe- 
R  y,  or  the  honefi  Man  of  Taun- 
ton. Ballad  Op.  of  3  Afts,  by 
Mark  Freeman,  of  Taunton,  in 
Somerfetjhire,  8vo.  1 73 3. — This 
•was  never  intended  for  the  Stage, 
nor  is  the  Author's  Name  appa- 
rently a  genuine  one. It  there- 
fore feems  to  have  been  only  a 
Party  Piece,  written  on  a  conten- 
ded Election  for  Somerfetjhire  in 
the  Year  1733,  which  was  the 
Time  of  a  general  Election  for 
Parliament. 

The  Dragon  of  Wantley. 
A  Burlefque  Opera,  by  H.  Carey, 
2vo.  1738;  acted  at  Cav.  Gard. 
—This  Piece  has  a  great  Deal  of 
Humour  in  it,  and  was  a  very 
fine  Burlefque  on  the  Italian  Ope- 
ras, at  that  Time  fo  much  the 
Paffionof  the  Town. —The  Plot 
taken  from  the  old  Ballad  of  Moore 
of  Moorehall,  is  worked  up  into 
all  the  Incidents  of  Love,  Hero- 
ifm,  Rivalry  and  Fury,  which 
mp'ft  of  the  Italian  Operas  indif- 
criminately  were  fluffed  with.  — 
To  help  this  forward,  the  Cha- 
racters were  drefTed  in  the  utmoft 
Extravagance  of  theatric  Parade  ; 
the  Machinery  truly  burlefque, 
and  the  Songs,  tho'  ludicrous  to 
the  higheft  Degree,  were  fet  per- 
fectly iu  the  Italian  T^lie, 
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The  Dr  i'mmxs,  or  the  haunt- 
ed Hcufe,  Com.  by  Addifon,  8vo. 
1715. — Nothing  perhaps  can  give 
a  ftronger  Proof  of  how  vague 
and  indecifive  as  to  real  Merit  the 
Judgment  of  an  Audience  is  to 
be  confider'd,  and  how  frequent- 
ly that  Judgment  is  biaffed  by 
Names  alone,  than  the  Succefs  of 
this  Comedy,  which,  coming  out 
at  firft  without  any  known  Pa- 
rent, notwithstanding  it  had  all 
the  Advantages  of  admirable  Act- 
ing, was  fo  univerlally  difliked, 
that  the  Author  chofe  to  keep 
himfelf  concealed  till  after  Death j 
when  the  MS.  being  found  a- 
mong  Addifon  s  Papers,  and  the 
Play  confequently  difcovered  to 
be  his,  it  was  immediately  revi- 
ved, and  took  a  very  confiderable 
Run. — Yet  perhaps  the  Public 
were  fcarcely  right  in  either  Cafe; 
the  Piece  has  certainly  great  Me* 
rit  in  fome  Refpects,  the  Chaiac- 
ters  of  Tinfel,  Vellum,  and  Abigail 
being  admirably  drawn,  and  fuch 
as  mould  have  fecur'd  it  from  the 
Contempt  it  firft  met  with  j  and 
yet  the  Plot  is  too  improbable,  the 
principal  Parts  in  the  Play,  vix. 
Sir  George  and  Lady  Truman  and 
Vellum  too  infigni^cant,  and  th» 
whole  Humour  of  the  Piece  too 
low  and  farcical,  to  entitle  it  to 
that  Admiration  which  was  after- 
wards beftowed  on  it. Time, 

however,  the  great  Juftjce  who 
fets  all  Things  even,  has  feemed 
to  eftablifh  this  Piece  on  its  pro- 
per Footing,  for  altho'  it  is  ftil! 
ibmetimes  performed  in  Turn,  yet 
it  is  far  from  Handing  as  one  of 
the  foremoft  in  the  Rank  of  our 
acting  Comedies. 

Duke   and  no  Duke.  Fare. 

by  N.  Tate,  410.  1685. The 

Scene  of  this  Piece  lies  in  Flo- 
rence, and  the  Plot  is  taken  from 
Trappolin  fuppnd  a  Pr  nee.-*—- It 
has  feveral  Songs  in  it,  but  thefe 
are 
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are  now  omitted  in  the  Perfor- 
mance.— Trappolirfs  Judicial  De- 
cisions are  taken  from  the  Contes 
&  Out-ille  ;  but  the  whole  Defign 
is  fo  abfurd  and  impofiible,  that 
it  appears  fomewhat  wonderful 
it  fhould  be  fo  frequently  repre- 
Ignted  as  it  is,  or  meet  with  fo 
much  Applaufe  even  from  the 
very  Canaille. 

Th  Duke  of  Guise.  Trag. 
by  Dry  den  and  Lee,  410,  1683. — 
This  Play,  altho'  in  many  Parts 
it  is  very  fine,  met  with  feve- 
ral  Enemies  at  its  flrft  Appearance 
upon  the  Stage  5  the  Nation  be- 
ing at  that  Time  in  a  Ferment  a- 
bout  the  Suceeffion,  which  occa- 
fioned  feveral  Pamphlets  to  be 
written  pro  and  <:<?«. — The  Plot  is 
taken  from  Davila,  Mexeray,  and 
other  Writers  on  the  Reigns  of 
Henry  III.  and  Charles  IX.  and 
the  Story  of  Mali  corn  the  Conju- 
rer, from  Rojfcfs  Hijloires  tragi- 
aueu — Dryden  wrote  only  the  firft 
Scene,  the  whole  fourth  Act,  and 
the  firft  half,  or  fomewhat  more, 
of  the  fifth. — All  the  reft  of  the 
Play  is  Lee's, 

Duke  of  L  e  r  m  a.  Vid. 
Great  Favorite. 

The  Duke  of  Millan. 
Trag.  by  P.  Maffmger,  4-to.  1623. 
■ — The  Plot  partly  from  Guicciar- 
dini,  Book  8.  and  partly  from 
Jofephus^s  Hijlory  of  the  Jews, 
Book  15,  Ch.  4.  where  will  be 
found  the  Story  of  Herod's  leav- 
ing Orders  with  his  Uncle  Jojepb, 
to  put  his  beloved  Wife  Marian- 
ne to  Death,  from  which  the  Or- 
ders given  by  Sforza  to  his  Fa- 
vorite Francifco,  for  the  Murther 
of  the  Dutchefs  Marcelia  his 
Wife,  feem    evidently  borrowed. 

Duke  of  Milan.  Vid.  Lo- 
dowick  Sforza. 

TheDuKE'sMiSTRESS.  Tra- 
gi-Com.  by  JaAkirley,  4W,  i6j8. 
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—Scene  Parma. 

The  Dumb  Lady,  or  the 
Farrier  made  Phyjician.    Com.   by 

John  Lacy,  4to.  1672. The, 

Plot  and  much  of  the  Language 
of  this  Play  is  from  Moliere"s  Me- 

decin  malgre  lui. The  Scene*"i3 

laid  in  London. 

The  Dumb  Knight.  An 
hiftorical  Com.  by  Lewis  Machin, 

4to.  1608. The  Scene  of  this 

Play  lies  in  Cyprus,  and  the  moft 
efiential  Incidents  of  the  Hot  are 
taken  from  Bandello's  Novels,  and 
a  Play  call'd  the  Queen,  or  the 
Excellency  0/ her  Sex. 

Dumb  Lady  cur'd,  Vid, 
Mock  Doctor. 

The  Dutch  Courtezan, 
Com.  by^.  Marjlon,  4to.  1605. 
—  The  Incident  of  Cockledemoy 's 
cheating  Mrs.  Mulligrul  the  Vint- 
ner's Wife  of  the  Goblet  and  the 
Salmon  is  taken  from  the  Contet 
du  Monde,  or  elfe  from  the  fame 
Story  related  in  an  Englijh  Book 
of  Novels,  called,  the  Palace  of 
Pkafure. 

The  Dutch  Lover.  Com. 
by  Mrs.  Behn,  4to.  1673. — The 
Scene  of  this  Play  lies  in  Madrid, 
and  the  Plot  is  founded  on  the 
Stories  of  Eufemie  and  Theodore, 
Don  J  ante  and  Frederic,  in  a  Sfa- 
nijh  Novel,  called,  Don  Fenlfe. 

The  Dutchess  of  Malfey* 
Trag*  by  John  Wehfier,  4to.  1623. 
—The  Scene  lies  in  Madid,  and 
the  Story  of  it  is  well  know  in 
Hiftory.—  Lop  ex  de  Vega  wrote  a 
Play  on  the  fame  Subject,  called, 
El  Mayordomo  de  la  DuquefJ'a  de  A~ 
malfi  $  and  befides  the  Hiftorians 
of  Naples,  Goulaft  has  given  this 
Story  a  Place  in  his  Hiftoires  admi- 
rable*, and  Bandello  has  worked  it 
up  in  one  of  his  Novels.         * 

The  Duchess  of  Suffolk, 

her  Life.    An  hiftorical  Play,  by 

?bo.  Htyvwd,  4to,  j  631,  t—The 

Plot 
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Plot  is  founded  on  Hiftoiy,  and 
the  Story  may  be  feen  at  large  in 
Fox 's  Marty rology,  A.  D.  I  558, 
and  in  Clark's  Marty  rology,  ch.  II. 
p.  521. — Scene  London. 


THE  Earl  of  Essex.  Tr. 
by  Henry  Jones,  8vo.  1753, 

acted  at  Ccvent  Garden. This 

Piece  the  Town  had  been  for 
fome  Years  in  Expectation  of, 
and  on  its  Appearance  it  met 
with  great  Succefs,  taking  a  Run 
for  twelve  Nights,  and  bringing 
the  Author  fome  very  good  Bene- 
fits fince  in  Dublin,. — It  has  been 
faid  that  he  was  affifted  in  the 
Writing  it  by  the  Earl  oiChcJier- 
field,  and  the  late  Laureat  C.  Gib- 
ber. — However  that  be,  the  Play 
can  fcarcely  lay  Claim  to  any 
capital  Share  of  Merit,  for  altho' 
the  Language  may  be  an  Improve- 
ment on  Banks^s  Play  of  the  fame 
Name,  yet  the  Conduct  of  the 
Piece  is  not  fo  good,  nor  the  In- 
cidents fo  affecting,  fo  thr.t  the 
latter  has  as  much  the  Advantage 
in  Pathos,  as  this  has  in  Poetry. 

The  Earl  of  Essex.    Trag. 
by  Hen.  Brooke,  8vo.  1761.  Thea. 

Royal  Dr.  Lane. As  all  the 

Pieces  of  this  Title,  are  founded 
on  Hiftoiy,  on  that  even  of  our 
own  Country,  and  of  a  Period  the 
beft  known  to  every  Englipman, 
very  little  Liberty  can  be  taken  wi:h 
the  Story  of  it.  Yet  Brooke  feems  to 
have  varied  his  Conduct  from  that 
of  the  former  Plays  on  the  Sub- 
ject, (0  much  as  to  give  it  fome- 
what  the  Air  of  Novelty,  and  in- 
deed not  only  from  that,  but  from 
the  Spirit  and  Energy  of  the  Lan- 
guage, this  Piece  appears  to  bid 
the  faireft   for    maintaining    its 
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Ground,  and  for  a  Time,  at  leaft, 
baniihing  its  Rivals  from  the 
Stage. 

Earl  of  Essex.  Vid.  Un- 
happy Favorite. 

TheEARL  of  Marr  marr'd, 
with  the  Humours  of  Jockey  the 
Highlander.  Tragi-comical  Farce 
by  J.  Philips,  8vo.  1716. — This 
Piece  was  never  acted,  being 
merely  political,  on  the  Succefles 
of  the  King's  Army  againfl  the 
Rebels,  headed  by  the  Earl  of 
Marr,  in  the  Year  1 71 5. 
•  Earl  of  Warwick.  Vid, 
Guy. 

Earl  of  Westmoreland. 
Vid.  Betrayer  of  his  Coun- 
try. 

Eastward  Hoe.  Com.  by 
0.  Chapman,  Ben  Jonfon  and  Mar- 
fion,  4to.    1605. — This  is  a  very 

good  and  pleafing  Comedy. 

From  it  Hogarth  took  the  Plan  of 
his  Set  of  Prints,  called,  The  in- 
duftrious  and  idle  Prentices.  —  And 
fome  Years  ago  it  was  revived  for 
the  Entertainment  and  Inftruc- 
tion  of  the  City  Youth,  on  Lord 
Mayor's  Night,  in  the  Stead  ©f 
the  London  Cuckolds,  which  it  had 
for  many  Years  been  cuftomary 
to  perform  on  that  Night,  to  the 
Infult  of  the  Citizens,  and  the 
Difgrace  of  Morality  and  good 
Manners. — An  Alteration  of  this 
Play  was  made  by  Tate,  under  the 
Title  of  Cuckold's  Haven,  but 
not  fo  good  as  the  Original. 

Edgar,  or  the  Englifli  Mo- 
narch. An  heroic  Trag  by  T. 
Rymer.  — This  Play  is  written  in 
Heroic  Verfe. — The  Scene  lies  in 
London  ;  the  Unity  of  Time  is  fo 
well  preferved,  that  the  whole 
Action  lies  between  1  z  at  Noon 
and  10  at  Night  j  and  the  Plot 
is  taken  from  W.  Malmefbury,  and 

other  old  Englijb  Hiftorians. 

Langbaine  calls  it  a  much  better 

Play  than  Ravenfcrofis  Edgar  and 

Al- 
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Jftfreday  but  it  falls  far  rtiort  of 
the  Merit  of  liilVs  Athelivold. 

Edgar  and  Alfred  a,  Tr. 
by  E.  Ravenfcroft,  4*0.  1677.  — 
x  his  Play  is  on  the  fame  Story 
as  the  preceding  one,  but  the 
Plot  of  it  feemingly  borrowed 
from  a  Novel,  called,  Tbe  Annals 
of  Love. — The  Scene  lies  in  Mer- 
•cia  or  Middle-England,  and  there 
As  prefixed  to  it  a  Life  of  Edgar  K. 
-of  the  Weji  Saxons. 

Edgar  and  Emmeline, 
—A  Fairy  Tale,  by  W.  Hawkf- 
worthy  8vo,  1761,  Dr.  Lane. 
This  little  Piece  met  with  great 
Succefs  in  the  Reprefentation,  and 
indeed  defervedly.  — —  The  Ex- 
change of  Sex  in  Edgar  and  Em- 
meline, by  the  Command  of  the 
Fairies,  to  enable  them  to  receive 
the  Imprefiions  of  Love  unknown 
to  themfelves,  thro'  the  Convey- 
ance of  Friendship,  is  a  new  and 
pretty  Thought  ;  the  Conduct  of 
it  fenlibie,  rational,  and  delicate, 
and  the  Behaviour  of  thofe  little 
imaginary  Beings  theFairies,  con- 
fident with  the  Ideas  we  have 
conftantly  formed  of  them. — In  a 
Word,  altogether,  it  is  a  very 
pleafing  Entertainment,  and  is 
rendered  ftiil  more  fo  by  the  Ad- 
dition of  the  muiical  Interludes, 
whereby  the  main  Action  is  bro- 
ken in  upon  and  relieved. 
-Ed  wa  r  d  I.  An  hiftorical 
Play;  by  Geo.  Peak,  Ato.  1593. 
—  The  Title  at  length  runs  as 
follows,  The  famous  Chronicle  of 
King  Edward  the  firfi,  firnamcd 
Longfliankes ,  ivith  his  Returns 
from  the  Holy  Land.     Alfo  the  Life 

of  Lleuellen  R.bcll  in  Wales. 

Laftly,  the  finking  of^ueette  Elinor, 
•who  funck  at  Charing  CrofTe,  and 
rofe  again  at  Potter's-hith,  now 
?7iZ7?;^Qucenhith. — For  the  Story 
itzWalfmgham,  and  other  Englijb 
Chronicles. 
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Edward  II.  TrSg.  by  Chr. 
Marloiv,  410.  1622.  —  This  PIjv 
is  very  far  from  a  bad  one,  and 
contains  the  Fall  of  Mortimer,  and 
the  Life  and  Death  of  Piers  Ga- 
•vefton,  Earl  of  Cornwall,  .and  chief 
Favorite  of  that  unfortunate  Pr. 
together  with  his  own  Death,  and 
the  troublefome  Events  of  his 
Reign. — The  Scene  lies  partly  4n 
England,  and  partly  ,:n  France, 
and  the  Story  keeps  very  clofe  to 
Hiitory. 

Edward  III.  his' Reign. — An 
Hiftory,  fundry  Times  played  a- 
bout  the  City  of  London,  Anon. 
4to.  1599.  —  The  Plot  from  our 
Englifj  Chronicles. 

Edward  III.  ivith  the  Tall  of 
Mortimer,  E.  of  March.  'Hifto- 
rical Play,  4to.  1650.— -Anonym. 
— Coxctcr,  however,  .attribute's  it 
to  John  Bancroft,  who,  ?.s  he. 
fays,  made  a.Prefent  of  it  to 
Mountfort  the  Acior.— The  Feci-,, 
lies  at  Nottingham,  and  the  Plot 
is  from  the  EnglifhKiftovv,  and  a 
Novel,  called,  The  Ceutitefs  of 
Sai'ilbury. 

^ Edward  IV.  An  hiflorical 
Play,  in  two  Parts,  by  'I ho.  Hey- 
<umd.~-Wl.incop  and'  the  Author 
of  the  Britifo  Theatre,  have  called 
this  Edivard  VI. 

Edward  and  Eleanor/*. 
Trag.  by  J  a.  Thotrfov,  8vo.  1756. 
—  This  is  far  from  being  a  bad 
Play,  yet  met  with  very  little  Suc- 
cefs in  the  Repre!en,tation. The 

Plot  is  buik  on  theaftecT:.:ns  Cir- 
cumltance  cf  conjugal  Love,  in 
Eleanora  to  Edzvard'l.  who  when 
her  Hulband,  at  that  Time  not 
^King,  received  a  Wound  with  a 
poifoned  Arrow  in  the  Holy  War^ 
cured  the  Wound  by  fucking  out 
thePoifon,  altho'  to  the  apparent 
Hazard  of  her  own  Life. 

Edward    the   Black 
Prince,  or  tic Battls of  Pokticn 
G  Tra«; 
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Trag.  by  TV.  Shirley,  8vo.  1750. 
—This  Tragedy  is  founded  on  a 
very  glorious  Circumftance  of  the 
Englifh  Hiftory. — It  is,  however, 
very  poorly  executed,  ar.d  confe- 
quently  altho'  very  ftrongly  fup- 
ported  by  the  Performance,  it  de- 
servedly met  with  very  indifferent 
Succefs. 

Edward  the  Black 
Prince,  or  the  Battle  &fPoi&;iers. 
Trag.  by  Mrs.  Hopes: — This  Piece 
was  performed  at  the  Playboufe 
in  Goodmans  Fields,  about  1748, 
by  a  patch'd  up,  wretched  fet  of 
Performers,  excepting  Mifs  Bud- 
gelly  who  acted  the  principal  He- 
roine.— The  Author  being  a  Wo- 
man, and  entirely  unufed  to  Wri- 
ting, this  Play  prov'd  as  bad  as 
the  laft  mentioned  one,  and  being 
inhered  into  the  World  under 
iuch  terrible  Difadvantages,  died 
in  the  Birth,  and  was  entirely 
loft  in  its  original  Obfcurity. 

Edwin.  Trag.  by  Jcfferies, 
3vo.  1 72 1.  Acted  in  Lincoln  s- 
Inn-Fields,  with  but  little  Suc- 
cefs. 

The  Elder  Brother.  Com. 
by  Beaumont  and  Fletcher,  ^.to. 
1 629  ;  played  with  great  Ap- 
plaufe. 

TheELEcnoN.  Com.  Anon. 
8vo.  1749. 

Electra.  Trag.  by  C.  W. 
viz.  Cbr.  TVafe,  8vo.  1649.  This 
is  only  a  Tranflation  from  So- 
phocles. 

Electra.  Trag.  by  Lewis 
Theobald.  —  Tranflated  from  the 
Greek  of  Sophocles,  with  Notes, 
8vo.  1714. 

Elfrid,  or  the  fair  Inconjlant. 
Vid.  Atkelwold. 

Elf r ida.  Dramatic  Poem, 
by  Majon,  8vo.  1752.  —  This 
Piece  was  not  defign'd  for  the 
Stage,  but  is  written  after  the 
Manner  of  the  Greek  Tragedy.  — 
To'  attempt  giving  any  Character 
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of  a  Piece  fo  recent  and  fo  defer- 
vingly  celebrated,  would  be  vain 
and  unneceffary.  I  (hall  there- 
fore only  refer  my  Pveadar  to  what 
I  have  faid  of  this  Author's  other 
Piece  Caraclacus,  which  will  e- 
qually  agree  with  this.  —  In  the 
Piece  before  us,  however,  the 
Bard  has  more  ftiidtly  adhered  to 
the  Rules  of  the  ancient  Tragedy, 
than  in  his  Caraclacus,  having  here 
admitted  no  more  than  three 
fpeaking  Characters,  the  reft  be- 
ing entirely  Ode  and  Chorus.  -— 
He  has,  moreover,  agreed  in 
Point  of  Cataftrophe  with  Hill 
and  other  dramatic  Writers  on 
this  Story,  by  making  Elfrida  de- 
vote herfelf  to  a  monaftic  Life  to 
avoid  a  Marriage  with  Edgar, 
whom  Hiftory,  on  the  contrary, 
allures  us  /he  became  Queen  to, 
and  furvived,  nor  founded  her 
Monaftery  till  after  fhe  had,  in  or- 
der to  obtain  the  Succeflion  for 
her  own  Son,  procur'd  the  Mur- 
der of  her  Son-in-Law  Edward. 

Eliza.  An  Ital.  Opera,  per- 
formed at  the  K.'s  Theat.  in  the 
Haymarket,  172$.  —  This  Opera 
is  founded  on  the  Story  of  Dido  ; 
and  the  Scene  laid  in  Carthage 
and  the  Country  round  it. 

Elmerick.  Trag.  by  Geo. 
Lillo,  8vo.  1735,  acted  at  Drury 
Lane. 

Elpidia,  or  the  generous  Ri- 
vals. An  Ital.  Opera,  by  Sig* 
Apojiolo  Zer.o,  8vo.  1725.  per- 
formed at  the  Haymarket.  The 
Hiftory  of  this  Opera  is  taken 
from  a  Poem,  called,  Ultalia  Li- 
berata,  by  Brijjine,  and  the  Scene 
lies  in  the  Country  round  Ravenna. 
— As  there  was  but  little  Time 
for  preparing  this  Piece  for  the 
Prefs,  it  has  not  a  Verbatim 
Tranflation  annexed  to  it  as  ufual. 

Elvira,  or  the  Worfi  not  al- 
ways true.  Com.  by  a  Perfon  of 
Quality  (  fuopos'd  to  be  Lord 
Dig- 
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Wigby)  4to.  1667.— -The   Scene 

•  lies  in  Valencia. The  Plot  is 

very  intricate  and  bufy  $  and  from 
iome  Part  of  it  Mrs.  Cent  litre 
feems  to  have  borrowed  the  Hift. 
of  her  Wonder,  or  a  Woman  ketpra 
Secret. 

Emilia.  Tragi-Com.  8vo. 
1672.  Dedicated  to  the  only  few. 
—  In  this  Dedication  the  anony- 
mous Author  confeffes  that  the 
Hint  of  his  Plot  was  taken  from 
the  Cojianxa  di  Rofamondo  of  Au- 
relio  Aureli. —  The  Scene  lies  in 
Micena,  and  the  Unity  of  Place, 
hefides  that  of  Time  and  Perfons 
is  fo  exaftly  obferved,  that  there 
is  no  breaking  of  the  Scene  until 
the  End  of  the  Aft. 

The  Emperor  of  the 
East.  Tragi-Com.  by  P.  Maf- 
finger,  4-to.  1632. — This  is  a  very 
good  Play  ;  the  Hiftory  from  the 
Life  of  the  younger  Tbecdojhs,  and 
the  Scene  laid  in  Conftantinople.  — 
Lee  feems  in  his  Tbeodofms,  or  the 
Force  of  Love,  to  have  borrowed 
fome  Hints  from  this  Play ;  par- 
ticularly that  of  Tbeodofius 's  Neg- 
ligence as  to  public  Affairs  ex- 
tending to  fuch  a  Length,  as  the 
giving  his  Sifter  Pulcben'a  an  ab- 
folute  Power  even  over  the  Life 
of  his  beloved  Athenais,  by  Means 
of  a  Blank  figned  and  delivered 
to  her. 

The  Emperor  of  the 
Moon,  Farce,  by  Mrs.  Behn,  4to. 
1687. — This  Piece  is  taken  from 
Arlequin  Empereur  dar.s  le  Monde 
de  la  Lune,  which  was  originally 
tranflated  from  the  Italian, — Mrs. 
Behn,  however,  has  made  great 
Alterations,  and  rendered  it  ex- 
tremely full  of  whimfical  and  en- 
tertaining Bufinefs. — ■ — It  is  even 
yet  fome'cimes  played,  and  feldom 
without  Applaufe,  and  is  indeed, 
however  abfurd,  many  degrees 
more  rational  than  the  dumb  fliew 
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of  Pantomimes,  without  either 
Meaning  or  Poflibility,  which  fo 
repeatedly  at  this  Time  bring 
crowded  Houfes,  to  the  great  In- 
dulgence of  both  the  Indolence 
and  Avarice  of  Managers,  and  the 
utter  Difcouragement  of  dramatic 
and  theatrical  Genius. 

Empiric.*^.  Wits. 

The  Empress  of  Morocco, 
Trag.  by  Elk  Settle,  410.  167 1. — 
This  Play  is  written  in  Heroic 
Verfe,  and  is  the  firft  that  ever 
was  adorned  with  Cuts,  —  It  was 
in  fuch  high  Efteem,  that  in  the 
Year  1673,  it  was  a£ted  at  Court, 
and   the  Lords  and  Ladies  of  the 

Bedchamber  performed  in  it. 

It  however  excited  the  Envy  of 
Dryden,  Skadtvell  and  Crcwn,  who 
all  wrote  againft  it,  but  Settle's 
Caufe  being  warmly  efpoufed  by 
the  Duke  of  Buckingham  and  Lord 
Rochefter,  who  in  their  Anlwers 
handkd  Dryden  very  roughly  ;  the 
Play  ftood  its  Ground,  and  its 
Opponents  appeared  to  have  the 
worft  of  the  Argument. 

The  Empress  of  Morocco. 
Farce,  4to.  1674,  faid  to  be  writ- 
ten by  Tho  Duffet  ;  the  Epilogue 
(fpoken  by  Hecate  and  the  three 
Witches)  being  a  new  Fancy,  after 
the  old  and  moft  furprizing  Way 
of  Macbeth  ;  performed  with  new 
and  coftly  Machines,  which  were 
invented  and  managed  by  the  moft 
ingenious  Operator,  Henry  Wright, 
P.  G.  0^ 

Enamoured  Girdle.  Vid. 
Cvtherea. 

The  Enchanted  Lovers. 
A  dramatic  Paftoral,  by  Sir  Wm. 
Lower,  t2mo.  1658. — Scene  in 
the  Ifland  of  Eritbrea  in  Por- 
tugal. 

The   Enchanter,    or  Love 

andMagic.  Mufical  Entertainment 

of  two  Acts,  Svo.   1761.  Drury- 

Lane,— This  Piece  is  anonymous, 

G  %  and 
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and  indeed  has  very  little  Merit 
as  to  either  the  Defign  or  the  Ex- 
ecution. 

Ekbymion.  Com.  by  J,  Lil- 
ly, iamo.  1592  j  performed  be- 
fore Q^EIizabetb,  by  the  Children 
of  "the  Chapel  and  of  Paul's.  The 
Story  from  Laa'an's  Dialogue  be- 
tween Venus  and  the  Moon,  and 
ether  of  the  Mythologilfs. 

End  ym  ion,  or  the  Man  In  the 
Moon,  A  Mafoue,  4to.  1698. — 
This  is  printed  at  the  End  of  a 
Comedy,  called,  Impojlure  defea- 
ted, which  therefore  I  refer 
ycu  to. 

England's  Glory,  A  Poem, 
performed  in  a  mufical  Enter- 
linment  before  her  Majefly  (Q^ 
Anne)  on  her  happy  Birth  Day, 
Fol.  1706.  Dedicated  to  the 
Queen  by  °Ja,  Kremberg,  who 
cempofed  the  mufical  Parts  to  this 
Poem,  made  in  the  Form  of  an 
Opera. 

English  Cavaliers.  Vid. 
Coquet. 

The  English  Fryabs,  or 
tie  Town  Spark;.  Com.  by  y. 
Croivttj  4to.  1690.  —  Scene  Lon- 
don.— That  this  Comedy  did  not 
meet  with  fo  much  Succefs-  as 
fame  other  cf  this  Author's 
Pieces,  may  be  gathered  from  the 
Account  he  himfelf  gives  of  the 
Objections  againft  it,  and  his  De- 
fence in  the  Preface  to  the  Play. 
English  Intelligen- 
cer. Vid.  Mercurius  Brit- 
tan  1  c  it  s . 

The  English  Lawyer.  C. 
by  E.  Ravenfcroft,  410.  1678.  — 
This  is  only  a  Tranflation  with 
yery  little  Alteration  of  Ruggfcs 
Latin  Comedy,  called  Ignoramus. 
— The  Scene  Bourdeaux. 

The  Englishman  in  Pa- 
ris.    Com.   of  2  Afts,   by  Sam,. 

Foot:,  8vo.   1753. This  little 

Piece  met  with  great  Succefs  j  its 
ijrir  Appearance   was.  for  Mack- 
3 
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Tins  Benefit  when  that  Performe?- 
acted  the  Part  of  Buck,  and  Mil's 
Macklin  that  of  Luanda,  which 
feemed  written  entirely  to  give 
her  an  Opportunity  of  difplay- 
ing  her  various  Qualifications  of 
Mufic,  Singing  and  Dancing,  in- 
all  of  which  fhe  obtained  univer- 
fal  Applaufe. — The  Author  him- 
felf afterwards  repeatedly  perform- 
ed the  Part  of  Buck,  yet  it  is  diffi- 
cult to  fay,  which  of  the  two  did 
the  Character  thegreateft  Tuftice. 
— The  Piece  feems  defigned  to  ex- 
pofe  the-Abfurdity  offending  our 
Youth  abroad  to  catch  the  Vices 
and  Follies  of  our  Neighbour  Na- 
tions ;  yet  there  is  fomewhat  of 
an  Inconfiftericy  in  the  Portrait  of. 
the  Englipman,  that  fcarcely 
renders  the  Execution  anfwerable . 

to  the  Intention. This  little 

Comedy  was  imagined  to  be  a 
Burlefque  on  M.  de  Boiffys  Fran- 
$oh  a  Londres. — On  a  comparifon, , 
however,  there  does  net  appear 
the  flighted  Refemblance, 

TheENGLISHMAN  ritbknV. 
from  Paris.  Com.  of  two 
Acts,  by  Sam.  Foote,  Svo.  1756. 
This  is  a  Sequel  to  the  fore- 
going Piece,  wherein  the  Englijh- 
man,  who  before  was  a  Brute,  is 
now  become  a  Coxcombj  from 
being  abfurdly  averfe  to  every 
Thing  foreign,  is  grown  into  a. 
Deteftation  of  every  Thing  domef- 
tic j  and  rejects  the  very  Woman, 
now  poffefs'd  of  every  Advantage, 
whom  he  before  wras  ruftiing 
headlong  into  Marriage  with, 
when  deftitute  of  any.  —  This 
Piece  is  much  more  dramatic  and 
compleat  than  the  other,  and  has 
a  greater  Variety  of  Characters  in 
it,  two  more  efpecially,  Crab,  and 
MRuthen ,  which  are  finely . 
drawn  ;  but  the  Circumftance  of 
the  Cataftrophe  being  brought  a* 
bout  by  Luanda's  pretending  to 
have  poifon'd  Sir  "John  Buck  in  M 
1  Dilh. 
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Dim  of  Tea,  is  by  no  Means  a 
new  Thought. 

Englishmen  for  my  Mo- 
ney, ox  A  Wotnan  tvill  have  her 
Wilt  Com.  4to.  1626.  Anonym. 
— There  is  an  Edition  of  it  alfo 
under  the  laft  Title  only,  4*6. 
I  631. — Scene  Portugal. 

English  Monarch.  Fid. 
Edgar. 

The    English    Monsieur. 
€om.  by  Ja,  Howard,  Ato.  1674. 
■ — This  Play  was  afted  with  good 
Succefs  5  and   it   is  not  imprc 
ble  from  the  Referoblance  ■  :     '■: 
cumftancesj   that  Prim  . 
falling    in  Love  with  Partbenope, 
at   the  Inftant   he   is  pulling  off 
his  Boots  to  go  out  of  Town,    (in 
the  Rchearfal'i  may  have  been  in- 
tended  to   glance  at   the  Charac- 
ters of  Comely  and  Elfoeth  in  this 
Comedy. — Scene  lies  in  London. 

The  English  Moor,  or  the 
Mock   Marriage.      Com.  by  Rich. 

Brome,     8vo.     1659. Scene 

London. 

The  English  Princess,  or 
the  Death  of  Richard  the  Third. 
Trag.  written  in  the  Year  16665 
afted  at  the  D.  of  York's  Theatre. 
— This  Play  has  been  afcribed  to 
John  Card.  —  The  Plot  is  from 
Holingjbead,  Speed,  Sec.  And  the 
Scenes  are  laid  in  the  Head  Quar- 
ters of  K.  Richard  and  the  Earl 
of  Richmond,  while  they  are  in  the 
Sight  of  each  other. 

The  English  Rogue.  Com. 
by  Tho.  Tkompfon,  Ato.  166S.  — 
Scene  Venice. 

The  English  Traveller.. 
Tragi-Com.  by  Tho.  Eeyiuood, 
4to.  1633.  —  The  Plot  and  Lan- 
guage of  young  Ly  one/  and  Reginald, 
are  taken  from  the  Moflcilaria  of 
Plautus,  but  as  to  the  Story  of 
eld  Wincote  and  his  Wife  Geral- 
dine,  and  Dela<vil,  the  Author  in 
his  Eiftory  of  Women,  Lib.  4.  page 
a'69,     where  he   has  related   it 
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more  at  large,  affirms  it  to  be  an 
abfolute  Fact. 

Enough's  as  good  as  a 
Feast.  Com. — This  Piece  is 
mentioned  by  Kirkman,  but  with- 
out either  Date  or  Author's 
Name. 

Entertainment  at  K. 
James  the  firt's  Corona- 
tion, by  Ben  Jenjon,  Fol.  1640. 
— This  Piece  confifts  only  of  con- 
gratulatory Speeches  fpokento  his 
Majefty  at  Fenchurch,  Temple  Bar 
and  the  Strand,  in  his  Way  to 
the  Coronation,  with  the  Author's 
Comments  to  illuftrate  them. 

The  Entertainment  at 
Richmond.  A  Mafque  5  pre- 
fented  by  the  moft  illuftrious 
Prince  Charles  to  their  Majefties, 
1634. 

An  Entertainment  at 
Rutland  House,  by  Declama- 
tion and  Mufic,  after  the  Man- 
ner of  the  Ancients,  by  Sir  W. 
Davenant,  8vo.  1657. — The  Vo- 
cal and  Instrumental  Mufic  com- 
pofed  by  Dr.  Cha.  Coleman,  Capt. 
Hen.  Cook,  Mr.  Hen.  Laives,  and 
Mr.  Geo.  Eudfon. 

The  Entertainment  op 
King  Charles  I.  into  Edin- 
burgh, June  15,    1633,  4to. 

The  Entertainment  of 
King  James  and  Queen 
Anne  at  Theobalds,  when 
the  Houfe  was  delivered  up  with 
the  Pofieifion  to  the  Queen,  by 
the  Earl  ofSali/bury,  May  i%, 
3S07,  the  Prince  Janvilie,  Bro- 
ther to  the  Duke  of  Guife  being 
then  present,   by  Ben  jfamjimt$o\. 

The  Entertainment  of 
the  K.  and  Qu.  on  May-Day 
in  the  Morning  1604,  at  Sir 
Wm.  Cormvallis  s  Houfe  at  High- 
gate,  by  Ben  Jonfon,  Fol.  1640. 

The  Entertainment  of 
theQu.andPr.  at  Lord  Spen- 
cers at  Abhor pe,  on  Sat.  "June  2  5, 
1603,  as  they  came  firi*  into  the 
G  3  K.i    - 
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Kingdom,  by  Ben  Jonfon,  Fol. 
1640. 

The  Entertainment  of 
the  two  Kings  op  Great 
Britain  and  Denmark  at 
Tbeoba'ds,  July  24,  1606,  by  Ben 
Jonfon,  Fol.  1640. This  En- 
tertainment is  very  fhort,  and 
confifts  chiefly  of  Epigrams. 

An  Entertainment  on 
the  Prince's. Bir>th  Day, 
hy  Tho.  Nabbes,  4to.  1638. 

The  Ephesian  Matron,. 
Farce  of  one.  Act,  by  Cha.  'Jonfon, 
Svo.  1730. 

Ep  1  c  M  N  E,  or  thefj-ent  Woman. 
Com.  by  Ben  Jonfon,  410.    1609,, 

This  is  accounted  one  of  the 

heft  Comedies  extant,  and  is  al- 
ways acted  with  univerfal  Ap- 
plaufe. — The  Scene  lies  in  London. 
-—The  long  Speeches  in  the  firft 
Bcok  are  tranflated  Verbatim, 
from  Ovid  de  Arte  Amandi  ;  and 
a  great  deal  in  other  places  bor- 
rowed from  the  6th  Satyr  of  Ju- 
t-enal  againft  Women. 

Epidicus.  Com.  traiflated 
from  Plautus,  by  Larwr.  Ecbard, 
^vith  critical  Remarks ;  but  ne- 
ver intended  for  the  Stage. — The 
Scey.e  of  this  Piece  lies  at. Athens. 

• The  Time,  about  five  or  fix. 

Hours. 

Ep  s  om  ;W.Sit.LS.  Com.  by 
%.  Shadtvell,  4to.  1676.—  This 
Piece  has  fo  much  of  the  true 
Vis  comica  about  it,  that  it  was 
greatly  .admired  even  by  Foreign- 
ers, th&  famous  St.  Evremond,  in 
particular,  has  made  no  Scruple 
of  ranking  it  in  Point  cf  Merit 
xith  Ben  Jonfon  s  Bartholomew 
Fair  ;  yet  it  could  not  efcape  the 
.Malevolence  and  Envy  of  fome  of 
the  Author's  Cotemporaries. 

E  q^  u  a  Li  Match.  Vid. 
"Wits. 

EqJJIPAGE  OF-LoVERS*    Vid. 

1\\  K.-S,  L.  A  D  Y '  S  A I R  5-.  . 
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Equipage  of  Lovers.  Vid.. 
Widows  Wish. 

Erminia.  An  Italian  Pafto- 
ral,   compofed  by  Bononcini,  8vo. 

1723. The  Plot  of  the  Story 

taken  from  TaJJos  Jerufalemme  li- 
berata.  —  Scene  Jerufalem,  Goffre- 
do's  Camp  and  other  Places 
near.  it. 

Ernelinda.  An  Ital.  Opera, 
8vo.  1715  5  performed  at  the 
K.'s  Theat.  in  the  Haymarket.. 
— Scene  in  the  Kingdom  of  the 
Goths. 

^£sop.  Com.  in  two  Parts, 
by  Sir  J.  Vanbrugh,  4to.  1698. — 
the  fecond  Part  not  added  till  the 
third  Edition  in  umo.  1726. — 
This  Play  is  taken  from  a  Com, 
of  Bourfaufs,  written  about  fix 
Years  before  it  5  but  the  Scenes, 
of  Sir  Polidorus  Hogfiye,  the  Play- 
ers, the  Senator,  and  the  Beau  j  in  . 
a  Word,  Part  of  the  fourth,  and 
the  whole  of  the  fifth  A6t  are  en- 
tire Originals. The  Play  con- 
tains a  great  deal  of  genuine  Wit, 
and  ufeful  Satire,  yet  had  not  the 
Succefs  it.deferved  to  meet  with, 
efpecially  on  the  two  firft  Nights, 
nor  did  it  run  above  a  Week  to- 
gether, notwithftanding  that  the 
French,  which  is  not  by  many  de- 
grees fo  good  a  Piece,  held  out 
for  upwards  of  a  Month  at  Paris. 

Esther,  or  Faith  triumphant. 
A  facred  Tragedy,  by  Tbo.  Brere- 
tont  8vo.  17 16.  -*-  This  is  only  a  . 
Tr-nflation  at  large  of  the  Efiber 
of  Racine,  by  whom  this  Play 
was  originally  written  on  the 
Foundation  of  the  .Nunnery  of  St. 
Cyr,  and  afted  by  the  Nuns  of  that 
Foundation,  in  the  Prefence  of 
Iwis  XIV.— In  the  Characters  of 
Ahxfucrus  and  Efiber,  many  very 
fine  Compliments  are  paid  to 
Louis  XIV.  and  Madame  de  Main- 
tenon,  the  Founders  of  that  Nun- 
nery j  and  the  Prologue  in  the 
ChA?- 
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Character  of  Piety,  is,  perhaps, 
one  of  the  fineft  Pieces  of  Poetry 
of  its  Length  in  the  French  Lan- 
guage. 

Esther.  An  Oratorio,  4to. 
1732 ;  performed  at  the  King's 
Theat.  in  the  Haymarket.  —  The 
Mufic  by  Handel. 

Etearcus.  An  Opera,  8vo. 
171 1  ;  performed  at  the  Hay- 
market. — Dedication  by  N.  Haym. 

An  Evening  Adventure, 
or,  a  Night's  Intrigue.  Com.  from 
the  Spanish,  Anonym.  1680.  But 
I  look  upon  it  to  be  the  fame 
Play,  with  one  mentioned  by  Cox- 
eter,  under  the  Title  of  an  Even- 
ings Intrigue^  and  attributed  by 
him  to  Capt.  jf.  Stevens. 

Evening's  Intrigue,  Fid. 
Masquerade. 

An  Evenings  Love,  or  the 
Mock  AJirologer.  Com.  by  J.  Diy- 
den,  4to.  1671. — This  Play  met 
with  good  Succefs,  yet  it  is  a  Mafs 

of  borrowed   Incidents. The 

principal  Plot  is  built  on  CornciUe's 
feint  AJirologue,  (borrowed  itfelf 
from  Calderons  El  Aftrclogojingido) 
and  the  reft  taken  from  Moliere^s 
Depit  amoureux,  and  Les  precieufes 
ridicules,  and  ^uinauWs  UAmant 
indifcret,     together     with .   fome 

Hints  from  Shake fpeare. Ths 

Scene  Madrid,  and  the  .Time  the 
laft  Evening  of  the  Carnival  in  the 
Year  1665. 

Every  Act  a  Play.  Vid, 
Novelty. 

Every  Man  in  his  Hu~ 
.  mour.  Com.  by  Ben  Jonfon,  Ato. 
1598. — This  Comedy  is,  perhaps, 
in  Point  of  the.  Redundance  of 
Characters  and  Power  of  Lan- 
guage, not  inferior  to  any  of  this 

Author's  Works. From  the 

Character  of  Kitely,  it  is  pretty  e- 
vident  that  Dr.  Hoadley  took  the 
Idea  of  his  Striclland,  in  the  Sufi 
picious  Hit/band,  in  which,  how- 
ever,  he  has  fallen  far  ftort.of 
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the  Original.  —  This  Play  had 
lain  Dormant  and  unemployed 
for  many  Years,  from  its  Revival 
after  the  Restoration,  till  I\£r. 
Garrick ,  in  the  Year  1749, 
brought  it  once  more  on  the 
Stage,  with  fome  few  Alterations 
and  an  Additional  Scene  of  his 
own ;  ever  fince  which  Time  it 
has- continued  to  be  a  Stock-  Play, 
and  to  be  performed  very  frequent- 
ly every  Seafon. Yet  I  much 

doubt,  if  in  any  future  Period 
this  Piece  will  ever  appear  to  the 
Advantage  it  did  at  that  Timej 
fince,  exclusive  of  Mr.  Garrick' 's 
own  Abilities  in  Kitely,  and  thofe 
of  '  Mefl".  Woodward  and  Shuter, 
in  the  refpective  Parts  of  Capt. 
Bobadil  and  Mafter  Stephens,  there 
was  fcarcely  any  one  Character 
throughout  the  whole,  that  could 
be  conceived  by  an  Audience  in 
the  ftrong  Light  that  they  were 
reprefented  by  each  feveral  Per- 
formance :  fuch'  is  the  prodigious 
Advantage,  with  Refpect  to  an 
Audience,  of  the  Conduct  of  a 
Theatre  being  lodged  in  the 
Hands  of  a  Man,  who  being  him- 
felf  a  perfect  Mafter.  in  the  Pro- 
fefiion,  is  able  to  cfiftinguiih  the 
peculiar  Abilities -of  each  Indi- 
vidual under  him,  and  to  adapt 
them  to <thofe  Characters,  in 
which  they  are  either  by  Nature 
or  Acquirement  the  beft  qualified 
to  make  aFigure. 

Every  Man    in   his  own 
Folly.  Vid.  Connoissieur. 

Every  Man  out  of  his 
Humour.  Com .  by  Ben  Jonfon, 
4to.  1599.  —  This  Play  is  com* 
pofed  of  a  gaeat  Variety  of  Cha- 
racters, interrupted  and  comment- 
ed on  in  the  Manner  of  the  an- 
cient Drama,  by  a  Grex,  or 
Company  of  Perfons,  who  being 
on  the  Stage  the  whole  Time, 
have  .the  Appearance  of  Auditors, 
but  are  in-Reality  a  Set  of  Inter- 
Iocs  tors^. 
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locutors,  who  by  their  Dialogue 
among  themfelves,  explain  the 
Author's  Intention  to  the  real 
Audience. — This  Practice  is  now 
almoft  entirely  left  off,  yet  as  the 
Characters  in  this  Piece  are  moft 
of  them  perfect  Originals,  all 
painted  in  the  ftrongeft  Colours 
and  apparent  Likeneffes  of  feveral 
well  known  Exiitents  in-real  Life, 
I  cannot  help  thinking  that  with 
very  little  Alteration  more  than 
an  O  million  of  the  Grex,  this 
Play  might  be  render' d  extremely 
fit  for  the  prefent  Stage. 

Every  Woman  in  her 
Humour,  Com.  1609.  Anon. 

Every  Woman  in  her 
Humour.  Farce  of  two  Acts, 
.1760. — This  little  Pieee  has  ne- 
ver yet  appear' d  in  Print,  but 
was  performed  at  Dr.  Lane  Houfe, 
at  the  Time  mentioned  above,  for 
Mrs.  CUve's  Benefit,  whom  it  is 
therefore  not  improbable  may  be 
the  Author  of  it,  as  that  Lady 
had  once  before  declaredly  dipp'd 
her  Fingers  in  Ink.  (See  Bayes  fn 
Petticoats)  There  is  no  extraordi- 
nary Merit,  however,  in  any 
Part  of  it,  excepting  in  the  Cha- 
racter of  an-  old  Maiden  Aunt, 
which  Mrs.  Clive  performed  her- 
felf. 

Eugenia.  Trag.  by  Philip 
Francis,  8vo.  1752. — This  Play 
altho'  a  Tragedy,  is  written  in 
Profe,  and  is  little  more  than  a 
Tranflation  of  a  French  Comedy, 
call'd,  Cenia,  and  of  which  a 
Mteral  Tranflation  was  published 
the  very  fame  Year,  under  the 
Title  ofCENiA,  or  thefuppos'd 
Daughter. — Notwithftanding  Mr. 
Gar  rick  play'd  the  principal  Part, 
and  the  other  Characters  were 
well  performed,  it  would  not  by 
any  Means  fucceed,  nor  was  the 
Run  of  it,  if  I  am  perfect  in  my 
Recollection,  above  three  or  four 
Nights. 
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Eunuchus.  Com.  A  Tranf- 
lation of  one  of  Terence's  Come- 
dies of  this  Name,  by  Richard 
Bernard,  4to.  1596. 

The  Eunuch.  Trag.  by  Wm. 
Hemmings,   1644. 

The  Eunuch,  or  the  Derby 
Captain.  Farce,  by  Iho.  Cooke,  8vo. 

1737. This  Piece  is   taken 

chiefly  from  the  Miles  gkriofus  of 
Plantus,  and  the  Eunuchus  of  Te- 
rence.— It  was  acted  at  the  Theat. 
Royal  in  Dr.  Lane. 

Euridice.  Trag.  by  David 
Mallet,  8vo.  173 1,  acted  at  Dr. 
Lane  with  great  Succefs. 
•  Euridice,  or  the  Devil  hen- 
pecked. Farce,  by  Hen.  Fielding, 
8vo.  17355  acted  at  the  Little 
Theatre  in  the  Haymarket,  but  by 
the  Subject  of  the  following  Piece, 
it  appears  to  have  been  without 
Suceefs. 

Euridice.  hiss'd  or  a  Word 
to  the  Wife.  Farce,  by  H.  Fielding, 

2vo.    1736. This    very  little 

Piece  is  publifhed,  and  I  fuppofe 
was  acted,  at  the  End  of  the  Hi- 

fiorical  R.cgifler, It  feems  to  be 

intended  as  a  kind  of  Acquiefcence 
with  the  Judgment  of  the  Public, 
in  its  Condemnation  of  the  laft 
mentioned  Farce,  at  the  fame 
Time  apologizing  for  it,  as  being 
only  a  mere  Lufus  of  his  Mufe, 
and  not  the  Employment  of  any 
of  his  more  laborious  0*  ftudious 
Hours. 

Europe's  Revels  fir'  the- 
Peace,  and  his  Majejlys  happy  Re- 
turn,  A  Mufical  Interlude,  by 

P.  Motteux,  4to.  1697. This 

Piece  was  written  on  Occafion  of 
the  Peace  at  Ryfivick,  and  was 
performed  at  the  Theat„  in  Lin- 
coln s-lnn-Fields  ;  annexed  to  it  is 
a  Panegyrick  Poem  which  was 
fpoken  by  way  of  Prologue  to  it. 
—The  Mufic  by  J.  Ecc/es. 

The  Example.  Tragi-Com, 
by  Ja,  Shirley,  qlQ,   1637, 

£*- 
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Excellency  of  her  Six. 

Vid.  Queen. 

Ex  c  i  s  e  .  A  Tragi-comical  Bal- 
lad   Opera    of  three    Acts,  8vo. 

17  3  3. Not  intended  for  the 

Stage. 

The  Excommunicated 
Pr  i  n  c  e,  or  tbefalj'e  Relick.  Tr. 
by  Capt.  W.  Bedloe,  Fol.  1679. — 
To  this  Play  the  Publiflier,  with- 
out the  Author's  Concurrence  or 
Knowledge,  added  in  the  Title 
thefe  Words,  "  Being  the  Popip 
Plot  in  a  Play.'" This  induced 
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Com.  4to.  1685.  —  Scene  Mcer- 
fields. 

The  Fair  Captive.  Trag. 
by  Mrs.  Heytvood. — A&ed  at  Dr. 
Lane,  1721. 

Fair  Emm,A Milter' s Daugh- 
ter of  Manchejler,  ivith  the  Love  of 
William  the  Conqueror.  A  plea- 
fant  Com.  410.  1631.  — —  Thisi 
Piece  is  not  divided  into  A&s. 

The  Fair  Example,  or  the.- 
fflodijh  Citizen.   Com.    Anonym. 

4to.    I70&. Afted    ztDrury 

Lane,  with  Applaufe.— —  Scene 


the  Public  to  imagine  they  fhould    London. 

find  the  Defign  of  it  to  be  a  Nar-         The  Fair  Favorite.  Tragi- 


rative  of  that  Plot  which  Capt 
Bedloe  had  fo  confiderable  a.Hand 
in  the  Difcovering. — They  found 
themfelves,  however,  difappoint- 
ed  :  The  Plan  of  this  Play  being 
founded   on  a   Story    related    by 


Com.  by  Sir  W.  Davenant,  Fol. 

1673. 

Fair  Greek.  Vid.  Irene. 
Fair  Greek.    Vid.  Hiren- 
The  Fairies.     Opera,   8vo. 

1755. — This  little  Entertainment 


Heylin  in  his  Cofmography..—-  The    was  afted  at  Dr.  Lane,  with  great 
Scene  lies  at  Cremen   in  Georgia,    Applaufe,  the  Parts  being  moftly 


and  the  Play  was  wholly  written 
in  two  Months  Time. 

The.  Exile.  Com.  by  W. 
Duke  of  Neivcafle,  8vo.  1649. 
•i-A&ed  with  great  Applaufe. 

The  Expulsion  of  the 
Danes  from  Britain.  Trag. 
by  Elk.  Settle. 

The  Extravagant  Jus- 
tice. Farce,  by  Ja,  Worfdale. — 
Of  this  I  know  nothing  but  the 
Name. 

The  Extravagant  Shep- 
herd. A  Paftoral  Comedy,  by 
t.  R.  4to.  1654. —  This  Piece  is 
tranflated  from  the  French  o<  T. 
Corneille,  and  is  founded  on  a  Ro- 
mance, called,  Lyjis,  or  the  extra- 
vagant Shepheard,  in  Folio. 

Extravagant  Zealot. 
Vid.  H  e  r  m  o  n,  Prince  of 
Chorea. 
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HE  Factious  Citizen, 
or  the  Melancholy  Vi/ioner. 


performed  by  Children.  —  The 
main  Defign  of  it,  and  much  of 
the  Language,  is  borrowed  from 
Shakefpeare's  Midfummer  Night's 
Dream,  but  feveral  Songs  are  in- 
troduced into  it  from  many  of 
our  raoft  celebrated  poetic  Wri- 
ters. 

Fair  Inconstant.  Vid, 
Athelwold. 

Fair  Libertine.  Vid.  Ri- 
val Widow. 

The  Fair  Maid  of  Bris- 
tol. Com.  4to.  1605— in  the  old 
Black  Letter. 

The  Fair  Maid  of  Clif- 
ton. Vid.  Vow  Breaker. 

The  Fair  Maid  of  the 
Exchange,  ivith  the  merry  Hu- 
mours of  the  Cripple  c/Fenchurch. 
Com.  Anonym.  1637. 

The  Fair  Maid  of  the 
Inn.  Tragi-Com.  by  Beaumont 
and  Fletctier,  Fol.  1629. — The- 
Plot  of  Mariana's  difowning  Cx- 
fario  for  her  Son,  and  the  Duke's 
Injunction  to  marry  him,  is  rela- 
ted 
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ted  by  Caujin,  in  his  Holy  Court. — 
The  Scene  lies  in  Florence. 

The  Fair  Maid  of  the 
West,  or  a  Girl  worth  Gold.  — . 
Com.  in  two  Parts,  fay  Tbo.  Hey- 
ioood,  4to.  163*. — Both  thefe 
Pieces  met  with  general  Appro- 
bation, and  were  favoured  with 
the  Prefence'of  the  King  and  Qu. 
—The  Scene  lies  at  Plymouth,  and 
the  Plots  are  original. — Nor  can 
there  be  a  much  ftronger  Proof 
ef  the  Eftimation  they  were  held 
in,  than  John  Dancer  s  having 
formed  from  it  a  Novel,  called, 
the  Englijh  Lovers. 

The  Fa  1  r    of  St.    &  e  r- 

mains.       Farce,   by  Oxeli. 

This  is  only  a  Translation  from 
Bour fault 's  hoi  re  de  St.  Gcrmaim. 

The  Fair  Penitent.  Tr. 
by  N.  Rowe,  4*0 .  1703.'—  Afted 

at  Lincoln  s-Inn-Fields.  This 

Play  is  fo  well  known,  and  is  fo 
frequently  performed,  and  always 
with  the  greateft  Applaufe,  that 
little  need  be  faid  of  it,  more  than 
to  hint  that  the  Ground-work. of 
it  is  built  on  the  Fatal  Dowry  of 
MaJJinrer. — It  has,  however,  been 
objected  by  fome,  that  the  Cha- 
racter of  Cqjzfia,  can  fcarcely  de- 
ferve  the  Title  of  a  Penitent,  as 
all  her  AnguilV  even  to  the  laft 
feems  more  to  proceed  from  the 
Senfe  of  Shame  than  Guilt. 

The  Fair  Quaker  of 
Deal,  or  the  Humours  of  the  Na- 
vy. Com.  by  Charles  Chad-well, 
4to.  1714. — This  Play  has  no  ex- 
traordinary Merit  in.  Point  of 
Language,  yet  the  Plot  of  it  is, 
bufy  and  entertaining,  and  trie. 
Contrail  drawn  between  the  rough 
brutifh  Tar,  and  the  ftill  more 
difguftful  Sea  Fop,  in  the  Cha- 
racters of  Commodore  Flip  and 
Beau  Mixen,  is  far  from  being 
a  bad  Picture  of  the  Manners  of 
fome  of  the  feafaring  Gentlemen 
even  of  this  Age,,  at  the  fame 
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Time  that  their  ready  Preforma- 
tion, on  being  convinced  of  their 
Errors,  is  a  juft  Compliment  to 
the  Underftandings  of  a  Set  of 
Men,'  who  are  the  greater!  Glory 
of  Britain,  and  the  Terror  of  all 
the  reft  of  Europe. 

Fa  ire  Quarrel.  Com.  by 
Tho.  Middleton,  4to.  161 7.  Row- 
ley and  our  Author  joined  in  the 
Compofition  of  this  Play,  Part  of 
the  Plot  of  which,  <viz.  the  Story 
of  Fitx- Allen,  RitJJd  and  Jane, 
may  be  found  in  a  Book  called, 
the  Comp'aijant  Companion,  and  the 
Incident  of  the  Phyikian  tempt- 
ing Jane,  and  afterwards  accufing 
her,  is  borrowed  from  Cynthio's 
Novels,  Dec.  4.  Nov.  5. — Scene 
in  London. 

Fair  Queen  of  Jury.  Vid. 
Mariamne. 

The  Fairy  Queen.  Opera. 
Anonym.  4to.  3692.— —This 
Piece  is  alfo  from  Shakefpeare 's 
Midfummer  Nights  Dream,  — The 
Muiic  by  Purcell, 

The  Faithful  Bride  of 
Granada.  A  Play,  by  W.  Ta- 
•verner,  4to.  1 704.  —  Scene  Gra- 
nada. 

The  Faithful  General, 
Trag.  by  a  Lady,  with  the  Let- 
ters M.  N.  —  No  Date. This 

Play  is  Beaumont  and  Fletcher's 
Loyal  Subject,  very  much  alter'd. 
— Scene  the  City  of  Byzantium  in 
Greece. 

Faithful  Irishman.  Vid. 
Committee. 

TheFAiTHFUL  Shepherd. 
A  Paftoral  Com.  from  the  Italian 
by  D.  D.  Gent.  —  This  is  taken 
from  the  Pajlor  Fido  of  Guarini. 
I  know  not  the  exact  Date  of  it, 
but  find  it  amongft  the  Produc- 
tions of  the  feventeenth  Century. 

Faithful  Shepherd.  Via,-1 
Pastor  Fido. 

Faithful  Shepherd.  Vid. 
Ditto, 

The 
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The  Faithful  She? her- 
oes".    A  dramatic  Paftcrai,    by 

J.  Fletcher,  4X0.    1629. This 

Piece  is  entirely  Fletchers,  and 
on  its  firft  Repreientation  on 
Twelfth  Night,  1633,  before  the 
K.  and  Q^it  was  introduced  by  a 
Dialogue  Song,  written  by  Sir 
W.  Davenatit,  between  a  Priefr, 
and  a  Nymph,  andclofed  with  an 
Epilogue,  which  was  fpoken  by 
the  Lady  Mary  Mordaunt. 

Faith:  triumphant,  Vid. 
Esther. 

Fall  of  Coriolanus.  Vid. 
Ingratitude  of  a  Common 
Wealth. 

The  Fall  of  the  Earl 
of  Essex.  Trag.  by  Ja.  Ralph, 
8vo.  1731.  — This  Play  is  foun- 
ded on  the  fame  Story  with  all 
the  reft  of  the  Tragedies  of  this 
Name,  but  is  not  equal  to  any  of 
the  other  three.  —  It  was  repre- 
fented  at  the  Theat.  in  Goodman  s 
Fields,  a  Place  too  far  out  of  the 
ftrong  Tide  of  the  critical  Cur- 
rent, to  put  any  Piece  to  that 
public  Kind  of  Teir,  whereby 
Merit  ought  to  be  determined  ; 
yet  even  there,  it  met  with  but 
midling  Succefs. 

Fall  of  Man.  Vid.  State 
of  Innocence. 

Fall  of  Mortimer.  Vid. 
Edward  III. 

The  Fall  of  Phaeton.  A 
Pantomime  Entertainment,  1736, 
Thea.  Roy.  Con}.  Gard. 

The  Fall  of  Saguntum. 
Trag.  by  Phil.  Frowde,  8vo.  1727. 

■ Acted  at  Lincoln  s-Inn-Fi elds 

with  but  indifferent  Succefs,  not- 
withftanding  it  had  very  confider- 
able  Merit,  and  was  highly  com- 
mended by  the  critical  Journalifls 
of  that  Time. 

Fall  of  St.  Ruth.  Vid. 
Battle   of  Aughrim. 

Fall  of  Si  am.  Vid.  Fatal 
Vision,   . 
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The  Fall  of  Tarquin.  Tr, 

by  W.Hunt,  8vo.  17 13 The 

Name  of  this  Play  points  out  its 
Story,  and  the  Scene  of  it  lies  at 
Rome. — It  is  a  moft  wretched  Per- 
formance, and  was  never  acted „ 
nor  printed  any  where  but  at 
York,  where  the  Author  was  then 
ftationed  as  Collector  of  the  Ex- 
cife. 

False  Challenge,  ■  Vtd. 
Hector. 

The  False  Count,  or  a 
neiv  Way  to  play  an  old  Game.  C. 

by    Mrs.   Bein,  4X0.    1682. 

The  Hint  of  the  haughty  Ifabella\ 
being  readily  impost  upon  by  the 
Chimney  Sweeper,  whom  her 
Lover  Carlos  had  equipped  out  as 
a  Count,  is  borrowed  from  the 
precieufes  Ridicules,  of  Moliere.  -— 
The  Humour  of  this  Character, 
however,  is  fomewhat  too  low 
and  farcical. 

The  False  Favorite  di,s- 
grac'd  and  the  Reward  of  Loy- 
alty.—  Tragi-Com.  by  Geo.  Ger~ 
bier  D'Ouviily,  Svo.  1657. — This 
Play  was  never  acted,  probably 
from  the  Deficiency  in  Point  of 
Language,  which  may  reafonably 
be  expected  in  a  Writer,  who  was 
not  a  Native  of  Britain.  —  Scene 
Florence. 

The  False  Friend.  Com. 
by  Sir  J.  Vanburgh,  jfto.  1702. 
Acted  at  Dr.  Lane,  with  very 
good  Succefs. 

The  False  One.  Trag.  by 
Beaumont  and  Fletcher,  4X0.  1629. 
— The  Story  of  this  Play  is  foun- 
ded on  the  Adventures  of  Julius 
Ccefar  while  in  Egypt,  and  his 
Amours  with  Cleopatra,  as  taken 
from  the  Hiftorians  of  thofe 
Times.     Scene  Egypt. 

False  Relick.  Vid.  Ex- 
communicated Prince. 

False  Report.  Vid.  Mis- 
takes. 

False   Tiber inus.     Vid. 
A- 
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Agripj'A  King  of  Alba. 

The  Family  of  Love.  Com. 

by  T.  MiddleTcn,  4-to.  1-668. 

■Scene  London. — This  Play  is  fpo- 
ken  of  by  Sir  tho.  Barnwell,  in 
Shirley's  Lady  of  Pleafure. 

The  Fancied  Queen.  An 
Opera.  Anonym.  8vo.  1753.  — 
This  Piece  was  never  a&ed,  and 
is  a  very  paltry  Performance. 

Fancies  chaste  and  no- 
ble, Tragi- Com.  by  J.  Ford, 
1638. 

Fancy's  Festivals..  Mafq. 
in  5  A£ls  4to.  1657,  by  Tho. 
Jordan,  4to.  1657. — This  Piece 
is  faid  in  the  Title  Page  to  have 
been  privately  prefented  by  many 
civil  Perfons  of  Quality,  and  at 
their  Requeft  printed,  with  many 
various  and  delightful  new  Songs, 
for  the  further  Illuftration  ofe- 
very  Scene. 

Farrier  made  Physi- 
cian. Vtd.  Dumb  Lady. 

The  Fashionable  Lady, 
or  Harlequin  s  Opera,  by  J.  Ralph, 

8vo.   1730. This  Piece  was 

performed  at  Goodman  s  Fields,  and 
is  one  of  the  many  mottley  Com- 
positions of  fpeaking  and  finging, 
which  the  great  Succefs  of  the 
Beggar's  Opera  gave  Birth  to.  It 
met,  however,  with  tolerable 
Succefs. 

The  Fashionable  Lover, 
or  Wit  in  Necejfity.  Com.  Anon. 
4to.  1689. — Scene  London. 

Fatal  Constancy.  Trag. 
by  Hildebrand  Jacob,  8 vo .    1723. 

This  Play  was  ailed  with  fome 

Applaufe,  at  the  Theat.  in  Drury 
Lane. 

The  Fatal  Contract.  A 
French  Tragedy,  by  John  Wm. 
Flemings,  4to.  1653.  —  This  Play 
met  with  great  Succefs  at  its  firft 
Reprefentations,  and  was  revived 
twice  after  the  Reftoration,  under 
different  Titles,  viz.  firft  by  that 
of  Love  and  Revenge,  and  after- 
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wards  in  the  Year  1687,  under 
that  of  the  Eunuch.  — The  Scene 
lies  in  France,  and  the  Plot  is 
taken  from  the  French  Hiftory,  in 
the  Reign  of  Chi Iperic  I.  and  Clo- 
taire  II. 

The  Fatal  Curiosity.. 
Trag.  by  George  Li llo,  8vo.  1736. 
— This  Piece  confifts  of  but  three 
A&s. — The  Story  of  it,  however, 
is  very  fimple  and  affecting,  and 
is  faid  to  have  been  founded  on  a 
real  Fact  which  happened  on  the 
weftern  Coaft  of  England.  —  The 
Circumftance,  of  a  Son  long  ab- 
fent,  keeping  himfelfon  his  Re- 
turn to  vifit  them,  for  fome  Time 
unknown,  is  natural  and  unfor- 
ced, while  at  the  fame  Time, 
their  being  induced  by  the  Depth 
of  their  Diftrefs  and  Penury,  to 
refolve  on,  and  perpetrate  his 
Murder,  for  the  Sake  of  the  Trea- 
fures  he  had  fhewn  them  he  was 
porTefTed  of,  is  productive  of  fome 
very  fine  Scenes  of  intermingled 
Horror  and  Tendernefs  ,  when 
they  come  to  be  informed  of  the 
dreadful  Deed  they  have  commit- 
ted.— In  fttort  the  Play  is  in  my 
Opinion  equal,  if  not  Superior,  to 
any  of  this  Author's  other  Works, 
and  when  acted  at  the  Little  Th. 
in  the  Uaymarket,  where  it  made 
its  firft  Appearance,  met  with  a 
very  favorable  Reception. 

The  Fatal  Discovery,  or 
Love  in  Ruins.  Trag.  Anonym. 
1698.  —The  Scene  of  this  Play 
lies  in  Venice,  but  the  original 
Defign  of  the  Plot  feems  taken 
from  the  old  Story  of  Oedipus  and 

Jocafla. The  Preface  contains 

an  Anfwer  to  a  Copy  of  Verfes 
written  by  Dryden,  and  prefixed 
to  the  Tragedy  of  Heroic  Love. 

Fatal  Divorce. £7</. Phae- 
ton. 

The  Fatal  Dowry.    Trag. 

by  Ph.  Maffingcr,   4to.     1632.  — • 

Nath.  Held  had  fome  Share  in  the 

Writing 
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Writing  of  this  Play. — The  pious 
Behaviour  of  Cbarolois  in  volunta- 
rily giving  up  himfelf  to  Impri- 
sonment as  a  Ranfom  for  the 
Corpfe  of  his  Father,  in  Order 
to  obtain  for  it  the  Rites  of  In- 
terment, is  taken  from  the  Story 
of  Qmon  the  Athenian,  related  by 
Val.  Maxim,  Lib.  <'.  Cap.  4. — 
Mr.  Rowe  has  made  V{&  of  the 
fame  Circurnftance  to  heighten 
the  Amiabieneis  of  Character  of 
Altamovt  in  his  Fair  Penitent ;  the 
Plot  of  which,  as  I  have  before 
obferved,  is  in  great  Meafure 
borrowed  from  this  Play. — -Ne- 
reftans  Behaviour  alfo  in  the 
Tragedy  of  Zara,  feems  to  owe 
its  Origin  to  this  Hint,  though 
different  in  fcme  Refpect  as  to 
ths  particular  Situation  of  the 
Action. 

Fatal  Error.      Vid%  Or- 

Gl'LA. 

The  Fatal  Extrava- 
gance. Trag.  by  J  of.  Mitchell, 
8vo.  1720. —  This  Play  was  ori- 
ginally written  in  one  Act,  with 
only  four  Characters,  and  was  per- 
formed at  the  Th.  in  Lincoln  s- 
Inn-Fidds. — It  was  however  af- 
terwards improv'd  into  'three  Acts, 
with  two  additional  Characters, 
and  piefented  at  Drury-Lane  with 
Sulci's  —  The  Ground  Work  of 
it  is  borrowed  from  Shakespeare's 
'i'orkjhire  Tragedy,  but  the  Lan- 
guage is  entirely  new. — It  is  faid 
that  the  Author  had  great  Afiilt- 
ances  in  it  from  Mr.  Aaron  Hill ; 
nay,  Viclor,  in  his  Hifr.  of  the 
Stage,  Vol.  II.  p.  123.  positively 
afferts,  that  the  laft-nam'd  Gen- 
tleman wrote  the  Play,  got  it 
acted,  and  fupported  it  on  the 
fuppofed  Author's  third  Night, 
Mr.  Mitchell  being  at  that  Time 
in  great  Diftrefs. 

Fatal  Falshood,  or  Dif- 
treffed  Innocence.  Trag.  in  three 
Aits,  Anonym.  8vo,  1734,—— 
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This  Piece  I  find  only  in  the  Lift 

of  Publications,  but  as  it  Joes 
not  ftand  in  Viclor  s  Catalogue  of 
that  Year's  Reprefentatkms,  lam 
apt  to  imagine  that  it  was  never 
acted. 

Fatal  Friendship.  Trag, 
by  Cath.  Trotber,  8vo.  1698. — . 
Acted  at  Lincoln  s-Inn-Fiefds,  with 
great  Applaufe. 

The  Fatal  Jealousy. 
Trag.  4to.  1673.  Anonym.— It 
is  however  afcribed  by  his  Cotem- 
poraries  to  Ntvil  Paine.  —  Th2 
Scene  of  it  is  laid  in  Naples,  ani 
the  Plot  borrowed  from  Beard's, 
Theatre,  the  Unfortunate  Lover^ 
&c.  —The  Character  of  Jafper 
feems  to  be  a  bad  Copy  of  lagc  »n 
the  Moor  of  Venice,  and  the  Au- 
thor has  render'd  this  a  very 
bloody  Tragedy,  without  paying  a 
due,  or  indeed  any  Regard  to  po~ 
etic  Juftice. 

The  Fatal  Legacy.  ITrag. 
Anonym.  8vo.  1721. — Acted,  at 
Lincoln  s-Inn-Fields. —  This  is  a 
Translation  of  Racine  s  Tbehais. 

Fatal  Love,  or  the  Forced' 
Incorjlancy.  Trag.  by  Elk.  Settle. 
4to.  1680. — The  Plot  of  this 
Play  may  be  trae'd  to  it's  Origin, 
by  reading  the  fifth  Book  of  Ta- 
tius's  Romance  of  Clitiphon  ani 
Leucippe. 

The  Fatal  Marriage,  or 
the  Innocent  Adultery.  Trag.  by 
Tbe.Southeme,  4X0.  1694.— This 
Play  met  with'  great  Succefs  at 
it^s  firft  coming  out,  and  has  been 
often  performed  fince  with  great 
Approbation,  the  tragical  Part  of 
it  being  extremely  fine  and  very 
effecting.— It  is  however  like  his 
Orootioko,  interwoven  with  comic 
Scenes,  fo  much  inferior  in  Point 
of  Merit  to  the  other  Parts,  that 
it  has  frequently  been  laid  afide 

for  a  confiderable  Time The 

Scene  lies  in  Brujfeh  3  the  Plot  of 
the  Tragedy  is,  by  the  Author's 
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own  Confefiion,  taken  from  a 
Novel  of  Mrs.  Behns,  called  the 
Nun,  or  the  Fair  Vciv-breaker  \ 
and  the  Incident  of  Fernando' %  be- 
ing perfuaded  to  believe  that  he 
had  been  dead,  buried  and  in  Pur- 
gatory ,  feems  borrowed  from 
Fletchers  Night  Walker. —  Some 
one,  however,  has  fince  purified 
this  Ore  from  itsDrofs,  by  clear- 
ing the  Play  of  all  the  comic 
Part,  excepting  fo  much  of  the 
Characters  of  the  Nurie  and  Por- 
ter, as  are  infeparable  from  the 
ArTairs  of  Jfabella.—This  Altera- 
tion has  been  attributed  to  Mr. 
Garritk,  by  whom  it  was  in  this 
Stage  brought  on  at  the  Th.  R. 
in  Drury  Lane,  in  1758,  by  the 
Title  of  Isabella,  or  the  Fatal 
Marriage,  and  met  with  great 
Succefs. 

A  Fatal  Mistake,  or  the 
Plot  Jf  oil  d.  Com.  by  J  of.  Hay ncs, 
4X0.  1696,— This  Play  was  never 
acted. 

Fatal  Necessity.  Trag. 
1741. — Of  this  I  know  no  more 
than  the  Name,  and  that  it  pro- 
bably never  appeared  on  the  Stage, 
as  it  is  not  in  any  of  the  Cata- 
logues excepting  the  Britijh  The- 
atre, from  which  I  tranfcribed 
the  Name  and  Date. 

Fatal  Relapsb.  Vid.  An- 

TIOCHUS    THE   GREAT. 

TheFATAL  Retirement. 
Trag.  by  Anth.  Brown,  8vo. 
174.1. — This  Play  would  fcarcely 
be  worth  any  farther  Notice  than 
a  Mention  of  its  Name,  were  it 
not  for  a  little  theatrical  Anec- 
dote., which,  as  it  does  Honour 
to  the  proper  Spirit  frequently 
ftewn  by  a  capital  Veteran  of  the 
Stage  now  living,  I  /hall  here 
relate. 

When  this  Play  was  firftofFer'd 
to  the  Theatre,  Mr.  Quin  refufing 
to  act  in  it,  the  Author's  Friends 
thought   proper  to   attribute  its 
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Want  of  Succefs  to  his  not  ap- 
pearing in  it,  and  in  Confequence 
of  fuch  Suppofition  repeatedly  in- 
fulted  him  for  feveral  Nights  af- 
terwards, in  the  Purfuance  of  his 
Profeffion  j  till  at  length  coming 
forwards,  and  addrefiing  the  Au- 
dience, he  with  great  Candour 
and  Spirit  informed  them  "  that 
he  had,  at  the  Requeft  of  the 
Author,  read  his  Piece  before  it 
was  acted,  and  given  him  his  ve. 
ry  fincere  Opinion  of  it,  that  it 
was  the  -very  tuorfi  Play  he  had 
ever  read  in  his  Life,  znAfor  that 
Reafon  had  refufed  to  act  in  it." 
This  however  turn'd  the  Tide  fo 
much  in  his  Favour,  that  his 
Speech  was  received  with  a  thun- 
dring  -Clap,  and  the  Infults  he 
had  received  were  put  to  an  en- 
tire Stop, 

Fatal  Resentment.  Vid. 
Coriolanus. 

TheFATAL  Secret.  TragP 
by  Lewis  Theobald,  Anonym. 
1725.  iarno.— -A&ed  at  the  Th, 
Roy.  in  Cov,  Gar. — This  Play  is 
made  up  from  Webfters  Dutchefs  of 
Malfy.— Scene  the  Dutchefs's  Pa- 
lace in  Malfy. 

The  Fatal  Vision,  or  the 
Fall  of  Siam.  Trag.  by  A.  Hill, 
4X0.  17 1 6.  — Acted  at  Lincoln' s- 
Inn-Fields,  with  Succefs. — The 
Scene  is  fix'd  in  the  City  of  So- 
fia in  Siam ;  but  the  Author 
owns  that  the  Fable  is  fictitious, 
and  the  Characters  imaginary.— 
The  Moral  is  to  expofe  the  dan- 
gerous Confequences  of  the  giv- 
ing Way  to  Rage  and  Raflinefs  of 
Determination. 

Fatal  Union.  Vid.  Na- 
ples and  Sicily. 

Fatal  Wager.  Vid.  In- 
jur'd  Princess. 

The  Fate  of  Capua.  Trag. 
by  Tho.  Southcme.  410.  1700. — « 
Acted  at  Lincoln  i-lnn-Fields,— 
Scene  Capua, 

Fate 
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Fate  of  Troy.  Vid.  Vir- 
gin Prophetess. 

Fate  of  Tyranny.  Vid. 
Grecian  Hero. 

The  Fate  of  Vjilainy. 
Trag.  by  Tho.  Walker,  8vo.  173c. 
•^-This  was  a£led  at  Goodman' s- 
Fields  with  very  indifferent  Suc- 
tefs. 

Favorite.  Vid.  Deserv- 
ing Favorite. 

Faust  us.  Vid.  Doctor 
Faustus. 

Fawn.  Vid.  Paras  it  as- 
ter. 

The  Feign'd  Astrologer. 

Gom.  Anonym.  4to.  166S. 

This  is  tranflated  from  Corneille, 
who  borrowed  his  Piece  from 
Calderons  El  Afirologo  fingido,— 
The  fame  Plot  is  made  Ufe  of 
by  M.  Scudery  in  his  Novel  of 
the  Illujlricus  Baffa,  where  the 
French  Marquis  takes  on  himfelf 
the  fi&itious  Chara&er  of  an 
AJlrologer. 

The  Feign'd  Courtezans, 
©r  A  Night's  Intrigue.  Cam.  by 
Mrs.  Behn,  4to.  1679.— — This 
Play  met  with  very  good  Succefs, 
and  was  generally  efteemed  the 
beft  /he  had  wrote. — The  Scene 
lies  in  Rome,  and  the  Play  con- 
tains a  vaft  Deal  of  Bufinefs  and 
Intrigue  ;  the  Contrivance  of  the 
two  Ladies  to  obtain  their  differ- 
ently difpofed  Lovers,  both  by  the 
fame  Means,  -viz.  by  affuming 
the  Characters  of  Courtezans, 
being  productive  of  great  Variety. 

Feign'd  Friendship,  or 
the  Mad  Reformer.  Com.  Anony. 
4to.  without  a  Date. —  It  was 
however  written  later  than  the 
Reftoration,  and  was  afted  in 
Little  Lincoln  s-Inn-Fi elds. — Scene 
the  Park  and  Houfes  adjoining. 

Feign'd  Innocence.  Vid. 
Sir  Mar-tin  Marr-all. 

The    Female    Academy. 
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Com.  by  the  Dutchefs  of  Nevo- 
id jilt,  Fol.   1662. 

The  Female  Advocates, 
or  the  Frantic  Stock-jobbers.  Com. 
by  W.  Taverner,  410.  17 1  3 — The 
Britijb  Theatre  and  TVhincop's 
Catalogue  have  the  fecosd  Title 
of  this  Play  the  Stock-jobbers  on- 
ly, but  as  it  is  probable  they  might 
neither  of  them  have  feen  the 
Piece  itfelf,  I  have  thus  reftored 
it  from  Jacob. 

The  Female  Parson,  ©r 
tht  Beau  in  the  Suds.  A  Ballad 
Opera,  by  C.Coffey,  173^.-— This 
Piece  was  brought  on  at  the  Lit- 
tle Theatre  in  the  Raymarket,  but 
was  with  very  good  Reafon  damn'd 
the  firft  Night. 

Female  Politician.  Vid. 
Rival  Priests. 

The  Female  Prelate,  1e~ 
ing  the  Hi/lory  of  the  Life  and 
Death  of  Pope  Joan.  Trag.  by 
Elk.  Settle,  4to.  1680. — The  Plot 
of  this  Play  is  taken  "from  Pla~ 
titia's  Lives  of  the  Popes,  and 
Cooke's  Dialogue,  entitled  Pope 
Joan. 

The  Female  Rake,  or  Mo- 
dern Fine  Lady.  1736.— Of  this 
Piece  I  know  nothing  more  than 
the  finding  it  in  the  Catalogues 
of  the  dramatic  Publications  of 
that  Year. 

The  Female  Virtuosoes. 
Com.  by  Tho.  Wright,  4to.  16 92,, 
—This  Play  was  a£ted  with  great 
Applaufe,  but  is  no  more  than 
an  improved  Tranflation  of  the 
Femmes  fca'vantes  of  Moliere  j  an 
Author  to  whom  many  of  our 
Play-writers  have  been  greatly 
obliged,  not  only  for  their  Plots, 
but  even  for  the  very  Subftance 
and  Wit  of  their  Pieces. 

FemaleVictor.  Vid* 
Witty  Combat, 

Female  Warrior.  Vid. 
Friendship  improv'd. 

H  2  The 
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The  Female  Wits,  or  the 
Triumvirate  of  Poets  at  Rcbcarjal. 
Com.  4to.  1697. — With  the  Let- 
ters TV,  M.  in  the  Title.  — -This 
Piece  was  a&ed  at  the  Th.  Roy. 
in  Drury-Lane  for  feveral  Days 
fuccerTiveiy,  and  with  Applaufe. 

■ It  confifts  of  three  Afts,  is 

written  in  the  Manner  of  a  Re- 
hearial,  and  was  intended  as  a 
Banter  on  Mrs.  Manley,  Mrs. 
fix,  and  Mrs.  Trot  her. 

Female  Wits.  Fid.  Soci- 
able Companions. 

Festival  of  Light.    Vid. 

I  V  M  A  N  A  L  I  A  . 

F£krex  andPcrrex.  Trag. 
8 to.  156c.— The  three  firft  Ads 
o»  this  Play  were  written  by  Tbo. 
Norton,  and  the  two  laft  by  Tbo. 
Suckfilk,  Efqrs.  —  It  was  after- 
wards altered,  and  the  Title 
changed  to  that  of  Gorbcduc,  and 
presented  before  Q^E/iz.  in  the 
Year  1590. — It  is  probable  thefe 
Alterations  were  made  in  it  by 
the  laft-nam'd  of  its  two  Au- 
thors, who  was  now  become  Lord 
Buckhiirfi,  and  whofe  fingle  Work 
many  thro'   Miftake  imagine  it 

to  be. The  Plot  is  from  the 

Englifh  Chronicles. 

The  Fickle  Shepherdess. 
A  Part  oral.  410.  1703.,— This  is 
only  an  Alteration  of  Randolph's 
Amintas ;  it  was  acted  at  the  New 
Th.  in  Lincoln  s-Inn-Fields,  and 
was  played  entirely  by  Women. 
—The  Scene  lies  in  Arcadia. 

Fidelia  and  Fortuna- 
t  u  s.  Whether  this  Piece  is 
Tragedy  or  Comedy,  what  is  its 
Date,  or  whether  it  was  ever 
acted,  are  Particulars  I  am  at  a 
Lofs  to  difcover. — The  old  Cata- 
logues only  naming  it,  and  afcri- 
hingitto  Tbo.  Barker.— The  Bri- 
ti  5  Theatre  however  fixes  its 
Date  about  1690.  And  Coxeter, 
in  Oppofition  to  all  the  other 
Writers,  diftinguiit.es  this  Barker 
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from  the  Author  of  the  Beau 
defeated. 

Filial  Piety.  Vid.  In- 
solvent. 

A  Fine  Companion.  Com* 
by  Sbakerley  Marmion,  4*0.  1633. 
— This  Play  was  greatly  approv'd 
of,  and  it  is  evident  on  lnfpec- 
tion  that  Durfey's  Capt.  Porpufs  in 
his  Sir  Barttaby  IVbig  is  an  imi- 
tation of  Capt.  Whibble  in  this 
Play. 

The  Fine  Ladies  Airs. 
Com,  by  Tbo.  Baker,  1708. — It 
was  acted  in  Dr.  Lane  with  Sue- 
cefs. — The  Scene  lies  in  London, 
and  the-.  Prologue  is  wtitten  by 
Mr.  Motteux. 

Fisherman  a  Prince. 
Vid.  Massaniello. 

Flavi us  King  of  Lom- 
bard y.  An  Italian  Op.  8vo. 
1723. — Perform'd  at  the  King's 
Th.  in  the  Haytnarket. — Dedica- 
tion by  N.  Haym. — This  Drama 
is  compofed  of  two  Actions,  One 
is  taken  partly  from  the  Hiftory 
of  the  Kings  of  the  Lombards^ 
the  other  from  the  Cid  of  Corne- 
ille. — Scene  Lombard?. 

The  Fl eire.  Com.  by  Edw. 

Sharpbam,    4.10.     1610. r—The 

Scene  of  this  Play  lies  in  Londor, 
and  the  Plot  feems  in  a  great  De- 
gree to  be  borrow"  d  from  Mar- 
Jions  Parafitajier. 

The  Floating  Island. 
Tragi-Com.  by  TVm.  Strode,  Ato. 
1655. — This  Play  was  not  pub- 
lifhed  till  many  Years  after  the 
Author's  Death,  but  was  per- 
formed by  the  Students  of  Cbriji 
Church  on  the  29th  of  Aug.  1639 
before  the  King,  for  whofe  Di- 
version it  was  purpofeiy  written 
at  the  Requeft  of  the  Dean  and 
Chapter. — It  contained  too  much. 
Morality  to  fuit  the  Tafte  of  the 
Court,  yet  it  pleafed  the  King  fo 
well,  that  he  foon  after  beflowed 
aCa- 
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a  Canon's  Dignity  on  the  Au- 
thor. 

Flora's  Vagaries.  Com. 
by  Rich.  Rhodes, — This  Play  was 
written  while  the  Author  was  a 
Student  at  Oxford,  and  after  be- 
ing publickly  acted  by  his  Fellow 
Students  in  Chriji  Church,  Jan. 
8.  1(563,  and  afterwards  at  the 
Th.  Roy.  was  printed  in  410. 
1670.' — The  Scene  lies  in  Verona, 
and  Part  of  the  Plot,  visa.  The 
Circumftance  of  Orante's  making 
Ufe  of  the  Friar  in  carrying  on 
her  Intrigues  with  Ludo<vico  is 
founded  on  Bounce's  Decam.  Day 
g.  Nov.  3. 

Floripante.  An  Ital.  Op. 
by  P. -A.  RolH,  Svo.  1721.—  Afted 
at  the  K.'s  Th.  in  the  Hay-mar- 
ket.— The  Plot  is  taken  from  an 
ancient  Drama,  called  La  Coftanz,a 
in  trionfo. — The  Scene  in  and  near 
Perfepolis. 

The  Folly  of  Pr  i  e  st- 
craft.  Com.  Anonym.  4-to. 
1690  — This  Piece  I  have  never 
(een,  but  from  its  Date  fhould  be 
apt  to  imagine  it  had  fome  Refe- 
rence to  the  Affairs  of  thofe 
Times.- — Langbaine  gives  it  the 
higheft  Commendations,  giving 
it,  in  Point  of  ingenious  and  ju- 
dicious Satyr,  the  next  Place  in 
Rank  to  Wycherleys  Plain  Dealer  ; 
yet  hints  that  it  may  give  Um- 
brage to  the  Priefts  and  Bigots  of 
the  Romifh  Religion,  which  feems 
a  Confirmation  of  the  Opinion  I 
have  fuggefted  above. 

Folly  reclaimed.  Vid. 
City  Lady. 

The  Fond  Husband,  or  the 
Plotting  Sifters.  Com.  by  T.  Dur- 
fey,  4to.  1678. — This  met  with 
very  great  Applaufe,  and  is  look'd 
upon  as  one  of  Mr,  Durfey's  bell 
Plays. 

The  Fond  Lady;  Vid,  Amo- 
rous-Old Woman. 
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Fool  in  Fashion,  Vid, 
Love's   last   Shift. 

A  Fool's  Preferment,  or 
the  three  Dukes  of  Dunftable.  Com. 
by  T.  Durfey,  410.  1 68 8. —This 
Play  is  little  more  than  a  Tranf- 
cript  of  Fletchers  Noble  Gentle- 
man, except  one  Scene  relating  to 
BaJJ'et,  which  is  taken  from  a 
Novel,  called  the  Humours  of 
Bafftt. 

The  Fool  turn'd  Cri- 
tick.  Com.  by  T.  Durfey t  4to„ 
1678.— This,  like  molt  of  this 
Author's  Pieces,  is  full  of  Pla- 
giaries.— The  Characters  of  Old 
Wine,  Trim  and  Small  Wit  being 
taken  from  Simo,  Afotus  and  Ba~ 
Ho  in  Randolph's  Jealous  Lovers. 
Nay,  the  very  Prologue  is  a  Theft, 
being  the  very  fame  with  that  to 
Lord  Orrery's  Mafter  Anthony. 

The  Fool  would  be  a  Fa- 
vorite, or  the  Di(crc;t  Lover. 
Com.  by  Lodoivick  Carlelly  8vo» 
1657.  —  Acted  with  great  Ap- 
plaufe.— The  Scene  in  Milain. 

The  Footman's  Opera, 
Svo.  173 1. — Performed  at  Good- 
man s-Fi  elds. 

Fop's  Fortune.  Vid.Lovz 
makes  a  Man. 

Forc'd  Inconstancy,  Vid, 
Fatal  Love. 

The  Forc'd  Marriage,  or 
the  Jealous  Bridegroom.  Tragi- 
Com.  by  Mrs.  Bebn,  4to.  1671. 
— This  Play  was  acted  at  the  D. 
of  Fork's  Theatre,  and  is  fuppos'd 
by  Langbaine  to  be  the  hrft  of 
this  Lady's  Production. — Scene  ia 
the  Court  of  France. 

The  Forc'd  Marriage, 
Com.  by  Oxell.  — This  is  only  a 
Tranflation  of  the  Marriage  Force 
of  Moliere,  and  was  never  intend- 
ed for  the  Stage. 

The  Forc'd  Physician. 
Com.  by  Oxell.  —  This  Piece  is 
under  the  fame  Circumftance  with 

H  3  the 
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the  foregoing,  being  a  Transla- 
tion only  of  Molieres  Midicin 
niclgre  lui. 

Forced  Valour.  Vid. 
Wits. 

The  Force  of  Friendship. 
Tr.  by  Cha.  John  fan,  4to.  I710. 
> — Scene  Verona.— Ax.  the  End  of 
this  Tragedy  is  fubjoined  a  fmall 
Farce,  which  was  acted  with  it, 
callM  Love  in  a  Chefi. 

Force  of  Love.  Vid.  Per- 
jur'd  Devotee. 

Force  of  Love.  Vid.  The- 
odosius. 

Force  of  Nature.  Vid. 
Savage. 

The  Fortunate  Isles  and 
their  Union,  celebrated  in  a 
Mafque  defign'd  for  the  Court 
on  Twelfth  Night,  1626.  by  Ben 
jfohnfori. 

Fortunate  Prince.  Vid. 
Marriage   at    last. 

For  t  u  n  a  t  u  s .  Com.  by  Tho. 
Decker,  Ato.    1600. 

Fortunatus.  Pantomime 
Entertainment,  byi7.  Woodward. 
— Performed  at  Dr.  La.  Theatre, 
*754- 

Fortune  by  Land  and 
Sea.  Tragi -Com.  by  Tho.  Hay- 
wood, Ato.  1655.— Our  Author 
was  aShSted  by  Rowley  m  the 
Composition  of  this  Play,  which 
met  with  great  Applaufe  in  the 
Performance,  but  was  not  printed 
till  after  their  Deceafe. — — The 
Scene  lies  in  London. 

The  Fortune  Hunters,  or 
two  Fools  ivell  met.  Com.  by  Ja. 
Carlijle,  4to.  1689.— This  Play 
met  with  Succefs,  and  Langbaine 
gives  it  considerable  Commenda- 
tion, yet  at  the  fame  Time  cites 
an  Incident  from  it  which  feems 
to-  contradict  that  good  Opinion, 
viz,  A  Perfon's  mistaking  the 
Hand  of  another  for  the  Handle 
©f  a  Pump,  and  an  Orange  Flow- 
er for  Pump  Water.-^The  Scene 
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fcs  in  Covent-Garden. 

Fortune     in    her    Wits. 
Com.  by  Cha.  John/on,  4*0.  1705. 

This   is    but   an   indifferent 

Translation  of  Ccwley^s  Naufra- 


gium  joculare,  and  was  never  pre- 
sented on  the  Stage. —The  Scene, 
as  it  does  in  the  lait-nam'd  Piece, 
lies  at  Dunkirk. 

The  Foundling.  Com.  by 
Edw.  Moore,  8vo.  1748.  —  This 
Comedy  was  the  firSt  of  Moored 
dramatic  Pieces,  but  is  far  Supe- 
rior to  his  fecond  ccmic  Attempt. 
— It  met  with  tolerable  Succefs 
during  its  Run,  altho'  at  thefnft 
Night  of  its  Appearance  the  Cha- 
racter of  Raddle  (which  it  is  faki 
was  intended  for  one  Ruffel)  gave 
great  Difguft,  and  was  therefore 
confiderably  curtailed  in  all  the 
enfuing  Reprefentations. — It  has 
not  however  fince  that  Time  been 
continued  as  an  acting  Comedy, 
being  generally  conGdered  as 
bearing  too  near  a  Refemblance 
to  the  Confeivus  Lovers.  —  Yet  I 
cannot  help  thinking  it  far  pre- 
ferable to  that  Play,  as  the  In- 
trkacy  of  the  Plot  is  much  more 
natural,  the  Characters  of  a  more 
Sprightly  Turn,  and  drawn  in, 
the  general  from  higher  Life, 
unmixM  with  the  Pertnefs  of  a 
Chambermaid  Coquet,  and  Kitch- 
en Coxcomb  5  on  which,  how- 
ever, the  greatefr  Part  of  the 
Liyelinefs  of  Sir  Rich.  Steele's  Play 
principally  depends , 

Fountain  of  Self-Love. 
Vid.  Cynthia's  Revels. 

The  Four  'Prentices  of 
London,  with  the  Conqucfl  of 
JeruSalem.— An  Historical  Play, 
by  Tho.  Heywood,  4to.  1632.— 
This  was  Heywood's  firSt  Attempt 
in  the  Dramatic  Way,  and  was 
acted  with  Applaufe. — The  Plot 
is  founded  on  the  Exploits  of  the 
famous  Godfrey  of  Bulhigne,  who 
releafed  Jerw/fl/raowtof  the  Hands 
ef 
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of  the  Infideh  in  1099.— A  more 
ample  Account  of  which  is  to  be 
feen  in  Tafos  Goffredo,  and  in 
Fuller  s  Holy  War. 

The  Four  Ps.  A  merry  Inter- 
lude of  a  Palmer,  a  Pardoner,  a 
Potycary  and  a  Pedlar,  by  John 
Heywood,  4to.  1569. — This  is  one 
of  the  firft  Plays  that  appeared  in 
the  Evgiijh  Language  ;  it  is  writ- 
ten in  Metre,  and  not  divided  in- 
to Acts. — The  original  Edition  is 
in  the  old  Black  Letter,  but  it  has 
been  republished  a  few  Years  ago 
in  Dodjky's  Collection  of  old  Plays. 

Four  Plays  in  One,  or 
Moral  Refrefentaticns,  by  Beaumont 
and  Fletcher.  F-ol.  1679 — Thefe 
four  Pieces  are  entitled  as  follows, 
liz,.  I.  The  Triumph  of  Honour.— 
This  is  founded  on  Boccace,  Day. 

10.  Nov.  5. — Scene  nt^x  Athens, 
the  Roman  Army  lying  there. — 

11.  The  Triumph  of  Love.— Tins 
is  taken  from  the  fame  Author, 
Day.  5.  Nov.  8.  and  the  Scene 
laid  in  Milan.— III.  The  Triumph 
of  Death.— This  is  from  Part  3. 
Nov.  3 .  of  the  Fortunate,  Deceit '  d, 
and  Unfortunate  Lovers.  —  The 
Scene  Anjou.  —  IV.  The  Triumph 
of  Time.— The  Plot  of  this  feems 
to  be  entirely  the  Invention  of  the 
Author.  —  Whether  this  Medley 
of  Dramatic  Pieces  was  ever  per- 
formed or  not,  does  not  plainly 
appear. — It  is  composM  as  if  acted 
at  Lifbon,  before  Manuel,  K.  of 
Portugal  and  his  Queen  IJabella, 
at  the  Celebration  of  their  Nup- 
tials, that  Court  being  introduced 
as  Spectators,  and  the  King, 
Queen,  &c.  making  Remarks 
upon  each  Reprefentation. — The 
two  firft  may  properly  be  called 
Tragi-Com.  the  third  a  Tragedy, 
and  the  laft  an  Opera. 

Fox.     Vid.  Vol  pone. 

Frederic  Duke  of  Bruns- 
wick. Trag.  by  Eliz.  Haywood, 
j  724.— Of  this  Play  I  find  no  Ac- 
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count  but  the  mention  of  its 
Name  among  her  Works  in  the 
Britijh  Theatre,  Whincop  in  his 
Catalogue  not  having  made  men- 
tion of  any  fuch  Piece. 

Frantic  Stock-jobbers. 
Vid.  Female  Advocates. 

Free  Will.  Trag.  by  Henry 
Cheeke,  4to.  Black  Letter,  no 
Date.  —  This  is  one  of  the  very 
old  moral  PJays.  —  Its  full  Title 
runs  according  to  Coxeter  as  fol- 
lows.— A  certayne  Tragedie  ivryt- 
ten  fyrftt  in  Italian  by  F.  N."B. 
(  Francifcus  Niger  BolTentinus  ) 
entituled  Frcaoyl  \  and  tranjlated 
into  Englfhe  by  Henry  Cheeke, 
iv  be  rein  is  jet  forth  in  Manner  of 
a  Tragedie  the  deuylifh  Dtuife  of  the 
Fopijh  Religion,  &c. 

the    French    Conjurek. 

Com.  byT.P.  4X0.  1678 The 

Plot  of  this  Play  is  compofed  from 
two  Stories  in  the  Romance  of 
Gufman  de  Afaracbe,  the  Sparifb 
Rogue  5  the  one  called  Dorido  and 
Clcridia,  the  ether  the  Merchant  ' 
of  Sevil,  and  the  Scene  is  laid  ia 
Sevil. 

French  Dancing  Mas- 
ter.    Vid.  Wits. 

The  Frenchified  Lady 
never  in  Paris.  Com.  of  two 
Acts,  1758. — Of  this  I  know  no 
more  than  the  Name,  and  that  it 
never  was  acted. 

Frenchman  in  Londow, 
1755. — This  Piece  was  never  de- 
fign'd  for  the  Englijb  Stage,  being 
nothing  but  a  literal  Translation 
of  the  Francois  a  Londres  of  M, 
de  Boiffy,  from  which  it  was  faid 
Mr.  Feote  had  taken  the  Hint  of 
his  Engiijhman  in  Paris.  I  can, 
however,  perceive  no  Kind  of  Re- 
femblance  between  the  two  Pieces, 
any  farther  than  what  rifes  from 
a  Similarity  in  their  Name. 

French  Puritan.  Vid, 
Tartuffe, 
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French  Robber.  ^.Car- 
touche. 

Friendship  improved,  or 
the  Female  Warrior.  Trag.  by  Cha. 
Hopkins,  4.fo.  1 700. — To  this  Play 
is  prefixed  an  humorous  Prologue, 
on  the  SubjccT:  of  the  Authors 
Commencing  Merchant,  and  ac- 
cumulating Wealth,  if  it  may  be 
in  the  Power  of  a  Poet  fo  to  do. 

Friendship  in  Fashion. 
Com.  by  Tho.  Ofcoay,  4-to.  1670. 
< — This  Play  is  an  entertaining 
one,  met  with  great  Succefs  at 
firft,  and  has  frequently  been  re- 
vived lince  ;  yet  it  favours  too 
ftrongly  of  that  Libertinifm  which 
runs  thro'  all  this  Author's  Co- 
'jnedies  to  fuit  the  prefent  Tafte. 

Fryar  Bacon  and  Frvar 
Bungay,  the  honour  able  Hiftory 
trf.  Com.  by  Rob.  Green,  410. 
s  599. — For  the  Story  of  this  Piece 
fee  Plot's  Hilt,  of  Oxford/hire, 
sad  Wood's  Antiq.  Oxon. 

Fruitless  Revenge.  Vid, 
Unhappy  Marriage. 

Fuimus  Troes.  Vid.T9.MTi 
Trojans. 

FutGIUS     AND    LuCRELLA. 

■ — By  this  Name  is  a  Piece  meh- 
t'.oned  by  Langbai;  e,  Jacob,  Gil- 
don  and  JVbincopy  none  of  whom 
pretend  to  have  feen  it,  or  to  give 
any  Account  of  it. — But  as  the 
Author  of  the  Britijb  Theatre  is 
more  particular  in  his  Defcrip- 
fion  of  it,  it  is  reafonable  to  ima- 
gine he  had  met  with  the  Piece 
jtlelf.  —  It  differs  from  them  all 
ia  the  Spelling  of  the  lscond 
Name,  calling  it  Fulgius  and 
Lucrette,  a Paftorai,  from  the 
Italian,   1676. 

Fun.  A  parodi -tragi  -  comic 
Satire,  8vo.  1752. — This  little 
Piece  is  entirely  burlefque,  and 
was  I  believe  written  by  Kenrick. 
It  contains  fome  fevere  Strokes  of 
Satyr  on  H,  Fielding,  Dr.  Hill, 
&c  and  was  intended  to  have 
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been  performed  by  a  Set  of  pri- 
vate Perfons  at  the  Caftle  Tavern 
in  Pater-nofier  Roiv.—But  altho* 
it  was  fcreened  under  the  Idea  of 
a  Concert  of  Mufic,  and  a  Ball, 
Mr.  Fielding,  who  had  received 
fome  Information  of  it,  found 
Means  of  putting  a  Stop  to  it  on 
the  very  Night  of  Performance, 
even  when  the  Audience  were 
aifembled. — The  Piece,  however, 
which  is  entirely  inorfenfive,  0- 
therwife  than  by  fatyrizing  fome 
particular  Works  which  were  then  • 
recent,  was  foon  after  printed  and 
delivered  Gratis  to  fuch  Perfons 
as  had  taken  Tickets  for  the 
Concert. 

The  Funeral,  or  Grief  a  la 
Mode,  Com.  by  Sir  Ricb.  Steele, 
4-to.  1702. — This  is  in  my  Opi- 
nion much  the  beft  of  this  Au- 
thor's Pieces.— -The  Conduft  of 
it  is  ingenious,  the  Characters 
pointed,  the  Language  fprightly, 
and  the  Satyr  ftrong  and  genuine. 
— There  is  indeed  fomewhat  im- 
probable in  the  Affair  of  convey- 
ing Lady  Charlotte  away  in  the 
Coffin,  yet  the  Reward  that  by 
that  Means  is  befrowed  on  the 
pious  Behaviour  of  young  Lord 
Hardy ,  with  Refpecl  to  his  Fa- 
ther's Body,  makes  fome  Amends 
for  it. — -I  know  not  that  the  Plot 
of  this  is  borrowed  from  any  other 
Piece,  yet  the  Hint  of  Lord  Bruntp- 
fo»'s  feigning  himfelf  dead  to  try 
the  Difpofition  of  his  Wife,  may 
perhaps  owe  its  Origin  to  a  Scene 
in  Moliere'i  Malade  imaginaire. 


GAlathea.  Com.  by  John 
Lyly,   4to.  1592. — Played 
before  Q^Eliz.   at  Greenwich  on 
New  Years  Day  at  Night.— The 
Chara&ers 
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Characters  of  Galathea  and  Phil- 
lida  are  borrowed  from  Ipbis  and 
Jantbe,  in  the  $th  Book,  of  Ovid's 
Met  amor phojes. 

A    Game  at    Chesse.    By 
*Tho.  MiddUton,  4-to.  1625. — Sun- 
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was  too  deep  to  be  borne  ;  yet  t 
am  rather  apt  to  imagine  its  Want 
of  perfect  Approbation  aroie  in 
one  Part,  and  that  no  inconfider- 
able  one,  of  the  Audience  from  a 
Tendernefs  of  another  Kind  than 
dry  Times  acted  at  the  Globe  on  that  of  Companion  j  and  that 
the  Bank  Side.  they  were  lei's  hurt  by  theDiftrefs 

The  Gamester.  Com.  by  0f  Beverley,  than  by  finding  their 
Ja.  Shirley,  4-to.  1637. — This  is  darling  Vice,  their  favorite  Folly 
very  far  from  being  a  bad  Play. —  thus  vehemently  attacked  by  the 
The  Plot  of  it  is  intricate,  yet  ftrong  Lance  of  Reafon  and  dra- 
natural  ;    the    Characters    well    matic  Execution. 


drawn,  and  the  Cataftrophe  juft 
and  moral. — It  has  been  twice  al- 
ter'd  and  brought  on  the  Stage 
under  different  Titles,  firft  by 
Cka.  Jobnfon,  who  took  his  Play 
of  the  Wife's  Relief  almoft  en 


The  Gamesters,  Com.  8v<?. 
I758# — This  is  the  Piece  men- 
tioned above,  as  an  Alteration  of 
Shirley  s  Gamefier. — It  is  laid  to 
have  been  the  Work  of  Mr.  Gar- 
rick,  and  was  performed  at  the 
Hrely  frornit,  and  afterwards  by  Theatre  of  which  that  Gentleman 
Mr.  Garrick,  who  brought  it  on  is  Manager. — In  this  Alteration 
at  Dr.  Lane  by  the  Name  of  the  the  Affair  of  the  Duel  between 
Gamejlers.  —  For  the  Plot,  i'id,  the  two  Friends,  and  the  Love 
Q^  Margaret's  Ntrvels,  Day.  I.  Scenes  between  them  and  their 
Nov.  8.  and  the  Unlucky  Citizen.  Miftreffes  are  very  judkioufly 
The  Gamester.  Com.  by  omitted  j  yet  I  cannot  help  think- 
Mrs.  Centli-vre,  8vo.  1704.— -This  ing  that  two  very  capital  Scenes, 
is  far  from  being  the  worft  of  the  one  between  Volatile  and  Riot, 
this  Lady's  Pieces,  altho'  it  is  and  the  other  between  Riot  and 
?ike  moft  of  them  form'd  on  Mo-  Arabella,  which  ftand  in  the  laii 
dels  not  her  own,  the  Plot  of  it  Act  of  the  Wij ?s  Relief,  have  too 
being  almoft  entirely  borrowed  much  both  of  Nature  and  judg- 
from  a  French  Comedy  called  Le    ment,  not  to  injure  the  Piece  by 

DiJJipattur. It  met  with  good    the  Lofsofthem  ;  and  that  there- 

Succefs,  but  has  not,  I  believe,  fore  the  Alteration  of  this  Play 
been  performed  for  many  Years  would  have  done  more  juftice  to 
in  either  of  the  Theatres.  the    original   Author   had    they 

The  Gamester.     Trag.  by    been  fuffefd  to  remain  in  the  fame 
Ediv.  Meore,    8vo.   1753. — This    Situation  they  before  poffefs'd. 
Tragedy  is  written  in  Profe,  and        Gammer    Gurton's  Nee- 


is  the  moft  capital  Piece  Mr. 
Moore  produced. — The  Language 
is  nervous  and  yet  pathetic ;  the 
Plot  is  artful,  yet  clearly  conduct- 
ed j  the  Characters  are  highly 
mark'd,  yet  not  unnatural ;  and 
the    Cataftrephe    is   truly  tragic, 

yet  not  unjuft. Yet  with   all 

thefe  Merits  it  met  with  but 
middling  Succefs,  the  general  Cry 


dle.  Com.  by  Mr.  S.  Mafter 
of  Arts,  4to.  1575. — This  is  one 
of  the  oldeft  of  our  dramatic 
Pieces,  and  is  an  Inftance  of  the 
Simplicity  which  nauft  ever  pre- 
vail in  the  early  Dawnings  of 
Genius.— The  Plot  of  this  Play, 
which  is  written  in  Metre,  and 
fpun  out  into  five  regular  Acts, 
being  Nothing  more  than  Gam- 
againft  it  being  that  the  Diftreis    mer  Gurtons  having  miilaid  the 

Needle 
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KTeedle  with  which  fhe  was  send- 
ing her  Man  MM^'s  Breeches  a- 
gainft  the  enfuing  Sunday,  and 
which,  by  Way  of  Cataftrophe  to 
the  Piece,  is,  after  much  Search, 
great  Altercation,  and  feme  Bat- 
tles in  its  Caufe,  at  laft  found 
/ticking  in  the  Breeches  them- 
felves.— The  original  Title  of  it 
runs  thus.—A BygitPyttyt  Plea- 
jaunt  and  merie  Ccmedie:  bitytuled 
Gammer  Gurtons  Nedle  j  played  on 
tbe^  Stage  not  longe  ego  in  Cbriftes 
CcUedge  m  Cambridge,  made  by  Mr. 
S,  Map*  of  Arts  :  Imfrynted  at 
London  in  Fkete  Streate  beneth  the 
Conduit,  at  the  Signe of  St.  John 
&vangefiftt  by  Thomas  Cohvef/.-*. 
It  is  printed  in  the  old  black  Let- 
ter, but  is  republished  in  a  more 
legible  Manner,  yet  ftill  preserv- 
ing the  antient  Way  of  Spelling, 
|ii  Dedjleft  Collection  of  old 
Plays. 

Gasconabo  fnz  Great. 
•A  Tragi-comi-political-whimfical 
Opera,  tfo,  1759.  —  This  Piece 
Was  written  by  Ja.  JVorfdale  the 
Painter,  arid  is  a  Buriefque  oa 
the  Affairs  of  the  French  Nation 
dunng  this  War,  the  K.  of  France 
and  Madame  de  Pompadour  being 
depi&ed  under  the  Characters  of 
Gafconado  and  Pampelin. — There 
5s  fome  Humour  in  it,  more  ef- 
pecially  in  fome  of  the  Songs,  but 
J  believe  it  was  never  performed 
in  Lor  don. 

The  General  cashixr'd. 
Tragi-Com.  410.  1677. —This 
"Play  was  never  a&ed,  but  is  print- 
ed as  delign'd  for  the  Stage,  and 
Js  dedicated  to  Prince  Eugene  of 
Savoy. 

General  Deluge  of  the 
World.  Vid.  Noah*s  Flood. 
TheGENERALLovER.  Com. 
by  Theoph.  Mcfs,  8vo.  1748. — 
This  Comedy  not  only  was  not 
afted,  but  is  perhaps  the  very 
worit  Compoiition  in  the  drama- 


tic Way,  that  was  ever  attempted 
even  without  any  View  to  the 
Stage. 

The  Generous  Choice, 
Com.  by  Fra.  Manning,  4to. 
1700. — This  Piece  was  acted  at 

little  Line. -Inn- Fields. Scene, 

City  of  Valencia  in  Spain. 

Generous  Cully.  Vid, 
Gentleman  Cullv. 

Ths  Generous  Con  qjjeror, 
or  the  Timely  Difcovery.  Trag.  by 
Bevil  Higgcns,  410.  1702, — This 
PJay  is  uiher'd  by  two  compli- 
mentary Copies  of  Verfes,  and 
both  Prologue  and  Epilogue  were 
written  by  Lord  Lanfdewn,—~ 
Scene  Ravenna* 

The  Generous  Enxm-1£s, 
or  the  Ridiculous  Loveri.  Com.  by 

J.   Corey,    410.    1672. -This 

Play  is  one  entire  Piece  of  Pla- 
giary from  Beginning  to  End.-— 
The  principal  Defigrr  being  bor- 
rowed from  SZutnault's  La  gene- 
reufe  Ingratitude,  that  of  the  Ri- 
diculousLovers  from  Corneille's  Don 
Bertram  de  Ciganal. — Bertram's 
tefty  Hnmour  to  his  Servants  in 
the  third  Aft,  is  partly  borrowed 
from  Randolph's  Mufes  Looking" 
Glafs  j  and  the  Quarrel  between 
him  and  Robatzi  in  the  fifth  ta- 
ken wholly  and  verbatim  from 
the  Love's  Pilgrimage  of  Beaumont 
and  Fletcher, — The  Scene  lies  in 
Seville. — Yet,  notwithftanding  all 
thefe  Thefts,  I  c?nnot  help  think- 
ing this  Play  a  good  one,  and 
that  it  might  ftand  a  tolerable 
Chance  of  Succefs,  was  it  to  be 
overlook'd  by  fome  fkilful  Per- 
fon,  and  adapted  to  the  prefent 
Stage. 

The  Generous  Free  Ma- 
son, or  the  Confiant  Lady.  A 
tragi-comi-farcical  Ballad  Opera 
of  three  AcTjs,  by  Wm.  Rufus 
Cbetivood,  8vo. — The  Date  of  this 
Piece  I  know  not,  and  the  Com- 
piler of  Wbificopi's  Catalogue  fays 
it 
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it  was  only  performed  at  Bartho- 
Imew  Fair. 

The  Generous  Husband, 
or  Coffee- houfe  Politician.  Com. 
by  Cha.  Johvfon,  iarao.  17 13. — 
jRcene  London. 

Generous  Lovers.  Vid. 
St.  Stephen's  Green. 

Generous  Portuguese. 
Vid.  Island  Princess. 

Generous  Refusal.  Vid. 
Portsmouth  Heiress. 

Generous  Revenge.  Vid. 
Ambitious  Slave. 

Generous  Rivals,  Vid. 
Elpidia. 

Gentle  Craft.  Vid, 
Shoemaker's  Holiday. 

The  Gentleman  Cit.  C. 
fcy  Oz.eU. — This  is  nothing  more 
than  a  literal  Translation  of  Mo- 
Here's  Bourgeon  Gentillomme, 

The  Gentleman  Cully. 
Com.  4to.  1702. — In  all  the  Ca- 
talogues I  have  feen,  there  is  a 
Play  by  the  Name  of  the  Generous 
Cully,  Anonvm.  and  without  a 
Date,  excepting  in  the  Britijb 
Theatre,  where  it  is  plac'd  in  1691. 
-  ■■'  Coxeter,  however,  has  eraz'd 
that  Title,  placing  in  its  Room 
the  Name  and  Date  as  above,  and 
pofitively  attributes  It  to  Charles 
Jobnfon. 

The  Gentleman  Dan- 
cing Master.  Com.  by  W. 
Wy cherley,  4*0.  1673. — ^^  *s 
one  of  the  moft  indifferent  of  all 
this  Author's  Pieces. 

The  Gentleman  Gardi- 
ner. Farce,  by  Ja,  Wildair, 
1749. 

The  Gentleman  of  Ve- 
nice. Tragi-Com .  by  Ja,  Shir- 
ley, 4to.  1655. — The  Plot  of  this 
Play  is  taken  from  Gaytons  Notes 
on  Don  Quixote,  Book  iv.  Ch.  6. 
and  the  Scene  lies  in  Venice. 

The  Gentleman  Usher. 
Com.  by  Geo.  Chapman,  4to.  1606. 

— — .  It  is  doubtful  whether  this 
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Play  was  ever  a&ed  5  Langhaifie 
gives  it  a  very  indifferent  Cha- 
racter, yet  at  the  fame  Time  owns 
that  it  Was  not  without  its  Par- 
tifans  and  Admirers. 

Of  Gentylnes  andNoby- 
L I T  E,  a  Dialoge  bcHvcn  the  Mtr* 
ebaunt,  the  Knyght  and  the  Plou- 
man,  dyfputyng  zvho  is  a  verey  Gen- 
tyiman,  and  ivho  is  a  Nobleman, 
and  boio  Men  jbould  corns  to  Auc- 
toryte,  compilid  in  Mancr  of  an  En- 
terlude,  ivi'b  dinjers  Toys  and  gejiis 
addyd  thereto  to  make  myri  pajlyms 
and  difport.  — This  Piece  is  writ- 
ten in  Metre,  and  printed  in  black 
Letter,  by  John  Raftell,  without 
Date  j  but  by  the  Spelling  and 
Manner  of  Style,  I  mould  ima- 
gine it  to  be  very  old. 

The  Gentle  Shepherd. A 

Parrora!  Com.  izmo.  1 729.. . 

This  truly  poetical  and  paijoraj 
Piece, is  written  in  the  Scots  Dia- 
led, publimed  by  the  celebrated 
Allan  Ram/ay  the  Scots  Poet,  and 
introduced  to  the  World  as  his.— 
There  are  not,  however,  wanting 
Perfons  who  deny  him  the  Credit 
of  being  its  Author;  but  as  Envy 
will  ever  purfue  Merit,  and  as  in 
upwards  of  thirty  Years  no  other 
Perfon  has,  and  it  is  now  moft 
probable  never  will  lay  Claim  to 
that  Honour,  Reafon  I  think  will 
lead  us  to  grant  it  to  the  only  Per- 
fon who  has  been  named  for  it.— 
Be  this  Fact  however  as  it  may, 
the  Merit  of  the  Piece  itfelf  muft 
ever  be  acknowledged,  in  which 
it  may  without  Exaggeration,  be 
allowed  to  ftand  equal  if  not  fupe- 
rior  to  either  of  thofe  two  cele- 
brated Paftorals,  the  Aminta  of 
TaJJb  and  the  Pajlorfido  of  Guar i- 
tii. — It  has  been  reduced  into  one 
Aft,&the  Scotch  Dialect  tranflated, 
with  the  Addition  of  fome  new 
Songs,  by  Tbeoph.  Gibber,  and  was 
prefented  at  Dr.  Lane  in  173 1. — < 
The  original  Paftoral  as  it  was 
written, 
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written,  was  alio  performed  a  few 
Years  ago  by  a  Company  of  Scots 
People,  at  the  Little  Thcat.  in  the 
Haymarket. 

George  a  Greene  the 
Pindar  of  Wakefield.  C. 
Anonym.  4to.  1599. — The  Plot 
of  this  Play  (which  is  not  divided 
into  Acts)  is  founded  on  Hiftory, 
and  the  Scene  lies  at  Wakefield  in 
Yorkjbire. — This  George  a  Greene 
was  a  Man  of  great  and  ancient 
Renown  5  there  is  a  peculiar  Hi- 
ftory of  his  Life,  written  by  one 
N.  W.  8vo.  1706,  and  he  is  men- 
tioned in  Hudibras,  Part  2.  Cant,  2. 
Line  505.  — This  Comedy  has  a 
conlideratle  Share  of  Merit,  and 
is  to  be  met  with  in  Dodfiefs, 
Collection  of  old  Plays. 

George  Barnwell.  Vid. 
London  Merchant. 

George  Dandin,  or  the  wan- 
ton Wife.  Com.  by  Oxell. A 

Tranflation  from  Moliere' s  George 
Dandin, 

The  Ghost,  or  the  Woman 
^vears  the  Breeches.  Com.  Anon, 
written  in  164.0,  printed  4to. 
1650. — Scene  Paris. 

The  Ghost  of  Moliere. — 
This  is  only  the  Tranflation  of  a 
little  Piece  of  14  Scenes,  called, 
L'Ombre  de  Moliere,  written  by 
M.  B>  ecourt  a  Friend  of  that  Poet's 
after  his  Death,  and  which  is 
printed  in  all  the  Editions  of  Mo- 
tiere's  Works. — The  Scene  lies  in 
the  Elyjian  Fields. 

Gibraltar,  or  the  Spanijh 
Adventure.     Com.  by  J.  Dennis, 

4to.  1705. Acted  at  the  Th. 

Roy.   in  Dr.  Lane,    but  without 

Succefs. The  Scene  lies  at  a 

Village  in  the  Neighbourhood  of 
Gibraltar. 

Gil  Blas.  Com.  by  Edw. 
Moore,  17  5 1.  Acted  at  Dr.  Lane. 
— This  is  by  much  the  leaft  meri- 
torious of  the  three  dramatic  Pieces 
©f  our  Author,  and  indeed,  not- 
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withstanding  its  being  very  Strong- 
ly fupported  in  the  Acting,  meet 
with  the  leaft  Succefs. — The  De- 
fign  is  taken  from  the  Story  of 
Aurora,  in  the  Novel  of  Gil  Bias, 
but  bears  too  near  a  Rcfemblance 
to  the  Plot  of  the  Kind  Impojlor, 
and  the  Author  has  deviated  great- 
ly from  the  Truth  in  the  Manners 
of  his  Characters,  having  in- 
troduced a  Spamjh  Gentleman 
drunk  on  the  Stage,  which  is  fo 
far  from  being  a  Characteriftic  of 
that  Nation,  that  it  is  well  known 
they  had  formerly  a  Law  fubfifting 
among  them,  tho'  now,  perhaps, 
out  of  Force,  which  decreed  that 
if  a  Gentleman  was  convicted  of 
even  a  capital  Offence,  he  mould 
be  pardoned  on  pleading  his  hav- 
ing been  intoxicated  at  the  Time 
he  committed  it,  it  being  fuppofed 
that  any  one  who  bore  the  Cha- 
racter of  Gentility  would  more 
readily  fuffer  Death,  than  confefs 
himielf  capable  of  fo  beaftly  a  Vice 
as  Drunkennefs. 

Girl  worth  Gold.'  Vid. 
Fair  Maid  of  the  West. 

The  Glass  of  Govern- 
ment. Tragi-Com.  by  George 
Gqfcoigne,  4to»i575.  This  Play 
is  thus  entituled,  becaufe  therein 
are  handled  as  well  the  Rewards 
for   Virtues  as  the  Puniftiments 

for  Vices. The  Scene  lies  at 

Antwerp, 

Gloriana,  or  the  Court of  Au- 
gujlus  Cxfar,  by  N.  Lee,  4to.  1676. 
-—This  Piece  is  one  of  the  wildeft 
and  moft  indifferent  of  all  this 
Author's  Pieces,  being  made  up 
of  little  elfe  butBombaft  and  Ab- 
furdity. — The  Plot  is  more  foun- 
ded on  Romance  than  Hiftory,  as 
may  be  readily  difcovered  by  com- 
paring it  with  the  firft,  fifth  and  - 
feventh  Parts  of  the  celebrated 
Romance  of  Cleopatra,  under  the 
Characters  of  Cafario,  Marcellus 
and 
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and  Julia. — Scene  lies  in  the  Pa- 
lace of  Augujius  Cafar  at  Rome, 

The  Go  el  ins.  Tragi-Com. 
by  Sir  John  Suckling,  8vo.  1648. 
— -The  Scene  of  this  PJay  lies  in 
Francdia,  and  the  Author,  in  the 
Execution  of  his  Defign,  has  pret- 
ty clofely  followed  the  Footfteps 
of  Sbakefpcar,  of  whom  he  was  a 
profeffed  Admirer,  his  Reginelia 
being  an  open  Imitation  of  Miran- 
da in  the  Tempcjl,  and  his  Goblins, 
tho'  Counterfeits,  (  being  only 
Thieves  in  Difguife)  yet  feem  to 
be  copied  from  Arielm  the  fame 
Play. 

Gob  hys  Promises.  A  Tra- 
gedie  or  Interlude,  manyfeftynge  the 
■  byefe  Promises  of  God  unto  Man 
in  all  Ages,  from  the  Begynnfnge  of 
tbeWorlde,  to  the  Dcathe  of  [esuS 

Christ's,  a  Myfterie  1538^ 

The  Interlocutors  are  Pater  ccekfiis, 
JuftusNoah,  Mofesjanclus,  Efaias 
propheta,  Adam  primus  Homo,  A- 
braham  fdclis,  David  Rex  pi  us, 
Joannes  Baptifta. — This  Play  was 
written  by  Biifhop  Bale,  and  is  the 
firft  dramatic  Piece  printed  in 
England. — It  is  reprinted  by  Dodf- 
ley  in  his  Collection. 

The  Golden  Age,  or  the 
Lin/rs  of  Jupiter  and  Saturn,  an 
hiltorical  Play,  by  The.  Heyivood, 
4to.  1 6 1 1 .  —  This  Piece  the  Au- 
thor himfelf  calls  the  Eldeft  Bro- 
ther of  three  Ages  that  had  adven- 
tured on  the'Stage,  in  all  of  which 
he  has  introduced  Homer  as  the 
Expofitor  of  each  dumb  Shew,  in 
the  fame  Manner  as  Shakefpear 
has  done  by  Gotver,  in  his  Peri- 
cles Prince  of  Tyre. For  the 

Story  we  need  only  confult  Gal- 
truchius,  and  other  of  the  Hea- 
then Mythologifts. 

The  Golden  Age  re- 
st or 'd,  in  a  Mafque  at  Court, 
3615,  by  the  Lords  and  Gentle- 
men the  King's  Servants,  by  Ben 
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Jonfott. Thif  Piece  was   net 

printed  till  1641,.  Fol. 

Gondiber 1  and  Bertha. 
Trag.  by  W.  Thompson,  M.  A. 
8vo.  1758. — This  Piece  was  ne- 
ver acted,  nor  I  believe  intended 
for  the  Stage,  but  is  publifhed  in 
a  fmall  Volume  with  iome  Poems 
of  the  fame  Author. 

Good  Luck  at  last.  Vidn 
Virtuous  Wife. 

Good  Old  Cause.  Vtd, 
Roundheads. 

Gorboduc.      Vid.    Ferrex 

AND    PorREX. 

Gotham  Election.  '  Farce:' 
of  one  long  Ac!:/ by  Mrs.  Cent- 
lii'rc,  izmo.  about  1717.  —This 
in  the  Title-Page  is  called,  The 
Humours'  of  Elections,  which  Title* 
very  amply  implies  the  Subject  of 
the  Piece,  in  which  the  fair  Au- 
thor has  ihewn  great  Knowledge 
of  Mankind,  and  of  the  different 
Occurrences  of  Life. — It  was  ne- 
ver a&ed,  being  looked  on  as  a 
Party  Affair,  but  was  pr'nted, 
with  a  Dedication  to  Secretary 
Craggs,  of  whom  it  is '  recorded 
greatly  to  his  Honour  on  this  Oc- 
cafion,  that  being  complimented 
on  his  Liberality  by  Mrs.  Brace- 
girdle,  to  whom  he  gave  twenty 
Guineas  for  the  Author,  and  told 
that  his  Generofity  appeared  the 
more  extraordinary  as  the  Farce 
had  not  been  acted,  he  replied, 
that  he  did  not  fo  much  confider 
the  Merit  of  the  Piece,  as  what 
was  becoming  a  Secretary  of  State 
to  do. 

The  Governor  of  Cyprus. 
Trag.  by  J.  Oldmixon,  4to.  1703. 
Acted  at  the  Theatre  in  Lincoln  s- 
Inn-Fields.— — Scene  the' Gover- 
nor's Palace  in  Cyprus  near  the 
Sea. 

Grammar  and  Rhetoric 
accommodated.  Fid,  Words 
made  Visible, 

I  The 
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The  Grateful  Servant. 
Com.  by  Ja.  Shirley,  4to.  1630. 
—This  Play  met  with  very  great 
Applaufe  when  acted,  and  came 
forth  ufhered  by  eight  Copies  of 
Verfes  in  Englijh,  and  two  in 
Latin,  which  the  Author  fays 
were  f  the  free  Vote  of  his 
Friends,  which  he  could  not  in 
Civility  refufe,"  and  indeed  he 
rnuft  have  very  little  of  the  poeti  - 
ral  Warmth  about  him,  if  he 
could  be  defirous  fo  to  do. — Lodo- 
iviek's  Contrivance  to  have  his 
Wife  Artclla  tempted  by  Piero,  in 
order  that  he  may  procure  an  Op- 
portunity of  divorcing  her,  is  the 
fame  with  ContarinPs  Humour  and 
Contrivance  in  the  Humrous  Cour- 
tier.— Scene  Savoy. 

GR.AVEMAKERS.        Vid. 

Wits. 

Great  Bastard.  Vid. 
3R.QYAI.  Cuckold. 

The  Great  Duke  of  Flo- 
sen  ce.  Com.  by  P.  MaJJinger, 
4*0.  1636. — This  Play  met  with 
Very  good  Succefs,  and  is  recom- 
mended in  two  Copies  of  Verfes, 
by  Geo.  Donne  and  John  Ford.  — 
Sanafarro's  giving  the  Duke  a 
falfe  Account  of  the  Beauty  of 
Lidia,  feems  to  be  a  near  Refem- 
blance  to  the  Story  of  Edgar  and 
Elfrida. 

The  Great  Favorite,  or 
the  Duke  of  Lerma.  Trag.  by  Sir 
Rob.  Howard,  4to.  1668. — Some 
Scenes  of  this  Play  are  written  in 
blank  Verfe  and  fome  in  Rhime  } 
the  Scene  lies  at  Madrid,  and  the 
Plot  is  taken  from  Maria,  Turquet 
de  May  em,  and  other  Historians 
of  thofe  Times. 

Great   Mogul.    Vid.  Au- 

RENGE-ZEBE. 

The  Grecian  Heroine,  or 
the  Fate  of  "Tyranny,  by  %,  Durfey. 
—This  Piece  is  I  believe  a  Trag . 
by  the  Title  ;  it  was  never  acted,, 
aoxhave  I  ever  yet  fetn  it,  but 
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it    was  publiflied  with  a  Collec- 
tion of  Poems  in  1721. 

Green's  Tu  Quoqjje,  or  the 
City  Gallant,  Com.  by  John 
Cooke,  410.  1599.  We  are  told  by 
Heyivood,  who  was  the  Editor  of 
this  Play,  that  it  pafs'd  the  Teft 
of  the  Stage  with  general  Ap- 
plaufe.— It  was  at  firft  performed 
by  the  latter  Title  only  ;  but  the 
inimitable  acting  of  Green,  a  cele- 
brated Comedian  of  that  Tiifje,  in 
the  Part  of  Bubble  the  City  Gal- 
lant, who,  in  anfwer  to  etery 
Compliment,  comes  out  with  the 
Words  Tu  quoque,  occafioned  the 
Author  out  of  Regard  to  him,  to 
add  to  it  the  prefent  firft  Title. — 
The  firft  Edition  of  it,  had  a  Fi- 
gure of  Green  in  the  Title  Page, 
with  a  Label  out  of  his  Mouth, 
Tu  quoque,  to  you  Sir  ! — The  Piece 
itfelf  is  republished  among Dodjleys 
old  Plays. 

Greenwich  Park.  Com. 
by  TV.  Mountford,  4to.  1691.  — 
This  is  a  very  tolerable  Comedy, 
and   met  with  very  good  Succefs. 

Grey  Mare's  the  bet- 
ter Horse.  Vid.  Welch 
Opera. 

Grief  a- la-Mode.  Vid. 
Funeral. 

Grim,  the  Collier  or 
Croydon,  or  the  Devil  and  bi\ 
Dame,  ivitb  the  Devil  and  St* 
Dunftan.  Com.  by  J.  T.  iamo. 
166a.— The  Plot  of  this  Play  is 
founded  on  MachiaveWs  Novel  of 
the  Marriage  of  Eelphegtr.  —-The 
Scene  lies  in  England. 

Gripus  and  Hegio,  or  the 
Pajfionate  Lovers.  Paftoral,  by  Rob. 
Baron,  8vo.  1647.  —  This  Play 
confifts  of  no  more  than  three 
Acts,  and  is  rnoftly  borrowed 
from   Waller's  Poems,  and  Wcb- 

fteSs  Duchefs  of  Malfy. Thi* 

however,   may   well  be  excus'd, 

when  the  Reader  is  informed  that. 

the  whole  Romance,  are  in  which; 

this 
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this  and  the  Deorum  Dana  (which 
fee  in  its  Place  )  was  compofed 
when  the  Author  was  no  more 
than  feventeen  Years  of  Age. 

GrifxlDA.  Opera,  by  Paolo 
Antonio  Rolli,  performed  at  the 
Theat.  Roy.  in  the  Haymarket, 
8vo.  1 72 1. — The  Argument  of  it 
is  taken  from  the  celebrated  Hi- 
ftory  of  Gualtherus  and  Grijelda, 
related  by  Boccace  and  Chaucer,  — 
The  Scene  Palermo,  the  Capital  of 
Sicily,  with  its  Suburbs. 

The  Grove,  or  Love* s  Para- 
Tije.  An  Opera,  by  J,  Oldmixon, 
4W.  1700,  performed  at  Drury 
Lane.  — The  Author  in  his  Pre- 
face, acquaints  the  Critics  that 
this  Play  is  neither  Tranflation 
Jjor  Paraphrafe  j  that  the  Story  is 
Entirely  new,  and  that  it  was  at 
firft  intended  for  a  Paftoral,  tho* 
in  the  three  laft  Acts  the  Dignity 
of  the  Characters  rais'd  it  into  the 
Form  of  a  Tragedy.  — The  Scene 
is  a  Province  of  Italy,  near  the 
Gblph  of  Venice. 

The  GrubstreeT  Opera. 
by  H.  Fielding,  1735,  acted  at  the 
Little  Theat.  in  the  Haymarket. 

The  Grumbler.  Com.  of 
three  A&s,  by  Sir  Cha.  Sedley.— 
This  Play  I  do  not  find  in  any  of 
the  Catalogues,  but  only  men- 
tioned by  Coxeter  in  his  MS. 
Notes.— Scene  Paris. 

The  Guardian.  Comical 
Hiftory,  by  P.  MaJJinger,  8vo. 
1655. — The  Incident  of  Severtno's 
cutting  off  Calipfo's  Nofe  in  the 
Dark,  and  taking  her  for  his 
Wife  Jolantre,  is  borrowed  from 
Boccace" s  Novels,  Day.  8.  Nov.  7. 
and  from   a  Romance  called   the 

Roman  Matron. Scene  lies  in 

Naples. 

The  Guardian.  Com.  by 
A.  Cowley.  Vid.  CuTTER  OF 
Coleman  Street. 

The  Guardian.     Com.  of 
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two  Acts,  3vo.  1759.  ■  This 
little  Piece  is  taken  in  great  Mea- 
lure  from  the  celebrated  Pupille  of 
M.  Fagan.  —  It  is  a  pleating  and 
elegant  Piece,  the  Language  eafy 
and  fentimental,  the  Plot  fimple 
and  natural,  and  the  Characters 
well  fupported.- 

Guardians.  r/</.  Man  of 
Taste. 

GviLT   MAKES    A  CoWARD. 

Vid.    Lord    Blunder'6  Cox* 

FESSION. 

Gust  avus  Vasa,  or  the  De~ 

livcrer  of  his  Country.  Trag.  by  H, 

Brooke,  8vo.  1739. Tnis  Play 

has  great  Merit,  yet  was  prohibi- 
ted to  be  played,  even  after  it  had 
been  in  Rehearfal,  and  the  Per- 
formers were  perfect,  on  Account 
of  fome  Strokes  of  Liberty  which 
breathe  thro'  feveral  Parts  of  it.— • 
The  Author,  however,  was  not 
injured  by  the  Prohibition,  for  on 
publishing  the  Book  by  Subfcrip- 
tion,  the  Sums  fubfcribed  amoun- 
ted to  above  eight  hundred  Pounds. 
—  It  was,  however,  acted  with 
fome  Alterations  on  the  Irijb 
Stage,  by  the  Title  of  The  Pa- 
triot. 

Guy  Earl  of  Warwick. 
Tragi-Com.  hy-B.  j.  4*0.  1655. 
— The  Plot  of  this  Piece  is  foun- 
ded on  Hiftory,  and  it  has  been 
attributed  to  Ben  Jonfon  j  but  I 
am  apt  fo  believe  it  only  a  Con  • 
jecture  formed  from  the  Letters) 
prefixed  to  it,  the  Execution  of 
the  Work  being  greatly  infe- 
rior to  thofe  of  that  firft  Rate 
Genius. 

Guzman.  Com.  by  the  Earl 
of  Orrery,  Fol.  1693. — The  Scene 
of  this  Play  lies  in  Spain,  and 
the  Plot  is  from  a  Romance  of 
the  fame  Name. 
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THE   Halfpay    Offi- 
cers. Farce  of  three  Acts, 

by  Cha.  Molloy. Acted  at  the 

Theatre  in  Lincoln  s- Inn-Fields, 
izmo.  1720. — The  Bafis  of  this 
Play  is  founded  on  Sir  W.  Da-ve- 
nant's  Love  and  i 
Other  old  Plays. 

Hamlet  Princj  of  Den- 
mark. Tra.g.  by  W.  Shakejpearc, 
4*0.  1608. — It  would  be  needlefs 
to  expatiate  on  the  Merits  of  this 
inimitable  and  well  known  Tra- 
gedy, which  from  its  firft  Appear- 
ance to  the  prefent Time,  has  ever 
defervedly  been  received  with  the 
mo  ft  perfect.  Admiration  and  uni- 
versal Applaufe." —  It  is  recorded 
of  the.Author,  that  although  his 
Knowledge  and  Obfervation  of 
Nature  rendered  him  the  moft  ac- 
curate Painter  of  the  Senfations 
of  the  human  Mind  in  his  Wri- 
tings, yet,  fo  different  are  the  Ta- 
lents requifite  for  acting  from 
tbofe  required  even  for  dramatic 
Writing,  that  thePart  of  the  Ghoft 
In  this  Play  (no  very  confiderable 
Character)  was  almoft  the  only 
one,  in  which  he  was  able  to 
make  any  Figure  as  a  Performer. 
« — Scene  Eljinooi:  > 

Hamlet.  An  Ital.  Opera,  by 
Nicolini  Grimaldi,  8vo.  1712  j 
performed  at  the  Th.  Roy.  in  the 
Haymarket.  —  This  is  founded  on 
the  fame  Story  with  the  foregoing 
Tragedy. — The  Scene  Denmark, 

Hamfstead  Heath. . 

Com.  by  Tbo.  Baker,  4to.  1706. 
—  This  Play  is  little  more  than 
an  Alteration  of  the  Mf  at  Oxford, 

written  by  the  fame  Author. 

The  Scene  lies  at  Eatvpfiead. 

Hannibal  and  S  c  1  p  1  o .  — 

Hiftorical   Trag.  by  Tbo.  Nabbcs, 

pt>,  1635. — This  Play  was  acted 

be- 
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fore  Women  appeared  upon  the. 
Stage.  The  Part  of  Sophouijba 
being  performed  by  one  Ezekiel 
Fenne,  — It  is  addreffed  in  Verfes 
by  the  Author,  to  the  Ghofts  of 
Hannibal  and  Scipio,  with  an  An- 
fwer  in  their  Names  direfted  to 
him. — The  Plot  is  founded  on 
Hiftory,  and  may  be  traced  in 
Cornelius  Nrpos  and  Plutarch  ;  but 
the  Unity  of  Place  is  moft  excef- 
fively  broken  in  upon,  the.  Scene 
of  the  firft  Act  lying  in  Capua, 
of  the  fecond  at  the  Court  of  Sy- 
phax,  of  the  third  atUtica,  of  the 
fourth  at  Cartbage,  and  of  the 
fifth  in  Bythinia. 

Hannibal's  Overthrow. 

Vld,  SOPKONISBA. 

Hans  Beer  Pot,  his  invifi- 
ble  Comedy  of  See  me,  and  fee  me 
not,  4  to.  161 8. — This  Piece  is  ac- 
cording to  the  Author's  own  Ac- 
count of  it,  neither  Comedy  nor 
Tragedy,  as  wanting  firft  the  juft 
Number  of  Speakers,  and  fecond- 
ly  thofe  Parts  or  Acts  it  fhould 
have,  which  Ihould  be  at  the  leaft 
five,  but  a  plain  Conference  of  fo 
many  Perfons,  coniifting  of  three 
Acts  and  no  more.  —  It  is  faid"  to 
have  been  acted  by  an  honeft  GomT 
pany  of  Health  Drinkers. — Phil- 
lips and  Winftanley  have  attribu- 
ted this  Piece  to  Tbo.  Najb  ;  but 
Langbaine,* 'whole  Judgment  all 
the  Writers  fince  have  followed  in 
this  Particular,  gives  it  to  Daw- 
bridge-Court  Belchier, 

Happiness  at  last.  Vid. 
Rover. 

Happy  Change.  Fid. Re- 
volution. 

Happy  Constancy.  Fid, 
Nest  of  Plays. 

Happy  Converts.  Fid. 
Pilgrims. 

The  Happy  Lovers,  or  the 
Beau  mefamorpbo\cd.  Com.  by 
Ben.  Ward,  8vo.  1747. — I  believe 
this  Piece  was  never _acted. 

Happy 
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Happy  Pair.  Vid.  Double 
Deceit. 

Harlequin  Hydaspes.— 
Farce. — Of  this  I  know  nothing 
more  than  the  Name,  and  that  it 
is  one  of  the  Productions  of  the 
prefent  Century. 

Harleqjuin  in  China.  Vid. 
Proteus. 

Harlequin's  Invasion.  A 
Chriftmas  Gambol,  1759. — This 
Pantomime  is  ftill  often  perform- 
ed at  Dr.  Lane. — The  Plan  of  it 
is  a  fuppofed  Invafion  made  by 
Harlequin  and  his  Train  upon  the 
Frontiers  and  Domain  of  Shakef- 
pearc. — The  Characters  are  made 
to  fpeak,  and  the  Cataftrophe  is 
the  Defeat  of  Harlequin,  and  the 
Reltoration  of  K.   Sbakefpeare. 

Harlequin's  Opera.  Vid. 
Fashionable  Lady. 

Harleqjuin  Sorcerer, 
with  the  Loves  of  Pluto  and  Pro- 
ferpine.  Pantom.  1752.  —  This 
Piece  contains  a  great  Deal  of 
very  fine  Machinery,  and  brought 
crowded  Houfcs  to  the  Manager 
of  Ccvent  Garden  Theatre  for  fe- 
veral  Seafons  after  its  firft  Ap- 
pearance. 

The  Hasty  Wedding,  or 
the  Intriguing  Squire.  Com.  by 
Cba.  Sbadwe.'l. — Scene  Dublin. — 
Time  eight  Hours. 

Haunted  Hocsi,  Vid. 
Drummer. 

Heaven's  late  .Revenge. 
Vid.  Andronicus's  Impie- 
ties. 

Heautontimorumenos  . 
Com.    by  Terence,    tranflated  by 

Iticb.  Bernard. This  Play,  as 

well  as  the  reft  of  Terence's  Co- 
medies, has  been  alfo  tranflated 
by  Echard,  Patrick  and  Hoole. 

The  Hectors,  or  the  falfe 
Challenge.  Com.  Anonym.  1 656. 
—~ — Langbaine  gives  this  Play  a 
very  good  Character, 
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The  Hector   of    Germa- 

N 1  e,  or  the  Pal/grave  prime  Elec- 
tor. An  Honourable  Hiftory,  by 
Wm.  Stnitb,  4*0.  16 1 5.— -This 
Play  is  not  divided  into  Ads. 

Hecuba.  Trag.  Anonym.— 
I  know  not  the  Date  of  this  Play 
farther  than  that  it  was  written 
fince  1700,  and  was  fuppofed  to 
be  the  Work  of  Mr.  Weft,  who 
was  fome  Time  Lord  Chancellor 
of  Ireland. 

Hecyra.  Com. — Thisis  an- 
other of  Terence's  Comedies,  foe 
the  feveral  Translations  of  whkh. 
fee  Ueautontimorumenos, 

The  Heir.      Com.     by  Tho. 

May,  4to.    1620. The  Plot,, 

Language  and  Conduct  of  this 
Play  are  all  admirable ;  it  met 
with  great  Applaufe,  and  is  high- 
ly commended  in  a  Copy  of  Verfes 
by  Mr.  Carenv. — It  is  to  be  found 

in  Dodfleys  Collection Scene 

Sfraeufe. 

The  Heir  of  Morocco> 
ivith  the  Death  of  Gay  land.  Trag. 
by  Elk.  Settle,  4X0.  1682.-— Scen& 
Algiers. 

Hell's  high  Court  op 
Justice,  or  the  Tryal of  the  three 
Politick  Gkofts,  (viz.  Oliver  Crcm~ 
well,  the  K.  of  Sweden,  and 
Cardinal  Mazarine.)  4to.  i66i» 
— This  Play  was,  I  fuppofe,  ne- 
ver acted,  it  being  entirely  poli- 
tical.— It  has  the  Letters  J.  D. 
prefixed. 

The  Henpecjc'd  Captain* 
or  the  Humours  of  the  Militia* 
Farce,  174.9. 

Henry  and  Rosamond. 
Trag.  by  W,  Hawkins,  8vo.  1 749. 
This  Play,  tho*  never  acted,  is 
very  far  from  a  bad  Piece.— The 
Plot  is  taken  from  the  ancient 
Story  of  fair  Rofamond. 

Henry  II.  King  of  Eng- 
land, with  the  Death  of  Rofa- 
■mond,  Trag,  by  John  Bancroft^ 
I  3  4^ 
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4to,  1693. — -This  Piece  is  in  ge- 
neral Tragedy,  but  with  a  Mix- 
ture of  Comedy ;  it  has  not  the 
Author's  Name -prefix'd  to  it,  yet 
it  met  with  very  good  Succefs, 
and  is  indeed  truly  deferving  of 
it.' — The  Story  of  it  may  be  found 
in  the  Englijh  Hiftorians,  and  re- 
p'refents  chiefly  that  Part  of  this 
Prince's  Life  which  relates  to 
.  Rofamond. — The  Scene  lies  in  Ox- 
ford, and  the  Epilogue  was  writ- 
ten by  Dry  den. 

Henry  III.  of  France, 
fiabyd  by  a  Friar,  with  the  Fall 
of  the  Guifes.  Trag.  by  'Tho. 
Slipman,  Ato.  1678. — The  Story 
of  this  Play  is'  borrowed  from 
Davila,  and  the  Life  of  the  Duke 

of  F.Jperon. The  Scene  Bkis, 

remov'd  in  the  third  Act  to  the 
Camp  at  St.  Cloud  before  Paris. 

Henry  IV.  An  Hiftorical 
Play,  by  W.  Sbakcfpeare,  in  two 
Parts.— The  firft  containing  the 
Life  and  Death  of  Henry,  '  fur- 
named  Hot/pur,  4to.  1599  ;  and 
the  fecond  the  Death  of  Henry 
IV.  and  Coronation  of  Henry  V. 
4to.  1600. — Both  thefe  Plays  are 
perfect  Mafter-Pieces  in  this  Kind 
of  Writing,  the  Tragedy  and'Co- 
medy  Parts  of  them  being  fo 
finely  connected  with  each  other, 
as  to  render  the  whole  regular  and 
compleat,  and  yet  contrafted  with 
fach  Boldnefs  and  Propriety,  as 
to  make  the  various  Beauties  of 
each  the  moft  perfectly  confpi- 
cuous. — The  Character  of  Falftaff 
is  one  of  the  greateft  Originals 
drawn  by  the  Pen  of  even  this 
inimitable  Mafter,  and  in  the 
Character  of  the  Prince  of  Wales 
the  Hero  and  the  Libertine  are  fo 
finely  blended,  that  the  Spectator 
cannot  avoid  perceiving,  even  in 
%he  greateft  Levity  of  trie  Tavern 
Rake,  the  moft  lively  Traces  of 
the  afterwards  illuftrious  Cha- 
racter of  the  Conqueror  of  France 
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Henry  IV.  of  France.  Tr 
by  Cha.  Beckingham,  8vo,  17 19. 
—The  Plot  of  this  Play  is  taken 
from  the  Hiftory  of  that  great 
Prince  ;  the  Piece  was  written  by 
the  Author  at  the  Age  of  19, 
and  acted  in  Lincoln 's-Inn-Fields3 
with  good  Succefs. 

The  Life  of  Henry  V.  An 
hiftorical  Play,  by  W.  Shake  fpeare, 
4to.  1600. — This  Play  ha's  alfo 
an  Intermixture  of  Comedy,  and 
is  junly  efteemed  an  admirable 
Piece,  infomuch  that  notwith- 
ftanding  the  feveral  Alterations 
that  have  been  attempted  to  be 
made  in  it,  the  Original  ftill 
ftands  its  Ground,  and  is  con- 
ftantly  performed  with  univerfal 

Applaufe. The   Character  of 

FleuelleVf  the  Welch  Captain,  in 
particular  is  admirably  drawn. — 
The  Scene  in  the  Beginning  lies 
inEngland,  and  afterwards  wholly 
in  France. 

Henry  V.     Trag.   by  the  E. 

of  Orrery,    Fol.     1672. This 

Play  may  be  trac'd  in  the  Englijh 
Chronicles  of  that  Prince's  Reign 
and  in  the  French  Ones  of  that  of 
Charles  VI.— Scene  France. 

Henry  V.  tvith  the  Battle  of 
Aginconrt.  An  hiftorical  Play, 
acted  by  the  K.'s  Servants,  1717. 

H  e  N  R  Y  V.  or  the  Conqueji  of 
France.  Trag.  by  Aaron  Hill, 
8vo.-  1723. — This  is  a  very  good 
Play. — The  Plot  and  Language 
are  in  fome  Places  borrowed  from 
Skakefpeare,  yet  on  the  whole  it 
is  greatly  alter' d,  and  a  fecond 
Plot  is  introduced  by  the  Addition 
of  a  new  Female  Character,  viz, 
Harriet,  a  Niece  to  Lord  Scroope, 
who  has  been    formerly  feduced 

by  the  King. She  appears  in 

Men's  Cloaths  throughout,  and 
is  made  the  Means  of  difcovering 
the  Confpiracy  againft  him. 

Henry   VI.     Hiftorical  Play 

Mi  three  Parts,  by  Wt  Sbakefpeare, 

4to* 
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4to.   r6co. Thefe  three  Plays 

contain  the  whole  Life  and  long 
unhappy  Reign  of  this  Prince.  In 
Confequence  of  which  it  is  impofii- 
ble  but  that  all  theUnities  of  Time, 
Place  and  Action  muft  be  greatly 
broke  in  upon  ;  yet  has  the  Au- 
thor made  the  moft  valuable  Ufe 
of  the  Incidents  of  real  Hiftory, 
to  which  he  has  very  ftrictly  ad- 
her'd. 

Henry  VI.  the  frjl  Part, 
with  the  Murder  of  the  Duke  of 
Gloucefter.    Trag.    by  f.  Croivne, 

4to.   1681. This  Play  was  at 

firft  acted  with  Applaufe,  but  at 
length  the  Romijh  Faction  oppos'd 
it,  and  by  their  Intereft  at  Court 
got  it  fupprefs'd. — Part  of  it  is 
borrowed  from  Shakefpeare'' s  Plays 

above-mentioned.- Scene  the 

Court  at  Wejiminfer. 

Henry  VI.  the  fecond  Part, 
or  the  Mif cries  of  civil  War.  Tr. 
by  J,  Crown,  4"to.  1680. — This 
Play  was  written  before  the  laft- 
named  One,  and  was  firft  printed 
by  the  laft  Title  only. — This  is 
alio  in  great  Meafure  borrowed 
from  Shakefpeare. 

King  Henry  VII.  or  the  Po- 
pifhlmpofior.  Trag.  by  Cha.  Mack- 
lin,  8vo.  1746. — This  Piece  is 
built  on  the  Story  of  Perkin  Way- 
beck,  but  it  met  with  general 
Disapprobation,  and  indeed  the 
very  Impropriety  in  the  Title,  of 
mentioning  a  Pcpifi  Impoftor  in 
a  Period  of  Time  previous  to  the 
Introduction  of  Protcftantifm  in 
thofe  Kingdoms,  had  an  Air  of 
Abfurdity,which  feem'd  even  be- 
fore its  Appearance  to  ftand  as  a 
Foretafte  of  no  very  elegant  or 
judicious  Entertainment. 

Henry  VIII,  The  famous  Hif- 
tory of  his  Life.  Hiftorical  Play, 
by  W.  Shakefpeare,  4to. — This  is 
the  clofing  Piece  of  the  whole 
Series  of  this  Author's  hiftorical 
Dramas  5   it  contains  many  fine 
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Things,  the  Character  of  Car- 
dinal Wolfey  in  particular  being 
very  finely  fupported. — It  termi- 
nates with  a  very  elegant  Com- 
pliment to  Q^EIizakth,  inwhofe 
Reign  it  was  nrit  reprefented. 

Heraclius  Emperor  op 
the  East.  Trag.  by  Lodowick 
Carlell,  4(0.  1664. — This  is  lit- 
tle more  than  a  Tranflation  from 
the  Heraclius  of  Corneille. — It  was  - 
intended  for  the  Stage,  but  was 
never  acted,  another  Tranflation 
having  been  preferr'd  before  it  by 
tbe  Performers,  and  this  Piece 
not  return  d  to  the  Author  till 
the  Day  that  the  other  was  a£tec\ 
— The  Piot  of  it  is  from  Baronius' 
EcclcfiafHcal  Annals,  but  the  Au- 
thor has  not  ftrictly  tied  himfelf 
down   to  hifrorical  Truth. — The 

Scene   lies   in   Conftantinople. 

Who  was  the  Author  of  the  o- 
ther  Tranflation  I  cannot  learn, 
nor  where  it  was  acted  ;  but 
notwithstanding  the  Preference 
{hewn  to  it,, this  is  very  far  from 
being  contemptible. 

Hercuies.    An  Opera. 

Hercules.  Vid.  Novel- 
ty. 

Hercules  Furens.  Trag. 
by  Jafper  Heyweod. — This  is  only 
a  Tranflation  from  Senecca,  and 
is  printed  together  with  the  Troas 
and  Thycfits  i n  4to .    1 5 8 1 . 

Hercules  OEt^us.  Trag. 
tranflated  from  Seneca  by  J.  Stud- 
ley. — This  is  by  fome  thought  to 
be  an  Imitation  of  the  TRAX- 
INIAI  of  Sophocles. 

Her m in  1  us  and  Espasia. 
Trag.  by  Mr.  Hart,  8vo.  1753.— 
The  Author  of  this  Play  was  a 
Scotch  Gentleman,  and  it  made 
its  firft  Appearance  on  the  Edin- 
burgh Stage ,  but  without  any 
great  Succefs. 

Hermon   Prince   of  Cho- 
re A,  or  the  Extravagant  Zealot. 
Trag,  by  Dr,  Clancy,  Svo.  1746. 
—This 
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—This  Tragedy  was  brought  on 
the  Stage  in  Ireland,  but  the  Pub- 
lication of  it  was  referved  for 
London. 

Hero  and  Leander.  The 
Tragedies  of,  by  Sir  Rob.  Stapyl- 
ton,  4to.  1663. — Whether  this 
Play  was  ever  acted  or  not,  feems 
to  be  a  dubious  Point,  althO'  the 
Prologue  and  Epilogue  carry  an 
Implication  of  the  Affirmative, 
• — The  Plot  is  taken  from  Ovid's 
Epiftles,  and  Mu feus' s Erotcpagion. 
The  Scene  the  Towns  and  Tow- 
ers of  Sejios  and  Abydos,  the 
Hellespont  flowing  between  them. 

Herod  andAntipater. 
Trag.  by  Gervafe  Markbam,  4*0, 
1622. — The  Plot  of  this  Play  is 
taken  from  fofephus^s  Antiq.  of 
the  Jews,  Book  14  and  15. 

Herod  and  Mariamne. 
Trag.  by  Sam.  Pordage,  Eiq;  4to. 
1673. — This  Play  was  given  by 
its  Author  to  Mr.  Settle,  to  ufe 
and  form  as  he  pleas'd  j  it  was, 
however,  many  Years  before  it 
could  be  brought  upon  the  Stage, 
but  when  it  did  appear,  it  met 
with  very  good  Succefs. — —The 
Plot  is  from  Jofephus,  the  Story 
of  Tyridates  in  Cleopatra,  and  the 
Unfortunate  Politic,  or  the  Life  of 
Herod,  translated  from  the  French, 
Svo.    1639. 

Herod  the  Great.  Trag. 
by  the  E.  of  Orrery. — This  is  on 
the  fame  Story  with  the  two 
foregoing  Plays. —It  was  never 
afted,  but  was  printed  in  4to. 
1694. 

Heroic  Daughter.  Fid. 
Ximena. 

Heroic  Friendship.  Tr. 
4to.  17 19. — This  is  a  very  paltry 
and  ftupid  Performance,  and  was 
never  afted,  nor  indeed  deferring 
of  being  fo. — It  has  been  pretend- 
ed by  fome  to  have  been  the  Work 
of  Mr.  Ot-way,  found  among  his 
Papers  after  his  Death,  but  it  was 
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neither  in  his  Hand-writing,  nor 
is  it  by  any  Means  of  a  Piece 
with  even  the  moft  indifferent  of 

that  Author's  Works. Scene 

lies  in  Britain. 

Heroic  Jew.   Fid.  Belte- 

SHAZZAR. 

Heroic  Love,  or  the  cruel 
Separation,  Trag.  by  Lord  Lanf- 
dozvne,  4to.  1698. — —This  Play 
was  acted  with  great  Applaufe, 
and  is  indeed  one  of  the  beft  of 
the  Tragedies  of  that  Period. — 
The  Plot  is  taken  from  the  Se- 
paration of  Achilla  and  Bryfeis, 
in  the  firft  Book  of  Homer,  and 
the  Scene  lies  in  the  Grecian  Fleet 

and  Camp  before  Troy. Th« 

Unities  are  ftri&ly  adher'd  to, 
and  the  Language  fublime  yet 
eafy,  the  Author  feeming  to  have 
made  it  his  principal  Aim  to  a- 
void  all  that  Fuftian  and  Bombaft 
wherewith  the  Tragic  Writers, 
and  more  efpecially  thofe  of  that 
Time,  were  but  too  apt  to  inter- 
lard their  Works.—The  Conclu- 
fion  of  this  Play  was  altered  after 
the  firft  Reprefentation,  his  Lord- 
fhip's  Reafons  for  which  may  be 
feen  in  his  Preface. 

The  Heroic  Lover,  or  the 
Infanta  of  Spain,     Trag.   by  Geo. 

Cartivrigbt,   8vo.   1661. This 

Play  is  not  mentioned  by  Lang- 
baine,  and  is,  in  all  the  later  Ca- 
talogues (which  have  copied  from 
one  another,  and  confequently 
perpetuated  inftead  of  correcting 
Miftakes)  entitled  Heroic Lo-ve.—-- 
The  Scene  lies  in  Poland,  and  the 
Author  himfelf  calls  it  a  Poem, 
confifting  more  of  fatal  Truth 
than  flying  Fancy :  Penned  ma- 
ny Years  ago,  but  not  publifted 
till  now, — and  I  imagine  never 
afted. 

Hewson  reduc'd,  or  the 
Shoemaker  returned  to  his  Trade.— 
*'  Being  a  Shew,  wherein  is  re- 
printed the  Honefty,  Inoffen- 
fiveaefe 
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fivenefs  and  Ingenuity  of  that 
Profeffion,  when  'tis  kept  within 
its  own  Bounds,  and  goes  not  be- 
yond the  Laft."  4to.  1661. — By 
this  Title  at  Length  is  this  Piece 
mentioned  in  Coxeters  MS.  but 
J  do  not  find  it  named  any  where 
befides. 

Hey  for  Honesty,  Down 
with  Knavery.  Com.  by 
Tho.  Randolph.  410.  16.51, — This 
is  little  more  than  a  Tranflation 
from  the  Plutm  of  Arijlophaness — 
It  was  afterwards  augmented  and 
publifhed  in  8vo.  by  F.  S.— The 
Scene  lies  in  London,  and  it  is  in- 
troduced by  a  Dialogue  between 
Arifiophanes,  the  Translator,  and 
Cleans  Ghoft. 

Hibirnia  free'd.  Trag. 
by  Capt.  TV.  Phillips,  8vo.  172 1. 
'«— Acted  at  the  Theat.  in  Linc- 
Inn  -Fields. 

Hie  et  Ubique,  ox  the  Hu- 
mours of  Dublin.  Com.  by  Rich. 
Head,  4to.  1663. — This  Play  is 
faid  to  have  been  acted  privately 
■with  general  Applaufe.  -—  Scene 
Dublin. 

The  Highland  Fair,  or 
m  Union  of  the  Clans.  A  Ballad 
Opera,  by  J  of..  Mitchell,  %vo. 
J 73 1. -—The  Plot  of  this  Piece  is 
i 'lilt  on  the  fatal  and  bloody 
Confequences  which  but  too  fre- 
quently ufed  to  happen  at  fome 
of  the  Highland  Fairs,  from  the 
Quarrels  which  were  apt  to  arife 
on  the  Meeting  of  Perfons  of  the 
Several  Clans,  whofe  ftrong  Fa- 
mily Connections  and  Party  At- 
tachments rendered  each  Clan  in 
fome  Degree  a  feparate  Nation 
either  in  Alliance,  or  in  a  State 
of  .  Warfare  with  every  .  other 
neighbouring  One.— This  the  Au- 
thor, being  himfelf  a  Scotchman, 
was  well  acquainted  with  ;  but 
the  Subject  being  too  local,  for 
the  Eng/ijb' Stage,  when   brought 
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on  at  the  Th.  Roy.  in  Dr.  LanO 
it  met  with  little  or  no  Succefs. 

High  Life  below  Stairs, 
Farce  of  two  Acts,  8vo.  1759.— 
This  little  Piece  feems  to  aim  at 
two  Points  for  the  Reformation 
of  Morals. — The  firft  to  repre- 
fent  as  in  a  Mirrour  to  Perfons  in 
high  Life  fome  of  their  own  Fol- 
lies and  Fopperies,  by  cloathing 
their  very  Servants,  in  them,  and 
Shewing  them  to  be  contemptible 
and  ridiculous  even  in  them.— p 
The  fecond,  and  more  principal 
Aim  is  to  open  the  Eyes  of  the 
Great,  and  convince  Perfons  of 
Fortune  what  Impofitions  even  to 
the  Ravage  and  Ruin  of  their 
Fortunes  they  are  liable  to,  from 
the  Waftefulnefs  and  Infidelity  0* 
their  Servants,  for  Want  of  a 
proper  Infpection  into  their  dor 
meftic  Affairs.'  ■  It  pofiefTes  a 
considerable  Share  of  Merit,  and 
met  with  moft  amazing  Succefs 
in  London. — In  Edinburgh,  how- 
ever, it  found  prodigious  Op^ 
pofition  from  the  Gentlemen  of 
the  Party-  coloWd  Regiment,  who 
rais'd  repeated  Riots  in  the  Play- 
houfe  whenever  it  was  acted,  an<J 
even  went  fo.  far  as  to  threaten 
the  Lives  of  fome  of  the  Per- 
formers.— This  Infolence,  how-r 
ever,  in  fome  Degree  brought  a- 
bout  the  veiy  Reformation  it 
meant  to  oppofe,  and  in  Part  the 
Intention  of  the  Farce,  being  the 
Occafion  of  an  Affociation  imme- 
diately enter'd  into  by  almoft  all 
the  Nobility  and  Gentry  of  Scot- 
land, and  publickly  fubferibed 
to  in  the  periodical  Papers,  where- 
by they  bound  themfelves  mutu- 
ally to  each  other'  to  put  a  Stop 
to  the  abfurd  and  fcandalous  Cuf- 
tom  of  giving  Vails,  prevalent  no 
where  but  in  thefe  Kingdoms. 

Hipfolitus,  Trag.  by Edm. 

Preflivich,    8vo.   1651. — This  is 

&  Tranfia- 
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a  Tranflation  from  Seneca,  is 
made  entirely  in  Rhyme,  with 
Comments  on  every  Scene,  and 
fix  Copies  of  recommendatory 
Verfes  by  Shirley,  Cotton,  &.C. 

His  en,  or  tie  Fair  Grc:k, 
Trag.  fey  W.  Barkfied,  8vo. 
1611. 

The  Historical  Regis- 
ter,  for  the  Year  1736.  Com. 
by  H.  Fielding,  8vo. — To  feme 
Reflections  on  the  Miniflry 
thrown  out  in  this  Piece,  and  in 
the  Pafqtrin  of  the  fame  Author, 
were  owing  an  Act  of  Parliament 
for  laying  a  Reftraint  on  the  Stage, 
by  limiting  the  Number  of  The  • 
atres,  and  fubmirting  every  new 
dramatic  Piece  to  the  Infpection 
©f  the  Lord  Chamberlain,  pre- 
vious to  its  Appearance  on  the 
Stage. 

History  of  Bacon  in 
Virginia.  Fid,  WiDO-tf 
Ranter. 

History  or  Elydttre. 
Fid.  Nobody  and  Somebody. 

History  of  Joseph.  Fid. 
Sophomponeas. 

History  of  Pope  Joan. 
Fid.  Female  Prelate. 

The  History  of  the  two 
Maids  of  Moore  Clacke. 
ivith  the  Life  and  Jimple  Manner 
bfjohn  in  the  Hofpitaf.  Com.  by 
Rob.  Armin,  qXo.  1609. — The 
Plot  of  this  Piece  is  probably 
taken  from  fome  old  Story  known 
at  thofe  Times,  but  now  loft  in 
Oblivion. 

History  of  Unfortuna- 
tes.    Fid.  Banished  Duke. 

Histri  omastri  x,  or  the 
flayer  tvbipp'd.  Com.  Anonym. 
4to.  1 6 10. 

Hob,  or  the  Country  Wake. 
Ballad  Farce,  Svo. — This  is  only 
Dogget's  Country  Wake,  redue'd 
into  the  Bulk  of  a  Farce,  and 
with  the  Addition  of  feveral  Songs 
m  the  Manner  of  the  Beggar's 
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Opera,  by  Mr.  Cibber. Tt  hasr 

been  fmce  publifhed,  and  is  no\v 
performed  under  the  Title  of 
Flora,    or  Hob  in  the  Well. 

Hob's  Wedding.  Farce,  by 
John  Leigh,  Svo.  i 72 1.  —This 
is  partly  taken  from,  and  partly 
a  Continuation  of  the  fame  Play 
with  that  from  which  the  laft- 
nam'd  Piece  is  borrowed. 

Hoffman  his  Tragedy, 
or  A  Revenge  for  a  Father,  4to. 
1631. — This  Play,  whoever  was 
the  Author  of  it,  was  adopted  by 
one  Hugh  Perry,  and  by  him  fent 
to  the  Prefs,  and  dedicated  to 
Mr.  R.  Kilvert, 

TheHoGGE   HATH    LOST  HIS 

Pearle.  Com.  divers  Times 
publickly  affed  by  certain  London 
Prentices,  410.  16 11. — The  Part 
of  the  Plot  from  which  the  Piece 
derives  its  Name,  is  the  Elope- 
ment of  the  Daughter  of  one 
Hogge  an  Ufurer,  who  is  one  of 
the  principal  Characters  in  the 
Play. — The  Scene  lies  in  London, 

The  Hollander.  Com.  by 
Hen,  Glaptborne,  written  and  acted 
1635,  and  printed  in  4*0,  1640* 
—Scene  London. 

Holland's  Leaguer.  Com. 
by  Shaker ley  Manny on,  4to.  1633. 
• — This  Piece  met  with  great  Ap- 
plaufe. — The  Story  was  printed 
the  fame  Year  in  4to.  but  there 
is  no  Incident  in  this  Play  taken 
from  it,  but  a  Detection  of  the 
Sin  of  Pandarifm. — The  Author 
has,  however,  borrowed  feveral 
Circumftances  from  Petronrus  Ar- 
biter, Juvenal,  and  others  of  the 
Clamc  Writers. — Scene  in  Lon- 
don. 

The   Honest    Lawyer. 

Com.  4to.    1 61 6. This  Play 

has  the  Lettters  S.  S.  prefixed 
to  it. 

An  Honest  Man's  For- 
tune. Tragi-Com.  by  Beau* 
mm?  and  Fletcher,  Fol.  1679. — ■ 
The 
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The  Incident  of  Latnira's  prefeT- 
ing  Montaigne  to  be  her  Huiband 
in  the  Time  of  his  greateft  Ad- 
verfity,  and  when  he  had  the 
leaft  Reaibn  to  expert  it,  feems 
borrowed  from  Hcyivood*s  Hijtory 

of  Women,  Book  9. Scene  in 

Paris. 

Honest  Man's  Revenge. 
Vid.  Atheist's  Tragedy. 

Honest  Man  of  Taun- 
ton. Vid.  Downfall  of 
Bribery. 

The  Honest  Whore.  Com. 

by  Tho.  Decker,    4W.    1635. 

The  firft  Part  contains  the  Hu- 
mours of  the  Patient  Man  and  the 
hnging  Wife,  and  was  acted  with 
Applaufe. — The  fecond  Part  con- 
tains the  Humours  of  the  Patient 
Man  and  the  impatient  Wife,  the 
Honejl  Whore  perfuaded  by  ftrong 
Arguments  to  turn  Courtezan  a- 
gain  ;  her  bravely  refuting  theie 
Arguments  j  and  laftly,  the  co- 
mical PafTage  of  an  Italian  Bride- 
ivell,  where  the  Scene  ends. — 
This  Part  is  not  divided  into  Acts, 
arid  I  believe  was  never  acted. — 
The  Incident  of  the  Patient  Man 
and  his  Impatient  Wife  going  to 
fight  for  the  Breeches,  may  be 
found  in  Sir  John  Harringtons 
Epigrams  publjfhed  at  the  t>d  of 
his  Translation  of  the  Orlafdo 
furiofo,  Book  I.  Ej> igr.  16. 

The  Honest  Yorkshir jc- 
MAN.  Ballad  Farce,  by  Hen. 
Carey,  8vo.  1735.  —  This  Piece 
naet  with  good  Succefs,  and  is 
frill  frequently  acted  with  Appro- 
bation. 

Honest  Voskskiri-Man, 
Vid.  Wonder. 

Honesty  in  Distress, 
i«t  reliev'd  by  No  Par- 
ty. Trag.  as  it  is  baft ly  a&ed 
by  her  Majefly's  SubjecJs  upon  God's 

Stage  the  World,  4*0.    1705. 

This  Piece  confifts  of  three  fhort 
Ails.— Tfie  Scene  laid  lu  Lon~ 
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don,  and  was  written  by  Edtv. 
Ward,  the  Author  of  the  London 
Spy,  but  I  fancy  was  never  brought 
on  the  Stage. 

Honoria  and  Mammon. 
Com. — The  Scene  of  this  Piece 
lies  at  Metropolis,  or  Neiv  'troy. — 
See  farther  under  Contention 
for  Honour  and  Riches. 

Honour  of  Wales.  Vid. 
Pleasure  reconcil'd  to 
Virtue. 

Horace.  Trag.  by  Charles 
Cotton,  4to.  1671. — This  is  only 
a  Tranflaticn  of  the  Horace  of  P. 
Comeille.  —  The  Plot  of  the  ori- 
ginal Piece  is  taken  from  the  fe- 
veral  Roman  Hiftorians  of  the 
Story  of  the  Horatii  and  Curiatii. 
— This  is  a  very  good  Tranfla- 
tion. 

Horace.  Trag.  by  Mrs.  Catb. 
Phillips,  Fol.  1678.  — This  is  2 
Tranilation  of  the  fame  Piece  as 
the  foregoing,  and  was  very  juftly 
celebratfd.—The  fifth  Aft  was 
added  by  Sir  John  Dcnham,  and 
it  was  prefented  at  Court  by  Per- 
fons  of  Quality. — The  Prologue 
being  fpoktn  by  the  D.  of  Mon- 
mouth. 

Horatius.  Trag.  by  Sir 
Wm.  Lower,  ij.to.  J656. — This 
is  alfo  a  Tranflation  from  Corne- 
ilk,  but  is  not  equal  to  either  of 
the  preceding  two. — The  Scene 
is  in  Rome  in  a  Hall  of  Horatius's 
Houfe. 

An  Hospital  for  Footf* 
Farce,  by  Mr.  Miller,  8vo.  1 7  38. 
—This  Piece  made  its  Appear- 
ance at  Dr.  Lane  The.  but,  being 
known  to  be  Miller's,  was  damn'd, 
the  Difturbance  being  fo  great, 
that  not  one  Word,  of  it  was  heard 
the  whole  Night.  —  The  Reafon 
of  this  partial  Prejudice  againft 
it  may  be  trae'd  under  the  Ac  • 
count  already  given  of  the  Cojfet- 
fooufe, 

H»vss 
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House  in  a  Hurry.  Vid. 
Pol  id  us. 

How  a  Man  may  chuse  a* 
good    Wife    from    a     bad. 

Com.   Anonym.  2}.to.   1608. 

The  Foundation  of  this  Play  is 
.taken  from  Cynthitfs  Novels, 
Dec.  3.  Nov.  5.  but  the  incident 
ef Anfelme 's  faving  young  Arthur  $ 
Wife  out  of  the  Grave,  and  car- 
rying her  to  his  Mother's  Houfe, 
is  related  in  a  Novel  cah'd  Love 
in  the  Grave  in  the  Pleafant  Com- 
panion, and  is  the  Subiecl  of  fe- 
deral Plays.' The  Scene  is  in 

London, 

The  HumorousCourtier. 
Com.  by  Ja  Shirley,  Ato.  1640. 
—This  Piay  was  adled  with  very 
good  Succefs. — Scene  Mantua. 

Humorous  Day's  Mirth. 
Com.    by  George  Chapman,    Ato. 

J599- 

The  Humorous  Lieute- 
nant. Tragi-Com.  by  Beau- 
wont  and  Fletcher,  Fol.  1699.' — 
This  is  an  exceeding  good  Play. 
• — It  was  the  firfl:  that  was  adled, 
and  that  for  12.  Nights  fuccef- 
iively,  at  the  Opening  of  the  Th. 
in  Dr.  Lane,  Apr.  8,  1663. — 
The  Plot  in  general  is  taken  from 
Plutarch's  Life  of  Demetrius,  and 
other  Writers  of  the  Lives  of 
Antigonus  and  Demetrius  j  and  the 
Incident  of  the  Humorous  Lieute- 
nant refufing  to  fight  after  he  has 
been  cured  of  his  Wounds,  feems 
borrowed  from  the -Story  of  Lu- 
culluss  Soldier  related  by  Horace. 
in  the  fecond  Book  of  his  Epif- 
tles,  Ep.  2.— Scene  Greece. 

The  Humorous  Lovers. 
Com.  by  the  D.  of  Neivcaftle, 
4to,  London  1677. — This  Come- 
dy is  faid  by.  Langbaine  to  be  a 
very  good  Play. — The  Scene  lies 
in  Covenf  Garden. 
.  Humourist  Cuckold.  F/i/. 
Merry  Mas  qji  e  r  ad  ers. 
:  The  .Humourists,  Com,  by 
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TSo.Shadwell,  4X0.  167T. — The 
Scene  of  this  Piece  is  laid  in  Lon- 
don in  the  Year  1670,:  and  the 
Intention  of  it  was  to  ridicule 
fome  of  the  Vices  and  Follies  of 
the  Age — Yet  this  very  Defign, 
laudable  as  it  was,  rais'd  the  Au- 
thor many  Enemies  who  were  de- 
termine to  damn  it,  right  or 
wrong ,  and  compelled  him 
to  mutilate  his  Play,  and  expunge 
his  main  Defign  to  avoid  giving 
Offence. — The  Duration  of  the. 
Scene  is  24  Hours. 

Humsur  out  of  Breath. 
Com.   by  John  Daye,  4to.    1607. 

The  Humours  of  a  Cof- 
fee-house. Com.  as  it  is  daily 
afted  at  moftof  the  Coffee-houies 
in  London,    by  Mr.  Ediv.  Ward. 

Humours  of  Dublin.  Vid. 
Hie  et  Ubiq_ue. 

Humours  of  Elections, 
Vid.   Gotham  Election. 

The  Humours  of  Ex- 
change-Alley. Farce,  by 
W.  R.  Chetivood. 

Humours  of  Jockey  the 
Highlander.  Vid.  Earl  of 
Mar  marr'd. 

The  Humours  of  Oxford. 
Com.  by  Ja.  Miller,  8vo.  1729. 
— This  was  the  firft  and  the  moil 
original  of  all  this  Author's  dra- 
matic Pieces. — It  met  with  mid- 
dling fuccefs  on  the  Theatre,  but 
drew  on  Mr.  Miller  the  Refent- 
ment  of  fome  of  the  Heads  of 
the  Colleges  in  Oxford,  wha 
look'd  on  themfelves  as  fatyriz'd 
in  it. — Scene  lies  in  Oxford. 

The  Humours  of  Purga- 
tory. Farce  of  two  Acts,  by 
Benj.  Griffin,  i2mo.  17 1 6. — The 
Plot  of  this  Play  feems  borrowed 
entirely  from  Fletcher's  UttleThief. 

The  Humours    of    Wap- 
ping.     Farce,   i2mo.    1703. 
-   Humours    of   York,     Vid, 
Northern  Heiress, 

•       Hu- 
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"•  Humours  of  Sir  John 
Twyford.  Vid.  Rambling 
Justice. 

The  Humours  of  the 
Age.  Com.  by  Tho.  Baker,  4to. 
1 70 1. — This  Play  was  written  in 
two  Months,  and  that  when  the 
Author  was  but  barely  of  Age.— 
The  Grand  Scene  is  in  a  Board- 
ing Houfe,  and  the  Time  12 
Hours,  beginning  at  ten  in  the 
Morning. 

The  Humours  of  the  Ar- 
my. Com.  by  Cha.  Shadiuell, 
4to.  171 3. — This  Play  met  with 
very  good  Succefs. — The   Scene 

lies  in  the  Camp  nearElvas. 

The  Time  fix  Hours. 

Humours  of  the  Comp- 
ter.    Vid.  City  Ramble. 

Humours  of  the  Mili- 
tia. Vid.  Hinpeck'd  Cap- 
tain. 

Humours  of  the  Navy. 
Vid.  Fair  Quaker'of  Deal. 

The  Humours  of  the 
Road,  or  A  Ramble  to  Oxford. 
Com.   Anonym.   1738. 

Humours  reconcu'd.^. 
Magnetic  Lady. 

Humphry  Duke  of  Glou- 
cester. Trag.  by  Ambrose 
Philips,  Svo.  1722. —The  Plot 
of  this  Play  is  founded  on  Hiftory, 
and  the  Piece  ifefelf  met  with 
great  Applaufe. 

The  Huntington  Diver- 
TIsement,  or  an  Entcrlude for 
the  general  Entertainment  at  the 
Country  Feafi,  held  at  Merchant 
Taylor's  Hall,  June  20,  1678, 
^o.-1— This  Piece  has  the  Letters 
W.  M.  and  is  dedicated  to  the 
Nobility  and  Gentry  of  the  Coun- 
try.— The  Scene  lies  in  Hinchin- 
broke  Grove,  Fields,  and  Mea- 
dows. 

Hurlo  ThrumSo.  Com.  by 
Jobnfm,  8vo.  1729. — This  Piece 
«?as  perform' d  at  the  Little  Th. 
ip,  the  Eay*narketf  aad  had  a  Run 
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of  above  thirty  Nights, The 

Oddity,  Whimficalnefs  and  Ori- 
ginality of  it  was  what  occafioned 
this  amazing  Succefs,  the  Play 
itfelf  being  one  of  the  moil  ab- 
furd  Compages  of  wild  extrava- 
gant Incidents,  incoherent  Sen- 
timents, and  unconnected  Dia- 
logues.  The  Author  himfelf 

performed  the  principal  Part,  •viz., 
that  of  Lord  Flame,  fometimes  in 
one  Key,  fometimes  in  another  ; 
fometimes  Fidling,  fometimes 
Dancing,  and  fometimes  walking 
in  very  high  Stilts. — The  celc 
brated  Dr.  Byrom,  the  Inventor 
of  a  peculiar  Kind  of  Short  Hand, 
wrote  a  Prologue  to  it,  in  which 
his  Intention  was  to  point  out  by 
a  friendly  Hint  fc>  the  Author 
the  Abfurdity  of  his  Play. — Mr. 
John/on  however,  fo  far  from 
perceiving  the  Ridicule,  look'd 
on  it  as  a  Compliment,  and  had 
it  both  fpoken  and  printed  to  the 
Piece. — Yet,  notwithstanding  all 
that  has  here  been  faid,  it  con- 
tains in  fome  Places  certain.' 
Strokes  both  of  Sentiment  and. 
Imagination  that  would  do  Ho- 
nour even  to  the  molt  capital  Ge- 
nius, and  which  fpeak  the  Au- 
thor, if  a  Madman,  at  leaft  a 
Madman  with  more  than  ordina- 
ry Abilities. 

The  Husband  his  own 
Cuckold.  Com.  by  John  Dry~ 
den,  jun,  $.to.  1696. — The  Story 
on  which  this  Play  is  founded, 
was  an  Accident  which  happened 
at  Rome.  — -  The  Author,  how- 
ever, has  transferr'd  the  Scene  to 
England. — The  Prologue  is  writ- 
ten by  Congreve,  and  the  Preface 
and  Epilogue  by  Mr.  Dry  den,  fen. 

Husband's  Cure.  Vid. 
Wife's  Relief. 

Husband's  Revenge.  Vid. 
Bussy  D'Ambois. 

Hydaspes.     An  Opera,   by 

Nicolino  Grimaldi,  Svo.  17 12. — 

K  Performed 
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Performed  at  the  Theatre  in  the 
Haymarket. — The  Mufic  by  Fran- 
cifco  Mancini ,and  the  Scenes  paint- 
ed by  Marco  Rizx,i. 

Hyde  Park.  Com.  by  Ja. 
Shirley,   8vo.    1 63 7. 

Hymen/ei,  or  the  Solemnities 
cf  a  Mafque  and  Barriers  at  a 
Marriage,  by  Ben  Jonfon,  4to. 
1606. — To  this  Piece  the  Author 
has  annexed  many  very  curious 
and  learned  marginal  Notes  for 
the  Illuftration  of  the  ancient 
Greek  and  Roman  Cuftoms. 

Hymen's  Triumph.  Paf- 
toral  Tragi-Com.  by  Sam.  Da- 
niel, 4to.  1623.— This  Piece  was 
prefented  at  an  Entertainment 
given  toK.  James  1.  by  his  Queen 
at  her  Court  in  the  Strand,  on 
the  Nuptials  of  Lord  Roxborovgb, 
and  is  dedicated  to  the  laid  Queen. 
■ — It  is  introduced  by  a  very  pretty 
Prologue,  in  which  Hymen  is  op- 
jjofed  by  Avarice*  Envy  and  Jea- 
ioufy,  the  three  greater!  Difturbers 
i  matrimonial  Happinefs. 

Hypermnestr.-*,  ox  Love  in 
Tears.  Trag.  by  Rob.  Owen.  410. 
3703. — The  Scene  lies  in  Argos. 
The  Story  is  built  on  Hifiory, 
and  the  Time  the  fame  as  that 

of  the  Reprefentation. The 

jtflay,  however,  was  never  a&ed. 

The  Hyp  oc  hond  r  iack. 

Corn*    by  Mr.  Ozcll. This  is 

only  a  Translation  of  Moliere's 
ftfa/ade  imaginaire. 

TheHypocHONDRiAC.  Far. 
Anonym,  borrowed  from  the 
foregoing  ;  but  never  afted. 

Hypocrisy  alamode,^. 
Stage  Beau  toss'd  in  a 
Blanket. 

Hyppolitus.  Trag.  tranf- 
]ated  from  Seneca  by  J.  Studley. 
—This  is  mentioned  by  Lang- 
baine,  but  I  cannot  find  it  in  any 
of  the  «ther  Catalogues. 

Hypsipyli.  An  Opera,  by 
Angels  Corif   cornpos'd  by  Peter 
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Sandcni,  and  performed  at  the 
Th.  Roy.  in  the  Haymarket,  8vo. 
1735. — The  Scene  is  in  Lewios* 

For  the  Story  See  Herodoius, 

Lib.  6.  (hid,  Valerius  Flaccus,  Sec. 


JACK  Drum's  Entertain- 
ment, or  the  plcafcnt  Comedy 
of  Pajquil  and  Katharine.  Anon. 

4to.    16 16. The    Incident  of 

Mammon 's  poifoning  Katharine's 
Face,  feems  borrowed  from  Be- 
magoras\  Treatment  of  Partkenia 
in  Argalus  and  Partber.ia. 

Jack  Juggler. This  is 

called  a  Comedy  in  Jacob,  Lang- 
baine  and  all  the  old  Catalogues, 
whofe  Authors  do  not  pretend  to 
have  feen  it,  or  to  affign  any 
Date  to  it  j  but  in  the  Britijh 
Theatre  it  ftands  with  the  Appear- 
ance of  Authority  as  follows,  -viz. 
A  merrie  Interlude  of  Jack  Jug- 
glere,   1587. 

Jack  Straw's  Life  and 
Death,  a  notable  Rebel  in  Eng- 
land, luho  ivas  killed  in  Smith- 
Field,  by  the  Lord  Mayor  of  Lon- 
don, I593. — This  Play  is  divid- 
ed very  odly,  coniifling  of  no 
more  than  four  Acts. — The  Plot 
is  taken  from  the  Englijh  Chro- 
nicles in  their  Relation  cf  this  re- 
markable Event  in  the  Reign  of 
Richard  11. 

Jack  the  Giant  Quel- 
ler.  An  Operatical  Play,  by 
Hen.  Brooke. — This  fatyrical  and 
ingenious  Piece  was  performed 
at  the  Theatre  in  Dublin  in  1748, 
but  was  prohibited  after  the  firft 
Night's  Reprefentation.— —The 
Songs  however,  in  the  Words  of 
•which  the  greateft  Part  of  its  fa- 
tyr  is  contained,  were  publifhed 
by 
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fcy  themfelvcs    in   an  8vo  Pam- 
phlet. 

Jacob    and  Esau.     An  In- 
terlude, 4to.   ic;6S. This  is  a 

very  early  Piece. — It  is  written 
in  Metre,  and  printed  in  the  old 

Black   Letter. It's  full  Title 

runs  as  follows. A  ne<w,  mepy 

and  ivittie  Comedie  or  Enterlude, 
tiewlie  imprinted,  treating  upon  the 
Eijiorie  of  Jacob  and  Esau, 
_takcn  out  of  the  zyth  Cbap.  of  the 
firjl  Booke  of  Mofes,  entituledGene- 
Jis.  In  the  Title  Page  are  Tbe 
Partes  and  N.<mes  of  the  Players, 
nvho  are  to  be  confdered  to  be  He- 
brews, and  Jo  Jhould  be  appar  ailed 
li'itb  Attire. 

JacobiteCeedulity.^'. 
Plot  and  no  Plot. 

James  IV.  King  of  Scot- 
iand.  Historical  Trag.  Anon. 
1620.  The  Defign  of  this  Piece 
is  taken  from  the  Hiftory  of  that 
brave,  but  cruel  King,  who  loft 
his  Life  in  a  Battle  with  the  Eng- 
iifh  at  Flodden  Hill  in  the  Begin- 
ning of  the  fixteenth  Century  ; 
for  farther  Particulars  of  which 
See  Buchanan  and  other  Scots  Hif- 
torians. 

Jane  Grey.  Fid.  Lady 
Jane  Grey. 

Jane  Shore.  Trag.  by  N. 
Rotoe,  4to.  171 3. — This  is  a  very 
excellent  Tragedy,  and  is  conti- 
nually acted  with  great  Succefs. 
i — The  Scene  lies  in  London,  and 
the  Author  in  the  Plot  of  it  has 
in  great  Meafure  followed  the 
Hiftory  of  this  unhappy  Fair  One, 
as  related  in  a  Collection  of  No- 
vels in  6  Vol.  i2mo.  which  I 
have  elfewhere  alfo  quoted. — It  is 
faid  to  be  written  in  Imitation  of 
Sbakefpeare's  Stile ;  but  I  muft 
confefs  t  fee  fo  very  little  Refem- 
blance,  excepting  in  a  few  Ex- 
pressions abfolutely  borrow'd  and 
thrown  into  the  Part  of  Gkfier, 
that  I  cannot  .help  thinking  the 
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Author  would  have  done  himfelf 
more  Juftice  in  omitting  that  Af- 
fertion,  iince  the  flowing  Harmo- 
ny and  Smoothnefs  of  Numbers  in 
his  own  natural  Language,  need 
not  the  Affiftances  of  fuch  a  Hint 
to  induce  even  the  moft  tranfitory 
and  fuperficial  Ciitic  to  admire 
their  Beauty. 

Ibrahim,  the  illujirious  Baffa. 
Trag.  by  Elk.  Settle,  4to.  1679. 
—  This  Play  is  writen  in  heroic 
Verfe,  the  Plot  taken  from  Scu- 
dery's  Romance  of  the  fame 
Name,  and  the  S^ene  laid  in  So- 
ly  mans  Seraglio. 

Ibrahim  XII.  Emperor  of  tbe 
Turks.  Trag.  4to.  1696.-—^  the 
Title  Page,  he  is  by  fomeMiftake, 
called,  Ibrahim  XIII.— This  Play 
is  not  replete  with  much  Sublimi- 
ty of  Exprefiion,  nor  advantaged 
by  a  Harmony  of  Numbers,  yet 
the  Diftrefs  of  Morena  is  truly  af- 
fecting, and  the  Conduct  far  from 
contemptible. — The  Plot  is  to  be 
found  in  Sir  Paul  Ricaut\  Conti- 
nuation of  the  Turhfh  Hiftory. 

Jealous Bkide groom,  Vid. 
Forc'd  Marriage. 

Jealous  Husband.  Vid* 
Rambling  Justice. 

Jealous  Husband.  Vid, 
Lost   Lovers. 

The  Jealous  Lovers,  Com, 
by  Tho.  Randolph,  4to.  1634. — > 
This  Play  is  efteemed  the  beft  of 
this  Author's  "Works,  is  com- 
mended by  no  lefs  than  four  Co- 
pies of  Englifh  and  fix  of  Latin 
Verfes,  from  the  moft  eminent 
Wits  of  both  Univerfities,  and 
was  revived  with  very  grefct  Suc- 
cefs in  1682. — Scene  in  Thebes. 

Jealous  Prince.  Vid.  Don 
Garcia  of  Navarre. 

Jealous  Queen.  Vid.  Van« 
qjjish'd  Love. 

Tealous   Wife.      Com.    by 

Geo.  Cotman,  8vo.  17 61. -This 

Piece  made  its  Appearanee  at  Dr. 
K  2  Lane 
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Lane  Thcat.  with  prodigious  Suc- 

cefs. The  Ground  Work  of  it 

is  taken  from  Fielding 's  Hiftory  of 
Tom  y sties,  at  the  Period  of  So- 
phia's taking  Refuge  at  Lady 
Eellajlonz  Houfe.  —  The  Charac- 
ters borrowed  from  that  Work, 
however,  only  ferve  as  a  Kind  of 
Under  Plot  to  introduce  Mr.  and 
Mrs.  Oakky,  viz.  the  jealous  Wife 
and  her  Hufband.  —  It  muft  be 
confefs'd  that  the  Pafilons  of  the 
Lady  are  here  work'd  up  to  a 
very  great  Height,  and  Mr.  Oak- 
/cy's  Vexation  and  domeitic  Mi- 
fery  in  Confequence  of  her  Beha- 
viour, very  ftrongly  fupported.  — 
Yet,  perhaps,  the  Author  would 
have  better  anfwered  his  Purpofe 
with  refpeel"  to  the  PaiTion  he  in- 
tended to  expofe  the  Abfurdity  of, 
had  he  made  her  appear  Some- 
what lefs  of  the  Virago,  and  Mr. 
Oakley  not  fo  much  of  the  Hen- 
peck'd  Hufband,  fince  {he  now 
appears  rather  a  Lady,  who  from 
■a  confeioufnefs  of  her  own  Power, 
is  defirous  of  fupporting  the  Ap- 
pearance of  Jealoufy,  to  procure 
her  an  undue  Influence  over  her 
Hulband  and  Family,  than  one, 
who  feeling  the  Reality  of  that 
turbulent,  yet  fluctuating  Paffion, 
becomes  equally  abfurd  in  the  fud- 
dennefs  of  forming  unjuft  Sufpi- 
dons,  and  in  that  Haftinefs  of  be- 
ing Satisfied,  which  Love,  the  only 
true  Bafis  of  Jealoufy,  will  con- 
ftantly  occafion. 

Jenkins's  Love  Course.  Vid. 
Wits. 

Je r on  y m o,  or  tb,e Spanijb  Tra- 
gedy, nvitb  the  Wars  of  Portugal. 
Anonym.  4to.  1605. — This  Play 
contains  the  Life  and  Death  of 
Don  Andrea. 

Jeronymo  is  Mad  again, 

or  the  Spanijh  Tragedy,  containing 
the  lamentable  End  of  Don  Horatio, 
and  Bellimperia,  nvith  the  pitiful 
Death  of  Jeronymo,  4*0.  1603,-— 
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Coxeter  in  3  MS.  Remark,  declares 
thefe  two  Pieces  to  be  only  one 
Play  under  different  Titles.  —  It 
was  acted  with  great  Applaufe. — .  I 
yervnymoys  Contrivance  to  disco- 
ver the  Caufe  of  all  his  MiSerieg 
by  a  dramatic  Reprefentation,  has 
fo  near  a  ReScmbJance  to  the  3d 
Aft  of  Hamlet,  that  it  may  r:a- 
lbnably  be  concluded  the  Author 

took  his  Hint  from  thence.  

There  is  alfo  another  Scene  in 
this  Play,  which  feems  to  be  bor- 
rowed, from  the  Tragedy  of  Soli-  j 
mon  and  Perfeda. — That  this  Piece  j 
was  at  one  Time  greatly  in  Vogue, 
may  be  gathered  from  the  men- 
tion made  of  it,  and  the  Quota- 
tion of  Paffages  from  it,  in  Seve- 
ral of  the  Plays  of  Shake/pear, 
yohnfon,  &c.. — Yet  fome  of  them 
feem  to  imply,  that  this  Estima- 
tion arofe  rather  from  the  Capri- 
cioufpefs  of  public  Tafte,  than 
from  the  real  Merit  of  the  Work. 
The  Jerusalem  Intima- 
cy. Farce,  1749. —This  Piece 
was  never  acted,  cor  do  I  know 
any  Thing  more  of  it,  than  it's 
being  mentioned  in  the  Eritijh 
Theatre. 

Jesuit  Caught.  Fid.  De- 
bauchees. 

The  Jew  decoy'p,  or  the 
Progrefs  of  an  Harlot.  —  A  Ballad 

Opera,  8vo.  1733. This  Piece 

was  never  performed,  but  is  on 
the  Plan  of  HogartFs  celebrated 
Prints  of  the  Harlot's  Progrtfs. 

The  Jew  of  Malta.  Tra^, 
by  Chrifi.  Marhive^  4to,  1633. — 
This  Play  was  neither  performed 
nor  published  till  many  Years  af- 
ter the  Author's  Death,  when 
Heyivood uftiered  it  into  the  Court, 
and  prefented  it  at  the  Cockpit, 
with  the  Prologue  and  Epilogue 
annexed  to  this  Edition  of  it,  at 
which    Time    it    met  with   very 

great  and  deferved  Applaufe.- ■ 

Seen?  Malta, 

Tho 
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The  Jew  of  Venice.  Com, 

by  Lord  Lanfdoivne,  4to.  1701. — 
This  Play  is  an  Alteration  of 
Shake/pear's  Merchant  of  Venice. — 
In  fomeRefpe£ts  with  Judgment. 
— —  The  Introducing  the  Feaft 
more  particularly,  where  the  yew 
is  plac'd  at  a  feparate  Table,  and 
drinks  to  his  Money  as  his  only 
MUtreis,  is  a  happy  Thought  $ 
yet  on  the  whole,  his  Lord/hip 
has  greatly  lefTened  both  the  Beau- 
ty and  Effect  of  the  Original, 
which,  notv/ithftanding  this  mo- 
dernized Piece,  aided  by  Magnifi- 
cence and  Mufick,  ftill  ftands  its 
Ground,  and  will  ever  continue 
one  of  the  darling  Reprefentations 
of  the  Theatie.  —  The  Prologue 
was  written  by  Bevil  Higgons,  in 
which  the  Ghofts  of  Shakefpear 
and  Dry  den  are  made  to  rife 
crowned  with  Laurel 5  and  in  the 
fecond  Act,  is  introduced  a  mufi- 
cal  Mafque  written  by  his  Lord- 
fhip,  called,  Peleits  and  'Thetis. 

The  Jews  Tragedy,  with 
their  Overthrew  by  Titus  andVeii- 
pafian  his  Son,  by  jf.  W.Hemmings, 
4to.  1662. — This  Play  was  not 
printed  till  fome  Years  after  the 
Author's  Death.—- — The  Plot  is 
founded  on  the  Siege  and  Defrruc- 
tion  of  yernfakm,  as  related  by 
Jofepbus,  in  the  6th  and  7th  Books 
of  his  Wars  of  the  Jews. 

If  this  ben't  a  good 
Play  the  Devil's  in't. 
Com.  by  Tho.  Decker,  4^0.  with- 
out Date. — The  principal  Plot  of 
this  Play  is  built  on  McvhicveVs 
Marriage  of  Belphegor,  whi^h  is 
to  be  found  in  the  felect  Collec- 
tion of  Novels  I  have  before  men- 
tioned.— The  Name  is  founded  on 
a  Quibble,  the  Devil  being  a 
principal  Character  in  it. — Scene 
Naples. 

If  you  know  not  me,  you 
know  Nobody,  or  the  Troubles 
of  i^  Elizabeth,  in  two  Parts,  by 
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Tho.  Heyzvcod,  4to.  1623,  1633, 
— The  fecond  Part  contains  the. 
Building  of  the  Royal  Exchange, 
and  the  famous  Victory  of  Queen 

Elizabethin  the  Year  15S8. 

Thefe  Plays  were  printed  without 
the  Author's  Confent  or  Know- 
ledge, and  that  fo  corruptly  as  not 
even  to  be  d>'ded  into  Acts  5  on 
which  the  Author,  at  the  Revival 
of  it  it  the  Cockpit,  one  and 
twenty  Years  after  its  firft  Repre- 
fentation,  thought  it  neceflary  to> 
write  a  Prologue  to  it,  in  which 
he  particularly  inveighs  a- 
gainft,  and  difekims  the  imperfect 
Copy. 

Ignoramus.    A  Latin  Com* 

by  R.  Rugghs. The  Date  of 

this  Piece  I  cannot  be  certain  of, 
not  having  the  Book  by  me,  but 
to  my  beft  recollection,  it  was  a- 
bout  1623. — ^  is  a  very  humour- 
ous Piece,  and  a  very  fevere  Satire 
on  the  ignorant  ProfefTors  of  the 

Common  Law.  It  was  acted 

many  Times  before  K.  James  I. 
at  Cambridge. 

Ignoramus.  Com.  by  R.  C. 
4to.  1662.— -This  is  a  Tranfla- 
tion  of  the  foregoing  Piece.  — — — 
The  two  annexed  Letters  are  ex- 
plained by  Coxeter  to  ftand  for  Rob. 
Ccdnnton. 

Jilt  in  all  Humours, 
Fid.  Intrigues  of  Ver- 
sailles. 

The  Image  of  Love,  This 
is  one  of  Bifhop  Bale's  dramatic 
Pieces,  mentioned  by  himfelf  in 
his  Catalogu% 

The  Imaginary  Cuckold. 
Com.  by  Oxell. —  This  is  only  a 
Tranflation  of  Moliere1 's  Cones  ima~ 
ginairc.  From  this  Piece,  Hints 
have  been  taken  for  the  Plots  of 
feveral  Englifh  Comedies,  as  I 
fhall  point  out  wherever  they  oc- 
cur to  my  Knowledge. 

Impatient  Poverty, Fid. 
Interlude. 
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The  Imperial  Captives. 
Trag.  by  John  Mottley,  8vo.  1720. 
— This  Piece  has  Merit,  and  was 
afted  with  fome  Succefs  in  Lin- 
coln s-Inn-Fields. 

Imp er  1  ale.  Trag.  by  Sir 
Ralph  Freeman,  8vo.  1 640.  Lang- 
baine  gives  this  Play  a  moil  excel- 
lent Character,  placing  it  on  an 
equal  Rank,  with  moft  of  the 
Tragedies  of  that  Period,  and 
{peaks  of  the  Cataftrophe  as  being 
extremely  affecting.  The  Plot  is 
taken  from  Beard" %  Theatre,  Gou- 
lart's  Hijt.  admtrab.  &c.  and  the 
Scene  laid  \n  Genoa. — The  Author 
has  prefixed  fome  Teftimonies 
from  Ariftotky  &c.  to  manifeft  the 
Value  which  the  Writers  of  An- 
tiquity had  for  Tragedy. 

The  Imperial  Trag.  Anon. 
Jol.  1669.— The  greateft  Part  of 
this  Play  is  taken  from  a  Latin 

one. The  Plot  is  built  on  the 

Hiftory  of  Zeno,  the  twelfth  Em- 
peror from  Conjlantine.  — And  the 

Scene  lies   in'  Conftanilnople . 

[Both  Lar.gbaine  and  Jacob  have 
afcribed  this  Play  to  Sir  William 
Ki  Hi  grew.  Yet  I  think  there  are 
fome  Reafons  to  doubt  of  its  be- 
ing his.  — For  in  the  Title  Page, 
it  is  faid  to  have  been  the  Work 
of  "  a  Gentleman  for  his  own  Di- 
■verfion,  who  on  the  Importunity 
of  Friends,  confented  to  have  it 
published,  bat  without  his  Name  1 
because  many  do  cenfure  Plays  accord- 
ing to  their  Opinions  ef  the  Author** 
Now  the  whole  of  this  Paragraph 
feems  to  imply  the  Author  to  be 
living,  whereas  Sir  TVm.  died  in 
the  Year  1665,  five  Years  before 

the  Publication. Befides  that 

the  latter  Part  afiigns  a  Reafon 
for  concealing  the  Author's  Name, 
■which  could  fcarcely  be  fuppofed 
to  fubfift  with  Regard  to  Sir  Wm. 
KilligreiV)  who  had  before  the 
Publication  of  this,  produced  four 
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Plays,  which  had  all  been  acSetf 
with  Applaufe. — And  laftly,  **, 
all  the  {aid  four  Plays  were  pub- 
lifhed  together  in  one  Vol.  the 
Year  after  his  Death,  there  feems 
no  apparent  Reafon  iiv  not  ad- 
mitting this  alfo  to  a  Place  among 
them . 

ThelMPERTINENT  LOVERS, 

or  the  Coquet  at  her  Wit's  End, 
Com.  Svo.  Anonym.  1723. 

The  Impertinents.  Com. 
by  Oxell.  —  Tran Oation  from  tfee 
Fa  cheux  of  Molicr  e . 

Impertinents.  Vid.  Sul- 
len Lovers. 

Impossible  Dowry. 
Vid.  Amyntas. 

The  Impostors  detected, 
or  the  Vintner  s  Triumph  o<vcr 
B[rook]e  WH[ellie]r.  A  Fare. 
occajioned  by  a  Cafe  lately  offered  to 

the  H -e  o/C ns,    by  the 

/aid  B ke   and  H r,  Ato. 

17 12. The  Scene  London  and 

Wejlminfter. — This  Piece  was  evi- 
dently never  intended  for  the 
Stage,  but  was  only  a  Political 
and  Party  Affair,  which  may  be 
known  by  looking  into  the  Pro- 
ceedings of  Parliament  of  that 
Year. 

The  Im  p  ostvr  es.  Tragi- 
Com.  by  Ja.  Shirley,  Svo.  1653. 
—Scene  Mantua. 

Imposture  defeated,  or 
a  Trick  to  cheat  the  Devil.  Com. 
Anonym.  Ato.  1698.— -The  Au- 
thor himfelf  fays,  that  this  Trifle 
of  a  Comedy  was  only  a  flight 
Piece  of  Scribble  for  the  Intro- 
duction of  a  little  Mufic,  being 
no  more  than  a  fliort  Week's 
Work,  to  ferve  the  Wants  of  a 
thin  Play-houfe  and  long  Vaca- 
tion. —  Scene  Venice At  the 

End  is  a  Mafque,  call'd,  Endi- 
mion,  the  Man  in  the  Moon. — — 
They  were  performed  at  the  Th0 
in  Drttry-Lane* 

0£ 
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Of  the  Impostures  of  Tho- 
mas Becket. — This  is  another 
Piece  on  Bifhop  Bale's  Lift. 

The  Impromptu  of  Ver- 
sailles, by  Ozell,  tranfiated 
from  Moliere's  Comedy  of  the 
fame  Name. 

Incestuous  Marriage. 
Vid.  Arsinoe. 

Inchanted  Castle.  Vid. 
Mock  Tempest. 

Inchanted  Island.  Vid, 
Tempest. 

ThelNCHANTED  Lovers.  A 
dramatic  Pafto.al,  by  Sir  Wm. 
Loiver,  about  1656.  —  Scene  the 
Ifiand  of  Erithrea  in  Portugal. 

The  Inconstant,  or  the 
Way  to  ivin  bim.  Com.  by  George 
Farqukar,  410.  1 70 3. — This  is  a 
very  lively  and  entertaining  Co- 
medy, altho'  there  are  fome  In- 
cidents in  it,  which  fcarceiy  come 
within  the  Limits  of  Probability. 
' — The  main  Plot  of  it  is  borrow- 
ed from  Beaumont  and  Fletcher  5 
V/ild  Goofe  Chace  ;  but  the  Cataf- 
trophe  of  the  laft  Act,  where 
young  Mirable  is  in  Danger  of  his 
Life  at  a  Courtezan's  Houfe,  and 
is  delivered  by  the  Carefulnefs  of 
his  Miftrefs  Qriana  difguifed  as 
his  Page,  owes  its  Origin,  it  is 
faid,  to  an  Affair  of  the  like  Na- 
ture, which  the  Author  had  hirn- 
felf  fome  Concern  in,  when  on 
militaryDuty  abroad. — The  Scene 
lies  in  Paris. 

The  Independent  Patri- 
ot, or  MuJIcal  Folly,  Com.  by 
Fran.  Lynch,  8vo.  1733. 

Independent's  Conspira- 
c y.  Vid.  Levellers  le- 
velled. 

Independent's  Victory. 
Vid.  Scots  Politic  Presby- 
ter. 

Indian  Emperor,  or  theCon- 
eueji  of  Mexico  by  the  Spaniards. 
Tragi-Com.  by  J.  Dryden,  4to. 
2668,— This  Play  is  a  Sequel  to 
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the  Indian  Queen.  —  It  is  written 
in  Heroic  Verfe,  the  Plot  is  taken 
from  the  feveral  Hiftorians  who 
have  written  on  this  Affair,  and 
met  with  great  Succefs  in  the  Re- 
prefentation.  — The  Scene  lies  in 
Mexico,  and  two  Leagues  about  it, 

Indian  Queen.  Trag.  by 
Sir  Rob.  Howard  and  Mr.  Dry- 
den, 4to.  1665. — This  is  like- 
wife   in  Heroic   Verfe,  and  met 

with   great  Applaufe. It  has 

fmce  been  converted  into  an  Ope- 
ra, in  which  Form  it  met  with 
an  equal  Share  of  Succefs.— -.Scene 
near  Mexico. 

Infallible  Cure.  Vid. 
All  for  the  Better. 

Infanta  of  Spain.  Via. 
Heroic  Love. 

The  Informers  outwit- 
ted. A  Tragi  comical  Farce, 
Anonym, — This  Piece  was  never 
acted,  but  was  printed  in  17 3S. 

Infortunatus.  Vid.  Ba- 
nished Duke. 

Ingratitude  of  a  Com- 
monwealth, or  the  Fall  of 
Caius  Martius  Coriolanus.  Trag. 
by  N.  Tate,  4*0.  1682.  —  This 
Play  is  founded  on  Shake  fpeare's 
Coriolanus,  but  does  not  come  near 
it  in  Point  of  Merit. — Scane  the 
Cities  of  Rome  and  Corioli. 

Injur'd  Innocence.  Trag. 
by  Wm.  Billars,  Svo.  1729.  act- 
ed at  the  Th.  Roy.  in  Dr.  Lane, 
with  fome  Succefs. 

Injur'd  Love,  or  the  cruet 
Hujband.  Trag.  by  N.  Tate,  4*0. 
1707.  —  This  Tragedy  was  pre- 
paid for  the  Stage,  and  defign'd 
to  have  been  acted  at  the  Theat. 
Roy.  but  by  fome  Means  or  other 
it  was  never  performed. 

Injur'd  Love,  or  the  Lady* s 
Satisfa&icn.  Anonym,  ^.to.  17060 
acted  at  the  Theatre  in  Lincoln's- 
Inn-Fields. 

The  Injur'd  Lovers,  or  the 

Ambitious  Father.    Trag.   by  W, 

Meuntfrtf 
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Mount/art,  410.  1.S88. — —This 
Piay  met  with  but  indifferent 
Succefs,  and  indeed  feems  not  to 
have  merited  better. — Langbaine 
charges  the  Author  with  having, 
like  Sir  Courtly  Nice,  written  for 
his  Divsrfion,  but  without  re- 
garding Wit. 

The  Injur'd  Princess,  or 
the  Fatal  Wager.   Tragi-Com.   by 

T.  Dufy,    4to.    1682. The 

Found  itic  n  and  forrie  Part  of  the 
Language  of  this  Play  is  taken 
from  Shakfprare^s  Cymbeline,  and 
the  Scene  lies  at  Luds  Town,  alias 

London. The  Author  has  alfo 

made  Ufe  of  the  Epilogue  to  the 
Fool  turnd  Critick  (a  Play  of  his 
own)  by  Way  of  Prologue  to  this 
Piece. — Its  running  Title  is,  The 
Unequal  Match,  or  The  Fatal 
Wage  -. 

1nju»'d  Virtue,  or  the 
Virgin  Martyr.  A  Play,  by 
Benj.Grffin,  i2mo.  1715.  acted 
at  Richmond  by  the  D.  of  South- 
ampton and  Chviand's  Servants. — 
The  Scene  Ca-faria.  —This  Piece 
is  nothing  more  than  an  Altera- 
tion of  an  old  Play  of  the  fame 
Name,  written  by  Majfmger  and 
Decker. 

The  Inner  Temple 
Masojje,  or  Mafque  of  Heroes, 
by  Tbo.  Middkton,  4to.  1640. — 
This  was  prefented  as  an  Enter- 
tainment for  many  worthy  La- 
dies, by  the  Gentlemen  of  that 
ancient  Houfe,  twenty  Years  be- 
fore it  appear'd  in  Print. — Mrs. 
Behn  has  borrow'd  very  confide- 
rably  from  it  in  her  City  Heirefs. 

Innocence  Betray'd,  or 
the  Royal  Impojlor,  by  Meff.  Da- 
niel Bellamy,    fen.  &  jun.    8vo. 

j  746. This  Piece  was  never 

acted,  but  is  one  of  fix  dramatic 
Pieces  written  in  Concert  by  thefe 
two  Gentlemen,  Father  and  Son, 
and  publifhed  by  them  in  a  Vo- 
lume together  with  fome  Mifcel- 
lanks  in  Profe  and  Verfe, 
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Innocence  distress'd. 
Trag.  by  Mr.  Gould,  8vo.  1737* 
— -This  Play  was  never  acted,  nor 
do  I  know  the  Plot  of  it,  it  hav- 
ing never  fallen  in  my  Way. 

Innocence  in  Distress. 
Vid.   Parricide. 

Inn oc  e n t  Ad u ltery.  Vid. 
Fatal  Marriage. 

Innocent  Impostor,  Vid, 
Rape. 

The  Innocent  Mistress, 
Com.  by  Mrs.  M.  Pix,  4 to.  1607. 

This   Play   was  acted  at  the 

Theatre  in  Little  Lincoln  s-Inn- 
Fields,  and  in  the  Summer  Sea- 
fon,  yet  met  with  very  good  Suc- 
cefs — It  is  not  however  original, 
feveral  Incidents  in  it  being  bor- 
rowed from  other  Plays,  paticu- 
larly  from  Sir  Geo.  Ethcredges  Man 
of  Mode.  —  Scene  London.— Pro- 
logue and  Epilogue  by  Mr.  Mot- 
teux. 

Innocent  Murderer. 
Vid.  Love  the  Cause  and- 
Cure  of  Gr  ief. 

Innocent  Theft.  Vid. 
Timon   in  Love. 

The  Innocent  Usurper,, 
or  the  Death  of  the  Lady  Jane. 
Gray.  Trag.  by  J. Banks,  4to. 
1694. — This  Play  was  prohibited 
the  Stage  oh  Account  of  fome 
miftaken  Cenfures  and  groundlefs 
Insinuations  that  it  reflected  on 
the  Government.  —  The  Author 
in  his  Dedication  however  has 
vindicated  himfelf  from  that 
Charge,  by  fetting  forth  that  it 
was  written  ten  Years  before,  fo 
that  it  could  not  poffibly  have 
been  meant  to  cafe  a  Reflection 
on  the  prefent  Government. — It 
is  far  from  being  the  worft  of  his 
dramatic  Writings,  and  altho'  in 
Point  of  Language  and  Beauty  of 
Poetry  it  falls  ihort  of  Mr.  Rowe's 
Tragedy  on  the  fame  Story,  yet 
it  excells  it  with  Refpedt  to  the 
Pathos,  and  a  ftrict  Adherence  to 
biftorical  Fact,— —The  Plot  is 
built 
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built  on  the  Sufferings  of  that 
fair  unfortunate  Viclim  to  the 
Ambition  of  her  Relations,  and 
Me  Scene  lies  in  the  Toiver. 

The  Inquisition.      Farce, 

by  J.  Philips,   8vo.    1717. 

This  Piece  was  never  performed, 
but  is  fuppos'd  to  be  acted  at 
Child's  Coffee  -houfe,  and  the 
King1  s- Arms  Tavern  in  St.  Paul's 
Church-Yard. — The  Subject  of 
it  is  the  Controverfy  between  the 
Up.  of  Bangor  and  Dr.  Snape, 
which  Controverfy  is  here  laid  to 
be  fairly  ftated  and  fet  in  a  true 
Light.  I  never  faw  the  Piece, 
but  find  it  thus  mentioned  by 
Coxeter. 

The  Insatiate  Coun- 
tess. Trag.  by  J,  Marfan. 
4to.  1603. ■ — As  it  was  a  common 
Cuftom  with  this  Author  to  dif- 
guife  his  Story,  and  perfonate 
real  Perfonages  under  feign'd  Cha- 
racters, Langbaine  conjectures 
that  by  Ifabella,  the  infatiable 
Countefs  of  Suervia,  is  meant 
yocme  the  firft  Queen  <vf  Jeru(a- 

lem,  Naples  and  S icily.-' Nor  is 

this  Writer  the  only  One  who 
has  made  Ufe  of  her  Story  under 
a  falfe  Title,  her  Tale  being  re- 
lated in  Bandello's  Novels,  and  by 
Belleforeji,  Tom.  2.  Nov.  20.  un- 
der the  Character  of  the  Countefs 
of  Celant,  as  alfo  in  God's  Re- 
venge again/}  Adultery,  Epift.  5, 
by  the  Title  of  Anne  Dutchefs  of 
Ulme. 

ThelNSiGNincANTs.  Com. 
Anonym.  8vo.  1758. — Of  this 
I  know  no  more  than  the  Title, 
but  imagine  it  to  be  itfelf  what 
its  Name  expreffes,  having  never 
been  acted,  nor  I  believe  attempt- 
ed to  be  brought  on  the  Stage. 

The  Insolvent,  or  Filial 
Piety.  Trag.  by  Aaron  Hill, 
8vo.  1758. — This  Piece  was  not 
publifred  till  after  the  Author's 
Death;  nor  was  it  ever  perform- 
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ed  at  the  Theatres  in  London  J 
yet,  if  1  am  not  mi'ftaken,  it  was 
acted  at  Bath,  and  with  good 
Succefs. 

The  Institution  of  the 
Order  of  the  Garter.— 
Dramatic  Poem,  by  Gilb.  Weft, 
4to.  1742. — This  Piece  was  ne- 
ver intended  for  the  Stage,  yet  ia 
truly  dramatic,  and  has  many 
very  fine  Things  in  it. — It  is  re- 
publifhed  in  Dodjleys  Collection 
of  Poems  in  fix  Vols.   i2mo. 

An  Interlude  between 
Jupiter,  Juno  and  Mer- 
cury, by  H.  Fielding,  1744.— 
This  Piece  was  never  performed, 
nor  indeed  intended  to  be  fo  by 
itfelf,  it  being  only  a  Beginning 
or  Introduction  to  a  projected 
Comedy,  entitled  Jupiter  upon 
Earth. 

A  newe  Interlude  op  Im- 
pacyente  Poverte,  newlye 
Imprinted.  M.V.  L.  X.  (I  fuppofe 

1560.)  4to. This  Piece  is  i» 

Metre,  and  in  the  old  Black  Let- 
ter, and  the  Title  Page  fays, 
"  Foure  Men  way  well  and  eajdye 
playe  this  Interlude" 

An  Interlude  or  Welth 
and  He  t,  ~  h,  full  of  Sport  and 
mery  Paftyme.  —  Printed  8vo.  ia 
an  old  Black  Letter,  without 
Date.— The  Perfons  of  the  Play 
are  in  the  Title  Page,  viz.  JVeltb, 
Helth,  Liberty,  Ilhvyll,  Shrouds 
ivit,  Hance,  Remedy.  In  which 
alfo  we  are  told  that  Four  may 
eafily  per'orm  this  Play. — This  I 
have  entirely  from  Covet-eSs  Notes. 
The  Interlude  of 
Youthe.  4to.  1565. — This  is 
an  old,  ferious,  moral  and  inftruc- 
tive  Piece,  it  is  written  in  Verfey 
and  printed  is  the  Black  Letter. 

Intrigue  a-la-mode.  Vid. 
Different  Widows. 

The   Intrigues    at   Ver- 
sailles,   or  a   filt  in  all  Hu~ 
maun.     Com.  h   T.Durfey,  4to. 
.  I%7. 
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2697.— This  Play  did  not  meet 
with  as  much  Succefs  as  the  Au- 
thor expefted  from  it,  and  in  his 
Dedication  he  condemns  the  Tafte 
of  the  Town  for  prefering  others 

of  his  Plays  before  it. It  is, 

however,  like  the  moft  of  his 
Pieces,  a  Complication  of  Plagi- 
aries.-—Tor^^'s  difguifmg  him- 
felf  in  Women's  Cloaths,  and 
his  Miftrefs's  Hufband,  (Count 
Srifac)  falling  in  Love  with  him 
in  that  'Habit,  is  borrow'd  from 
a  Novel  call'd  the  Double  Cuckold  5 
and  the  Character  of  Vandofm  ap- 
pears to  be  a  Mixture  of  JVy- 
cbtrltfs  Olivia  in  the  Plain  Dea- 
ler, and   Mrs.  Bebn's  MyrtiHa  in 

the  -Amrm  Jut. The  Scene 

Ve -failles. 

The  Intriguing  Cham- 
bermaid,    A  Ballad  Farce,  by 

H.  Fielding,  8vo.  173.5. This 

Piece  is  borrowed  almoft  entirely 

from  the  DiJJlpateur It  was 

acted  at  Drury  Lane  with  good 
Succefs.  andftill  continues  on  the 
Lift  of  acting  Farces. 

The  Intriguing  Cour- 
tiers, or  the  Modijh  Gallants. 
Com.  Anonym.  8vo.  1732 
wherein,  fays  the  Title  Page' 
the  fecrct  Hiftories  of  feveral 
Perfons  are  faithfully  reprefented. 
— Tn  which  is  introduced  an  In- 
terlude, (after  the  Manner  of  a 
Rehearfal,  called  the  Marri- 
age Promise,  or  the  Dijap- 
fointed  Virgin  ;  confifting  of  Va- 
riety of  new  Songs,  fet  to  feveral 
Englijh,    Irijb  and  Scotch   Ballad 

Tunes  and  Country  Dances. 

Such  is  the  Title  of  this  Piece  as 
it  ftands  on  the  Lift  oc  Publica- 
tions of  the  Year  1731.— It  was 
never  performed  any  where  j  but 
by  the  Title  feems  to  have  been 
occafioned  by  fome  Pieces  of  Gal- 
lantry in  the  amorous  Kiftory  of 
the  Enghjh  Court  at  that  Time. 

The   Intriguing    Miili- 
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NERS,  ox  At tomys  Clerks.   Farce, 

1737. -This  is  merely  a  Bur- 

lefque,  and  ahho'  anonymous, 
feems  to  bear  the  Marks  of  Mr. 
Fielding's  Writings,  and  I  believe 
it  was  performed  at  Lincoln  s-Jnn- 
Fields. — Scene  Covent  Garden. 

Intriguing  Squire.  Vid. 
Hasty  Wedding. 

The  Intriguing    Widow, 

or  HonejiWife.- Of  this  Piece, 

which  I  fuppofe  to  be  either  a 
Comedy  or  Farce,  I  know  no- 
thing more  than  the  Title,  which 
I  find  without  either  Date,  An-  ■ 
tbor's  Name,  or  Reference,  in  the 
Index  to  V/hincop's  Catalogue. 

Invader  of  his  Country. 
Vid.  Cor iol anus. 

The  Invasion.    Farce,  8vo. 

J7S9- This  Piece  was  never 

afted,  nor  intended  for  the  Stage, 
but  is  only  a  Ridicule  on  the  un- 
neceflary  Apprehenfions  fome  Per- 
fons entertained  on  Account  of 
the  threatned  Invafion  of  the 
flat-bottomed  Boats  from  France 
on  the  Coaft  of  England  in  that 
Year. 

Invasion  of  Naples.  Fid. 
Charles  VIII. 

Invisible  Mistress.  Vid, 
Wrangling  Lovers. 

Invisible  Smirk.  Vid. 
Wits. 

Jocasta.  Trag.  4fo.  1566. 
— This  is  a  Translation  from  Eu- 
ripides,    by   Geo.    Gafcoigne    and 

Francis  Kinivellmarfhe. The 

Scene  lies  at  Thebes. 

John  King  of  England. 
Vid.  King  John. 

JOHNNE  THE  EVANGE- 
LIST E.  An.  Interlude,  4to. 
1566.  Anonym. 

St.  John  the  Baptist. 
An  Interlude,  by  Bifhop  Bale, 
4to.  1538.  —  This  was  the  fe- 
cond  dramatic  Piece  printed  in 
England ;  it  is  in  Metre,  and  irr 
the  old  black  Letter,  and  the  full 
Title 
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Title  Is  as -follows.—^  brefe  Co- 
tnedie  or  Interlude  of  Johan  Eap- 
tyfV*  preachy  tig  in  the  Wyldcrneffe, 
epenynge  the  crafty e  AfJ'aultes  of  the 
Hypocrytes,  ityth  the  glory oufe  Bap- 
tyjme  of  tie  Lord  Jefus  Chrifte. 
Joseph.      Fid.    Sophompo- 

NEAS. 

Joseph's  Afflictions. — 
By  this  Title  is  an  Interlude  men- 
tioned by  Langbaine,  who  con- 
feiTes,  however,  he  never  law  it, 
and  therefore  pretends  not  to  give 
any  Date  to  it.  Jacob,  GtlJon, 
Whir.c  p  and  other  Catalogue*  have 
followed  his  Example,  and  taken 
the  Name  for  granted,  but  the 
Britifb  Theatre  has  it  as  follows, 
viz.   Jojepke  lys  Affe&ioncs,  1567. 

Jovial  Crew,  or  the  Devil 
turnd  Barter.  An  Interlude  foil 
of  pleaiaunle  Myrthe.  Anoaym. 
Mo.  1598.— This  is  a  Character 
of  the  Roaring  Ranters  of  thofe 
Times  reprefented  in  a  Comedy. 

The  Jovial  Crew,  or  the 
Merry  Beggars.  Com.  by  Rich. 
1 -rente,  4X0.  1641. —  This  Play 
met  with  great  Succefs  at  its  firft 
Appearance,  and  was  frequently 
revived  and  performed  with  the 
fame  Applaufe  ;  it  was  afterwards 
altered  into  a  Ballad  Opera,  by 
the  Addition  of  feveral  Songs  by 
Mr.  Roome,  and  brought  on  the 
Stage  with  its  former  Title  at  Dr. 
Lane  Theatre  in  the  Year  1732, 
in  which  Form  it  was  two  Years 
paft  reviv'd  at  Ccv.  Garden,  where 
it  took  a  very  fuccefsful  Run  for 
feveral  Nights  together,  and  af- 
terwards brought  many  crowded 
Houfes  as  well  in  that  as  the 
fucceeding  Seafon. — It  is  certain 
that  it  is  far  from  an  unenter- 
taining  Piece,  efpecially  to  thofe 
who  are  fond  of  the  mufical 
Drama  ;  yet  it  is  mingled  with 
fo  many  Abfurdities  and  Indeli- 
cacies, that  I  cannot  help  looking 
on  the  great  Approbation  it  met 
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met  with  as  a  Kind  of  Reflection 
on  the  public  Tafte. 

Jovial  Philosopher.  Vid. 
Ar  is  tip  pus. 

A  Journey  to  Bristol. 
Farce,  by  John  Hippifly,  1729.— 
This  is  but  an  indifferent  Piece, 
and  feems  more  calculated  for  the 
Latitude  of  Brif.ol  to  which 
Place  the  Author  us'd  annually 
to  go  at  the  Head  of  a  Company 
of  Comedians,    than   to  that  of 

London. It  was   performed  at 

Lincoln 5- Inn- Fields  1  heatre,  but 
with  very  little  Succefs. 

Journey  to  London,  Vidt 
Provok'd  Husband. 

Iphigenia.      Trag.    by  J. 

Dennis,  4X0.   1700. This  was 

brought  on  at  Litvolns-Inn-Fields, 
but  was  damn'd.  —  The  Scene  is 
a  wild  Country  on  the  Top  of  a 
Mountain  before  the  Temple  of 

Diana  Taurica. The  Epilogue 

by  Col.  Codrington. 

Iphigenia  in  Aulis.  Ital. 
Opera,  by  Paolo  Rolli,  compos'd 
by  Nicolo  Porpcra,  for  the  Britifb 
Nobility,  8vo.  1735.— The  Scene 
in  and  near  Aulis. 

Iphigenia  in  Aulis.  Vid. 
Achilles. 

Irene,  or  the  Fair  Greek.  Tr. 
by  Cta.  Goring,  qto.  1708.— This 
Play  is  founded  on  the  Celebrated 
Story  of  the  Sultan  Mahomet,  who 
being_  reproved  by  his  Gr3ndees 
for  giving  too  indulgent  a  Loofe; 
to  his  Paflion  for  a  beaut'ful 
Greek  nam'd  Irene,  who  was  his 
favorite  Miftrefs,  to  the  Neglect 
of  his  State  Affairs  and  the  Pre- 
judice of  his  Empire,  took  off. 
her  Head  with  his  own  Hand  in 
their  Prefence  as  an  Atonement 
of  his  Fault — The  Author  de- 
clares it  to  be  only  the  Product 
of  a  few  leifure  Hours  during  his 

Refidence  at  the  Univerfity - 

The  Scene  lies  in  th«  Seraglio  at 
Qanftart* 
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Conftantinople,  about  three  Years 
after  the  Conqueft. 

Irene.    Trag.  by  Sam.  Jobn- 

jon,  8vo.   1749. This  is  the 

only  dramatic  Piece  among  all 
the  Writings  of  this   celebrated 

Author. It  is  founded  on  the 

fame  Story  with  the  foregoing ; 
the  Author,  however,  has  taken 
fome  trifling  Liberties  with  the 
Hiftory,  Irene  being  here  made  to 
be  ftrangled  by  Order  of  the  Em- 
peror, inftead  of  dying  by  his  own 
Hand.  The  Unities- of  Time, 
Place  and  Action  are  moil  rigidly 
kept  up,  the  whole  coming  with- 
in the  Time  of  Performance,  and 
the  Scene,  which  is  a  Garden  of 
the  Seraglio,  remaining  unmov'd 

thro1   the    whole    Play. The 

Language  of  it  is  like  all  the  reft 
of  Mr.  Jobnfons,  Writings,  ner- 
vous, fentimental  and  poetical. — 
Yet,  notwithstanding  all  thefe 
Perfections,  afiifted  by  the  united 
Powers  of  acting  of  Mr.  Garrick, 
Mr.  Barry,  Mrs.  Pritchard,  and 
Mrs.  Cibbcr  all  together  in  one 
Play,  it  did  not  meet  with  the 
Succefs  it  merited,  and  might 
therefore  juftly  have  expected. 

Irish  Expedition.  Vid. 
Royal  Voyage. 

Irish  Hospitality,  or 
Virtue  rewarded.  Com.  by  Cha. 
Sbadivell,  izmo.  1720. — This  is 
one  of  five  Plays  by  this  Author, 
which  were  written  for  the  Lati- 
tude of  our  Sifter  Ifland,  and 
were  all  performed  in  Dublin  with 
great  Applaufe. — The  Scene  of 
this  lies  at  Mount  Worthy  in  Fin- 
gall,  and  I  fliould  apprehend  con- 
veys a  fecret  Compliment  to  fome 
Perfon  of  Diftindtion  in  that  Part 

of  Ireland.-* The  Time  eight 

Hours. 

The  Irish  Masojje  at 
Court.  By  Ben.  Jonjon,  Foi. 
1640.— This  Piece  is  faid  to  have 
been  prefented    by  Gcn'.lemen, 
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the  King1  s  Servants.  —  At  what 
Time,  however,  I  cannot  pretend 
to  fay,  but  it  is  printed  among 
his  other  Works. 

The  Iron  Age.  An  Hittory, 
in  two  Parts,  by  Tbo.  Heyivood, 
4to.  1632. — The  firft  Part  con- 
tains the  Rape  of  Helen,  the  Siege 
of  Troy,  the  Combat  between 
He&or  and  Ajax  5  the  Deaths  of 
Troilus  and  Heclor,  the  Death  of 
Achilles;  the  Contention  of  Ajax 
and  Ulyffes,    the  Death  of  Ajax, 

&c. The  fecond  includes  the 

Deaths  of  Pentbejilea,  Paris,  Priam 
and  Hecuba,  the  Burning  of  Troy, 
and  the  Deaths  of  Agamemnon, 
Menelaus,  Clytemnejira,  Helen,  0- 
refies,  Egiflbus,  Pylades,  K.  Die 
med,  Pyrrbus,  Cethus,  Synon  and 
Therjjtes.  — The  Plots  and  much 
of  the  Language  of  both  thefe 
Flavs  are  borrowed  from  the  claf- 
fical  Writers,  and  the  whole  is  a 
Compare  of  Incidents  and  Nar- 
ratives thrown  together  without 
the  lealt  Regard  to  any  dramatic" 
Rules. — Yet  they  met  with  very 
great  Succefs,  having  been,  as 
the  Author  himfelf  tells  us,  often 
publickly  acted  by  two  Compa- 
nies upon  one  Stage  at  once,  and 
at  fundry  Times  thronged  three 
feveral  Theatres  with  numerous 
and  mighty  Auditories. 

Isabella,  Vid.  Fatal 
Mabriage. 

The  Island  of  Slaves. 
Com.  of  two  Acts,  17  61. — This 
is  little  more  than  a  literal  Tranf- 
lation  Of  the  IJle  des  Efclaves  of 
M.  Marivaux.' — It  has  not  made 
its  Appearance  in  Print,  yet  I 
think  has  at  leaft  as  much  Me- 
■  rit  as  many  of  the  Petites  Pieses 
which  we  fee  frequently  perform- 
ed on  the  Stage. — It  was  acted 
for  one  Night  only  for  the  Bene- 
fit of  Mrs.  dive,  and  was  the 
Occafion  of  an  Epiftolary  Difpute 
in  Print  *ett*e§a  h#r  and  Mr. 
Sbuter, 
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.•Shuter,  whofe  Benefit  happened 
to  fall  on  the  fame  Night, 

The  Island  Princess. 
Tragi  -  Com.  by  Beaumont  and 
Fletcher,  Fol.  1679.— This  Play 
met  with  Approbation,  and  was 
afterwards  revived  with  Altera- 
tions by  Mr.  Tate,  acted  at  the 
Theatre  Royal  with  the  additional 
Title  of  the  Generous  Portuguese, 
and  printed  in  4*0.  1687.  — The 
Scene  in  India. 

The  Island  Queens,  or 
the  Death  of  Mary  Queen  of  Scot- 
land. Trag.  by  J.  Banks,  4to. 
1684. — This  Piece  was  prohibit- 
ed the  Stage,  for  which  Reafon 
the  Author  thought  proper  to 
publifli  it,    both   in   Defence   of 

himfelf  and  it. The  Story  is 

founded  on  the  Scotch  and  Eng- 
lijh  Hiftories,  to  which  the  Au- 
thor has  clofely  and  impartially 
adhered,  and  well  preferved  that 
Power  of  affetting  the  Paffions 
which  appears  thro*  all  his  Works, 
and  fometimes  makes  ample  A- 
mends  for  the  Want  of  Poetry 
and  Language. —  It  is  reprinted 
without  Date,  with  the  Title  of 
the  Albion  Queens,  or  the 
Death,  Sec— To  this  Edition  are 
the  Names  added  of  JVilks,  Booth, 
Oldfe/d,  Porter,  Sec.  in  the  Dra- 
piatis  Perfona.  From  which  it 
fhould  feem  that  it  was  afterwards 
allowed  the  Liberty  of  being  per- 
formed. 

The  Isle  of  Gulls.  Com, 
bj  J.  Daye,  4to.  1606. — This  is 
a  very  good  Play,  and  met  with 
great  Succefs. — The  Plot  is  taken 
from  Sir  Ph.  S:dney\  Arcad  a. 

ItalianConspiracy.^jV. 
Patriot. 

The  Italian  Husband. 
Trag.  by  Ediv.  Favetifcroft,  4to. 
1698. — The  Story  of  this  Play  is 
barbarous  and  bloody,  and  the 
Villainy  carried  on  in  it  to  bring 
about  the  Cataftrophc  deep  and 
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horrid;  but  the  Piece  itfelf  has 
but  little  Merit  more  than  that  of 
exciting  the  Paffions  of  Horror  and 
Terror. — The  Scene  lies  at  Ra- 
diano  in  Italy.  Befides  the  Pro- 
logue, there  is  prefixed  to  this 
Play  what  the  Author  calls  a  Frae- 
lude,  being  a  Dialogue  between 
the  Poet,  a  Critic,  and  a  Friend 

of  the  Poet's. The  Epilogue 

written  by  "Jo.  Haines. 

It  cannot  be.  Vid.  Sir. 
CourTly  Nice. 

Judas  Maccabeus.  An 
Oratorio,  4to.  1747. — Perform'd 
at  the  Th.  Roy.  in  Cov.  Garden. 
— Mufic  by  Handel. 

The  Judgment  of  Paris. 
A  Mafque,  by  JV.  Cor.gr  eve,  4*0. 
1 700. — This  is  a  very  pretty  Piece 
of  Poetry,  and  is  now  very  fre- 
quently performed  to  Mufic,  by 
Way  of  an  Oratorio. 

The  Judgment  of  Paris. 
A  dramatic  Pantomime,  by  John 
Weaver,   1732. 

Juliana  Princefs  of  Poland, 
Tragi  Com.  by  John  Crayon,  4to. 
1671. — This  is  the  firft  and  in- 
deed the  raoft  indifferent  cf  ail 
Mr.  Croivns  Pieces. — The  Story 
is  founded  on  Hiftory,  and  the 
Scene  laid  at  IVarfaw  in  Poland, 
at  the  Meeting  of  the  Ban  and 
Areer  Ban,  armM  in  the  Field, 
for  the  Election  of  a  King. 

Julius  Cjesar.  Trag.  by 
Alex.  E.  of  Sterling,  Fol.  1629. 
— This  is  much  the  moil  regular 
dramatic  Piece  of  this  noble  Au- 
thor, at  leaft  in  Reipect  to  ths 
Unity  of  Action,  yet  he  has  run 
into  the  very  fame  Fault  which 
Shakejpeare  had  done,  before  him, 
•viz.  the  not  clofing  the  Piece 
with  the  moft  natural  and  affect- 
ing Cataftrophe,  vix.  the  Death 
of  Ccejar. — Shakejpeare,  however, 
has  made  a  noble  Uie  of  his  Con- 
fpirators,  and  has  drawn  the  Cha- 
racters of  Antony,  Brutus  and 
L  Cajjius 
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CaJJius  in  a  Manner  that  give  De- 
light even  in  Defpight  of  the 
Non-Necefhty  of  continuing  the 
Story  :  But  this  Author  has  ren- 
der'd  them  fo  cold  and  languid, 
that  the  Reader  is  apt  to  wim  he 
had  facrificed  them  all  at  once  to 
the  Manes  of  the  murder'd  Em- 
peror. His  Style  is  fententious, 
yet  neither  pure  nor  correct,  for 
which  however  his  Lordfhip  pleads 
his  Country. — Scene  Rome. 

Julius  Cesar.  Trag.  by 
W.  Shakefpeare,  Fol.  1623. — The 
Story  of   this    Tragedy    is    from 

Hiftory. What  may  be  confi- 

der'd  as  faulty  in  it  I  have  hinted 
'  at  in  my  Mention  of  the  laft- 
nam'd  Play,  but  the  Beauties  of 
it  are  innumerable  and  inimita- 
ble.— The  Speeches  of  Brutus  and 
Anthony  over  Cafar's  Body  are 
perhaps  the  fineft  Pieces  of  Ora- 
tory in  the  Englijb  Language,  the 
firft  appearing  unanfwerable  till 
the  fecond  comes  to  overthrow  its 
Effect  j  nor  can  there  be  a  finer 
Scene  of  Refentment  and  Recon- 
ciliation between  two  Friends, 
than  that  of  Brutus  and  Cajfius  in 

the  4th  Act. The  Duke  of 

Buckingham  however,  aware  of 
the  Faults  I  took  Notice  of  in 
Regard  to  the  Cataftrophe,  has 
divided  the  two  Revolutions  in 
this  Piece,  and  formed  out  of 
them  two  very  admirable  Plays. 
The  one  called  Julius  Cesar, 
the  other  ADeath  of  Marcus 
Brutus,  under  the  Account  of 
▼/hich  the  Reader  will  find  the 
Reafon  why  neither  of  them  came 
on  the  Stage. 

Julius  Cesar.  Trag.  by 
J.  Sheffield,  D.  of  Buckingham.— 
Vid.  the  preceding  Article. 

Julius  Cesar  in  Egypt. 
An  Italian  Opera,  gvo.  1724. — 
Performed  at  the  K.'s  Theatre 
in  the  Haymarkct. — The  Facts  are 
taken  from  the  third  and  fourth 
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Books  ®f  Cafar's  Commentaries, 
the  13th  Book  of  Dion  Cajfius, 
and  Plutarch's  Lives  of  Cafar  and 
Pompey. — The  Scene  in  Egypt.  . 

Jupiter  on  Earth.  Vid. 
Interlude  of  Jupiter, 
Juno  and  Mercury. 

The  Juror.      Farce,    of  one 

Act,  by  W.  B.   8vo.  1717. 

Never  acted. 

The  Just  General.  Trag. 
by  Cofmo  Manuche,  4to.  1650. — 
This  Piece  was  intended  for  the 
Stage,  but  never  acted.  Yet, 
altho'  it  was  a  firfr.  Attempt  of 
the  Author's,  it  is  very  far  from 
contemptible. 

The  Just  Italian.  Tragi- 
Com.  by  Sir  W.  Da-venant,  4to. 
1630. — Scene  Florence. 

Justice  caught  in  his 
own  Trap.  Vid.  Coffee- 
house Politician. 
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KEnsington  Gardens. 
Com.  by  John  Leigh,  8vo„ 
1720. — This  was  acted  at  Lin. 
coin  s  -  Inn-Fields  Playhoufe  with 
fome  Succefs. 

Kind  Impostor.     Vid.  She 
wou'd  and  she  wou'd  not. 
Kind  Keeper.     Vid.   Li  m* 

EERKAM. 

King  and  No  King.  Ti\- 
Com.  by  Bvaumont  and  Fletcher, 
4to.  1619  — This  Play  was  very 
roughly  handled  by  Rymer,  but  as 
he  dealt  no  lefs  feverely  with  the 
Works  of  the  Immortal  Shake/- 
peare,  his  Cenfures  ought  to  have 
but  little  Influence  over  our  Opi- 
nions, and  this  Piece  amongft  o- 
thers  ftands  up  in  Evidence  againft 
his  Judgment,  it  having  always 
met  with  Succefs  whenever  acted 
or  reviv'd.— For  farther  Account 
of 
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of  it   fee   a   Criticifm    on   it   by 
Dryden,    in   the    Preface    to   his 

Troilus  and  Crejfida Scene  for 

the   raoft    Part    of    the  Play  in 
,  Jberia. 

The  King  and  the  Mil- 
ler of  Mansfield.  |  Farce, 
by  R.  Dodfiey,  8vo.  1736.— The 
Plot  of  this  little  Piece  is  built 
on  a  traditional  Story  in  the  Reign 
cf  our  K.  Henry  II.  —  The  Au- 
thor, however,  has  made  a  very 
pleafing  Ufe  of  it,  and  v.  rought  it 
out  into  a  truly  dramatic  Con- 
clufion. — The  Dialogue  is  natu- 
ral, yet  elegant  $  the  Satire  poig- 
nant ,  yet  genteel ;  the  fenti- 
mental  Parts  fuch  as  do  Honour 
both  to  the  Head  and  Heart  of 
its  Author,  and  the  Cataftrophe 
tho'  fimple,  yet  affecting,  and 
perfectly  juft. — The  Scene  lies  in 
and  near  the  Miller's  Houfe  in 
Sherwood  ForefT,  near  Notting- 
ham. 

Kevng  Arthur,  or  the  liri- 
tijb  Worthy.  A  dramatic  Oj-era, 
by  y.  Dry  den,  410.  1691. — This 
Play  is  a  Kind  of  Sequel  to  the 
Albion  and  Albanius  of  the  fame 
Author,  and  feems  to  have  been 
written  rather  for  the  Sake  of  the 
Singing  and  Machinery,  than 
•with  any  View  to  the  more  in- 
trinfic  Beauties  of  the  Drama  5 
the  Incidents  being  all  extrava- 
gant, many  of  them  very  pueriie, 
and  fcarcely  any  of  Drydens  Ge- 
nius appearing  thro'  the  Whole. 
- — The  whole  Affair  of  the  En- 
chanted Wood,  and  the  other  Won- 
ders of  Ofmond\  Art  are  borrowed 
from  Taffb,  who  has  made  his 
Rinaldo  perform  every  Thing  that 
Arthur  does  in  this  'Play.— The 
fabulous  Hiftory  of  this  Prince 
is  to  be'  met  with  in  Geoffrey  of 
Monmouth,  as  alfo  in  the  firft  Vol. 
of  Tyrrel's  Hiftory  of  England.— 
The  Scene  lies  in  Kent. 

King    Chasies  I»     Trag, 
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by  TV.  Hazard,  8vo.  1737. — 
This  Piece  was  performed  at  the 
Theatre  in  Lincoln  s -htn-Fields, 
with  very  good  Succefs  5  and  in- 
deed there  are  fome  Parts  of  it 
which  feem  to  approach  nearer  to 
the  Style  of  Shakefpeare,  than 
any  of  the  Attempts  that  have 
been  made  to  imitate  him.-  » 
Some  of  the  Characters  are  well 
drawn,  and  the  Cataftrophe  pa- 
thetic and  affecting. 

King  Charles  I.  Vid, 
Royal  Martyr. 

Kingdom  of  Birds.  Vid, 
Wonders  in  the  Sun. 

King  Edgar  and  Alfre- 
da.      Vid.    Edgar    and  Al- 

FREBA, 

King  James  I.  Vid*  Re- 
gicide. 

King  John,  the  Troublefome 
Reign  of,  by  W.  Shakefpeare,  4to. 
1591, — This  Play  was  originally 
written  in  two  Parts,  but  was  af- 
terwards altered  and  thrown  into 
one  Piece  by  the  Author. — The 
Plot  is  from  the  Englijb  Hiftori- 
ans,  and  the  Scene  lies  fome- 
times  in  England,  and  fometimes 
in  France. 

King  John  and  Matil- 
da. Trag.  by  Rob.  Davenport, 
4to.  1655. — This  Play  was  acted 
with  great  Applaufe,  and  was 
publifhed  by  one  Andrew  Penny- 
aticke,  who  himfelf  acted  the  Part' 
of  Matilda,  no  Women  having  at 
that  Time  ever  appear'd  on  the 
Stage.  —  The  Plot  is  taken  from 
fome  Circumftances  in  the  fame 
Reign  with  the  foregoing  Play, 
and  the  Scene  laid  in  England. 

King  Lear.  Trag.  by  IV. 
Shakefpeare,  Ato.  i6o8.-r-Part  of 
the  Plot  of  this  admirable  Play 
is  founded  on  the  Englijkznthnt 
Hiftory  5  but  thewhole  Story  may 
be  found  in  Robert  of  Gloucejier's 
Chronicle  (a  Book  by  the  W iy 
not  publifhed  till  long  after 
L.  z  Shake/pear it 
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Sbaieffearez  Time)  by  Ec&rne, 
from  p.  »9«  to  p.  37. — Scene  lies 
in  Britain,  moftly  in  Kent. 

King  Lear.  Trag.  by  N. 
Tate,  4to.  16S7. — Tilis  is  only 
an  Alteration  of  Sbakefpeare's 
Lear. — Mr.  Tate  has  omitted  en- 
tirely the  Character  of  the  Fool, 
but  has  interwoven  with  the  main 
Bufinefs  of  the  Play  an  under 
Plot  of  the  Loves  of  Edgar  and 
Cordelia.1— He  has  alfo  alter' d  the 
Cataftrophe  of  the  Play  by  mak- 
ing Lear  and  Cordelia  furvive  with 
a-  fair  Profpect  of  becoming  very 
happy.  '  Yet,  whatever  by  this 
Means  he  may  gain  with  Refpect 
to  poetical  JufHce,  he  certainly 
iofes  as  to  Pathos  j  nor  can  I 
think  this  Piece,  as  it  is  now  al- 
ter'd, is  on  the  whole  equal  to 
what  it  was  in  the  orig:nal  Form  ; 
yet,  as  it  is  in  fome  Meafure  ren.- 
der'd  more  fuitable  to  the  prefent 
theatrical  Tafte,  by  this  Atten- 
tion, it  now  ftands  forwards,  and 
h  the  Piece  conftantly  acted  in- 
ftead  of  the  Original. 

King  Richard  II.  the  Life 
and   Death   of.       Trag.     by    W. 

Shakefpeare,  4to.    1 598 This 

Play  is  very  feldom  if  ever  acted, 
yet  Dry  den  has  highly  commend- 
ed it  in  his  Grounds  of  Criticifm 
in  Tragedy  j  and  Mr.  Tate,  who, 
notwithstanding,  took  on  him- 
felf  to  make  Alterations  in  it,  fays 
that  it  has  fome  Mafter  Touches 
in  it  that  may  vie  with  the  beft 
Raman  Poets.: — The  Scene  in  Eng- 
land. 

King  Richard  II,  Vid. 
Sicilian  Usurper. 

King  Richard   IT.      Trag. 

by  L.  Theobald,  Svo.   1720.. 

This  is  only  an  Alteration  from 
Shake/pear e,  in  which  however 
the  Writer  has  taken  fome  con- 
fiderable  Liberties  as  well  with 
the  Facts  of  Hiftory  as  with  his 
original  Author.  ~— Scene  the 
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Tower. — It  was  acted  at  the  Th. 
in  Lincoln  s-h:n-  Fields,  with  Sue. 
cefs,  and  is  dedicated  to  the  E, 
of  Orrery,  who,  on  that  Occa- 
fton,  made  Mr.  Theobalds.  Pre- 
fent of  a  Bank  Note  of  an  hun- 
dred Pounds,  inclofed  in  an 
Egyptian  Pebble  Snuff-Box  of  a- 
bout  twenty  Pounds  Value. 

King  Richard  III.  Trag.. 
by  W.  Shakefpeare,  410.  1597.—. 
The  original  Title  of  this  Play 
was  The  true  Tragedie  of  Richard 
Duke  pf  Yorke,  and  the  Death  of 
good  King  Henrie  the  fxt  j  with- 
the  whole  Contention  between  the 
two  Houjes  Lancafter  and  Yorkev 
— This  Play  originally  took  in. 
a  very  long  Series  of  Events  be- 
longing to  the  Reign  of  Rich.  III. 
but  was  very  different  from  th«. 
Form  in  which  it  now  makes  its 
Appearance  on  the  Stage.— This 
Form  it  received  from  the  Hands 
of  Mr.  Col/ey  Cibber,  who  from  3. 
thorough  Knowledgeof  the  Works 
of  this  great  Writer  has  rather 
made  him  amend  himfelf,.  than 
attempted  any  prefumptuous  Al- 
teration     of     him  .    — In. 

mort,  by  felecting  different  Paf- 
fages  from  almoft  all  Shakefpeare'^ 
hiftorkal  Plays,  and  judicioufly 
putting  them  into  the  Mouths  o£ 
the  Speakers  in  this,  at  the  fame 
Time  lopping  off  all  fuperfluous 
and  unneceffary  Incidents,  he 
has  conveyed  the  Quinteffence  of 
them  all  into  one  fmall  Vefiel,. 
preferving  the  pureft  and  mod  un- 
adulterated Flowers  of  the  original. 
Author. 

King  Richard  III.  Vid. 
English  Princess. 

King  Solomon's  Wisdom. 
Vid.  Sport  upon  Sport. 

The  King  and  Queens 
Entertainment  at  Rich- 
mond, after  their  Departure  from 
Oxford  5  in  a  Mafque  prefented by 
the  meji  ilhjirious  Prirsc,  Prince 
Charts 
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Charles  {afterwards  .ST.  Charles  II.) 
Sept.  I2th^  1636.  4to. — The  Oc- 
cafion  of  this  Mafque  was  the 
Queen's  Defire  of  feeing  the 
Prince  dance,  who  was  then  not 
much  above  fix  Years  old. — The 
Dances  were  compos' d  by  Simon, 
and  the  Mufic  by  Charles,  Hopper  j 
and  the  Parts  of  the  Captain  and 
Druid,  were  performed  to  the  great- 
eft  Degree  of  Excellency  by  the 
then  Lord  Biickhurji,  and  Mr. 
Ediv.  Sackville. 

The  King's  Entertain- 
ment at  We  l  beck  in  Not-- 
tinghamJJnre,  a  Seat  of  the  E.  of 
Nezvcajlk,  at  his  going  to  Scot' 
land  in  1633.  by  Ben.  Jonjon, 
Fol.    1640. 

King's  Re  st  or  at  ion.  Fid. 
Subject's  Day. 

A  Knacke  how  to  knowe 
a  Knave.  Com.  Anonym.  4to. 
1 594. — This  Piece  feerns  to  have 
been  like  fome  of  the  Drolls  or 
Medleys  performed  at  our  Fairs. 
■ — It  is  faid  to  have  been  fundry 
Times  played  by  Ed'iv.  Allen,  with 
Kcm^^  applauded  Merriments  of 
the  Men  of  Gotsham,  in  receiv- 
ing  the  King  into  Goieham. 

The  ferious  Part  of  this  Play  is 
the  Story  of  Edgar,  Etbehva'd 
and  Alfredo. — It  is  printed  in  the 
old  black  Letter,  and  expofes  the 
Vices  of  the  Age  as  detected,  by 
Konefty, 

A  Knacke  how  to  knowe 
an  honest  Man.  a  pkafdr.t 
conceited  Comedie,  feveral  Times 
acted,  Anonym.  4to.  1596. — 
The  Scene  lies  in  Venice,  and  the 
Piece  is  not  divided  into  Acts. 

The  Knave  in  Grain  new 
vampt.  Com.  Anonym.  4to. 
1640. — The  Incident  of  Ju/io^s 
cheating  his  drunken  Guefis  is 
repeated  by  Kirkman  in  his  Eng- 
lijb  Rogue,  Part  3.  Ch.  13.  as 
is  aifo  that  of  his  cheating  the 
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Countryman  of  the  Piece  of  Gold, 
in  the  Account  of  the  hard  Froft 

of  1684.  in  8vo.  p.  41. But, 

contrary  to  the  ufual  Cuftom, 
thefe  Writers  have  ftolen  thefe  In- 
cidents from  the  PI 
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inftead  or 


the  Play  being  founded  on  their 
Writings. — Scene  Venice. 

Knavery  in  all  Trades, 
or  the  Coffee- houje.  Com.  Anon. 
4to.  1664. — This  Play  was  acted 
by  a  Company  of  London  Appren- 
tices in  the  Chriflmas  Holidays, 
and  as  it  is  faid  in  the  Title  Page 
with  great  Applaufe. — This  Ap- 
plaufe,  however,  was  probably  no 
more  than  their  own  Self-Appro- 
bation, Langbaine  giving  it  a  ve- 
ry indifferent  Character ,  and 
hinting  that  it  would  not  have 
met  with  equal  Succefs  in  any 
one  of  the  regular  Theatres. 

The  Knight  of  Malta. 
Tragi  -  Com.    by    Beaumont   and 

Fletcher,    Fol.    1679, Scene 

Malta. 

The  Knight  of  the  Burn- 
ing Pestle.  Com.  by  Beau- 
mont and  Fletcher,  4to.  1635. — ■ 
This  Play  met  with  good  Succefs, 
and  was  revived  after  the  Refto- 
ration  with  a  new  Prologue  fpo- 
ken  by  Mrs.  Ellen  Guin,  inftead 
of  the  old  One  in  Profe,  which 
was  taken  Verbatim  from  that 
before  LyllfsSapho  and  Phacn. — 
The  Citizen  and  his  Wife  intro- 
duced on  the  Stage  in  this  Play 
are  probably  in  Imitation  of  the 
four  Goflips,  Lady  like  aftir'd, 
in  B-.ty,  'Jonjons  Stable  of  Netas, 
who  remain  on  the  Stage  during 
the  whole  Action,  and  criticife 
upon  each  Scene.  — 

Knight  of  the  Golden 
Shield.    Vid.  Sir  Clyom^n." 

Knot  of  Knaves.  Vid, 
Scots  Vagaries, 
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LAdies  Friendship.  Vid. 
Lying  Lovers. 

Ladies'  Philosophy.  Vid. 
Refusal. 

Ladies'  Satisfaction. 
Vid.  Injur'd  Love-. 

Lady  Alimony,  or  the  ATi- 
vtony  Lady.  Com.  Anon.  4to. 
1569. — Said  in  the  Title  Page  to 
he  duly  authorized,  daily  a£ted, 
and  frequently  followed, 

The  Lady  Err  ant.  Tragj- 
Com..  by  W..  Cartivright,  4to. 
1657. — This  was  by  fome  efteem- 
ed  an  excellent  Comedy.  —  The 
Scene  lies  in  Cyprus. 

Lady  Jane  Grey.  Trag. 
By  N.  Roive,  4X0.  17 15. — This 
is  an  admirable  Play,  and  is  fre- 
quently performed  with  Succefs 
to  this  Day,  rho'  not  ab'folutely 
on  the  acting  Lift  of  Plays. — Mr. 
Edmund  Smith  had  an  Intention  cf 
writing  a  Tragedy  on  the. Subject 
of  Lady  Jane  Grey,  according  to 
the  Hiftory  which  Mr.  Barks 
followed  ;  and  at  his  Death  left 
fome  loofe  Hints-  of  Sentiments, 
and  fhort  Sketches  of  Scenes. -~ 
From  the  laft  of  thefe  Mr.  Reive 
acknowledges  he  borrowed  Part 
cf  One  which  he  has  inferted  in- 
to this  Play,  viz,,  that  between 
Lord  Guilford  and  Ladv  "Jane  Grey 
in  the  third.  A<3.  —  The  Quarrel 
and  Reconciliation  between  Lord 
Guilford  and  Lord  Pembroke  are 
very  fiae,  and  the  Scene  of  Lady. 
Jave,  previous,  to  her-  mounting 
the  Scaffold,  has  Abundance  of 
the  Pathos  in  it. — ©n  the  whole, 
I  think  I  may  venture  to  pro- 
nounce it  equal  to  any,  and  fu- 
perior  to  moft  of  th&  dramatic 
Pieces  of  this  admirable  Author, 
=~The  Sceaedies  ia  Lender 
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Lady  in  Fashion.  Via, 
Woman's  Wit. 

The  Lady  of  May.  A 
Mafque,  by  Sir  Philip  Sidney.—* 
This  Piece  was  prefented  to  Q^ 
Elizabeth  in  the  Gardens  at  Wan- 
Jiead  in  Ejfex,  and  is  printed  to- 
gether with  fome  other  Poems  at 
the  End  of  the  Arcadia. 

The  Lady  of  Pleasure.. 
Com.  by  Ja.  Shirley,  410.  1637., 
— The  Incident  of  Kickjhaws  en- 
joying Aretina,  and  thinking  her 
the  Devil,  is  a  Circumftance  that 
this  Author  has  alfo  introduced 
into  his  Grateful  Servant,  and'i 
Mrs.  Behn  has  copied  it  in  her 
Lucky  Chance.-. — Scene  the  Strand.. 

The  Lady's  Contempla- 
tion. Com.  in.  two  Parts,  by 
the  Duchefs  of  Neivcajlle,  FoJ, 
1668. —Three  Scenes  in  the  firft, 
and  two  in  the  fecond  Part,  were 
written  by  the  Duke. 

Lady's  Distress.  Vid.  Ban- 
ditti. 

The  Lady's  last  Stake,, 
or  the  Wife  1  Rfentment.  Com., 
by  C.  Gibber,  4to.  1703.  —  This 
is  very  far  from  a  bad  Comedy.. 
— The  Plot  of  it  is  in  fome  Mea- 
fure  borrowed  from  Burnahy's 
Reformed  Wife,  but  the  Manner.- 
of  the  Stile,  and  many  of  the 
Incidents  are  original,  and  do* 
Honour  to  their  Author. 

The  Lady's  Priviledge,. 
Com.  by  Hen.  Glapt  borne,  4to, . 
1640. — A  fled  .with  great  Succefs. 
— Scene  Genoa. 

The  Lady's  Revenge,  or- 
the  Rcuer  reclahnd.  Com.  Anoru 
17  34. — This  Piece  I 'have  never- 
feen,  nor  know  if  it  was  ever- 
acted,  hut  J.fi  nd  it  on  the  Lift  of 
Publications  of  the  above-men- 
tioned Year,  and  therefore  think; 
myfelf  authorized  to  infert  it 
here.  < 

The  Lady's  Tryal.  Tragi- 
Com, 
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Com.-  by  John  Ford,  4to.  1 639. 
—The  Scene  lies  in  Genoa,  and 
the  Prologue  is  fubfcribed.  by  Mr. 
Bird\  but  whether  it  was  writ- 
ten, or  only  fpoken  by  him,  is 
not  absolutely  apparent. 

The  Lady's  Trivmpm. 
Gomic  Opera,  by  Elk.  Settle, 
j2mo.  1718  —This  Piece  was 
performed  by  Subfcription  at  the 
Theatre  in  Lincoln  's-Inn -Fields. 

The  Lady's  Visiting  Day. 
Com.  by  Cha.  Burvaby,  4to. 
1701.— -  Acted  at  Lincoln  s-Inn- 
Fields. — Scene  London. 

Lame  Com  mon  weal-th. 
Vid.  Wits. 

Lamentable  Tragedy.. 
Vid.  Lyfe  of  Cambyses. 

TheLAN  cash  ire  Witches. 
Com.  by  The  Eeyivood,  4to. 
164b. — The  Author  was  affifted 
by  Mr.  Brome  in  the  Compofition- 
of"  this  Play.. —  The  Foundation 
of  it  in  general  is  an  old  Englip 
Novel  ;  but  that  Part  of  it  in 
which  Whetfiove,  thro' the  Means 
of  his  Aunt,  revenges  himfelf  on 
Arthur,  Shakflone  and  Bantam, 
for  their  having  called  him  Baf- 
tard,  is  borrowed  from  the  Hif- 
tory  of  yphn Teutonicus,  a  German,, 
who  was  a  known  Baftard  and 
a  noted  Magician,  and  whofe 
Story  is  related  at  large  by  the 
Author  in  his  Hierarchy  of  An- 
gch. 

The  Lancashire  Witches 
find  Teague  O'Divelly,  /£<?  Irifi 
Prieji.  Com.  by  Tho.  S  ha  dwell, 
4to.  1 62i. — This  Play  is  in  fome 
Meafure  on  the  fame  Foundation, 
with  the  foregoing  one. — It  was, 
however,  written  in  the  Time  of 
high  Contefts  between  the  Whig 
and  Tory  Parties,  and  therefore 
met  with  ftrong  Oppofftion  from 
the  Papifts,  on  Account  of  the 
Character  of  Teague  O'Divelly. — 
Its  own  Merit,  however,  and  a 
very  ftrong  Party  which  was  raifed 
ta  fupport  it,   enabled  the  Piece 
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to  fland  its  Ground  in  Spite  of  alf: 
Enmity  and  Ill-nature. 

Landgartha.    Tragi  -Com* 

by  Hen.  Bunnell,  4to.  1641. ■ 

Acted   at  Dublin  with  great  Ap- 

plaufe. ;The   Author  haviag 

failed  in  a  former  dramatic  At- 
tempt, infures  the  Succefs  of  this 
by  introducing  it  to  the  World 
with  a  Prologue  fpoken  by  ara. 
Amazon  with  a  Battle- Ax  in  her 
Hand,  in  Imitation  of  Ben  Jon~ 
fon^s  Prologue  to  the  PoetaJ?er.~~ 
The  Plot  of  the  Play  is  founded 
on, the  Swcdijb  Hiirory,  being  the 
Conqueft  of  Fro  (or  Frollo)  King 
of  Sweden,  by  Rcgncr  (or  Rty- 
ner)  King  of  Denmark,  with  the 
Repudiation  of  Regnens  Queen 
Langartha. — The  Dedication  has 
alio  fomewhat  very  whimfical'in 
it,,  being,  To  ell  Fair,  indifferent 
Fair;  Virtuous  that  are  not  Fair, 
and  magnanimous  Ladies,  • —  Scene 
Suevia,  or  SuethLttd, 

Landlord  Bit.  Vid.  Mir» 
r.y  Sailors. 

The  Languishing  Lover? 
or  an  Invocation  to  Sleep.  A  Mu- 
fical  Interlude,  by  D.  Bellamy. 

Large  Prerogative.  Vid, 
Love  in  its  Extas-y, 

Larum  for  London.  Vid, 
Alarm   for  London. 

Lascivious  Queen.  Vid, 
Lust's  Dominion. 

Lass  of  Spirit.  Vid.Lovz 
in  a  Mist. 

Late  Revolution.  Vid, 
Happy  Change. 

The  Law  against  Lovers, 
Tragi-Com.   by  Sir  W.  Davenant, 

4to.    without   Date. This 

Play  is  a  Mixture  of  the  two 
Plots  of  Sbakefpeare 's  Meafure  for 
Meafure,  and  Much  ado  about  No- 
thing.— The  Characters,  and  al- 
moft  the  whole  Language  of  the 
Piece  are  borrowed  from  that  di- 
vine Author,  all  that  Sir  William 
has  done,  being  to  blend  the 
Circumftances  of  both  Plays  to- 
gether^ 


L  A 

gether,  fo  as  to  form  fome  Con- 
nexion between  the  Plots,  and  to 
foften  and  modernize  thofe  Paf- 
jfages  of  the  Language  which  ap- 
peared rough  or  obfolete.  —  The 
Scene  Turin. 

The  Laws  op  Candy.  Tra- 
gi-Com.  by  Beaumont  and  Fletcher, 
Fol.  1679.  —  This  is  one  of  the 
mofl  indifferent  of  thefe  Authors 
Plays,  and  has  not  been  ac"led  for 

many  Years. The  Scene  in 

Candia. 

The  Laws  of  Nature. — 
This  is  call'd  a  Comedy  by  Lang- 
baine,  Jacob,  and  Gildon,  but  nei- 
ther of  them  pretend  to  have  feen 
it. — The  Author  of  the  Britifh 
Theatre,  however,  ftyles  it  an  In- 
terlude, and  dates  it  1587. 

Law  Tricks,  or  Who  laould 
have  thought  it  f  Com.  by  John 
Day.,  4to.  i6c8. — This  is  an  ad- 
mirable Play. 

The  Lawyers  Feast.  Fare. 
hyja.  Ralph,  8vo.  1744.. — This 
little  Piece  was  performed  at  the 
Th.  Roy.  in  Dr.  Lane,  with  fome 
Succefs. 

The  LawyersFortune,  or 
Love  in  a  hollcnv  Tree.  Com.  by 
Lord  Vifc.  Grimjione,  8vo.    1705. 

This  Piece  was  never  acted, 

but  by  a  Strolling  Company  of 
Comedians  at  Windsor,  and  is 
certainly  full  of  Numbers  of  Ab- 
furdities,  but  fome  Indulgence 
ought  furely  to  be  allowed  it, 
when  it  ihail  be  known  that  the 
Author  was  only  a  School-boy, 
and  but  thirteen  Years  of  Age  at 
the  Time  he  wrote  it ;  and  fo 
confeious  did  his  Modefty  and 
good  Senfe  afterwards  render  him 
of  its  numerous  Deficiencies,  that 
as  far  as  was  in  his  Power  he  at- 
tempted to  buy  in  the  Impreflion. 
—In  Confequence  of  an  Election, 
however,  where  his  Lord/hip 
flood  for  Candidate,  the  old 
Dutchefs  of  M — rib — h  who  was 
a  ilrong  Opponent  to  his  Intercity 
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caus'd  a  new  Edition  of  it  to;  be 
printed  at  her  own  Expence,  and 
difperfed  among  the  Electors, 
with  Notes  to  it  and  a  Frontif- 
piece,  in  which  his  Lordfliip  was 
treated  with  the  utmoft  Indecency 
and  111  Manners.  —This  Edition 
alfo  he  bought  up  as  nearly  as  he 
could,  but  could  not  fucceed  fo 
far  as  to  prevent  fome  of  them 

from  getting  into  the  World 

The  Scene  lies  in  a  Country 
Town. 

OfLAzA&us  bais'd  from 
the    Dead.      A    Comedy,    by 

Bifliop  Bale. This  is  one  of 

thofe  Pieces  mentioned  in  his 
own  Lift  of  his  Writings. 

Lear,  King  of  England,  his 
Tragedy,   by  W.  Shake  [pear  e,  4to. 

1608 This  Play  is  founded   on 

the  Englijh  Hiftory,  and  is  one  of 
the  Chef  d'Oe-vres  of  this  capital 
Mafter.  — The  Distinction  drawn 
between  the  real  Madnefs  of  the 
King,  and  the  feigned  Frenzy  of 
Edgar,  is  fuch,  as  no  Pen  but  his 
own  was  capable  of. — The  quick, 
hafty,  choleric  Difpofition  of 
Lear,  fupported  in  the  Midft  of 
Tendernefs,  Diftrefs,  and  even 
Lunacy ;  and  the  general  Tenor 
of  his  whole  Converfation,  which 
even  in  all  the  wild  extravagant 
R  amblings  of  that  Lunacy,  ftiil 
tend  as  towards  a  Centre  to  the 
firft  great  Caufe  of  it,  the  Cruel- 
t  •  of  his  Daughters,  is  Painting, 
only  to  be  reached  by  Shakefpeare's 

happy  Pencil. in  a  Word,  to 

attempt  to  enumerate  ail  its  Beau- 
ties, would  take  a  larger  Portion 
of  our  Work,  than  the  deftined 
Limits  of  it  would  permit  me  to 
beftow  on  any  fingle  Piece. — The 
Play,  however,  as  it  is  now  acted, 
is  only  an  Alteration  of  the  ori- 
ginal Piece,  made  by  N.  Tate,  and 
printed  in  4to.  168 1. — In  this  Al- 
teration Tate  has  omitted  one. 
whole  Character,  vj'x,  that  of  the 
Eool3 


LI 

new  Character  called  Lord  Chalk- 
tween    Edgar   and  Cordelia,    and  fane, 
given  the  whole  a  foitunate  Con-        The  Letter   Writers,   or 
clufion.  —  How  far,  however,  he    a  new  Way  to  keep  a  Wife  at  horn:,. 
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Fcol,  interwoven  a  Love  Plot  be- 


has  taken  from  the  Force,  while 
he  has  added  to  the  Regularity  of 
the  Play,  I  leave  to  the  Critics  to 
determine. 

The   Learned    Ladies. 
Com.  by  Qxell. A  Tranflation 


Com.  by//.  Fielding,  Svo.  1732. 
—  This  Play  was  acted  at  the 
Little  Theatre  in  the  Haymarket 
with  fome  Succefs  ;  but  like  the 
reft  of  that  Author's  larger  dra- 
matic Pieces,  has  never  been  re- 


only  of  the  Femmes  fca-vantes   of    vived  fince  its  flrft  Run. In- 

Moliere.  fliort,     Fielding's    happy   turn    of 

Lethe.     Dramatic  Satire,  by  Humour,     more     efpecially     for 

JD.  Garrick,  Svo.  1748. This  Scenes   in  lower  Life,     render'd 

Piece  confifts  only  of  a  Number  of  almoft  all    his  Farces  fuccefsful,. 

feparate  Characters,  who  coming  but  was  not  (o  well  adapted  to  the 

by  Pluto's  Permifiion  to  drink  of  more  elegant  Parts  of  genteel  and 

the  Waters  of  Forgetfulnefs,  re-  regular  Comedy, 

late  to  Mjop,  who  is  appointed  The  Levee.  Farce.  Anonym. 

the  Diftributer  of  thefe  Waters,  Svo.  1740. — This  Piece  was  ne~ 

the  feveral  Particulars  which  con-  ver  acted  ;  it  was  indeed  offer*  d  to,- 

ftitute  the  diftinguifhing  Parts  of  and  accepted  for  Reprefentationf 

their  feveral  Difpofitions. — In  the  by  Fleetwood  the  Manager  of  Dr* 

Execution  of  this  Defign,  there  is  Lane  Theat.  but  was  denied  a  Li- 


Scope  given  for  very  keen  and 
poignant  Satire  on  the  reigning 
Follies  of  the  Age. — Yet  fo  true 
is  it,  that  the  ftricken  Deer  will 
ever  weep,  and  the  gall'd  Jade 
wince,  that  notwithftanding  the 
Wit  and  fenfible  Manner  in 
which  this  Satire  is  conveyed, 
notwithftanding  befides  the  ad- 
mirable Performance  of  the  Piece, 
in  which  the  Author  himfelf  du- 
ring its  flrft  Run,  acted  no  lefs 
than  three  of  the  Characters,  it 
met  with  confiderable  Opposition ; 
nor  was  it  till  fome  time  after 
that  it  made  its  Stand  firmly,  and 
became  as  it  now  is,  one  of  the 
conftant  and  regular  Petite  Pieces 
of  the  Englijh  Stage. — It  made  its 
Appearance  fome  Years  before  at 
the  Theatre  in  Goodman 's  Fields, 
under  the  Title  of  ^sop  in 
the  Shades.  —  It  is,  however, 
confiderably  altered  by  the  Drefs 
it  now  appears  in,  and  in  the  lat- 
ter Editions  Garrick  has  added  a 


cence  by  the  Infpedlor  of  Farces.. 
The  Levellers  levill'd, 
or  the  Independents  Con/piracy  t» 
rout  out  Monarchy.  An  Interlude,, 
written  by  Mercurius  Pragmatics, 
4to.  1647. — The  Author  of  this 
Piece  is  unknown,  but  the  very 
Title  of  it  implies  him  to  have- 
been  a  warm  Royalift,  as  does  alfo 
his  Dedication,  which  is  to  K. 
Cba.  II. — He  alfo  appears  a  ftrong 
Enemy  to  Lilly  the  Almanack- 
maker,  whom  he  lafhes  feverely 
under  the  Name  of  Orlotto. 

LlBERALITIE    AND     PrODI- 

galitie.  Vrd.  Contention. 
The  Libertine.  Trag.  by 
7ho.  Shadwell,/\.to.  1676.  —  Thi3 
Play  met  with  great  Succefs,  and 
is-  by  fome  efteemed  one  of  the 
beft  ol  this  Author's  Writings.— 
It  is  on  a  Subject  which  has  em- 
ployed the  Pens  of  the  firft  Rate 
Writers  in  different  Languages, 
there  being  befides  this,  two- 
French  Plays  on  the  Story,  (  one 
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by  Corneille,  the  ether  by  Moliere) 
one  Italian,  and  one  Spani/h  one. 
—  Yet  I  cannot  help  hinting  as 
my  own  particular  Judgment  in 
Regard  to  it,  that  the  Incidents 
are  fo.  cramm'd  together  in  it, 
without  anyConfideration  of  Time 
or  Place  as  to  make  it  highly  un- 
natural, that  the  villainy  of  Don 
John's  Character  is  worked  up  to 
fuch  an  Height,  as  to  exceed  even 
th«  Limits  of  Poffibility,  and  that 
the  Cataftrophe  is  fo  very  horrid," 
as  to  render  it  little  lefs  than  Im- 
piety to  reprefent  it  on  the  Stage. 
-—And,  indeed,  it  is  now  many 
Years  fince  it  has  been  permitted 
to  make  its  Appearance  there. 

The  Libertine.  Trag.  by 
Ozell, This  is  only  a  Transla- 
tion of  Moliere 's  Play  on  the  fame 
Subject. 

Libertine  tam'd.  Fid. 
Doating  Lovers. 

Liberty  asserted.  Trag. 

hyj.  Dennis,  ^.to.  1704. This 

Play  was  a&ed  with  great  Succefs 
at  the  Theat.  in  Lincoln1  s-hn- 
Fields,  and  is  dedicated  to  An- 
thony Henley,  E%  to  whom  the 
Author  owns  himfeif  indebted  for 
the  happy  Hint  upon  ivhich  it  ivas 

formed The  Scene  is  laid  at 

Agnie  (which  Name,  he  fays,  for 
the  Sake  of  a  better  Sound,  he 
has  alterM  to  Angle)  in  Canada  : 
and.  the  Plot  an  imagined  one, 
from  the  Wars  carried  on  among 
the  Indian  Nations. — The  extra- 
vagant and  enthufiaftic  Opinion 
Dennis  himfeif  had  of  the^Merit 
and  Importance  of  this  Piece, 
cannot  be  more  properly  e\inced 
than  by  the  following  Anecdotes, 
which  are  related  of  him  with  Re- 
gard to  it. 

He  imagined  there  were  fome 
Strokes  in  it  fo  fevere  upon  the 
French  Nation, that  they  could  ne- 
ver be  forgiven,  and  confequently 
that  Louis  XIV,  would  not  con- 
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fent  to  a  Peace  with  England,  un- 
lefs  he  was  delivered  up  a  Sacrifice- 
to  national  Refentroent. — Nay,  fo 
far  did  he  carry  this  Apprehen- 
fion,  that  when  the  Congrefs  for 
the  Peace  of 'Utrecht  was  in  Agita- 
tion, he  waited  on  the  Duke  of 
Marlborough,  who  had  formerly 
been  his  Patron,  to  intreat  his 
Intereft  with  the  Plenipotentiaries 
that  they  fhould  not  acquiefce  to- 
his  being  given  up. — The  Duke, 
however,  told  him  with  great 
Gravity,  that  he  was  forry  it  was 
out  of  his  Power  to  ferve  him,  as 
he  really  had  no  Intereft  with  any 
of  the  Minifiers  at  that  Time, 
but  added,  that  he  fancied  his 
Cafe  not  to  be  quite  fo  defpe^rate 
as  he  feem'd  to  imagine,  for  that 
indeed  he  had  taken  no  Care  to. 
get  himfeif  excepted  in  the  Arti- 
cles of  Peace,  and  yet  he  could 
not  help  thinking  that  he  bad 
done  the  French  almofi  as  much 
Damage  as  Mr.  Dennis,  himfeif, 

Another  Effect  of  this  Appre- 
henfion  prevailing  with  him  is 
told  a?  follows ;  that  being  invi- 
ted down  to  a  Gentleman's  Houfe 
on  the  Coaft  of  Sujfex,  where  he 
had  been  very  kindly  entertained 
for  fome  Time,  as  he  was  one 
Day  walking  near  the  Beach,  he 
faw  a  fhip  failing,  as  he  imagined, 
towards  him. — On  which,  taking 
it  into  his  Head  that  he  was  be- 
tray'd,  he  immediately  made  the 
beft  of  his  Way  to  London,  with- 
out even  taking  Leave  of  his  Hoft 
who  had  been  fo  civil  to  him,  but 
on  the  contrary,  proclaiming  him 
to  every  Body  as  a  Traitor,  who 
had  decoy'd  him  down  to  his 
Houfe  only  in  Order  to  give  No- 
tice to  the  French,  who  had  fitted  ■ 
out  a  Veffel  on  Purpofe  to  earry 
him  off,  if  he  had  not  luckily  dif- 
covered  their  Defign. — So  ftrange 
is  the  Mixture  of  Vanity  and  Suf- 
picion  which  is  fometimes  to  be 
met 
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met  with  in  Men  of  Underftand- 
ing  and  Genius. 

Life  and  Death  of  Doc- 
tor Faustus.  Vid.  Doctor 
Faustus. 

Life  and  Death  of  Pope 
Joan.  Vid.  Female  Pre- 
late. 

The  Life  and  Death  of 
Socrates.  An  hiftorical  Trag. 
by  G.  Adams,  M.  A. — This  Play 
was  never  acted,  but  was  printed 
in  8vo.  1746. 

The  Life  of  John  Bap- 
tist.— Whether  this  Piece  was 
Tragedy  or  Comedy  I  know  not. 

The  Author  of  it  is  Bifhop 

Bale ,  as  it  ftands  on  his  own 
Lift. 

Light  Heart.  Vid.  New 
Inn. 

Like  will  to  like,  ojuoth 
the  Devil  to  the  Collier. 
An  Interlude,  by  Alpian  Fulwell, 

4to.  1587. This  is  entirely  a 

moral  Piece,  intended  to  point 
out  the  Benefits  that  attend  on  a 
virtuous,  and  the  Puni/hments 
that  await  on  a  licentious  Life. — 
It  is  printed,  in  the  old  black  Let- 
ter, the  Prologue  written  in  al- 
ternate Verfe,  and  the  whole 
Piece  in  Rhime;  and  is  contriv'd  fo 
as  to  be  eafily  performed  by  five 
Perfons. 

Lilliput.  A  Mufical  Enter- 
tainment, 8vo.  1757 — This  Piece 
was  acted  all  by  Children  ;  there 
is  no  great  Share  of  Merit  in  it, 
but  when  it  is  confidered  that  it 
was  planned,  written,  and  got  up 
in  a  Month,  it  is  in  fome  Mea- 
fure  excufeable. — It  was  perform- 
ed at  the  Theat.  in  Dr.  Lane,  for 
Woodward's  Benefit. 

Mr.  Limberham,  ottbeKind 
Keeper,  Com.  by  J.  Dry  den,  4to. 
1680. — This  Play  was  intended 
as  an  honeft  Satire  againft  the 
crying  Sin  of  Keeping ;  but  in 
ihort  it  expofed  the  keeping  Part 
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of  the  Town  in  fo  juft  a  Man- 
ner, and  fet  them  in  fo  ridiculous 
a  Light,  that  unable  to  ftand  the 
Lafh  of  the  Poet's  Pen,  aided  by 
the  Force  of  comic  Reprefenta- 
tion,  they  found  Means  to  ftop 
the  Play  after  a  Run  of  only  three 

Nights. There  are,  however, 

feveral  Parts  of  it  by  much  too 
loofe  for  modeft  Ears,  or  for  a 
moral  and  well-regulated  Stage.— 
The  Author  has  borrowed  fome 
of  his  Incidents  from  French  and 
Italian  Novels  j  for  Inftance  , 
Mrs.  Saintly^s  difcovering  Love- 
all  in  the  Cheft,  taken  from 
Cyntbio 's  Novels,  Part  1.  Dec.  3. 
Nov.  3.  and  Mrs.  Brainjick"s 
pinching  and  pricking  him,  from 
M.  de  St.  BremoncTs  Triumph  of 
Love  over  Fortune.  —  The  Scene 
lies  at  a  boarding  Houfe  in  Lon- 
don. 

Lingua,  or  the  Combat  of  the 
Tongue  and  the  five  Settles  for  Supe- 
riority— A  ferious  Comedy  Anon. 

4to.  1607. Winftanley  has  by 

Miftake  attributed  it  to  Anth. 
Brewer,  and  tells  us  moreover,  that 
at  the  firft  Performance  of  it  at 
Trinity  O.  liege,  in  Cambridge,  Oli- 
ver Cromwell  acted  the  Part  of 
Taelus  in  it,  from  which  he  £rft 
imbibed  his  Sentiments  of  Ambi- 
tion. —  The  Scene  is  Microcofmus 

in  a  Grove.- The  Time  from 

Morning  till  Night. 

The  Litigants.  Com.  of 
three  Acts,  by  Mr.  Oxell,  gvo. 
I7I5- — This  is  no  more  than  a 
Tranflation  front  the  Plaideurs  of 
Racine,  which  is  itfelf  borrowed 
from  the  Wafps  of  Arijhpbanes, 
and  is  an  admirable  Satire  on 
thofe  Perfons  who  engage  in, 
and  purfue  long  and  expenfive 
Law-Suits  merely  for  the  Sake 
of  Litigation.—The  Scene  lies  in 
a  City  of  Lower  Normandy. 

The  Little  French  Law- 
yer. Com.  by  Beaumont  and 
Fktchert 


L  O 

Tktcbtr,  Fol.  1679.— The  Plot 
of  this  Play  is  taken  from  Gufman 
de    Afaracbe,     or     the   Spanijh 

jfogite,  Part  2.    Ch.  4. The 

Story  of  Dinant,  Clermont  and 
Lamine,  being  borrowed  from  that 
.  of  Don  Lewis  de  Cajlro,  and  Don 
Roderigo  deMontaha. — The  Scene 
lies  in  France. 

Little   Orphan.      Vid. 

TcHAO-CHI-COU-ELL. 

Little  Th  1  e  f  .  Vid.  Night 
Walker. 

The  Livery  Rake  and 
Country  Lass.  A  Ballad  Q- 
pera,  by  Ediv.  Philips,  8vo.  1731. 
— This  was  acted  at  Drury  Lane 
with  fome  Succefs, 

Lives  of  Jupiter  a.nd 
Saturn.     Vid,  Golden  Ace. 

Locrine,  Eldeji  Son  to  King 
Brutns,  bis  Tragedy,  by  W.Shakef- 

peare,  4to.    1 59 5. Tho'   this 

Play  has-been  attributed  to  Sbakef- 
pcare,  and  is  printed  together 
with  his  other  Works  in  the  ear- 
lier Editions  of  them,  yet  Mr. 
Theobald  has  totally  expelled  it, 
and  fix  more  Plays,  from  his  E- 
dition,  and  indeed  thofe  feven 
Pieces  have  fo  little  of  the  Stamp 
of  that  great  Mafter  in  them, 
that  the  Editors  have  either  whol- 
ly omitted  them,  or  at  mod  only 
publifhed  them  in  a  feparate  Vo- 
lume by  themfelves,  in  fome 
Manner  detaching  them  from  the 
reft.  For  the  Names  of  them  all 
Vid.  Cromwell.— The  Plot  of 
this  is  founded  on  Hiftory,  and 
includes  a  Space  of  twenty  Years, 
being  his  Reign,  and  the  Lofs  of 
Efirildis  and  Sabra. — For  farther 
Particulars  confult  Milton 's  Hilt. 
of  Ergland,  Book  1.  P.  14. 

LODOWIC  SFeRZA./'jtf.DVtKE 

of  Milan. 

London  Chanticleers. 
Com.  Anonym.  410.  1659. — 
This  Piece  is  rather  an  Interlude 
than  a  Play,  not  even  b«ing  di- 
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vided  into  Acts. — It  is  entirely  «f 
the  BaJJ'e  Comedie  of  the  French. — 
The  Scene  lying  wholly  amongft 
Perfons  of  the  loweft  Rank.—— 
Yet  it  has  a  good  Deal  of  Hu- 
mour in  it,  anfwers  the  Title, 
which  calls  it  a  witty  Comedy, 
Jul  of  various  and  delightful  Mirth, 
and  was  often  acted  with  great 
Applaufe. 

The  London  Cuckolds. 
Com.  by  Ed.  Raven] "croft,  4to. 
1633. — This  Play  met  with  very 
great  Succefs,  and  has,  till  with- 
in a  very  few  Years  paft,  been 
frequently  prefented  on  our  Stages; 
particularly  on  Lord  Mayor's  Day, 
in  Contempt  and  to  the  Difgrace 
of  the  City.— -Yet  its  fole  Abi- 
lity of  pleating  feems  to  confift  in 
the  great  Buftle  of  Bufinefs  and 
Variety  of  Incidents  which  are 
thrown  into  it ;  it  being  not  only 
a  very  immoral,  but  a  very  ill- 
written  Piece. —  In  fliort,  it  is 
little  more  than  a  Collection  of 
Incidents  taken  from  different 
Novels,  and  jumbled  together  at 
bold  Hazard,  forming  a  Connec- 
tion with  each  other  as  they 
may. — The  Chara tiers  of  Wife- 
acre  and  Peggy,  and  the  Scene  of 
Peggy's  watching  her  Hufband's 
Night  Cap  in  Armour  during  his 
Abfence,  is  from  Scarron'i  Fruit- 
lefs  Precaution. — Loveday's  difco- 
vering  Eugenia's  Intrigue,  and 
fcreening  it  by  pretending  to  con- 
jure for  a  Supper,  from  the 
Contes  D'Ouville,  Part  2.  p.  235. 
— Eugenia's  Contrivance  to  have 
Jane  lie  in  her  Place  by  her  Huf- 
band  while  fhe  goes  to  Ramble, 
from  the  MefcoJanza  dolce,  at  the 
End  of  Torriano's  Grammar,  ch. 
16.— Her  Scheme  for  the  bring- 
ing off  Ramble  and  Love-Day,  by 
obliging  the  former  to  draw  his 
Sword  and  counterfeit  a  PaiTion, 
from  Bcccace,  Dec.  7.  Nov.  6.— 
Dwdlis  obliging  his  Wife  Ara- 
klla 
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ht-tta  to  anfwer  nothing  but  No  to 
all  Qncfiions  during  his  Abfence, 
and  the  Contequence  of  that  In- 
trigue with  To-ivnly  from  theGontes 
D'Owviile,  Part  2.  p.121. — And 
Eugenia's  making  a  falfe  Con6- 
dence  to  her  Hufband  Dajhivell, 
and  fending  him  into  the  Garden 
in  her  Cloaths,  to  be  beaten  by 
Lo-veday,  from  the  Qontez  de  Fon- 
taine.— In  a  Word,  it  is  no  more 
than  a  long  Chain  of  Thefts  from 
Beginning  to  End.  —  Yet,  fuf- 
nimed  as  it  is  by  the  amaffing  of 
all  this  Plunder,  it  feems  calcu- 
lated  only  to  pleafe  the  Upper 
Galleries,  being  of  a  Kind  *  of 
Humour  too  low  for  any  Thing 
above  the  Rank  of  a  Chamber- 
maid or  Footboy  to  iaugh  at,  and 
intermingled  with  a  Series  of  In- 
trigue, Libertinifm  and  Lafcivi- 
oufnefs,  that  nothing  more  virtu- 
ous than  a  common  Proftitute 
could  fit  to  fee  without  a  Blum. 
—It  is,  however,  to  be'  hop'd 
ttiat  it  is  at  length  totally  banhh- 
ed  from  the  Stage. 

London  Prentice.  Vid. 
Turkish  Court. 

The  London  Prodigal. 
Com.  by  W.  'SJjakcjpeare, — This 
is  one  of  the  feven  Plays  attri- 
buted to  this  Author,  but  reject- 
ed by  his   late  Editors. It  is 

very  far  from  a  bad  Play,  and  if 
not  entirely  Shakefpeare's ,  yet 
carries  in  it  fuch  Stamps  of  the 
Hand  of  fome  fuperior  Genius, 
as  may  juftly  authorize  our  fup- 
poling  that  he  had  feme  Share  in 

the  Compofition  of,  it. Scene 

London,  and  its  Environs. 

London's  Glory,  represent- 
ed by  Truth,  Time,  and  Fame, 
in  the  magnificent  Triumphs  and 
Entertainment  of  his  molt  facred 
Majefty  Charles  II.  &c.  at  Guild- 
hall, the  5th  Day  of  July,  1660. 
by  John  Tutehcm. — This  was  a 
^afque  or  Interlude  written  by 
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this  Author  ex  Ojfido,  a«  Citj 
Poet,  on  Occafion  of  the  Enter- 
tainment made  for  K.  Charles  II. 
by  the  City,  the  Year  of  his  E.5- 
ltoration. 

Londinum  Triumphant, 
of  Londoner  Triumph.  By  Jih* 
Tateham,  4to.  1663,  celebrated  in  '■ 
Honour  of  the  truly  deferving  Sir 
Anthony  Bateman,  Knight,  Lord 
Mayor  of  London,  and  done  at 
the  Cofts  and  Charges  of  the  woi>. 
fhipful  Company  of  Skinners,  on 
the  29th  of  Qtlober,  1668. — At 
this  Period  the  City  of  London 
maintained  a  Poet  upon  Salary, 
whole  Bufinefs  it  was  to  write 
the  Mafques  and  other  Pieces  ne- 
ceffary  for  the  Public  Shews  of 
the-  City,  of  which  the  greater! 
ftated  one  being  that  on  the  Lord 
Mayors  Day,  it  appears  to  have 
been  ulual  for  fome  One  of  the 
twelve  Companies  (mofc  probably 
that  to  which  the  Mayor  Ele<& 
peculiarly  belonged)  to  exhibit 
fome  Pageant  or  flight  Dramatic 
Entertainment  at  their  own  pro- 
per Coils  and  Charges  in  Honour 
of  the  Day,  and  of  the  newly  in- 
vented Sovereign  of  the  City. — 
This  Piece  is  one  of  thefe  Repre- 
fentations,  and  we  /hall  in  the 
Courfe  of  this  Work  take  Notice 
of  many  of  them,  as  mentioned 
under  different  Titles. 

London's  Triumph.  By 
J.  Tateham,  4to.  1657. —This 
is  another  of  the  City  Lord  May- 
or's Day  Reprefentations,of  which 
Vid.  Lcndir.um  Triumpkans.  — It 
was  celebrated  the  29th  of  Ccl. 
1657,  in  Honour  of  the  truly  de- 
ferving Rich.  Chherton,  Lord. 
Mayor  of  London,  at  the  Cofts 
and  Charges  of  the  Right  Wor- 
ihipful  Company  of  Skinners. 
The    Longer     thou     liv- 

ESTE  THE   MORE  FoOLE  THOU 

arte.      Com.     by   W.   Wayer, 
4to,  1570, 

M  Look 
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Look  about  You.  Com. 
Anonym.  4to.  i5oc. — This  is  a 
very  diverting  Play,  and  the  Plot 
of  it  is  founded  on  the  Englijh 
Hiftorians  of  the  Reign  of  Hen- 
ry II. 

A  Looking -Glass  for 
London  and  England.  Tr.- 
Com.  by  Tho.  Lodge,  4to.  1598. 
— Rob.  Green  affifted  the  Author 
in  the  Writing  of  this  Play,  the 
Plot  of  which  is  founded  on  the 
Story  of  Jonas  and  the  Ninevites 
in  facred  Hiftory. 

Lord  Blunder's  Confes- 
sion, or  Guilt  makes  a  Coward. 
A   Ballad  Opera,   Anonym.   8vo. 

1733. This  Piece  was  never 

acted,  nor  have  I  ever  {nsn  it, 
yet,  finding  it  amongft  the  Pub- 
lications of  the  above  Year,  think 
myfelf  obliged  to  mention  it  in 

this  Place. But  I   am  apt  to 

imagine  the  Subject  of  it  is  fome 
political  Affair  pointed  at  the 
Miniftry  of  that  Time. 

Of  the  Lord's  Supper  and 
^ashing  the  Feet.  A  Co- 
medy.— This  is  one  of  the  many 
religious  Dramas  mentioned  by 
Bifhop  Bale  as  his  own. 

The  Lost  Lady.  Tragi  - 
Coru.  by  Sir  Wm,  Barclay,  Fol. 
1639. 

The  Lost  Lover,  or  the  "Jea- 
lous Hnjband.  Com.  by  Mrs.  De 
la  Riisiere  *Manley,  4tO.  1696. — 
Tho'  this  Piece  did  not  fucceed 
on  the  Stage,  yet  the  Dialogue  of 
it  is  very  genteel,  and  the  Inci- 
dents not  uninterefling  ;  and  in- 
deed, if  we  make  proper  Allow- 
ances for  the  Sex  of  its  Author, 
the  Time  it  was  wrote  in,  and 
its  being  a  firft  Effay  in  that  ar- 
dous  Way  of  Writing,  it  may 
very  juftly  be  coofeffed,  that  it 
dfcferved  a  much  better  Fate  than 
it  met  with. 

The  Lost  Princbss.  Trag. 
by   Murrough  Boyle,    Lord  Vifc, 
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SleJJingtcn,  8vo.  without  Date, 
but  belongs  to  the  Writing?  of  the 
prefent  Century. 

The  Lottery.  Com.  8vo. 
1728. — This  Play  was  acted  at 
the  New  The.  in  the  Haymarlrr, 
but  with  what  Succefs  I  know 
not. — The  Scene  London. 

The  Lottery.  A  Ballad 
Farce,  by  H.  Fielding,  8vo.  1734. 
— This  is  a  lively  and  entertain- 
ing Piece,  was  acted  at  Dr.  Lane 
with  csnfiderable  Succefs,  and 
ftill  remains  on  the  Lift  of  acting 
Farces,  efpecially  near  the  Time 
of  drawing  the  State  Lotteries, 
when  the  Scene  of  the  Drawing 
in  Guildhall  gives  great  Pleafure 
to  the  nightly  Refidents  of  the 
upper  Regions  of  the  Theatre. 

Lotharius.  Anltal.  Opera, 
Svo.  1729. — This  Piece  was  per- 
formed at  the  King's  Theatre  in 
-the  Hay market  —The  Plot  of  it 
is  founded  on  the  Hiftory  of  Otho 
the  Great,  Emperor  of  Germany, 
v.hofe  Name  this  Author  has 
changed  to  Lotharius,  as  he  him- 
felf  fays  in  the  Argument,  to  ac- 
commodate it  to  the  Scene. — The 
Drama  opens  with  the  Siege  and 
Surrender  of  Favia,  to  Beren- 
garius. 

Love-  a-la  -Mode.  Com. 
Anonym.  4to.  1663. — This  Play 
which  was  acted  at  Middlesex 
Houie  with  great  Applaufe,  is 
faid  in  the  Title-Page  to  have 
been  written  by  a  Perfon  of  Ho- 
nour, and  (according  to  his  Pre- 
face which  is  figned  T.  S.)  in  the 
firft  Year  of  the  Reftoration.  — 
Who  this  Perfon  of  Honour  was, 
I  have  not  been  able  to  guefs,  but 
it  might  pofiibly  be  known  by 
tracing  back  the  Alliances  of  the 
Colbrand  Family,  as  the  firft  of 
three  recommendatory  Copies  of 
Verfes  prefixed  to  this  Play,  is 
fubferibed  R.  Colbrand,  Baronet, 
and  directed  to  his  honoured  Bro- 
ther 
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ther  the  Author,   which   by  the 
Letters  figned  to  the  Preface,  ap- 
pears to  have   been   his  Brother- 
I  in- Law,  or  Half-Brother. 

Love-.vla-Mode.  Farce,  by 
Cha.  MackUn,  1760. — This  Farce 
has  never  been  printed,  but  was 
brought  on  at  the  Theat.  Roy.  in 
Br.  Lane,  where  after  fome  ftrug- 
gles  between  two  Parties,  the  one 
prejudiced  for,  the  other  againft 
its  Author,  it  at  length  made  its 
Footing  good,  and  had  a  very 
great  Run,  to  the  confiderable 
Emolument  of  the  Author,  who 
not  being  paid  as  an  Actor,  re- 
ferved  to  himfelf  a  Portion  in  the 
Profits  of  every  Night  it  was 
acted. — The  Piece  does  not  want 
Merit  with  Refpect  to  Character 
and  Satire,  yet  has, the  Writer's 
national  Partiality  carried  him  in- 
to fo  devious  a  Path  from  the 
Manners  of  the  Drama,  as  among 
four  Lovers  who  are  addreffing  a 
young  Lady  of  very  great  Fortune, 
viz.  an  Irijh  Officer,  a  Scots  Bart, 
a  Jew  Broker,  and  an  Englifb 
Country  Squire,  to  have  made  the 
firft  of  them  the  only  one  who  is 
totally  difinterefted  with  Refpect 
to  the  pecuniary -Advantages  ap- 
parent from  the  Match. — A  Cha- 
racter fo  different  from  what  Ex- 
perience has  in  general  fixed  on 
the  Gentlemen  of  that  Kingdom, 
who  make  their  Addreffes  to  our 
Englijh  Ladies  of  Fortune,  that  al- 
tho'  there  are  undoubtedly  many 
among  the  Jrijb  Gentlemen,  pot- 
felled  of  Minds  capable  of  great 
Honour  and  Generofity,  yet  this 
exclufive  Compliment  to  them  in 
Oppofition  to  received  Opinion, 
feerns  to  convey  a  Degree  of  Par- 
tiality, which  every  dramatic  Wri- 
ter at  leaft  fliould  be  ftudioufly 
careful  to  avoid. — The  Scotchman) 
and  the  Englijh  Gentleman  Jockey 
are,  however,  admirably  drawn  5 
but  the  Thought  of  the  Cataftro- 
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phe  is  borrowed  from  Theo.  Ct'bf 
bers  Comedy  of  The  Lover,  and 
die  Character  of  the  Irijktn&n 
bears  too  much  Refemblance  to 
Sheridan 's  Capt.  0* Blunder,  to  en- 
title its  being  looked  on  as  an  en- 
tire Original. 

Love  and  a  Bottle. Com. 
by  Geo.  Farquhar,  4to.  169S.  — - 
This  is  a  very  fprightly  and  en- 
tertaining Play,  yet  on  Account 
of  the  loofenefs  of  the  Character 
of  Roebuck  (which,  however,  is 
perhaps  the  beft  drawn  Rake  we 
have  ever  had  on  the  Stage)  and 
fome  other  Strokes  of  Licentiouf- 
nefs  that  run  through  the  Piece, 
it  has  been  very  feldom  acted  for 
fome  Years  pail.— ■ — The  Part  of 
Mochmode  feems  to  be  borrowed 
from  the  Bourgeois  Gentilhomme  of 
Moliere. 

Love  and  Ambition.  Tr. 
by  Ja.Darcy,  izmo.  1731.—— 
This  Play  was  brought  on  the 
Stage  in  Dublin,  and  met  with 
fome  Succefs. 

Love  and  Duty.  Trag.  by 
Sturmy,  8vo.  1721,  performed  at 
the  Theatre  Roy.  in  Lincoln  s-Inn- 
Fields. 

Love  and  Duty.  Trag.  by 
John  Slade  j  this  Play  was  never 
acted,  but  printed  8vo.  1756. 
Love  and  Empire.  Vid.  A- 

BRAMULE. 

Love  and  Glory.  A  Mafq, 

Anonym.  8vo.  1734.  —  I  know 
no  more  of  this  Piece  than  by 
finding  it  in  the  Lift  of  Publica- 
tions of  that  Year,  but  imagine 
it  was  never  acted,  not  being  men- 
tioned either  by  Whincop,  or  in 
the  Britijh  Theatre. 

Love  and  Honour.  Tragi- 
Com.  by  Sir  TV.  Davenant,  4to. 
1635. — This  Play  met  with  very 
good  Succefs. — The  Scene  lies  in 
Savoy. 

LovE  and  Liberty.  Trag. 

by  Char  Johnfcn,  itO,  1709. 

M  2  This 
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This  Play  was  intended  for  the 
Theat.  Roy.  in  Dr.  Lone,  but 
was  not  acted. — It  is  dedicated  to 
the  judicious  Clitics  throughout 
the  Town.  —  The  Scene  lies  in 
Naples. 

Love  and  Liberty.    Vid. 

ScANDERBEG. 

Love  and  Magic.  Vid.  En- 
chanter. 

Love   and  Revenge.     Tr. 

by  Elk.  Settle,  410.  1675.  —  This 
Play  is  in  great  Meafuie  borrowed 
from  Hemming 's  Fatal  Contrail;  the 
Plot  of  which,  as  well  as  of  this 
Piece,  is  founded  on  the  French 
Chronicles  of  Mezeray,  De  Serres, 
ice. — Settle,  in  his  Poftfcript  to 
-this  Play,  very  haifhly  attacks 
Biadwiillf  who  has  anfwered  him 
as  fevetely  in  his  Preface  to  the 
Libertine. 

Love  and  Revenue,  or 
the  Vintner  outwitted.  Ballad  Op. 
Anonym.  1729.  —  This  is  little 
more  than  the  Match  in  Newgate 
converted  into  an  Opera,  by  the 
Addition  of  feme  Songs. — It  was 
acted  with  Succefs  at  the  Little 
Theat.  in  the  Haymarkjet. 

Love  and  Revenge.  Vid. 
Fatal  Contract. 

Love  and  Riches  Recon- 
ciled. Vid.  Love's  a  Lot- 
tery. 

Love  and  War.    Trag.   by 

Tho.  Meritan. This  is  a  very 

middling  Piece,  and  was  never 
acted,  but  printed  4to.  1658. 

Love  and  Zeal.  Vid.  Sir 
John  Oldcastle. 

Love  at  a  Loss,  or  Moji 
Vates  carry  it.  Com.  by  Mrs. 
Cath.  Trother,  410.  1701. 

Love  at  a  Venture.  C. 
by  Mrs.  Centlivre,  4 to.  1706.— 
This  Play  was  acted  by  the  Duke 
of  Grafton's  Servants,  at  the  New 
Theatre  at  Bath. 

Love  at  first  Sight. 
Vid.  Princess. 
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Love  betray'd,  ot  the 
Agreeable  Difapp ointment.  Com. 
by  Mr.  Burnaby,  4X0.  1703  — 
Acted  at  Lincoln  s-Inn- Fields.  —  . 
The  Author  confefTes  that  he 
borrowed  Part  of  his  Plot,  and 
about  fifty  Lines  of  this  Comedy 
from  Shakejptare,  but  as  h  have 
never  Ceen  the  Play  itfelf,  I  can- 
not fay  from  which  of  that  Au- 
thor's Pieces  he  has  committed 
this  Theft. 

Love  crowns  the  End, 
A  Paftoral-Tragi-Com.  by  John 
Tateham,  8vo.  1640.— This  was 
acted  by,  and,  I  fuppofe,  written 
for  the  Scholars  of  Bingham  in 
Nottingham/hire,  in  the  Year 
1632. — It  is  very  fhort,  and  not 
divided  into  Acts,  yet  is  recom- 
mended by  no  lefs  than  thirteen 
Copies  ofVerfesbyi?raH<?,  Nabbes, 
&c. — Scene  a  Grove,  wherein  is 
Lover  s  Valley. 

Love  dragoon'd.  Farce,  by 
Mr.  Motteio:.—— — But  when  or 
where  acted,  or  of  what  Date  the 
Publication,  I  know  not,  fcut 
imagine  it  to  have  been  about 
1700, 

Love  for  Love.  Com.  by 
W.  Congreve,  4to.  1693. — This 
Play  is  fo  extremely  weli  known, 
and  fo  frequently  acted  with  the 
Approbation  it  jujHy  merits,  that 
it  would  be  unnecefTaiy  to  fay- 
much  of  it. —  I  mail  therefore 
only  juft  mention  that  with  this 
Play  the  New  Theatre  and  Com- 
pany opened  at  Line." 's-Inn- Fields, 
at  which  Time  it  met  with  fo 
much  Succefs,  that  Betterton  3nd 
the  other  Managers  of  that  Houfe 
made  the  Author  an  offer,  which 
he  accepted,  of  a  whole  Share 
with  them  in  their  Profits,  on 
Condition  of  his  furaiming  them 
with  a  new  Play  every  Year. 

Love    for    Money,    or  the 

Boarding  School.     Com.    by  Tho. 

Durfey,  4:0.    1691.— This  Play 

met 
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met  with  fome  Oppofition  in  the 
firft  Day's  Reprefentation,  but, 
getting  the  better  of  that,  ftcod 
its  Ground,  and. met  with  tolera- 
ble Succefs. — The  Plot  in  general 
is  original,  yet  the  Play  on  the 
whole  is  very  far  from  a  good 
one. — The  Scene  lies  at  Cbelfea, 
by  the  River's  Side. — The  Time 
36  Hours. — Coffey  ftole  from  this 
his  Farce  called  the  Boarding 
School  Romps. 

Love  freed  from  Igno- 
rance and  Folly.  AMafque 
of  her  Majefties,  by  Ben  Jonjor,. 
— I  know  not  on  what  Occafion 
this  Piece  was  written,  or  at  what 
Time  performed  or  firft  publish- 
ed.— It  is,  however,  to  be  found 
among  his  Works. 

Love  in  a  Chest.  .  Vid* 
vForce  of  Friendship. 

Love  in  a  Forest.  Com. 
by  Cba.Jobnfon,  8vo»  1721.  act- 
ed  at  Drury  Lane  Theatre. — The 
Plot  and  Part  of  the  Language  of 
this  Play  is  from  Shake/fearers  As 
You  like  it.  Yet,  as  it  has  gene- 
rally happen'd  in  every  Attempt 
to  an  Amendment  of  that  greatAu- 
thor's  Works,  it  is  fo  much  in- 
jut'd  by  the  Alteration,  that 
were  he  at  prefent  in  Exiften<e, 
he  might  with  great  Juftice  enter 
an  Indictment  on  the  Maiming 
Act,  againft  thefe  his  pretended 
Reformers. 

Love  in  a  hollow  Tree. 
Vid.  Lawyer's  Fortune. 

Love  in  a  Hurry.  Com. 
by  Ar.th.  Afion,  8vo.   1709. 

Love  in  a  Labyrinth. 
Vid.  Tutor  for  the  Beaux. 

Love  in  a  Maze.  Vid. 
Changes. 

Love  in  a  Mist,  or  A I afs 
ef  Spirit.  Farce.  Anonym.  8vo. 
3748.  Never  acted. 

Love  in  a  Nunnery.  Vid. 
Assignation. 

Love  in  a  Puddie,    Com, 
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Anonym,  and  without  Date,  but 
fince  1700. 

Love  in  a  Riddle.  A 
Paftoral  Ballad  Opera,  by  C.  Cib- 
ber,  8vo.  1728.  —  This  was  the 
firft  Piece  written  in  Imitation: 
of  the  Beggars  Opera,  and  came 
out  in  the  fucceeding  Year. — It 
met,  however,  with  a  moft  fe- 
vere  and  undeferved  Reception, 
there  being  a  general  Difturbance 
throughout  the  whole  firft  Re- 
prefentation ,  excepting  while 
Mils  Raftor  (the  prefent  Mrs. 
Cli-veJ  who  made  her  firft  Ap- 
pearance in  it,  was  finging-j  and 
on  the  fecond  Night  the  Riot  was 
ftill  greater,  notwithstanding  the 
late  Frederic  Prince  of  Wales  was 
prefent,  and  that  for  the  firft 
Time  after  his  Arrival  in  thefe 
Kingdoms,  nor  would  it  have 
been  appeafed,  had  not  Mr.  Cib- 
ber  himfelf  come  forward,  and 
affur'd  the  Audience  that  if  they 
would  fuffer  the  Performance  to 
go  on  quietly  for  that  Night,  out 
of  Refpect  to  the  Royal  Prefence, 
he  would  not  infift  on  the  Piece 
being  acted  any  more,  altho'  the 
enfuing  Night  fhould  in  Right 
have  been  his  Benefit. — Which 

Promife  he  faithfully  kept. > 

Yet,  as  a  Proof  that  it  was  Party 
Prejudice  againft  the  Author,  and 
not  Want  of  Merit  in  the  Piece 
itfelf,  that  was  the  Occafion  of 
ail  this  violent  Oppofition,  when 
fometime  afterwards  the  Farce  of 
Damon  and  Phillida,  taken  en- 
tirely from  this  Play,  was  brought 
on  the  Stage  as  a  Novelty,  and 
not  known  to  be  Gibber's,  it  was 
very  favou/ably  receiv'd,  and  has 
ever  fince  continued  to  be  acted, 
and  conftantly  with  great  Apr 
plaufe. 

Love  in  a  Sack.  Farce  of 
two  Acts,  by  Benj.  Griffin,  i2mo. 
1 71 5.  Acted  at  LinSs-Inn-Fields, 
*B--Scene  Covent  Garden, 

M  3  Lovffi 
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j  Love  in  Arms.    Vid.  Cici- 

L1A    AND    ChLORINDA. 

Love  in  a  Tub..  Vid.  Co- 
mical Revenge. 

Love  in  a  Wood,  or  St. 
James's  Park.  Com.  by  W.  Wy- 
ckerley,  4-to.  1672. —  This  Play 
has  been  but  feldom  acted  fince 
jts  firft  P.un,  and  indeed,  a-ltho' 
there  are  fine  Things  in  it,  it  is 
»ot  equal  to  the  Author  of  the 
Country  Wife  and  Plain  Dealer. 

Love  in  a  Wood,  or  the 
Country  Squire.    Com.    by  G.  J. 

(Giles  Jacob)  without  Date. 

This  Piece  was  never  acted,  and 
was  cempofed  by  the  Author  in 
three  or  four  Days,  and  at  a  Time 
when  he  was  wholly  unacquaint- 
ed with  the  Stage  or  dramatic 
Writings. 

Love  in  Fashion.  Vid.  A- 
?40rovs  Gallant. 
.  Love  in  its  Extasy,  or 
the  Large  Prerogative.  Dramatic 
Paftoral,  by  Peaps,  4-to.  1649.  — 
This  Piece  was  compofed  by  the 
Author  when  a  Student  at  Eton, 
being  then  only  feventeen  Years 
of  Age,  but  was  never  acted,  and 
not  printed  till  many  Years  after. 
—Scene  Ltlyb<zus. 

^Love  in  low  Life,  Vid. 
Press  Gang. 

Love  in  Ruins,  Vid  Fatal 
Discovery. 

Love  in  several  Masks. 
Ccm.  by  H.  Fielding,  8vo.  1 727. 
;  cted  at  the  Theat.  Royal,  in  Dr. 
lane. 

Love  ih  Tears.     Vid.llY- 

PERMNKSTRA. 

Love  in  the  Dark,  or  the 
Man  of  Bujir.cfs.  Com.  by  Sir 
Ira.  Fane,  4*0.  1675.  This  is  a 
bufy  and  entertaining  Comedy, 
yet  is  the  Plot  borrowed  from  va- 
rious Novels.  The  Affair  of 
Count  Sfcrza  and  Parthella  being 
from  Scarrons  Invlfibk  Mijirefs. 
T— -  The  Affair  of  BeUinganva, 
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Contents' s  Wife,  fending  Scrutinio 
to  Tri'vultio  to  check  him  for 
making  Love  to  her,  from  Bcc- 
cace,  Day.  3.  Nov.  3.  which  has 
alfo  been  made  Ufe  of  by  Ben 
Jor.jon.  in  his  DcviVs  an  AJs,  and 
by  Mrs  Centli-vre  in  her  Bufy 
Body. — Hircania's  Wife  catching 
him  with  Balii:ganna,  is  built  on 
the  Story  of  Socrates  and  his  Wife 
MirtOy  in  the  Loves  of  great 
Men,  p.  59.  andTrivultio's  feem- 
ing  to  beat  Bellinganna  is  ground-" 
ed    on  Boccace,  Day.  7.   Nov.   7. 

—  The  Scene  lies  in  Venice. 

From  the  Character  of  Scrutinio, 
Mrs.  Ccntli-vre  feems  to  have  bor- 
rowed the  Hint  of  her  Marplot,  ' 
which  however   me  has  greatly 
improv'd  and  heightened. 

Love  lies  a  Bleeding. 
Vid.  Phil  aster. 

Love  lost  in  the  Dark. 
Vid.  Muse  of  New  Mar- 
ket. 

Love  makes  a  Man,  or 
the  Fop's  Fortune.  Com.  by  C.  Cib- 

ber,    4to.     1698.  Acted    at 

Lincoln  s-lnn-Fields  Theatre  with 
great  Succefs,  and  continues  ftill 
to  give  great  Pleafure  whenever  it 
makes  its  Appearance.  — — The 
Plot  of  it  is  taken  partly  from 
Beaumont  and  Fletcher 's  Cujiom  of 
the  Country,  and  partly  from  the 
Elder  Brother  of  the  fame  Authors. 
—There  are  numberlefs  Abfur- 
dities  and  even  Impoffibilities 
in  the  Conduct  of  the  Piece,  yet 
the  Sprightlinefs  in  the  Character 
of  Clodio,  the  manly  Tendernefs 
•  and  Opennefs  of  Carlos,  and  the 
entertaining  Teftinefs  of  Don 
Choleric,  form  fo  pleafing  a  Mix- 
ture of  comic  Humour  as  wouUl 
attone  for  even  greater  Faults  than 
are  to  be  found  in  this  Piece. 

Love  Makes  a  Painter, 
Vid.  Sicilian. 

Love  of  Shadows. Vid. Be iA 
iamjia  hsr  Dream. 

L«vs 
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Love  okly  for  Love's 
Sake.    Vid,  Querer  per  sol 

QUERER. 

The  Lover.  Com,  by  Tbeo. 
Cibbcr,%vo.  1733.  Acted  at  the- 
Th.  in  Dr.  Lane  with  no  great 
Succels,  yet  Js  far  from  being  a 
bad  Play.  —  It  is  dedicated  to  his 
firft  Wife  Mrs.  Jane  Cibber,  to 
whofe  Performance  in  it,  he  mo- 
deftly  attributes  what  Approba- 
tion it  did  meet  with. 

Love  restor'd,  in  a  Mafq. 
at  Court,  by  Gentlemen  the 
King's  Servants,  by  Ben  Jonfon, 
Fol.  1640. 

Lover  his  own  Rival. 
Vid.  Mad  Captain. 

The  Lover's  Cure.     Com. 

by  A.  Chaves,   ]  700. A  Play 

whofe  Author  feems  to  have  been 
of  no  very  great  Account,  fince 
he  could  find  no  be'ter  a  Patron 
to  dedicate  it  to  than  Sir  Wm. 
Read,  the  Mountebank. 

Lovers  Luck.  Com  by 
Tbo.  Dilke,  4to.  1696. —This 
Play  was  acled  at  Little  Lincoln 's- 
Inn-Fields,  with  general  Applaufe, 
tho'  moft  of  the  Characters  are 
but  Copies  ;  particularly  Sir  2W- 
rbolas  Purflew,  from  the  Antiqua- 
ry of  Marmion,  and  Goofandelo  from 
Crowns  Sir  Court ley,  and  Six  Geo. 
Etberedge^s  Sir  Fopley  Flutter,  • 
The  Scene  lies  in  London. 

The  Lover's  Melancho- 
ly. Trrgi-Com.  by  John  Ford, 
4to.  1629. — This  Play  is- highly 
commended  in  four  Copies  of 
Verfes  by  Friends  of  the  Author, 
and  he  has  himfelf  greatly  em- 
bellished it  by  an  apt  Introduc- 
tion of  feveral  Fancies  from  other 
Writers,  particularly  the  Story  of 
the  Contention  between  the  Mu- 
fician  and  the  Nightingale,  from 
JStrada's  Prolufions,  and  the  De- 
fcription  and  Definition  of  Me- 
lancholy, from  Burton' 's  Anatomy 
•/Melancholy* 
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The  Lover's  Progress. 
Tragi  -  Com.  by  Beaumont  and 
Fletcher,  Fol.  1679. —  The  Plot 
of  this  Play  is  founded  on  a 
French  Romance,  called  Lifander 
and  Califta,  written  by  M.  Dau- 
diguier,  and  the  Scene  is  laid  in 
France. 

Love's  Adventures.  Com. 
in  two  Parts,  by  the  'Dutchefs  of 
Ntivcaflk,  Fol.   1662. 

Love's   a  Jest.      Com.     by 

P.  Motteux,  4to.   1696. This 

Piece  was  afted  with  Succefs  at 
the  Theatre  in  Little  Lir.colris- 
Inn-Fields, — In  the  two  Scenes  in 
which  Love  is  made  a  JefY,  "the 
Author  has  introduced  many  Paf- 
fages  from  the  Italian  Writers.— 
The  Scene  is  laid  in  Hertford/hire. 

The  Time  of  Action  from 

Noon  to  Night. 

Love's  a  Lottery,  .  and 
a  Woman  the  Prize.  Com. 
by  Jof.  Harris,  4X0.  1699. — The 
Scene  London. — To  this  Piece  is 
annexed  a  Mafque,  entitled  Love 
and  Riches  reconciled,  which  1  iup- 
pofe  was  performed  with  it  in 
Little  Lincoln  s-Inn -Fields. 

Love's  Conquest.  Vid. 
Adultery. 

Love's  Contrivance,  or 
Le  Tdedecin  malgre  lui.  Com.  by 
Mrs.  Centlivre,  4to.  1703. — This 
is  almoft  a  Translation  of  Mo- 
Here's  Comedy  of  the  laft  of  thefe 
two  Titles,  with  only  an  Enlarge- 
ment of  the  Plot  and  Charaders, 
—The  Scene  London. 

Love's  Convert,  Vid, 
Siege. 

Love's  Cruelty.  Trag, 
by  Ja.  Shirley,  4*0.  1 640. — The 
Concealment  of  Fippolito  and 
Chariana's  Adultery  frcm  her  Ser- 
vant thro'  the  Contrivance  of  her 
Hufband  Bellemonte,  is  taken  from. 
Q^  Margaret^  Novels,  Day  4. 
Nov.  6.  and  Cyntbio's  Hecatwnitbi, 
Dec,  3,  Nov,  6, 

Levi's 


•* 
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Lovers  Cure,  or  the  Martial 
Maid,  Com.  by  Beaumont  and 
Fletcher,  Fol.  1 679.— The  Scene 
Seville. 

Love's  Dominion.  A  dra- 
matic Piece,  by  Rich.  Fleckr.oe, 
8vo.  1654  — It  is  faid  in  the  Ti- 
tle Page  to  have  been  written  as 
a  Pattern  for  the  Reformed  Stage, 
and  to  be  full  of  excellent  Mora- 
lity. —  The  Scene  lies  at  Ama- 
tbante  in  Cyprus. — The  Time  on- 
ly from  Morning  till  Night. 

The  Lovs-sick  Court,  or 
the  Ambitious  Politic.     Com.    by 

Rich.  Bronte,    Svo.   1658. Of 

this  Play  a  Diftich  in  the  Title 
fhews  us,  that  the  Author  him- 
felf  had  a  very  modeft  and  hum- 
ble Opinion.— The  Scene  lies  in 
TheJJaly. 

The  ipv.E-sicK  King.  An 
Englifh  Tragical  Hinory,  with 
the  Life  and  Death  o/"Cartefmun- 
da,  the  fair  Nun  of  Winchefter. 
by  Arab,  Bretoer,  4to.  1655. — 
The  HUtorical  Part  of  the  Plot  is 
founded  on  the  Invafion  of  the 
Dams  in  the  Reigns  of  K.  Ethel- 
red  and  Alfred  (on  which  alfo  the 
Mafque  of  Alfred  is  built)  and 
which  may  be  {een  in  the  Writers 
on  the  Englijh  Affairs  of  that 
Time. — The  Scene  lies  in  Eng- 
land.— This  Play  was  revived  at 
the  King's  Theatre,  and  printed 
again  in  16S0,  under  the  new 
Title  of  the  Perjur'd  Nun. 

Love's  Kingdom.  A  Paf- 
toral  Tragi-Com.  by  R,  Flecknoe, 
8vo.  1674. — Not  as  it  was  acted 
at  the  Theatre  near  Lincoln  s-Inn- 
Fields,  hut  as  it  was  written  and 
fince  corrected  ;  with  a  fhort 
Treatife  on    the    Englijh   Stage, 

&c— This  is  little  more  than 

Love's  Dominion,  alter' d  by  its 
Author,  with  the  Addition  of  a 
new  Title. — It  was  brought  on 
the  Stage,  but  had  the  Misfor- 
tune to  mifcarry  in  the  Repre- 
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fentation  ;  yet  it  is  fo  very  regu-  • 
lar,  that  the  Author  boafts  of 
All  the  Rules  of  Time  and  Place 
b^ing  fo  exactly  obierved,  that 
whilft  for  Time  'tis  comprized  in 
as  few  Flours  as  there  are  Acts  j 
— for  Piace  it  never  goes  out  of 
the   View  or  Profpect  of  Lovers 

Temple. The  Scene  is   laid  in 

Cyprus. 

Love's    Labours  lost.. 
Com.    by    W.    Shahefpeare,    4to. 

1598.- This  is   one   of  thofe 

Pieces  which  confift  of  fuch  a 
Mixture  of  Irregularities  and 
Beauties,  fuch  a  Chequerwork  of 
Faults  and  Perfections,  as  have 
occafioned  fome  to  fufpect  it  not 
to  be  the  Work  of  this  Author  j 
yet,  as  Theobald,  (whom  I  can- 
not help  confidering  as  the  mod 
judicious  and  beft  acquainted  with 
Shake/pearls  Manner,  of  all  the 
Editors  through  whofe  Hands  his. 
Works  have  pafs'd)  has  thought 
proper  to  let  it  keep  its  Place  a«- 
mong  his  Works,  I  have  on  that 
Authority  fix'd  his  Name  to  it  in 
this  Place. — It  is  written  for  the 
moft  Part  in  Rhime,  which,  to- 
gether with  the  Turn  for  Quib- 
ble, that  was  fo  much  the  Fafhion 
of  the  Time,  that  Shahefpeare 
has  himfelf  hinted  at  it  in  one  of 
his  bell  Plays,  where  he  makes 
his  Hamlet  fay,  "  We  mufi  /peak 
by  the  Car  J,  or  Equivocation  tuill 
undo  us,*'  are  its  principal 
Faults,  yet  through  thefe  the 
real  Spirit  of  dramatic  Genius 
feems  to  mine,  the  Sprightlinefs 
of  Birons  Character  being  ini- 
mitably fupported,  and  the  Con- 
duct of  his  two  Friends  and  their 
Inamoratas  finely  conducted  for 
bringing  on  the  principal  Defign, 
and  working  up  the  Plot  to  its 
Height.—- The  Scene  lies  in  the 
King  of  Navarre's  Palace,  and 
the  Country  round  it. 

Love's  Labyrinth,  or  The 
Royal 
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fLoyal  Shephcrdefs.  Tragi-Cem. 
by  Tbo.  Forde,  Svo.  1660. — It  is 
uncertain  whether  this  Play  was 
ever  acted  or  not.  —  Part  of  it 
however  is  borrowed  from  Go- 
'merfaVs  Tragedy  of  Sforza  Duke 
of  Milan. — Scene  in  Arcadia. 

Love's  last  Shift,  or  the 
Fool  in  Fajbion.  Com.  by  C. 
Cibber,  4*0.  1696. — As  this  Play 
was  the  firft  Attempt  this  Gen- 
tleman made  as  an  Author,  fo 
was  the  Performance  of  the  Part 
of  Sir  Novelty  FaJl:>ion  in  it  the 
Means  of  eftablifhing  his  Repu- 
tation as  an  Actor,  in  both  which 
Lights  he  for  many  Years  after- 
wards continued  a  glittering  Or- 
nament to  the  Englijb  Stage. — 
The  Plot  of  it  is  original ;  yet  is 
there  fome  Degree  of  Improba- 
bility in  Loveleffs  not  knowing 
his  own  Wife  after  a  very  few 
Years  Abfence  from  herj  how- 
ever, this  little  Fault  is  made 
2mple  Amends  for  by  the  Beauty 
of  the  Incident,  and  the  admira- 
ble Moral  dedue'd  from  it. 

Love's  Loadstone.  Vid. 
Pathomachia. 

Love's  Metamorphosis. 
by  JohnLyly,  4*0.  1 601.  —Firft 
play'd  by  the  Children  of  PauPs, 
and  now  by  the  Children  of  the 
Chappel. 

.  Love's  Mistress,  or  the 
Queen  s  Maffue.  by  T.  Heyivood, 
4to.  1636. — This  Play  was  three 
Times  prefented  before  both  their 
Majefties,  within  the  Space  of 
eight  Days,  in  the  Prefence  of 
fundry  foreign  Ambaffadors,  be- 
sides being  publickly  afted  at  the 
Phcenix  in  Dr.  Lane.-—<(  When 
"  this  Play  came  the  fecond 
"  Time  to  the  Royal  View,  (the 
"  Author  tells  us)  her  gracious 
**  Majefty  then  entertaining  his 
(l  Highnefs  at  Denmark  Houfe 
"  upon   his    Birth  -  Day,     Mr. 

*  Jnigo  Jones  gave  an  extraordi- 
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"  nary  Luftre  to  every  A£t,  nay 
"  almoft  to  every  Scene,  by  hi*. 
fi  excellent  Inventions  j  upon  e- 
"  very  Occafion  changing  the 
"  Stage  to  the  Admiration  of  all 
«  the^Speaators." — The  Defign 
of  the  Plot  is  borrowed  from  Apu  - 
leiuss  Golden  AJs.  —  Apuleius  and 
Mydas  beginning  the  Play,  and 
clofing  every  A&  by  Way  of  a 
Chorus. 

Loves  of  Abelard  and 
Heloise.     Vid.    Preceptor. 

The  Loves  of  Erg  as  to.  A 
Pafloral,  reprefented  at  the  Ope- 
ning of  the  Queen's  Theatre  in 
the  Haymark:t. —  Compos'd  by 
Signior  GiacomoGreber,  410.  1 705. 
-—The  Scene  Arcadia. 

The  Loves  of  Mars  and 
Venus.  A  Play  fet  to  Mufic, 
by  P.  Motteux,  in  three  Acls, 
4to.  1697. — The  Author  in  his 
Preface  owns  the  Story  to  be 
from  Ovid,  and  that  he  has  in- 
troduced a  Dance  of  Cyclopes  which 
bears  a  Refemblance  to,  yet  is 
very  different  from,  Mr.  Sbad- 
iveWs  Pfycbe,  which  he  fays  is 
borrowed  almoft  verbatim  from 
Moliere,  who  in  his  Turn  took 
his  from  an  old  Italian  Opera, 
called  Le  Nozze  de gli  Dei.-  ■■ 
The  Prologue  or  Introduction  and 
the  firft  Act  are  fet  to  Mufic  by 
Mr.  Finger,  and  the  fecond  and 
third  Acts  by  Mr.  J.  Eccles.— 
It  was  written  to  be  inferted  ia 
Ravenfcroft's  Anatotnift>  and  was 
afterwards  reprinted  as  a&ed  with. 
it,  8vo.  172a.  Vid.  Anato- 
mist. 

Loves  of  Oroondates 
and  Statira.  Vid.  Rival 
Kings. 

Loves  of  the  Deities. 
Vid.    Cynthia    and   Endy- 

MION. 

Love's    Paradise.       Vid. 
Grove. 
Love's  Pilgrimage,  Com. 

by 
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by  Beaumont  and  Fletcher,  Fol. 
J 679.  —  The  Foundation  of  this 
Play  is  built  on  a  Novel  of  Cer- 
vantes, called  the  tiuo  Damjels. — 
The  Scene  in  the  firft  Act  be- 
tween Diego  the  Hoft  of  OfJ'una, 
and  Laxaro  his  Oftler  is  ftolen, 
or  rather  borrowed  from  Ben  Jon- 
fon's  Neiv  Inn,  fince  it  is  not  im- 
probable, as  that  Play  mifcarried 
in  the  Action,  that  Jonfoti  might 
give  them  his  Confent  to  make 
Vk  of  it. 

Love's  Riddle.  A  Paftoral 
Comedy,  by  Abr.  Cowley,  4.to. 
1633.— The  Plot  of  this  Play,'  as 
well  as  of  all  this  Author's' dra- 
matic Pieces,  is  entirely  original 
and  unborrow'dj  and  altho*  per- 
haps it  is  not  to  be  looked  on  as 
a  jfirfr  Rate  Performance,  yet, 
when  it  is  confidered  that  it  was 
written  while  the  Author  was  a 
King's  Scholar  at  Wejlminfter 
School,  Candour  may  be  allowed 
not  only  to  let  it  pafs  uncenfured, 
but  even  to  beftow  fome  Share  of 
Commendation  on  it,  efpeciallyas 
the  Author  himfelf  in  his  Dedi- 
cation apologizes  for  it  as  a  puer- 
ile Piece  of  Work. 

Love's  Sacrifice.  Trag. 
by  John  Ford,  4^0.  1633. — This 
Play  was  generally  well  received, 
and  has  a  complimentary  Copy  of 
Verfes  prefixed  to  it  by  .Mr.  Ja. 
Shirley. — The  Scene  lies  in  Pa- 
via. 

Love's  the  Physician. 
Vid.  Quacks. 

Love's  Triumph,  at  the  Roy- 
al Union.  Trag.  by  Ediv.  Cooke. 
— This  Play  is  written  in  Heroic 
Verfe.— The  Plot  is  from  the  ce- 
lebrated Romance  of ,  Cajfandr a, 
Part  5.  Book  4.  and  the  Scene 
plac'd  in  the  Palace  of  Roxana  at 
Babylon. — It  never,  however,  ap- 
pear'd  on  the  Stage. 

Lo  v E 's  Tr  I  U  M  P  H    THROUGH 

Callipolis.     Performed  in  a 
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Mafquc  at  Court,  1630.  by  Ills 
Majefty  King  Charles  I.  with  the 
Lords  and  Gentlemen  affifting. — 
The  Words  of  this  Piece  were 
by  Ben  Jonfon,  the  Decoiaticms 
of  the  Scene  by  Inigo  Jones. — It 
was  printed  in  Fol.   1641. 

Love's  Victim,  or  thcQueeit 
of  Wales.  Trag.  by  Cha.  Gil- 
don,  4to.  1701.  —  Acted  at  the 
Theatre  in  Lincoln  s  -Inn-Fields, 
but  without  Succefs. 

Love's  Victory.  Tragi- 
Com.  by  Wm.  Chamberlain,  410. 
i6«;8.  —  This  Play  was  written 
during  the  Troubles  of  the  Ci- 
vil Wars ,  and  intended  by 
the  Author  to  have  been  acted, 
had  not  the  Powers  then  in  Be- 
ing fupprefs'dthe  Stage,  on  which 
Account  he  was  obliged  to  con- 
tent himfelf  with  only  printing 
it. — In  the  Year  1678,  however, 
it  made  its  Way  to  the  Stage, 
with  fome  Alterations,  either  by 
the  Author,  or  fome  other  Per- 
fon,  under  the  Title  of  Wits  led 
by  the  Nofe,  or  A  Poet's  Revenge* 
—Scene  Sicilia. 

Love's  Welcome,  by  Ben 
Jonfon,  Fol.  1641.— This  is  far- 
ther entitled,  The  King  and 
Queen's  Entertainment  at  Bol- 
/over,  at  the  Earl  of  Neivcajlle''si 
the  30th  of  July,  1634. 

Love  the  best  Physi- 
cian. Com  ly  Oxell. — The  Li- 
teral Tranflation  ofMolkre's  V  A- 
tnour  Medecin,  not  intended  for 
the  Stage. 

Love  the  Cause  an  & 
Cure  of  Grief.  A  rural 
Tragedy,  of  three  Ads,  by  Tho. 
Cooke,  Svo.  1743.  Acred  at  £>ra- 
ry  -  Lane  Theatre ,  but  juftly 
damn'd. 

Love  the  Cure  of  ale. 
Woes.  Vid.  Mournful  Nup- 
tials. 

Love  Tricks,  or  the  School  of 
Compliments.    Com.  by  Ja.  Shir- 
ley, 
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fey,  4to.  163 1. — In  an  Edition  of 
this  Play  undar  the  laft  Title  only, 
ihe  Author  in  a  Prologue  declares 
this  to  be  the  Firft  Fruits  of  his 
Mufe,  and  that  he  meant  not  to 
fcvear  himfelf  a  FacJor  to  the  Scene. 
—  Yet  the  Succefs  this  firft  At- 
tempt met  with,  probably  induced 
.  him  to  change  this  Intention,  and 
I  devote  himfelf  a  very  induftrious 
one,  as  the  Multitude  of  Plays 
he  afterwards  wrote,  fufrkig-ntly 
evince  him  to  have  been. 

Love  triumphant,  or  Na- 
ture ivi/l  prevail.  Tragi-Com.  by 
J.  Dryden,  4-to.  1694. — < — This 
Piece  "is  the  laft  Dryden  wrote  for 
I  the  Stage,  and  altho1  it  did  not 
I  meet  with  the  Succefs  that  moil 
of  his  Plays  had  been  indulg'd 
with,  yet  it  muft  be  acknowled- 
ged that  in  feveral  Parts  of  it  the 
Genius  of  that  great  Man  breaks 
forth,  efpecially  in  the  Difcovery 
of  Atphonfo'-s  victorious  Love,  and 
in  the  very  laft  Scene,  the  Cataf- 
.  trophe  of  which  is  extremely  affect- 
ing, notwithftanding  that  it  is 
brought  about,  contrary  to  the 
Rules  ai  Anfiotle,  by  a  Changeof 
Will  in  Varamcnd.—Tht  Plot  of 
it  appears  to  be  founded  on  the 
Story  of  Fletcher's  King  -and  no 
King  5  at  leaft  on  the  Corrections 
of  the  Fable  of  that  Play,  made 
by  Rymer  in  his  Reflections  on 
the  Tragedies  of  the  laft  Age.  — 
At  the  End  of  this  Play  is  added 
a  Dialogue  and  fecular  Mafque, 
together  with  a  Prologue  and  E- 
pilogue,  as  perform'd  and  fpoken 
at  the  Revival  of  Beaumont  and 
Fletcher  s  Pilgrim.  —  The  general 
Turn  of  both  being  a  fevere  Sa- 
tire on  Sir  Rich.  Blackmore. 

Love  triumphant,  or  the 
Rival  Goddeffes,  by  D.  Bellamy, 
fen.  and  jun.  Svo.  1746.  —  This 
was  never  acted,  but  is  one  of  the 
Pieces  published  in  Concert  by 
thefe    two  Gentlemen,  together 
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with  fome  Mifcellany  Poems.  -r~ 
The  Plot  of  it  is  founded  on  the 
Judgment  of  Paris. 

Love  will  find  out  the 
Way.  Com.  Anonym.  4to. 
1661. 

Love  without  Interest, 
or  the  Man  too  hard  for  the  Majlcr. 
Com.  4to.  1699. — Who  Was  the 
Author  of  this  Piece  I  know  not, 
but  the  Dedication  is  fubferibed 
by  Penkethman,  and  is  directed  to 
fix  Lords,  fix  Knights,  and  twen- 
ty-four Efquires,  yet  notwith- 
ftanding this  great  Patronage  it 
met  with  very  little  Succefs,  on 
its  Appearance  at  the  Theatre 
Royal. 

The  Loving  Enemies.  C. 
by  L.  Maidivell,  4to.  1680. — The 
Epilogue  of  this  Play  was  written 
by  Shadiuell,  from  whole  Virtuoja 
the  original  Hint  of  this  Comedy 
feems  to  have  been  derived  5  the 
Part  of  Circu.'.JIantio  bearing  a 
great  Rcfemblance  to  the  Hu- 
mour of  Sir  Formal  Trip,  as  may 
be  feen  by  comparing  the  Defcrip- 
tion  of  the  Magpies  fucking  a 
Hens  Egg,  in  the  fourth  Act  of 
this  Play,  with  that  of  the  Moufe 
taken  in  a  Trap  towards  the  End 
of  the  third  act  of  the  Virtuofo.-~~ 
The  Scene  is  laid  in  Florence, 

Low  Life  above  Stair?, 
Farce.  Anonym.  8vo.  1 759.  — — 
This  was  never  acted,  nor  intend- 
ed for  the  Stage,  but  only  a  wretch- 
ed Catch -Penny  for  the  felling  a 
Pennyworth  of  blotted  Paper  for  a 
Shilling,  encouraged  by  the  great 
Succefs  of  High  Life  below  Stairs, 
which  fee  in  its  Place. 

The  Loyal  Brother,  or  the 
Per/tan  Prince.  Trag.  by  Tho, 
Southern,  4to.  1682.  — This  was 
our  Author's  firft  Play. — The 
Plot  of  it  is  taken  from  a  Novel 
called  Tacbmas  Prince  of  Pcrjia.-^ 
The  Prologue  and  Epilogue  are 
written  by  Dryden,  —  The  Scene 
lies 
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lies  at  Ifpahan  in  Perfta. 

The  Loyal  Brother,  or 
the  Revenger's  Tragedy,  by  Cyril 
Tourneur, — This  Play,  under  the 
fecond  Title  only,  was  printed 
in  4to.  1608. — At  fundiy  Times 
ailed  by  the  King's  Servants. — 
The  Scene  Italy. 

Loyal  Favourite.  Vid, 
Ambitious  Statesman. 

The  Loval  General.  Tr. 
by  N.  Tate,  4to.  1680. — Acted 
at  the  Duke's  Theatre. 

The  Loyal  Lovers.  Tragi- 
Corru  by  Cofmo  Manuche,  410. 
1652. — The  Author  in  this  Play 
has  feverely  lafhed  the  old  Com- 
mittee-Men and  their  Informers 
in  the  Perfons  of  Gripeman  and 
Sodom. — And  Langbaine  ventures 
a  Surmife  that  under  the  Cha- 
racters of  Planatictts  and  Flybloiv 
he  has  meant  to  expofe  an  Ad- 
venture of  the  famous  Hugh  Pe- 
ters, with  a  Butcher's  Wife  of 
St.  Sepulchre's,  with  his  Revenge 
thereon  ;  obferving  at  the  fame 
Time  that  if  his  Conjecture  is 
right,  it  is  but  a  Piece  of  Juftice 
that  Peters,  mould  find  himfelf 
pejfonated  on  the  Stage,  who 
had  fo  frequently  ridicul'd  o- 
thers  when  he  acted  the  Clown's 
Part  in  Shckejpeare 's  Company  of 
Comedians. 

Loyal  Subject.  Vid.  Roy- 
al King. 

Lucius,  thefirfi  CbrrfHm  King 
of  Britain.  Trag.  by  Mrs.  Man- 
ley,  410.   1 7 17. This  Play  is 

founded  on  the  legendary  Ac- 
counts of  this  Monarch,  given 
by  the  Monkifii  Writers,  im- 
proved with  a  considerable  Share 
of  agreeable  Fiction  of  her  own. 
■ — It  met  with  good  Succefs,  and 
is  dedicated  to  Sir  PJch.  Steele, 
who,  altho'  fhe  had  formerly  a 
bufed  him  in  the  Atalantis,  was 
now  fo  well  reconcil'd  to  her, 
.that  he  wrote  the  Prologue  to 
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this  Piece,  as  Mr.  Prior  did  the 
Epilogue. — The  Scene  lies  in  the 
Capital  of  Aquitaine. 

Lucius  Junius  Brutus, 
Father  of  his  Country.  Trag. 
by  JS/alb.  Lee,  4to.  1681, — This  ' 
is  a  very  fine  Play,  being  full  of 
great  Manly  Spirit,  Force  -and 
Vigour,  with  lefs  of  the  Bombaft 
than  frequently  runs  thro'  this 
Author's  Works.  —  The  Plot  of 
it  is  partly  from  the  real  Hifto- 
ries  of  Florus,  Livy,  Dionyf.  Ha- 
lic.  &c.  and  partly  from  the  Fic- 
tions in  the  Romance  of  Clelia. 
— The  Scene  between  Vindicius 
and  the  elder  Brutus  feems  to  bear 
a  great  Reiemblancc  to  that  ber 
tween  Hamlet  and  Polonius. — The 
Scene  lies  in  Rome. 

Lucius  Junius  Brutus. 
Trag.  by  Mr.  Buncombe,  8vo. 
1735- — This  Play  was  not  acted, 
and  is  only  a  Tranflation  of  the 
Brutus  of  Voltaire. 

Lucius  Verus,  Emperor  <f 
Rome.  An  Opera,  8vo.  1727. — 
This  was  performed  at  the  Thea. 
in  the  Hay  market.— — The  Mufic 
compofed  by  Signior  Attilio  Ari- 
ofto. — The  Hiftorical  Foundations 
of  this  Drama  are  to  be  met  with 
in  Julius  Capitolinus ,  Eutropius 
and  other  Authors. — The  Scene 
is  plac'd  in  Ephefus. 

The  Lucky  Chance,  ot  an 
Alderman's    Bargain.       By     Mrs. 

BeLn,  £Xo.    1687. This  Play 

was  greatly  exclaimed  againft  by 
the  Critics  of  that  Time,  whofe 
Objections  the  Author  has  en- 
deavour'd  to  obviate  in  her  Pre- 
face.  The  Crime  laid  to  her 

Charge  was  Indecency  and  an  In- 
trigue bordering  both  in  Action 
and  Language  on  Obfcurity. 
From  this  fhe  has  vindicated  her- 
felf,  if  retorting  the  Accusation 
on  others.,  and  proving  herfelf 
only  guilty  in  a  leifer  Degree  than 
others  had  been  before  her,  may 
be 
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be  efteem'd  a  Vindication. — But 
.in  fliort,  the  beft  Excufe  that 
can  be  made  for  her,  is  the 
fafluonable  Licentioufnefs  of  the 
Time  fhe  wrote  in,  when  the 
bare-faced  Intrigue  of  a  Court 
and  Nation  of  Gallantry,  ren- 
defd  thofe  Things  apparently 
chafte  and  decent,  which  would 
at  this  Time  be  hifs'd  off  the 
Stage  as  obfcene  and  immoral.— 
As  to  the  Plot,  it  is  for  the 
moft  Part  original,  excepting  only 
the  Incident  of  Cayman's  enjoying 
Lady  Fullbank,  and  taking  her 
for  the  Devil,  which  is  copied 
from  Kickfhaio  and  Aretina  in 
the  Lady  of  Pleafure,  by  Shirley. 
—The  Scene  London. 

The  Lucky  Discovery, 
or  the  Tanner  of  York.  A  Ballad 
Opera,  Anonym.    1738. 

Lucky  Extravagant, 
Via.  Sham  Lawyer. 

The  Lucky  Prodigal,  or 
Wit  at  a  Pinch.  Com.  of  two 
Acts,  i2mo.  1715.  —  Acted  at 
the  Theatre  in  Lincoln's  -  Inn  - 
Fields. 

Lucky  younger  Bro- 
ther. Vid.  Beau  defeat- 
ed. 

Luminal  1  a,  or  the  Fejiival 
ef  Light.  4to.  1627. — Presented 
in  a  Mafque  at  Court,  by  the 
Queens  Majefty  and  her  Ladies 
on  Shrove  Tuefday  Night,  1637. 
— - — At  her  Majefty 's  Command 
the  celebrated  hugo  Jones,  who 
was  at  that  Time  Surveyor  of  the 
Board  of  Works,  took  on  him- 
felf  the  Contrivance  of  Machinery 
for  this  Mafque,  the  Invention 
of  which  confifted  principally  in 
the  prefenting  Light  and  Dark- 
xefs ;  Night  reprefenting  the  Anti- 
Mafque  or  Introduction,  and  the 
Subject  of  the  Main -Mafque  be- 
ing Light. 

The  Lunatick.  Com,  of 
three  A&s,  4to,  J  705, 
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Lust's  Dominion,  or  the 
Lafci<vious  £)geen.  Trag.  by  Chrifi» 

Marloe,    8vo.     1657. This   is 

very  far  from  being  a  bad  Play  in 
itfelf ;  but  was  afterwards  altered 
by  Mrs.  JBehn,  and  acted  under 
the  Title  of  Abdelaxar,  or  the 
Moor's  Revenge,  which  fee  in  its 
proper  Place. 

Lusty  Juventus.  An  In- 
terlude, by  R.  Waver,  4to.  1561. 

~ Coxeter,  in  Oppofition  to  all 

the  Writers,  fpells  his  Name 
Weaver. 

L  y  a r.  Vid.  Mistaken 
Beauty. 

Lyfe  of  Cambyses.  Vid. 
Cambyses. 

The  Lying  Lovers,  or  the 
Ladies'  Friendfhip.  Com.  by  Sir 
Rich.  Steele,  4to.  1704. — As  this 
Author  borrowed  Part  of  all  his 
Plots  from  other  Authors,  it  is 
not  at  all  to  be  wondered  at  if  we 
find  that  to  be  the  Cafe  with  this 
Piece  among  the  reft,  the  main 
Groundwork  of  the  Defign  being- 
taken  from  the  Menteur  of  P. 
Comeille,  the  Characters  of  Old 
and  Young  Bookivit  from  the  Ge- 
ronte  and  Dorante  of  that  Piece, 
and  many  of  the  Incidents  very 
clofely  copied. — How  far  Sir  Rich- 
ard has  fallen  ftiort  of,  or  im- 
proved on  his  Original,  is  a  Point 
that  I  (hall  not  take  on  me^in 
this  Place  to  determine,  but  ftiall 
only  obferve  that  I  do  not  think 
it  by  any  Means  equal  to  any  one 
of  his  other  Plays. 

The  Lying  Valet.  Farce, 
in  two  Acts,  by  D.  Garrick,  8vo, 
1740.— This  little  Piece  made 
its  firft  Appearance  at  the  Thea. 
in  Goodmans-Fields  ;  but  the  Au- 
thor foon  quitting  that  Place  for 
the  Theatre  Royal  in  Drury  Lane, 
brought  his  Farce  with  him, 
which  was  there  acted  with  great 
and  deferved  Applaufe. — Some  of 
the  Nibblers  in  Criticifm  have 
N  sharged 
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charged  this  Piece  as  being  bor- 
rowed from  fome  French  Come- 
dy j  but  as  I  have  never  yet  heard 
the  Title  of  the  fuppofed  Origi- 
nal mentioned,  I  cannot  avoid, 
as  far  as  to  the  Extent  of  my 
own  Knowledge,  acquitting  the 
Author  from  this  Accufation.— 
A  Charge,  however,  which, 
wherever  laid,  I  am  ever  apt  to 
fufpeft  as  rather  the  Effect  of  En- 
vy, than  of  a  Love  of  Juftice  or 
the  Public,  as  it  has  ever  been 
the  Practice  of  the  very  beft  Wri- 
ters in  all  Ages  and  Nations  to 
make  Ufe  of  valuable  Hints  in 
the  Works  of  their  Neighbours, 
for  the  Ufe  and  Advantage  of 
thofe  of  their  Countrymen,  to 
whom  thofe  Works  may  not  be 
fo  familiar  as  to  themfelves.— — 
No  Man  in  his  Senles  would,  I 
think,  quarrel  with  a  fine  Nofc- 
gay,  becaufe  fome  of  the  moft 
beautiful  Flowers  in  it  happened 
to  have  been  gathered  in  a  neigh- 
bouring Country  5  nor  is  the 
World  much  lefs  obliged  to  the 
Perfon  who  favours  it  with  a 
good  Tranflation  of  a  good  Au- 
thor, than  to  that  Author  him- 
felf,  or  one  of  equal  Excellence 
at  Home.— — Intreating  Pardon, 
however,  for  this  fmall  Digref- 
fion,  I  ftiall  now  proceed  to  the 
little  dramatic  Work  under  Con- 
fideration,  which,  whether  Ori- 
ginal, Tranflation  or  Copy,  has 
undoubtedly  great  Merit,  if  Cha- 
racter, Plot,  Incident,  and  a 
Rank  of  Diction  well  adapted 
to  thofe  Characters,  can  give  it 
a  juft  Title  to  the  Praife  I 
have  beftowed  on  it.  — —  Nor 
can  there  be  ftronger  Evidence 
borne  to  its  Deferts,  than  that 
Approbation  which  conftantly  at- 
tends on  it  through  the  numerous 
Repetitions  of  it  every  Seafon  at 
both  Theatres. 
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Lyrenda's  Misery.    Fid, 
Cola's  Fury. 
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MAcbeth.  Trag.  by  W. 
Shakefpeare,  4to.  1604. 
— This  Play  is  extremely  irregu- 
lar, every  One  of  the  Rules  of 
the  Drama  being  entirely  and  re- 
peatedly broken  in  upon. — Yet, 
notwithftanding,  it  contains  an 
Infinity  of  Beauties,  both  with 
Refpect  to  Language,  Character, 
Pafiion  and  Incident. — The  In- 
cantations of  the  Witches  are 
equal,  if  not  fuperior,  to  the 
Canidia  of  Horace. — The  Ufe  this 
Author  has  made  of  Banquo's 
Ghoft  towards  the  heightning 
the  already  heated  Imagination 
of  Macbeth,  is  inimitably  fine.— . 
Lady  Macbeth  difcovering  her  own 
Crimes  in  her  Sleep,  is  perfectly 
original  and  admirably  conducted. 
— Macbeth's  Soliloquies  both  be- 
fore and  after  the  Murder,  are 
Mafter  -  Pieces  of  unmatchable 
Writing }  while  his  Readinefs 
of  being  deluded  at  firft  by  the 
Witches,  and  his  Defperation  on 
the  Difcovery  of  the  fatal  Am- 
biguity and  Lofs  of  all  Hope  from 
fupernatural  Predictions,  produce 
a  Cataftrophe  truly  juft,  and 
form'd  with  the  utmoft  Judg- 
ment.  In  a  Word,  notwith- 
ftanding all  its  Irregularities,  it 
is  certain  one  of  the  beft  Pieces 
of  the  very  beft  Mafter  in  this 
Kind  of  Writing  that  the  World 
ever  produced.— — The  Plot  is 
founded  on  the  Scottifh  Hiftory, 
and  may  be  traced  in  the  Wri- 
tings of  Heclor  Boethius,  Bucha- 
nan t  Udlingjheadl  &c,  in  Hey- 
ivood's 
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wood's  Hierarchy  of  Angels,  and  in 
the  firft  Book  of  Heylins  Cosmo- 
graphy. The  entire  Story  at 
large,  however,  collected  from 
them  all,  is  to  be  feen  in  a  Work 
in  three  Vol.  i2mo.  entitled 
Shakejpeare  illuftrated,  Vol.  I. — 
The  Scene  in  the  End  of  the 
fourth  Act  lies  in  England. 
Through  all  the  reft  of  the  Play 
is  Scotland,  and  chiefly  at  Mac- 
hetes Caftle  at  Inverntfs. 

Sir  W.  Daverant  altered  this 
Play,  and  added  feveral  new 
Songs. — It  was  performed  at  the 
Theatre  Royal  in  Drury  Lane  du- 
ring his  Management,  and  print- 
ed in  4to.  1674. —  This  Altera- 
tion is  by  no  Means  equal  to  the 
Original,  yet  on  Account  of  the 
Muik,  which  is  entirely  fine, 
being  compofed  by  Mr.  Locke,  it 
is  ftill  very  frequently  performed 
at  our  Theatres  inftead  of  the 
Original ! 

One  Mr.  Lee,  an  Actor  be- 
longing to  the  Edinburgh  Theat. 
alfo  took  on  himfelf  to  publifh 
an  altered  Edition  of  this  Play  in 
that  City,  in  8vo.  1753.— -But 
to  that  Edition  the  greateft  Ho- 
nour I  could  fhow,  would  be  to 
let  it  drop  in  Oblivion,  and  fink 
in  the  Obfcurity  it  rofe  from. 

Madam  Fickle,  or  the 
Witty  Fa'fe  One.  Com.  by  Tho. 
Durfey,  4to.  1 677. — This  Au- 
thor, who,  in  Regard  both  of 
Plot  and  Character,  was  certainly 
one  of  the  greateft  Plagiaries  that 
ever  exifted,  has  prefixed  to  this 
Play  a  Motto  from  Horace,  viz. 
Ncn  cuivis  Homivi  contingit  adire 
Corinthum,  which  Langbaine  has 
humouroufly  enough  explained  to 
imply,  "  That  he  could  not  write 
"  a  Play  without  ftealing." — -At 
leaft,  however,  he  has  given  no 
Proof  to  the  contrary  of  fuch  Ex- 
planation in  the  Piece  before  us, 
which  is  wholly  made  up  from 
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other  Comedies.  For  Inftance, 
the  Charafter  of  Sir  Arthur  Old- 
Love  is  a  plain  Copy  of  Veterans 
in  the  Antiquary  ;  as  is  alfo  the 
Incident  of  ZechieVs  creeping  in- 
to the  Tavern  Bum,  and  Tilburn's 
being  drunk  under  it,  &c.  of  the 
Scene  of  Sir  Reverence  Laniard 
and  Pimpwcll,  in  the  Walks  of 
IJlington  and  Hogfdon. — ■ — There 
are  alfo  feveral  Hints  in  it  borr 
rowed  from  Mar/ion's  Fawn.  — « 
The  Scene  is  laid  in  Covent** 
Garden. 

The  Mad  Captain,  or  the 
Lover  his  own  Rival.  Com.  by 
Mr.  Langford,  173 1. —  I  know 
not  that^  this  Piece  was  ever 
aded. 

The  Mad  Captain.  Opera, 
Anonym.  8vo.  1733.— —Never 
aaed. 

Mad  Couple.  Vid.  All 
Mistaken. 

The  Mad  Couple  well 
match'd.  Com.  by  Rich.  Bromey 
8vo.  1654. — This  Play  met  with 
good  Succefs,  and  was  revived 
with  fome  very  trivial  Alterations 
by  Mrs.  Behn,  under  the  Title 
of  the  Debauchee,  or  the  credulous 
Cuckold,  and  reprinted  in  4T.0, 
1677. 

The  Mad -house.  Com. 
Anonym,  and  without  Date.— 
Whether  ever  acted  or  not  I  can- 
not trace,  nor  any  Thing  farther 
concerning  it  than  its  being  men- 
tioned in  the  Britijh  Theatre  a- 
mong  the  Publications  fince  the 
Year  1700. 

The  Mad  Lover,  Tragi- 
Com.  by  Beaumont  and  Fletcher > 
Fol.  1679. — This  Play  is  parti- 
cularly commended  by  Sir  Afton 
Cockain,  in  his  Copy  of  Verfes  on 
Fletcher's  Plays.— The  Scene  lies 
at  Paphos. — The  Plot  of  Clcant he  s 
fuborning  the  Prieft  to  give  a 
falfe  Oracle  in  Favour  of  her 
Brother  Syphax,  is  borrow'd  from 
N  a  the 
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&b.e  Story  of  Mundus  and  Paulina, 
m  Jofepbus,  Book  18.  Ch.  4, 

Mad  Reformer.  Vid, 
Fexgn'd  Friendship. 

Madrigal  andTrullet- 
ta.  A  Mock  Tragedy,  8vo. 
3758.  —  This  Piece  was  written 
by  oneMr.^eei,  a  Gentleman  who 
has  favoured  the  Town  fince  with 
a  Farce  called  the  Regifter-Office, 
of  which  fee  more  in  its  Place.  — • 
It  was  performed  at  the  Theatre 
Roy.  in  Co<v.  Garden,  but  without 
any  great  Succefs. — It  is  intended 
as  a  Ridicule  upon  fome  of  our 
Operatical  Pieces,  as  well  as  on 
f  ime  of  the  later  Performances  of 
the  Bufkin. 

-  A  Mad  World  my  Mas- 
ters. Corn,  by  Tbo.  Middkton, 
<tto.  i6gS. —  This  is  a  very  good 
Play,  and  has  been  fince  borrowed 
from  by  many  Writers ;  particu- 
larly by  Mrs.  Behn  in  her  City 
Heirefs,  and  by  C.  Jobnfon  in  his 
Country  Laffes. 

MjEN  ANDERS  ExT  AS  Y.   Vid. 

Cynthia's  Revenge. 

The  Magnetic  Lady,  or 
Humours  recontiPd.  Com.  by  Ben 
Jon/on,  Fol.  1640.  —  This  Play 
is  in  general  efteemed  a  very  good 
one,  yet  did  not  efcape  the  Cen- 
fure  of  fome  Critics  of  that  Time, 
particularly  Mr.  Dill  Matter  of 
PauPs  School,  or  his  Son,  wrote 
a  Satyr  againft"  it,  which  Ben 
Jonfon  wrote  a  Reply  to,  with  e- 
qual,  if  not  greater  Severity.  ■■■ 
Thofe  who  are  curious  to  fee 
both,  will  find  them  in  Lang- 
bainc,  8vo.  1691.  page  292. 

The  Magnificent  Lo- 
vers. Com.  by  Ozell.  — This  is 
only  a  Tranflation  intended  for 
the  Clofet  alone,  of  Les  Amam 
Magnifique*  of  Moliere. 

Mahomet,  the  Impojlor.  Tr. 
by  J.  Miller,  8vo.  1743.  — -  This 
is  little  more  than  a  good  Tranf- 
lation of  the  Mabomet  of  Voltaire, 
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whofe  Writings  indeed  breaths  . 
fuch  a  Spirit  of  Liberty,  and  have  I 
contracted  fuch  a  Refemblance  to 
the  Manners  of  the  Erglifo  Au- 
thors, from  the  Author's  Fond- 
nefs  to  this  Nation,'  in  Confe- 
rence of  the  Civilities  he  re- 
ceived during  his  Refidence  in 
thefe  Kingdoms,  that  they  feem 
better  adapted  to  fucceed  on  the 
Englifo  Stage  without  much  Al- 
teration, than  thofe  of  any  other 
Foreign  Writer. — This  Play  met 
with  tolerable  Succefs,  its  Merits 
having  fair  Play  from  the  Igno- 
rance of  the  prejudiced  Part  of 
the  Audience  with  Regard  to  its 
Author,  who  unfortunately  did 
not  furvive  to  reap  any  Advantage 
from  it,  dying  at  the  Beginning 

of  its  Run. Not  long  after  his 

Death,  however,  Fleetwood,  then 
Manager  of  Dr.  Lam  Theatre, 
permitted  the  Widow  to  attempt 
the  performing  of  it  at  that  Houfe 
for  her  Benefit  j  and  notwith- 
standing the  Difpute  which  had 
been  for  a  long  Time  fubfifting 
between  that  Manager  and  the 
Town,  with  Regard  to  the  abating 
the  advanc'd  Prices  on  Entertain- 
ments, (and  which,  as  his  Pa- 
tent was  very  near  expired,  he 
was  by  no  Means  anxious  to  re- 
concile) had  arifen  to  fuch  an 
Height,  as  to  occafion  nigbtiy 
Riots  at  the  Houfe,  and  a  Deter- 
mination on  the  Side  of  the  Au- 
dience to  permit  no  ReprefenU- 
tion  till  their  propofed  Reforma- 
tion was  complied  with,  yet  fo  fa- 
vourable was  the  Town  on  this 
Occafion,  that  the  Play  not  only 
went  off"  without  the  leafl  Inter-  ; 
ruption,  but  the  Houfe  was.  fay 
full,  as  to  enable  the  Widow  to 
clear  upwards  of  an  hundred 
Pounds  by  the  Profits  of  it. 

This  was  alfo  the   Piay  which 
in  the  Year  J753,  was  the  inno- 
cent Cauie  of  a  confiderable  Re- 
volution 
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rotation  in  the  dramatic  World, 
in  another  Kingdom,  viz.  that  of 
Ireland,  and  which  finally  termi- 
nated in  the  entire  Abdication  of 
a  theatrical  Monarch,  altho'  he 
had  with  great  Labour  and  Affi- 
duity  brought  his  Domain  into  a 
more  flourifhing  State  than  any 
of  his  Predeceffors  had  done  :  For 
thro'  the  too  great  Warmth  of 
Party-Zeal  in  a  confiderable  Part 
of  the  Audience,  which  infifted 
on  a  Repetition  of  certain  Paffa- 
ges  in  this  Play,  which  appear'd 
to  them  applicable  to  fome  Per- 
fons  then  in  Power,  and  perhaps 
a  too  peremptory  Manner  of  op- 
pofing  that  Zeal  on  the  Side  of 
Dr.  Sheridan,  then  Manager  of  the 
Theatre  Royal  in  Smock-Alky, 
Dublin,  a  Difturbance  enfued,  in 
Confequence  of  which,  Sheridan 
was  obliged  to  quit  firft  the  Houfe 
for  the  Security  of  his  Perfon, 
and  afterwards  the  Kingdom  for 

the  Support  of  his  Fortune. 

The  Theatre  was  fhut  up  for  the 
Remainder  of  that  Seafon,  and 
the  Management  of  it,  after  di- 
vers ineffectual  Struggles  made  by 
Sheridan  for  fome  Time,  partly 
by  Deputation,  and  partly  in  Per- 
fon, to  reinftate  himfelf  in  the 
quiet  Poflefiion  of  it,  has  at  length 
devolved  totally  into  other  Hands. 

A  Maidenhead  well 
jlost.  Com.  by  Tho.  Heyivood, 
4to.  1634. 

Maiden  Queen.  Vid.  Se- 
cret Love. 

The  Maid  in  the  Mill, 
Com.  by  'Beaumont  and  Fletcher, 
Jol.  1699. — This  is  a  very  excel- 
lent Play,  and  was  one  of  thofe 
which  after  the  Reftoration  were 
revived    at  the    Duke   of  York's 

Theatre. The  ferious  Part  of 

the  Plot,  viz.  that  which  re- 
lates to  Antonio,  IJmenia,  and  A- 
minta,  is  borrowed  from  a  Spanijh 
Romance,   called,  Cerardoj   and 
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the  comic  Parr,  with  the  Affair 
of  Otrante's  feizing  Florimel,  the 
Miller's  fuppofed  Daughter,  and 
attempting  her  Chaftity  from 
Belief oreji's  Hijloires  tragiques, 
Tom.  1.  Hift.  12.  —  The  Scene 
lies  in  Spain. 

The  Maid  of  Honour.  Tfa- 
gi-Com.  by  Phil.  Majjinger,  4to» 
1632. — This  Play  met  with  great 
Applaufe,  and  has  a  Copy  of 
Verfes  prefixed  by  Sir  AJion 
Cockain. 

The  Maid'slast  Prayer, 
or  Any  rather  than  fail.  Com.  by 
Tho.  Southeme,  4X0.  1693. — Scene 
London. — There  is  a  Song  in  this 
Play  by  Congreve. 

The  Maid's  Metamor- 
phosis. Com.  by  John  Lyly? 
4to.  1600. — This  Play  was  fre- 
quently acted  by  the  Children  of 
Paul's,  and  is  one  of  thofe  Pieces 
in  which  the  Author  has  attemp- 
ted to  refine  the  Englijh  Language, 
— The  greateft  Part  of  the  Play, 
and  particularly  the  whole  firft 
Act,  is  written  in  Verfe. 

Maids  of  Moore  Ciackf. 
Vid.  History,  &c. 

Maids  Revenge.  Trag.  by 
Ja.  Shirley,  4to.  1 639. — The  Plot 
is  taken  from  Reynolds's  God's  Re' 
•venge  againji  Murder,  Book  2, 
Hift.   7.    and  the   Scene  lies    at 

Li/bon. This  is  faid  to  be  the 

fecond  Play  Shirley  wrote. 

Maid's  the  Mistress, 
Vid.  Disappointment. 

The  Maid's  Tragedy,  by 
Beaumont  and  Fletcher.  Fol.  1679. 
—  This  Play  is  an  exceeding  good 
one,  and  ever  met  with  univerfal 
Approbation,  till  being  reviv'd 
after  the  Reftoration,  K.  Charles 
II.  being  for  particular  Reafons 
difpleafed  with  fome  Parts  of  it, 
forbid  its  being  performed  in  his 
Reign. — Waller,  however,  taking 
the  Piece  in  Hand,  made  confider' 
able  Alterations  in  it,  adding! 
N   3  al- 
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almoft  entire  new  fifth  Act,  wholly 
agreeable  to  the  Court  5  in  which 
Form  it  was  again  brought  on  the 
Stage,  and  met  with  the  Applaufe 
it  had  ever  been  accuftomed  to. — 
It  has  not,  however,  been  intro- 
duced to  any  of  our  Audiences  for 
fome  Years  paft. — Scene  Rhodes. 

The  Maid's  Tragedy,  by 
Edm.  Waller.  Vid.  The  preceding 
Article.  — In  this  Play  the  Cata- 
itrophe  is  rendered  fortunate. 

The  Male-Content.  Tr.- 
Com.      by    John   Marftcn,     4to. 

j 604. The   firft  Defign    and 

rough  Draught  of  this  Play  were 
laid  by  Mr.  Webjler,  but  were 
greatly  improv'd  and  enlarged  by 
our  Author.  —  It  is  dedicated  in 
the  warmeft  and  moft  compli- 
mentary. Manner  poffible  to  Ben 
Jonfon,  yet  fo  fickle  and  uncer- 
tain a  Thing  is  Friendfhip,  efpe- 
cially  among  Poets  whofe  Inter- 
efts  both  in  Fame  and  Fortune 
are  frequently  apt  to  clam  with 
each  other,  that  we  find  this  ve- 
ry Author,  not  many  Years  af- 
terwards, in  the  Epiftle  prefix'd 
to  his  Sophonifba,  cafting  very 
harfh  and  fevere,  though  oblique 
Reflections,  on  the  Sejsnus  and 
Cat  all  tie  of  the  Writer  whom  he 
at  this  Time  addrefs'd  as  the 
moft  exalted  Genius  of  the  Age 
he  liv'd  in.  —  Some  of  Matjlons 
Enemies  reprefented  this  Play  as 
deiigned  to  ftrike  at  particular 
Characters,  but  Langbaine  endea- 
vours to  vindicate  the  Author 
f/om  that  Charge,  calling  it  an 
honeft  general  Satire. 

The  Male  Coquette,  or 
S 'uenteen  Hundred  fifty  feven. 
Farce,  Anonym.  4to.  1757. — 
This  little  Piece  was  written  in 
Hafte  for  Mr.  Woodward's  Be- 
nefit, and  is  intended  to  expofe  a 
Kind  of  Character  no  lefs  fre- 
quent about  this  Town  than  ei- 
ther the  Flajbfs  or  Fribbles,  but 
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much  more  pernicious  than  both, 
and  which  the  Author  has  diflin- 
guifhed  by  the  Title  of  Daffodils ; 
a  Species  of  Men  who,  without 
Hearts  capable  of  Senfibility,  or 
even  Manhood  enough  to  relifh, 
or  wifli  for  Enjoyment  with  the 
Sex,  yet,  from  a  Defire  of  being 
considered  as  Gallants ,  make 
court  to  every  Woman  indiscri- 
minately ;  whofe  Reputation  is 
certain  to  be  ruin'd  from  the  In- 
ftant  thefe  Infects  have  been  ob- 
ferved  to  fettle  near  her,  their 
fole  Aim  being  to  obtain  the 
Credit  of  an  Amour,  without 
ever  once  refleaing  .on  the  fatal 
Confequences  that  may  attend 
thereon  in  the  Deftruction  of  pri- 
vate Peace  and  domeftic  Happi  - 
nefs. — This  Character,  altho'  a 
very  common  one,  feems  to  be 
new  to  the  Stage,  and  is,  in  the 
Importance  to  the  World  of  ren- 
dering it  deteftable  to  Society,  un- 
doubtedly worthy  of  an  able  Pen. 
— The  Author  of  this  Farce  has 
taken  as  broad  Steps  towards  this 
Point  as  the  Extent  of  fo  fmal! 
a  Work  would  give  fcope  for,  yet 
his  Cataftrophe  is  fomewhat  un- 
natural, and  his  Hero's  Difgrace 
not  render'd  public  enough  to  an- 

fwer  the  End  entirely, As  to 

the  fecond  Title  of  it,  there 
feems  no  apparent  Reafon  for  the 
annexing  it,  unlefs  it  is  to  afford 
Occafion  for  a  humorous  Pro- 
logue written  and  fpoken  by  Mr. 
Garrick,  who  has  been  alfo  ima- 
gined the  Author  of  the  Piece 
itfelf. 

The  Ma  l  l,  or  the  Modifb  Lo- 
vers. Com.  by  J.  D.  4to.  1674. 
— This  Play  has  been  afcribed  to 
Dryden,  yet  its  Stile  and  Manner 
bear  but  little  Refemblance  to 
thofe  of  that  Author,  and  there- 
fore it  is  more  reafonable  to  ima- 
gine it  the  Work  of  fome  ob- 
fcurer  Writer, 

Mama. 


M  A 

Mam  am  ouch  i,  or  the  Citi- 
j&en  turnd  Gentleman,  by  Emu. 
Ravenfcrof t,  4.to.  1675.— This 
Play  is  wholly  borrowed,  and 
that  even  without  the  leaft  Ac- 
knowledgment of  the  Theft,  from 
the  Monf.  Pourecaugnec  and  the 
JSurgeois  Gentilhomme  of  Moliere. 
—It  was  printed  under  the  flrft 
Title  only,  4to.    1672. 

Managers  manag'd.  Vid. 
Author's  Triumph. 

Mangora,  King  of  the 
Timbusians.  Trag.  by  Sir 
Iho.  Moore,  4X0,  1717. — ■ — This 
Play  was  brought  on  the  Stage  at 
the  Theatre  in  Line. -Inn-Fields, 
but  was  very  defervedly  damn'd  ; 
it  being  both  with  Refpect  to 
Plot,  Language,  and  every  other 
Effential  of  dramatic  Writing,  a 
moft  contemptible  Piece. 

The  Man  hater.  Com. 
by  Oz,ell. — This  is  only  a  Tranf- 
lation  from  the  Mifanthrope  of 
Moliere. 

Man  hater.  Vid.  Timon 
of  Athens. 

Manhood  and  Wisdome, 
A  Mafque  of  muche  Infiruciione. 
Anonym.  4to.   1563. 

Man  in  the  Moon.  Vid. 
Endymion. 

Manlius  Capitoli  nus. 
Trag.  by  Ozell,  i2mo.  17 15.— 
This  is  a  Translation  in  blank 
Verfe  from  the  French  of  Monf. 
de  la  Fojfe. — I  believe  it  was  ne- 
ver intended  for  the  Englijh  Stage, 
but  was  acted  at  Paris  for  three- 
fcore  Nights  running,  at  the 
Time  that  the  Earl  of  Portland 
was   Ambaffador   at   the   French 

Court. The  Subject  of  it  is 

from  Hiftory,  and  is  to  be  found 
in  the  6th  Book  of  L/i/y's  ift 
Decade.    . 

Man  of  Business.  Vid. 
Love  in  the  Dark. 

The  Man  of  Honour.  Com. 
by  Francis  Lynch,— — . -At  what 
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Time  this  Play  was  written  or 
publifhed  I  cannot  exactly  know, 
but  imagine  it  muft  have  been  a- 
bout  17  30,  or  between  that  Time 
and  1740,  as  the  Independent  Pa- 
triot, by  the  fame  Author,  came 
out  in  1733. 

The  Man  of  Mode,  ox  Sir 
Fopling  Flutter.  Com.  by  Sir 
Geo.  Etheridge,  4to.  1676. — This 
is  an  admirable  Play ;  the  Cha- 
racters in  it  are  ftrongly  mark'd, 
the  Plot  agreeably  conducted,  and 
the  Dialogue  truly  polite  and  ele- 
gant,-— The  Character  of  Dori- 
mant  is  perhaps  the  only  com- 
pleatly  fine  Gentleman  that  has 
ever  yet  been  brought  on  the  Eng- 
li/b  Stage,  at  the  fame  Time 
that  in  that  of  Sir  Fopling  may 
be  traced  the  Ground  Work  of 
almoft  all  the  Foppingtons  and 
Petit  Maitres  which  appear'd  in 
the  fucceeding  Comedies  of  that 
Period. — It  is  faid  that  Sir  George 
intended  the  Part  of  Dormant  as 
a  Compliment  to  the  famous  Earl 
of  Rochefter,  defigning  in  that 
Character  to  form  a  Portrait  of 
his  Lordflnp,  in  which  all  the 
good  Qualities  he  poffefs'd  (which 
were  not  a  few)  were  fet  forth  in 
the  moft  confpicuous  Light,  and 
a  Veil  thrown  over  his  Foibles, 
or  at  leaft  fuch  a  Glofs  laid  on 
them  as  to  make  them  almoft  ap- 
pear fo  many  Perfections. 

TheMAN  of  New  Market. 
Com.  by  Ediv.  Howard,  4to. 
1678. — Scene  London. 

The  Man  of  Taste,  or  the 
Guardians.  Com.  by  J.  Miller, 
8vo.  1731. — This  Play  was  acted 
at  Drury  Lane  with  confiderable 
Succefs.— The  Plot  of  it  is  bor- 
rowed partly  from  the  Ecole  da 
Maris,  and  partly  from  the  Pre- 
cieufes  Ridicules  of  Moliere. 

The  Man  of  Taste.     Far. 

Anonym.    1752.— —This  Piece 

was  performed  at  Drury  Lane,  but 

is 
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is  nothing  more  than  the  fore- 
going Piece  cut  into  a  Farce  by- 
throwing  out  that  Part  of  the 
Plot  which  is  taken  from  the 
Ecole  des  Maris,  and  retaining 
only  that  which  is  borrowed 
from  the  Precieufes  Ridicules. 

The  Man's  Bewitched, 
or  the  Devil  to  do  about  her.  Com. 
by  Mrs.  Centlivre,  4X0.  1712. — 
This  is  by  no  Means  one  of  the 
beft,  nor  is  it  the  worft  of  this 

Lady's  dramatic  Pieces. The 

Language  is  extremely  indifferent, 
and  has  a  very  great  Deficiency 
both  of  Wit  and  Sentiment  ;  but 
the  Plot  is  agreeably  intricate  and 
bufy,  and  the  Thought  of  Faith- 
fuPs  releafing  his  Miftrefs  Laura 
from  her  old  Guardian  Sit  David 
Watcbum,  by  pretending  to  be 
bewitch'd,  as  well  as  the  Inci- 
dent of  the  imagined  Choft  in 
the  laft  Ac!:,  altho'  they  are 
fomewhat  too  farcical  and  out  of 
Probability,  yet  are,  as  far  as  I 
know  to  the  contrary,  original, 
and  have  no  difagreeable  Effect, 
to  thofe  who  go  to  a  Comedy 
principally  with  a  View  of  being 
made  to  laugh,  without  entering 
into  too  rigid  a  Scrutiny  of  the 
Adherence  to  dramatic  Rules. 

Man's    Heart    is    his 

GREATEST  ENEMY.  Fid, 
TRAYTOR     TO     HIMSELF. 

The  Man's  the  Master. 
Com.  by  Sir  W.  Davenant,  4*0. 
1673.— This  is  the  laft  Play  this 
Author  wrote,  being  finifhed  not 
long  before  his  Death,  which 
happened  in  1668. — The  Plot  of 
it  is  borrowed  from  two  Plays  of 
M.  Scarron,  viz.  Jodelet,  or  le 
Maitre  Valet,  and  the  Heritier  ri- 
dicule.— The  Scene  is  laid  in  Ma- 
drid, and  throughout  the  whole 
in  one  Houfe.— -It  is  efteemed  a 
good  Comedy,  and  was  often  a&- 
§d  with  Approbation! 
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The  Man  too-  hard  for 
the  Master.  Com.  Anon, 
— Of  this  Play  I  know  not  the 
Author's  Name,  nor  any  Thing 
more  than  that  it  was  published 
fince  the  Restoration,  nor  do  I 
find  it  mentioned  any  where  but 
in  the  Appendix  to  the  Britijb 
Theatre. 

Marcelia,  or  the  Treacherous 
Friend.      Tragi-Com.     by  Mrs. 
Frances  Boothby,  4to.   1670. 
Ths  Scene  lies  in  France,  the  Plot 
an  Invention. 

M a  r  c  1  a  n  0,  or  the  Difcovery. 

Edinburgh,  4to.    1663. This 

Piece  it  is  faid  in  the  Title  Page 
was  afted  with  great  Applaufe 
before  his  Majefty's  high  Com- 
miflioner  and  others  of  the  No- 
bility, at  the  Abbey  of  Holyrud 
Houfe  (at  Edinburgh)  on  St. 
Johns  Night,  by  a  Company  of 
Gentlemen. — The  Scene  of  this 
Play  is  laid  in  Florence,  but  what 
the  Plot  of  it  is,  or  on  what  Sto- 
ry founded,  I  know  not,  having 
never  feen  it,  and  only  finding  it 
mentioned  in  Coxeter'%  Manufcript 
Notes. 

Marcus  Tullius  Cicero, 
that  famous  Roman  Orator,  his  Tra- 
gedy. 4to.  165 1. — It  is  uncertain 
whether  this  Play  was  ever  afled 
or  not,  but  it  is  written  in  Imi- 
tation of  Ben  Jonfons  Cataline.—- 
The  Scene  lies  at  Rome,  and  for 
the  Story  it  may  be  found  in  Plu- 
tarch's Life  of  Cicero,  &c. 

Margery,  or  A ivorfe  Plague 
than  the  Dragon.  Ballad  Farce, 
by  H.  Carey,  8vo.  1739. — This 
Piece  is  a  Sequel  or  fecond  Part 
of  the  Dragon  of  Wantley  (which 
fee  in  its  Place)  and  was  a£led 
with  great  Applaufe  at  Cwent 
Garden  Theatre  ;  yet,  tho'  it  has 
fome  Merit,  it  is  far  from  being 
equal  to  the  firft  Part. 

Mar  I  am,    the  fair  Queen  of 
Jewry, 
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Jeivry.  Trag.  by  Lady  Eliz.  Ca- 
rttv,  4to.  1 613. — This  Piece  it 
is  probable  was  never  acted,  yet, 
confidering  thofe  Times  and  the 
Lady's  Sex,  it  may  be  allowed  to 
be  well  penn'd. — It  is  written  in 
alternate  Verfe,  and  with  a  Cho- 
rus, which  Chorus  is  compofed 
of  Settines,  or  Stanzas  of  fix 
Lines,  the  four  firft  of  which  are 
interwoven,  or  fhine  alternately, 
the  two  laft  rhyming  to  each  o- 
ther,  and  forming  a  Couplet  in 
Bafe. 

Mariamne,  Trag.  by  Eli- 
jah Fenton,    8vo.   1723. This 

Play  is  built  on  the  fame  Story 
with  the  laft-mentioned  one,  for 
which  fee  Jofephus,  Book  14  and 
3  5.— It  was  acted  with  great  Suc- 
cefs  at  the  Theatre  in  Lincoln's- 
Inn-Fields,  and  was  indeed  the 
■  Means  of  fupporting  and  recon- 
ciling the  Town  to  that  Theatre, 
which  for  fome  Time  before  had 
been  almoft  totally  neglected,  in 
Favour  of  Drury-Lane  Houfe,  the 
Managers  of  which  not  having 
ufed  Mr.  Fenton  well,  in  a  Re- 
fufal  or  at  beft  Delay  in  the  acting 
of  this  Piece,  he  was  induced  to 
offer  it  to  the  other  Theatre, 
where  it  was  gladly  accepted  ; 
and  brought  forward  to  that  Ap- 
probation which  it  merited. 

Marina.  A  Play  of  three 
Afts,  by  Mr.  Lillot  8vo.  1738. 
1 — This  Piece  I  have  never  feen, 
nor  have  either  Whincop,  or  the 
Author  of  the  Britijh  Theatre 
taken  any  Notice  of  it,  yet,  as  I 
find  it  on  the  Lift  of  Publica- 
tions for  that  Year,  I  cannot  a- 
void  giving  it  a  Place  here. 

Marius  and  Sylla.  Vid. 
Wounds  of  Civil  War. 

Mark  Anthony.  Ptd'.AiS- 

TOKIUS. 

Marplot,  or  the  fccond  Part 
of  the  Bufy  Body.  Com.  by  Mrs. 
Centlivre,  4to.  1709. — This  Play, 
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like  mod  fecond  Parts,  falls 
greatly  fhort  of  the  Merit  of  the 
firft. At  its  original  Appear- 
ance, however,  it  met  with  con- 
fiderable  Approbation,  and  the 
Duke  of  Portland,  to  whom  it 
was  dedicated,  complimented  the 
Authorefs  with  a  Prefent  of  forty 
Guineas. — The  Scene  lies  on  the 
Terriera  de  PaJJk  in  Li/bon. 

Marriage  a  la  Mode. 
Com.'  by  J.  Dryden,  4X0.  idj^. 
— Though  this  Piece  is  called  a 
Comedy  in  the  Title  Page,  yet  it 
might,  without  any  great  Impro- 
priety, be  confider'd  as  a  Tragi- 
comedy, as  it  confifts  of  two 
different  Actions,  the  one  Serious 
and  the  other  Comic— The  De- 
figns  of  both,  however,  appear 
to  be  borrowed. — For  Example, 
the  ferious  Part  is  apparently 
founded  on  the  Story  of  Sefoftrit 
and  Timarota  in  the  Grand  Cyrus, 
Part  9.  Book  3.  — The  Charac- 
ters of  Palamede  and  Rhodophtl 
from  the  Hiftory  of  Timantes  and 
Parthenia.  in  the  fame  Romance, 
Part  6.  Book  1. — The  Character 
of  Doralice  from  Nogaret  in  the^w- 
tiak  of  Love;  and  the  Hint  of 
Melantha's  making  Love  to  her- 
felf  in  RbodopbiVs  Name,  from 
Les  Contes  D'Ouvitte,  Part  I.  p.  3. 

Marriage  a  la  Mode. 
Farce,  1760.  — This  Piece  was 
never  printed,  but  was  acted  in 
the  Winter  of  the  above-men- 
tioned Year  for  Mr.  rates' %  Be- 
nefit.— It  is,  however,  nothing 
more  than  Capt.  Bodenis  Modijb 
Couple  cut  down  into  a  Farce. 

Marriage  at  last,  or 
the  Fortunate  Prince.  An  Opera, 
Anonym.  1733.— I  cannot  find 
that  this  Piece  was  ever  repre- 
fented. 

The  Marriage  Broaker, 

or  the  Pander.     Com.  by  M.  W. 

umo.   1662. — The  Plot  of  this 

Play  is  taken  from  the  Englijb 

Chronicles 
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Chronicles  in  the  Reign  of  Sebert 
King  of  the  Weft  Saxons,— The 
Scene  lies  in  London. 

The  Marriage  Hater 
Match'd.  Com.  byT.  Durfey, 
4to.  1693 — The  high  Opinion 
the  Author  himfelf  had  of  this 
Piece  may  be  gather'd  from  an 
Epiftle  to  him,  prefix' d  to  it  by 
Mr.  Cha.  Gildon,  in  which  the 
Author,  through  that  Gentle- 
man, informs  the  Public  that 
this  is  the  beft  of  all  his  Come- 
dies j  yet  I  cannot  very  readily 
fubfcribe  to  that  Opinion.— -The 
admirable  Performance  of  a  Part 
In  this  Play,  however,  was  what 
firft  occasioned  the  afterwards  ce- 
lebrated Mr.  Dogget  to  be  taken 
Notice  of  as  an  Actor  of  Merit. 
—The  Scene  in  the  Park  near 
Kenjington.  —The  Time  Thirty 
Hours. 

The  Marriage  Night. 
Trag.  by  H.  Lord  Vifc.  Falk- 
land, 4to.    1664. This  Play 

contain*  a  great  Share  of  Wit  and 
Satire,  yet  it  is  uncertain  whe- 
ther it  was  ever  acted  or  not.— 
The  Scene  lies  in  Caftik. 

The  Marriage  of  Ocea- 
nvs  and  Britannia.  A 
Mafque,  by  Rich.  Flecknoe,  8vo. 
1667. 

Marriage  of  the  Arts. 
Vid.  TEXNOrAMIA. 

Marriage  of  theDevil. 
Vid.  Belphegor. 

The  Marriage  of  Witte 
and  Sciences.  An  Interlude, 
Anonym.   1606. 

Marriage  Promise.  Vid. 
Intriguing  Courtiers. 

The  Mabried  Beau,  or  the 
Curious  Impertinent.  Com.  by  J. 
Crowne,  410.  1 694.  —  This  Play 
was  efteemed  a  good  one,  and 
was  frequently  afted  with  gene- 
ral Approbation.  —  It  has,  how- 
ever, been  long  laid  afide.— The 
Story  of  it  is  taken  from  Don 
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Quixote,  and  the  Scene  lies  In 
Covent  Garden. —  In  the  Preface 
to  this  Piece  the  Author  has  at- 
tempted a  Vindication  of  himfelf 
from  the  Charges  brought  againft 
his  Morals,  and  the  Loofenefs  of 
his  Writings,  by  fome  of  his 
Cotemporaries. 

The  Married  Coquet, 
Com.  by  J.  Bailie,  8vo.  1747.— 
This  Play  was  never  acted,  nor 
even  printed  till  after  the  Au- 
thor's Death. — It  is  no  very  con- 
temptible Piece,  nor  has  it  any 
extraordinary  Merit,  yet  to  the 
Modefty  and  amiable  Diffidence 
of  its  Author,  perhaps  was  owing 
its  not  being  publiflied  in  his 
Life-Time. — Was  every  Writer 
potters' d  of  thefe  good  Qualities, 
the  Town  would  not  be  fo  fre- 
quently pefter'd  with  the  Com- 
plaints of  difappointed  Play  - 
wrights,  nor  would  fo  many  poor 
Performances  force  their  Way 
into  the  World  from  beneath  the 
Prefs,  which  had  judicioufly  been 
denied  Accefs  to  the  Theatres. 

TheMARRiED  Libertine. 
Com.  by  Cha,  Macklin,  jy6l. — 
This  Play  was  brought  on  the 
Stage  at  Cweat  Garden  Theatre, 
yet,  after  its  firft  Run,  was  no 
more  performed,  nor  has  yet  ap- 
pealed in  Print.  —  A  very  ftrong 
Oppofition  was  made  to  it  during 
every  Night  of  its  Run,  which. 
were  no  more  than  the  Nine  ne- 
ceffary  to  entitle  the  Author  to 
his  three  Benefits. — Prejudice  a- 
gainft  the  Author  feem'd  however 
to  have  been  in  great  Meafure  the 
Bafis  of  this  Oppofition,  which, 
altho'  in  feme  Meafure  overborne 
by  a  ftrong  Party  of  his  Country- 
men, who  were  determined  to 
fupport  the  Play  thro'  itsdeftined 
Period,  yet  fhewed  itfelf  very 
forcibly  even  to  the  laft. — I  can- 
not, however,  help  thinking  its 
Fate  fomewhat  hard  j — for  altho* 
it 
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it  rnuft  be  confefs'd  that  there 
were  many  Faults  in  the  Piece, 
yet  it  muft  alfo  be  acknowledged 
that  there  were  feveral  Beauties  j 
and  I  own  myfelf  apt  to  believe, 
that  had  the  Play  made  its  firft 
Appearance  on  Drury  Lane  Stage, 
with  the  Advantages  it  might 
there  have  received  from  the  act- 
ing ;  and  had  the  Author  re- 
mained conceal'd  till  its  Fate  had 
been  determined,  that  it  might 
have  met  with  as  favourable  a 
Reception  as  fome  Pieces  which 
have  paft  on  the  Public  uncen- 
fur'd. — What  perhaps  might  alfo 
add  to  the  Prejudice  againft  it, 
was  a  Conjecture  that  was  fpread 
about  the  Town;  that  Mr,  Mack- 
Jin,  in  his  Character  of  Lord 
Belville,  had  a  View  towards  that 
of  a  Man  of  Quality  then  living 
and  extremely  well  known  j  but 
this  I  imagine  muft  have  been 
merely  Conjecture. 

The  Married  Philoso- 
pher. Com.  by  John  Kelly,  8vo. 
1737. — This  is  a  Comedy  of  the 
general  Stamp  of  the  Pieces  of 
that  Period,  that  is  to  fay  neither 

good  nor  bad. It  was  acted  at 

Drury  Lane  Theatre,  with  fome 
fmall  Succefs. 

Marry  or  do  worse. 
Com.  by  W.  Walker,  4*0.  1704. 
—This  Piece  was  acted  at  £in* 
coin' s-Inn-Fi elds. — Scene  in  Lon- 
don. 

Martial  Maid.  Fid. 
Love's  Cure. 

The  Martyr,  or  Polyeutles. 
Trag.  by  Sir  Wm.  Lower,  4to. 
1655. — The  Foundation  which 
the  Story  has  in  Truth  may  be 
trae'd  in  Coeffeteau's  Bift.  Rom.  in 
Surius  de  Vitis  SanBorum,  fee- 
But  the  feveral  Incidents  of  Pau- 
lina's Dream,  the  Love  of  Seve- 
ns, the  Baptifm  of  Polyeutles, 
the  Sacrifice  for  the  Emperor's 
Victory,    the  Dignity   of  Felix, 
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the  Death  of  Nearchus,  and  the 
Converfion  of  Felix  and  Paulina  j 
thefe,  I  fay,  are  all  the  Inven- 
tion, and  do  Honour  to  the  Abi- 
lities of  the  Author. — The  Scene 
lies  in  Felix's  Palace  ar  Militene, 
the  Capital  City  of  Armenia. 

The  Martyr'd  Soldier. 
Trag.  by  Henry  Shirley,  4to. 
1638. — This  Play  met  with  great 
Applaufe,  but  was  not  publi/hed 
till  after  the  Author's  Death.— 
The  Plot  is  taken  from  Hiftory, 
during  the  Time  of  the  eighth 
Perfecution,  for  which  fee  Ban* 
nius,  &c. 

Mary  Magdalen,  her 
Life  and  Repentance.  An 
Interlude,  by  Lewis  Wager,  4to. 
1567.— The  Plot  is  taken,  as  it 
is  faid  in  the  Prologue,  from  the 
feventh  Chapter  of  St.  Luke. — 
The  Piece  is  printed  in  the  old 
black  Letter,  and  contrived  lo  as 
to  be  eafily  performed  by  four 
Perfons  5  which,  from  this  and 
the  Title  Pages  of  other  Interludes 
which  mention  the  fame  Parti- 
cular, I  am  apt  to  imagine  was 
the  ftated  Number  for  a  Set  of 
Performers  for  thefe  Kind  of 
Pieces. 

Mary  Queen  of  Scot- 
land. Vid.  Island  Que  ENS. 
A  Masqjte  prefented  at  Bret- 
hie  in  Derby/hire,  on  Twelfth- 
Night,  1639.  by  Sir  Aflon  Coc- 
kain,  8vo.  1669. — This  Piece  is 
printed  in  the  Body  of  this  Au- 
thor's Poems. — It  was  prefented 
before  Philip,  the  firft  Earl  of 
Chejlerfield,  and  his  Countefs  J 
two  of  their  Sons  acting  in  it. 

A  Masqjje,  aDefcription  of, 
with  the  Nuptial  Songs,  at  the 
Lord  Vifc.  Haddington's  Marriage 
at  Court,  on  Shrove  Tuefday  at 
Night,  1608.  by  Ben  Jonfon, 
Fol.   1640. 

A  Masque  prefented  at  the 
Houfe  of  Lord  Haye,  for  the  En- 
tertainment 
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tertainment  of  Le  Baron  de  Tour, 
the  French  AmbafTador,  on  Setter 
day,  Feb.  zz.  1617.  by  Ben  Jon- 
fon,  Fol.    1617. 

Masque  at  Ludlow  Cas- 
tle.    Vid.  Com  us. 

A  Masque  written  at  Lord 
Rocbejlers  Requeft  for  his  Tra- 
gedy of  Valentiniaji,  by  N.  Tate. 
— This  is  printed  in  Mr.  Tate's 
Mifcellanies,  8vo.    1685.  p.  .17. 

The  Scene  is  a  Grove  and 

Foreft. 

The  Masque  of  Augures, 
with  the  feveral  Anti-mafques, 
prefented  on  Tivelftb  Night, i6zz. 
by  Ben  Jonfon,  Fol.   1640. 

The  Masque    of  Flowers. 

Anonym.    4to.     16 14. This 

Mafque  was  prefented  by  the 
Gentlemen  of  Gray's -Inn,  at  the 
Court  at  Whitechaple  in  the  Ban- 
quetting  HoufeuponTzvelftb  Night, 
161 3,  and  was  the  laft  of  the 
Solemnities  and  Magniflcencies 
which  were  performed  at  the 
Marriage  of  the  Earl  of  Somerfet 
wi'h  the  Lady  Frances^  Daughter 
to  the  Earl  of  Suffolk. 

Masque  of  Heroes.  Vid. 
Inner  Temple  Masque. 

A  Masque  of  Owls  at 
Ken  el  worth,  prefented  by  the 
Ghoft  of  Captain  Cox  mounted  on 
his  Hobby-Horfe,  1626.  by  Ben 
Jonfon,  Fol.    1640. 

Masque  of  Queens.  Vid. 
Queen's  Masques. 

A  Masque  in  the  Opera  of 
the  Prophetefs,  by  Tho.  Betterton, 
printed  with  that  Piece. 

A  Masque  of  the  two  ho- 
nourable Houfes,  or  Inns  of  Court, 
the  Middle  Temple  and  Lincoln's- 
Inn,  prefented  before  the  King  at 
Whitecbapel  on  Shrove  Monday  at 
Night,  Feb.    15.    161 3.   by  Geo. 

Chapman,    4to.     16 14. This 

Mafque  was  written  and  contrived 
for  the  Celebration  of  the  Nup- 
tials of  the  Count  Palatine  of  the 
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Rhine  with  the  Princefs  Elizabeth. 
■ — The  Machinery  and  Decora- 
tions were  by  Inigo  Jones. 

A  Royal  Masque  of  the 
four  Inns  of  Court,  performed  a-, 
bout  Allhollandtide,  1633.  Anon. 
— — Of  this  Mafque  a  very  full 
Account  is  given  in  Whitlock's 
Memorials  of  Englijh  Affairs, 
p.  18.—  But  whether  this  Piece 
itfelf  was  ever  printed,  I  know 
not. 

Masque  of  Gray's -Inn. 
Vid.  Masque  of  Flowers. 

The  Masquerade.  Com, 
by  Cba.  Johnjon,  8vo.  J 72 3.— « 
Acted  at  the  Theatre  Royal  in 
Drury  Lane. 

The  Masquerade,  or  an 
Evening's  Intrigue.  A  Farce  of 
two  Adls,  by  Ben],  Griffin.  lamo, 
1 7 17. — This  Piece  was  perform- 
ed at  Lincoln  s-Inn-Fi elds,  with 
fome  Succefs. 

Masquerade  du  Ciel.  A 
Mafque,  by  S*  S.  4to.  1640.—- 
Dedicated  to  the  Queen. 

The  Massacre  at  Paris, 
Trag.  by  Nat.  Lee,  4to.  1690. 
—The  Plot  of  this  Play  is  found- 
ed on  the  bloody  MafTacre  of  the 
Proteftants  which  was  perpetrated 
at  Paris  on  St.  Bartholomew^ 
Day,  1572.  in  the  Reign  of 
Charles  IX.  for  the  Particulars  of 
which  fee  De  Serres,  Mezeray, 
&c— The  Scene  Paris. 

The  Massacre  at  Paris., 
with  the  Death  of  the  Duke  of 
Guife.  Trag.  by  Chrijl,  Marloe% 
8vo.  without  Date. — This  Play 
is  upon  the  fame  Story  with  the 
laft-mentioned  one,  but  takes  in 
a  larger  Scope  with  Refpect  to 
Time,  beginning  with  the  unfor- 
tunate Marriage  betweec  the  King 
of  Navarre  and  Marguerite  de 
Valois,  Sifter  to  Charles  IX. 
which  was  the  primary  Occalion 
of  the  Maflacre,  and  ending  with 
the  Death  of  Henry  III,  of  France. 
This 
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—This  Play  is  not  divided  into 
Afts,  yet  it  is  far  from  a  bad 
one,  and  might  probably  furnim 
the  Hint  to  Mr,  Lee. 

Mass  in  el  lo  (but  rightly 
Tomafo  Anncllo  di  Malfa,  Gene- 
ral of  the  Neapolitans)  bis  Tra- 
gedy, or,  the  Rebellion  of  Naples. 

Anonym.    8vo.    165 1. This 

Play  is  faid  to  have  been  written 
by  a  Gentleman  who  was  him- 
felf  an  Eye  Witnefs  to  the  whole 
of  that  wonderful  Tranfa&ion, 
which  happened  at  Naples  in 
1647. — The  Scene  lies  at  Naples, 
and  the  Story  may  be  feen  more 
at  large  in  Girajji's  Hiftory  of 
Naples. 

Massaniillo,  or,  A  Fifo- 
erman  a  Prince.  A  Play  in  two 
Parts,  by  T.  Durfey,  4to.   1700. 

This  is   on  the  fame  Story 

with,  and  partly  borrowed  from, 
the  former. 

Master  Anthony.  Com. 
by  the  E.  of  Orrery,  4to.  1690. 
■ — Tho'  this  Piece  bears  the  above 
Date,  yet  it  appears  to  have  been 
a&ed  many  Years  before,  at  the 
Duke's  Th.  in  Line. -Inn-Fields, 
by  having  the  Names  of  Mr.  An- 
gel and  Mrs.  Long  in  the  Drama, 
who  had  at  that  Time  been  dead 
fome  Years. 

Master  Turbulent,  or, 
the  Melancholies.  Com.  Anonym. 
4to.  1682. — The  Scene  of  this 
Play  is  laid  in  Moor-Fields. 

A  Match  at  Mij>night. 
Com.  by  Wm.  Rowley,  4to.  1633. 
—Part  of  the  Plot  of  this  Con.e- 
dy,  viz.  the  Defign  of  Jarvis's 
hiding  Bloodhound  under  the  Wi- 
dow's Bed,  is  founded  on  an  old 
Stoiy  in  the  Englifh  Rogue,  Part 4, 
Chap.  19. 

Match  inNewgate.  Vid. 
Revenge. 

Match  in  Newgate.  Vid. 
Woman's  Revenge. 

Match    me    in    London, 
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Tragi-Com.  by  Tho.  Decker,  ^.Ut. 
163 1.  —  Scene  .Spain. — This  is 
efteemed  a  good  Play. 

Matilda.  Trag. — Of  this 
I  know  no  more  than  the  Name, 
and  that  it  was  written  in  the 
Reign  of  Henry  VII.  both  which 
I  gather  from  the  Index  to  Ja- 
cob's Poetical Regijler,  where  alone 
I  find  it  mentioned,  but  without 
any  Reference  to  the  Body  of  the 
Book,  or  any  farther  Particulars 
relating  to  it. — If  the  laft  Cir- 
cumftance  be  true,  however,  it 
will  render  it  the  very  earlieft 
dramatic  Piece  we  know  any 
Thing  of  in  thefe  Kingdoms,  as 
that  Monarch  died  in  1 509,  and 
Bifhop  Bale's  God's  Promifei  is  of 
no  earlier  Date  than  1 538. 

Matrimonial  Trouble, 
in  two  Parts,  by  the  Dutchefs  of 
Neivcafile,  Fol.  1662.— The  firft 
of  thefe  is  a  Comedy,  the  fecond 
a  Tragi-Comedy. 

May  Day.  Com.  by  Get, 
Chapman,  4tQ.    16 11. 

The  Mayor  of  Quin30- 
rough.  Com.  by  TL  0.  Middle-- 
ton,  410.  1661. — This  Play  was 
often  a£led  with  great  Appiaufe. 
— The  Plot  is  taken  from  Stow, 
Speed,  &c.  in  the  Reign  of  Vor- 
tiger  j  and  the  Author  has  intro- 
duced into  the  Piece  feveral  Dumb 
Shews,  the  Explanation  of  which 
he  puts  into  the  Mouth  of  Rai- 
nulph  Monk  of  Chejier,  who.fe 
Polychronicon  he  has  pretty  clofeiy 
followed. 

Measure  for  Measure*. 
A  Play,  by  W.  Shakefpeare.  FcJ. 
— This  is  a  moft  admirable  Play, 
as  well  with  Refpeft  to  C  iaiac* 
ter  and  Conduct,  as  to  the  Lan- 
guage and  Sentiment,  which  a  e 
equal  to  any  of  this  .inn  Stable 
Author's  Pieces.  —The  "uke's 
Soliloquy  on  Life,  and  the  Plead • 
ings  of  Ijabella  tor  her  Brother's 
Pardon  with  Angelo,  as  well  as 
O  Claudia's 
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Claudia's  own  Arguments  with  his 
Sifter  to  yield  herfelf  up  for  his 
Prefervation,  and  her  Reply  to 
them,  are  Mafter-Pieces  of  Elo- 
quence and  Power  of  Language. 

The  Play  is  ftill   frequently 

performed,  and  always  with  af- 
fur'd  Approbation. — The  Plot  is 
built  on  a  Novel  of  Cinthio  Gi- 

raldi,  Dec.  8.   Nov.  5. The 

Scene  lies  at  Vienna. 

Medea.     Trag.  by  Sir  Edtv. 

Sherburne,  8vo.  1648.- This  is 

only  a  Tranflation  from  Seneca, 
with  Annotations ;  but  never  in- 
tended for  the  Stage.— To  it  is 
annexed  a  Tranflation  of  Seneca's 
Anfwer  to  Lucilius's  Query,  Why 
Good  Men  fuffer  Misfortunes? 

Medea.  Trag.  by  J.  Stud' 
ley.'— — This  is  the  fame  Play  as 
the  foregoing,  only  tranflated  by 
a,  different  Hand,  and  with  an 
Alteration  of  the  Chorus  of  the 
firft  Aft. 

Medecin  malgre  HIJ«. 
Vid.  Love's  Contrivances. 

Medley  of  Lovers.  Vid. 
Miss  in  her  Teens. 

Melancholies.  Vid.  Mas- 
ter Turbulent. 

Melancholy  Visioner. 
Vid.  Factious  Citizen. 

Melicerta.  An  heroic 
Paftoral,  by  Ozell. — This  is  only 
a  Tranflation  from  a  Piece  of  the 
fame  Name  by  Moliere,  who 
wrote  the  Original  at  the  Com- 
mand of  the  French  King,  whofe 
Impatience  would  not  wait  for 
the  finilhing  it,  fo  that  it  was 
acted  in  an  imperfect  State  at 
Verfaillet,  in  which  Condition  it 
Remained  ever  after  ;  the  Author 
J  fuppofe  not  thinking  it  worth 
while  to  compleat  it. 

Men.£chmi.  Com.  by  TV. 
JV.  4to.  1595. — This  is  only  a 
Tranflation  from  Plautut. — From 
this  Play  the  Plot  of  the  Comedy 
*f  Errors  is  borrowed. 
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The  Merchant  of  Ve- 
nice. Tragi-Com.  by  W.Sbakef- 
peare,  4to.  1600.  —  This  is  an 
admirable  Piece,  and  ftill  conti- 
nues on  the  Lift  of  acting  Plays. 
—The  Story  is  built  on  a  real 
Fact  which  happened  in  fome 
Part  of  Italy,  with  this  Difference 
indeed,  that  the  intended  Cruelty 
was  really  on  the  Side  of  the 
Chriftian,  the  Jew  being  the  un- 
happy Delinquent  who  fell  be- 
neath his  rigid  and  barbarous  Re- 

fentment. Popular  Prejudice 

however  vindicates  our  Author 
in  the  Alteration  he  has  made, 
and  the  delightful  Manner  in 
which  he  has  avail'd  himfelf  of 
the  general  Character  of  the 
Jews,  the  very  QmnteffenCe  of 
which  he  has  enriched  his  Shy- 
Iock  with,  makes  more  than  A- 
mends  for  his  deviating  from  a 
Matter  of  Fact  which  he  was  by 
no  Means  obliged  to  adhere  to. — ■ 
The  Decifion  of  Portia's  Fate  by 
the  Choice  of  the  Cafkets  affords 
a  pleafing  Sufpenfe,  and  gives 
Opportunity  for  a  great  many  ini- 
mitable Reflections. — The  trial 
Scene  in  the  fourth  Act  is  ama- 
zingly conducted  ;  the  Anxiety 
both  of  the  Characters  themfelves, 
and  of  the  Audience  being 
kept  up  to  the  very  laft  Mo- 
ment j  nor  can  I  clofe  my  Men- 
tion of  that  Scene  without  taking 
Notice  of  the  Speech  put  into 
Portions  Mouth  in  Fraife  of  AJer- 
cy,  which  is  perhaps  the  fineft 
Piece  of  Oratory  on  the  Subject, 
(tho'  very  fully  treated  on  by  ma- 
ny other  Writers)  that  has  ever 
appear'd  in  our  or  any  other  Lan- 
guage,— The  Scene  lies  partly  at 
Venice,  partly  at  Belmont,  the 
Seat  of  Portia  on  the  Continent. — 
For  the  Alterations  which  Lord 
Lanfdowne  has  made  in  this  Play. 
Vid,  Jew  or  Vjsnice. 

Mer- 
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Merchant's  Wife.  Vid> 
Androm ana. 

Mercurius  Br  it  an  ni- 
cus,  or  the  EngUJb  Intelligencer. 
Tragi- Com.  afted  at  Pans  with 
great  Applaufe,  4to.  1 641. — This 
Piece  is  wholly  political,  the 
Subject  of  it  being  entirely  on  the 
Ship  Money,  which  was  one  of 
the  great  Points  that  occafioned 
the  Troubles  of  K.  Charles  I.— ■ 
Several  of  the  Judges  are  attacked 
in  it  under  feign'd  Names,  parti- 
cularly Juftice  Hulton  and  Juftice 
Cooke,  under  the  Names  of  Hcr- 
tenfius,  and  Corvus  Acilius  ;  as  is 
alio  Prynn,  who  is  introduced  un- 
der the  Character  of  Prinner.— 
It  confiils  of  only  four  fhort  A£ls, 
and  of  the  fifth  is  faid  in  the 
Epilogue  as  follows.  "  It  is  de- 
termined by  the  ^Edils,  the  Mif- 
trefs  ofpublicke  Plays,  that  the  next 
Pay  (by  Jove'*  PermiJJion)  the 
fifth  AB  pall  be  ailed  upon  Tyber, 
/  Jbould  fay  Tyburne,  by  a  new 
Society  c/"Abalamites.  Vive  le  Roy, 
Before  the  firft  Act  is  prefixed 
this  other  Title,  viz.  The  Cen- 
fure  of  the  Judges,  or  the  Court 
Cure. 

Mercury  vindicated 
from  Alchymifls  at  Court,  by  Gen- 
tlemen the  King's  Servants,  by 
Ben  jonfon.  Fol.    1640. 

Merope.  Trag.  by  Aaron 
Hill.  8vo.  1748.— —This  Play 
was,  and  ftill  continues  to  be, 
a&ed  with  great  Applaufe. — It  is 
greatly  borrowed  from  the  Me- 
rope of  Voltaire,  yet  has  Mr.  Hill, 
whofe  Manner  and  Style  are  very 
peculiar  and  original,  made  it 
entirely  his  own  by  his  manner 
of  tranflating  it. — Some  Critics 
there  are  indeed  who  have  found 
Fault  with  this  Gentleman  as  a 
turgid  and  bombaft  Writer  j  to 
their  Opinions,  however,  I  can- 
not fubferibe,  for  altho'  it  may 
be  allowed  that  a  peculiar  Ordo 
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Verbomm,  and  a  frequent  Ufe  of 
compound  Epithets,  which  feem 
to  be  the  true  Characleriftics  of 
Mr.  Hill's  Writings,  may  give  an 
apparent  Stiffnefs  and  Obfcurity 
to  a  Work,  yet  when  once  per- 
fectly digested  and  properly  deli- 
vered from  the  Lips  of  Orator}-, 
they  certainly  add  great  Force  and 
Weight  to  the  Sentiment, — nor 
can  it  furely  be  confidered  as  pay- 
ing this  Author  any  very  exalted 
Compliment  to  rank  the  Tragedy 
of  Merope  as  fuperior  to  any  one 
which  has  hitherto  appear'd  iince ; 
nor  can  there,  perhaps,  appear  a 
frronger  Evidence  in  its  Favour, 
than  the  Ufe  which  fome  of  the 
later  tragic  Writers  have  made 
of  the  Defign  of  this  Play,  hav- 
ing more  or  lefs  adopted  the  Plot 
as  the  Ground  Work  of  their 
own  Pieces,  as  Witnefs  the  Tra- 
gedies of  Barbarofj'a,  Creufa,  Dou- 
glas, &c. — The  Story  of  Merope 
is  well  known  in  Hiftory  5  ani 
the  Scene  lies  at  Mycene.-— Dur- 
ing the  Run  of  this  Piece  the 
Author  died. 

Merope.  Trag.  by  M.  de 
Voltaire,  tranflated  by  Dr.  Theo- 
bald,   8vo.   1744. This  is  a 

mere  Translation,  and  was  never 
brought  on  the  Stage. 

Merope.  Trag.  by  Mr.Ayre* 
Ital.  and  Englifh,  8vo.  1740. — 
This  is  only  the  literal  Tranfla- 
tion  of  an  Italian  Tragedy  on  the 
fame  Subject  on  the  foregoing 
Pieces,  having  the  Original  print- 
ed with  it  Page  by  Page,  for  the 
Ufe  and  Inftruftion  of  Perfon^ 
inclined  to  become  Mailers  of  the 
Italian  Language. 

Merry  Beggars.  Vid.  Jo- 
vial Crew. 

The  Merry  Cobler.  A 
Ballad  Farce,  by  Cha.  Coffey. 
1731. — This  is  a  iecond  Part  of 
the  Devil  to  pay,  or  the  Wives 
Mitam'orfbojed  5  but  being  by  ncf 
O  z  Degree 
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Degree  equal  to  the  firft,  it  was 
«lefervcd]y  damn'd  the  firft  Night 
at  the  Th.  Roy.  in  Dr.  Lane. 

Merry  Cuckold.  Vid.  Ci- 
ty  Bride. 

The  Merry  Devil  of  Ed- 
monton. Com  Anonym.  4to. 
1612. — This  Comedy  is  attribut- 
<d  by  Kirkman  to  Shakefpeare,  but 
on  what  Foundation  I  know  not, 
as  there  do  not  appear  in  the 
Piece  itfelf  any  Marks  that  tend 
to  the  Confirmation  of  fuch  a 
Suggeftion. — C  x  ter  takes  Notice 
of  an  old  MS.  to  this  Play  that 
he  has  feen,  which  ipeaks  it  to 
have  been  written  by  Michael 
Drayton. — The  Plot  is  founded  on 
"he  Hiitory  of  one  Peter  Fabal, 
of  whom  more  particular  mention 
js  made  in  Fuller  s  Church  Eijlory, 
and  in  the  Chronicles  of  Henry 
Vl's  Reign.— Scene  Edmonton. 

The  Merry  M  a  s  q_u  e- 
s  A  d  e r  s,  or  the  Eumorift  Cuckold. 
Com.  Anonym.  8vo.  1732.— 
Net  a£led,  but  among  the  Publi- 
cations of  that  Year.  t 

Merry  Milkmaids  of  Is- 
lington. Vid.  Muse  of  New 
Market. 

The  Merry  Pranks,  or 
Windmill  Hill.  Farce.  Anonym. 
J704. — This  I  never  faw. 

The  Merry  Sailors,  or 
fie  Landlord  bit.  A  Farce.  1707. 
■ — This  Piece  is  mentioned  no 
where  but  in  the  Lritijh  Theatre, 
and  by  the  Title  I  fliould  rather 
conceive  it  to  have  been  a  Droll 
acted  at  fome  of  the  Fairs,  than 
a  regular  Farce  for  a  Theatre. 

Merry  Swain.  Vid.  Rival 
Nymphs. 

Merry  Tricks.  Vid.  Ram 
Alley. 

The  Merry  Wives  of 
Windsor.  Com .  by  W.  Shake j- 
peare,  4to.  1602.— This  Piece  is 
allowed  by  the  Critics  to  be  the 
Maftex  Piece  of   this   Author's 
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Writings  in  the  Comic  Way  j  it! 
was  undertaken  at  the  Command 
of  Queen  Elizabeth,  who  being 
a  very  great  Admirer  of  the  Cha- 
ncer of  Falfiaf in  the  two  Parts 
of  Henry  IV.  infiftcd  on  feeing 
what  Figure  he  would  make  in 
Love. — How  greatly  our  Author 
was  able  to  execute  any  Defign 
that  was  hinted  to  him  this  Play 

fufficientl'y  evinces. There  is 

perhaps  no  Piece  in  our  own  or 
any  other  Language  in  which  fo 
extenfive  a  Groupe  of  perfect  and 
highly  finifhed  Characters  are  fet 
forth  in  one  View. — In  the  Cha- 
racter of  Juftice  Shallow  he  has 
gratified  a  very  innocent  Revenge 
on  a  certain  Magiftrate,  who, 
in  his  Adolefcent  Years,  had 
been  unreafonably  harm  upon 
him,  yet  he  has  done  it  with  fo 
inoffenfive  a  Playfulnefs  as  bears 
itrong  Teftimony  to  his  own 
Good  Nature,  having  only  ren- 
der'd  him  laughable  without 
pointing  at  him  any  of  the  Ar- 
rows of  malevolent  or  poignant 
Satire.. — Dryden  allows  this  to  be 
exactly  formed,  and  as  it  was 
written  before  the  Time  thati?f« 
Jon/on  had  introduced  the  Tafte 
for  a  cold  elaborate  Regularity,  it 
plainly  proves  that  our  immortal 
Bard  was  by  no  Mejns  incapable  of 
polifliing  and  regulating  his  Plots 
to  an  equal  Degree  of  Exactness, 
had  not  his  Choice  of  historical 
Plans  very  frequently  compell'd 
him,  and  the  unbridled  Strength 
of  his  Imagination  as  often  in- 
duced him  to  o'erleap  the  Bounds 
of  thofe  dramatic  Rules  which 
were  firft  eftabli/hed  by  Writers 
who  knew  not  what  it  was  to 
write,  to  act,  to  think,  above  all 

Rule. Lavgbaine  fuggefts  that 

the  Circumftances  of  Sir  Johns, 
being  conveyed  out  of  Doors  in 
the  Buckbafket,  and  his  relating 
his  whole  Intrigue  with  Mrs. 
Fird 
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Ford  to  her  Hufband  under  the 
Name  of  Mr.  Brooke  are  borrow- 
ed from  fome  Novels. But  as 

thefe  Circumftances  are  only  to 
be  found  in  a  Collection  of  No- 
vels published  fince  Sbakefpeare 's 
Time,  I  cannot  think  there  is  a 
fufficient  Foundation  to  build  fuch . 
a  Surmife  upon. — The  Scene  at 
TVindfor. 

Messamna,  the  Roman 
Emprefs,  her  Tragedy,  by  Natb. 
Richards,  8vo.  1 690.— The  Plot 
of  this  Play  is  from  Suetonius, 
Pliny,  Juvenal,  and  other  Au- 
thors who  have  written  on  the 
vicious  Character  of  thatinfatiate 
Woman. — It  is  u/her'd  in  by  fix 
Copies  of  Verfes. — Scene  Rome. 

The  Metamorphosis,  or 
the  old  Lover  outwitted.  Farce,  by 
John  Corey,  4to.  1704. — — This 
was  acted  at  the  Theatre  in  Linc- 
Inn-Fields.  —  Jacob  has  made  a 
Confufion  in  Regard  to  this 
Farce,  giving  it  in  two  different 
Places  to  Authors  of  the  fame 
Name,  and  calling  it  in  one  Place 
a  Tranflation  from  Moliere,  and 
in  the  other  an  Alteration  of  Al- 
lumazar. — The  latter,  however, 
is  the  right,  it  confining  only  of 
that  Part  of  the  Plot  of  the  faid 
Comedy,  which  relates  to  the  o- 
ver  -  reaching  of  Pandolpho  by 
Means  of  the  pretended  Trans- 
formation of  'Trincalo.— — This 
Miftake,  however,  has  arifen 
from  confounding  Mr.  Corey  the 
Author  of  the  Generous  Enemies, 
with  Mr.  Corev  the  Comedian, 
who  was  the  Compiler  of  this 
Piece. 

The  Met  amorphos'd  Gyp- 
sies. A  Mafque,  by  Een  Jon- 
fon.  Fol.  1641. — This  Piece  was 
thrice  prefented  before  K.  James  I. 
— Firft  at  Burleigh  on  the  Hill, 
next  at  Behoir  Caftle,   and  laftly 

at  Windfor  in  Ang.'h6zi. It 

was   .printed  before   with  other 
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Poems,    under  the  Title  of  The 
Mafque  of  Gypfies,  8  Vo .    1 6  40 . 

Michaelmas  Te  r  m  e. 
Com.  by  Tho,  Middleton,  4to. 
1607.— — This  Play  was  fundry 
Times  acted.-— It  is  of  a  moderate 
Length,  but  is  not  divided  into 
Afts. 

Microcosmus.  A  Moral 
Mafque,  by  Tho.  Nabbcs.  4to. 
1637.—- This  has  two  Copies  of 
Verfes  prefix'd,  one  of  them  by 
Rich.  Brome, 

Mi dd l esex  Justice.  Vid. 
Covent  Garden  weeded. 

Midsummer  Night's 
Dream.  Com.  by  W.  Sbakef- 
peare, 4to.  i6qo. — This  Play  is 
one  of  the  wild  and  irregular 
Overflowings  of  this  great  Au- 
thor's creative  Imagination. — It 
is  now  never  acted  under  its  ori- 
ginal Form,  yet  it  contains  an 
infinite  Number  of  Beauties,  and 
the  different  Parts  of  it  have  been 
made  life  of  feparately  in  the  For- 
mation of  more  Pieces  than  one. 
— The  Parts  of  Oberon  and  Tita- 
nia,  for  Example,  are  the  Ground- 
work of  the  Fairies  ;  the  Story 
of  Pyramus  and  Thijbe  has  been 
alfo  performed  fingly  under  the 
Form  of  an  Opera ;  and  the  Hill 
more  comic  Parts  of  it  have  been 
printed  by  themfelves  in  Quarto 
under  the  Title  of  Bottom  the 
Weaver,  and  ufed  frequently  to 
be  acted  at  Bartholomew  Fair,  and 
ether  Fairs  in  the  Country  by 
the  flrolling  Companies.— —The 
Scene  is  in  Athens,  and  a  Wood 
not  far  from  it. 

The  Minor.  Com.  of  three 
Acts,  by  Samuel Foote,  8vo.  1759. 
— This  Piece  was  firft  prefented 
in  the  Summer  Seafon  at  the 
Little  Th.  in  the  Uaymarket,  and 
tho"  it  was  performed  by  an  en- 
tirely young  and  unpradtis'd  Cc  m  - 
pany,  it  brought  full  Houfe?  for 
thirty-eight  Nights  in  that  Tisne 
O  3  of 
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©f  the  Year,  and  continues  ftill  one 
of  the  ftock  Pieces  for  the  Win- 
ter alfo. — As  the  principal  Merit 
of  all  this  Gentleman's  Writings 
tonfiits  in  the  drawing  peculiar 
Characters  well  known  in  real 
Life,  which  he  heightens  by  his 
cwn  Manner  of  perfonating  the 
Originals  on  the  Stage,  it  will  be 
necelTary  to  inform  Pofterity  that 
in  the  Characters  of  Mrs.  Cole 
tnd  Mr.  Smirk,  the  Author  re- 
prefented  thofe  of  the  celebrated 
Mother  D—gl-s,  and  as  celebrated 
an  Auctioneer  ;  and  that  in  the 
Conclufion  or  rather  Epilogue  to 
the  Piece  fpoken  by  Shift  (which 
the  Author  performed,  together 
with  the  other  two  Characters) 
he  took  oft"  to  a  great  Degree  of 
Exactnefs,  the  Manner  and  even 
Perfon  of  that  moft  noted  enthu- 
fiaftic  Preacher,  and  Chief  of  the 
Methodifts,  Mr.  Geo.  Wb-tf-ld. 
—And  indeed,  fo  happy  was  the 
Succefs  of  this  Piece  in  one  Re- 
fpect,  that  it  feem'd  more  effec- 
tually to  open  the  Eyes  (of  the 
Populace  especially)  in  Regard  to 
the  Abfurdities  of  that  pernicious 
Set  of  politic  Enthufiafts,  than 
all  the  more  ferious  Writings 
that  had  ever  been  publifhed  a- 
gainft  them. — Mr.  Foote  has  been 
accufed  of  borrowing  not  only  the 
Hint,  Lut  even  the  whole  of  the 
Character  of  Mrs.  Cole,  from  an- 
other Piece   which  was  at  that 

Time  only  in  Embrio. What 

juftke  there  is  in  this  Charge, 
however,  ve  may  perhaps  canvafs 
farther  in  another  Part  of  this 
Work,  when  we  come  to  make 
mention  of  that  Piece. 

The  Mm R our.  Dramatic 
Satire.  Anonym.  8vo.  1756. — 
Never  acted. 

MlRROUR      OF1    THE      I,  ATE 

Times.     Fid.  Rump. 

Mirza.  Trag.  by  Rob.  Ea- 
ten, 8vo,  1647,  or  thereabout.— 
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This  Tragedy  is  founded  on  real 
Facts  which  happened  not  long 
before,  and  is  illuftrated  with  hi- 
ftorical  Annotations. — The  Story 
of  it  is  the  fame  as  that  which 
Denbam  made  the  Ground  Work 
of  his  Sophy,  and  which  may  be 
found  in  Sir  Tlo.  Herbert's  Tra- 
vels j  yet  has  Mr.  Baron  handled 
it  in  a  very  different  Manner  from 
that  Author,  having fini/hed  three 
compleat  Acts  of  this,  before  he 
faw  that  Tragedy ;  nor  found 
himfelf  then  difcouraged  from 
proceeding,  on  a  Confideration  of 
the  great  Difference  in  their  re- 
fpective  Purfuits  of  the  fame 
Plan. — Baron  has  made  jfonfons 
Cataline  in  great  Meafure  his 
Model,  having  not  only  followed 
the  Method  of  his  Scenes,  but 
even  imitated  his  Language,  and 
any  one  may  perceive  that  his 
Ghoft  of  Emir-hamze- Mirza  is 
an  evident  Copy  of  that  of  Scylla 
in  Cataline. — It  is  however  a  good 
Play,  and  is  commended  by  five 
Copies  of  Verfes  by  his  Cambridge 
Friends,  but  whether  ever  acted 
I  know  not. 

The  Mises.  Com.  by  Tbo. 
Skadwell,  4to.  1672. — This  Play 
by  the  Author's  own  Confeffion 
is  founded  on  the  Avare  of  Mo- 
liere,  which  is  itfelf  alfo  built  on 
the  Aulularia  of  F/autus. — Sbad- 
ivell,  however,  has  by  no  Means 
been  a  mere  Tranflator,  but  has 
added  considerably  to  his  Ori- 
ginal. 

The  Miser.  Com.  by  H. 
Fie/ding,  8vo.  1734. — This  Play 
was  acted  with  great  Applaufe  at 
the  Theatre  Roy.  in  Drury  Lane, 
and  is  the  Piece  which  now  con- 
tinues to  be  performed  annually  ; 
yet,  notwithstanding  it  is  the 
Work  of  a  very  capital  Hand,  I 
cannot  think  it  in  any  Degree 
equal  to  the  Original. 

The  Miser,      Com.    by  J. 
Jlughcu 
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Hughes.— This  is  only  a  firft  Act 
of  a  Translation  from  Molieret 
which  the  Author  either  did  not 
think  worth  while  preferving,  or 
elfe  was  prevented  by  the  Stroke 
of  Death  from  finifhing. — It  is, 
however,  published  with  his  o- 
ther  Dramatic  and  poetical 
Works. 

The  Miser.  Com.  by  Oxell. 
— This  is  Nothing  more  than  a 
literal  Tranflation  unintended  for 
the  Prefs,  of  the  celebrated  French 
Play  of  Moliere,  from  which  all 
the  above-mentioned  Pieces  have 
been  borrowed. 

Miseries  of  CivilWars. 
Vid.  Henry  VI. 

The  Miseries  of  inforced 
Marriage.       Com.     by   Geo. 

Wiikins,  Ato.     1637. To  this 

Comedy  Mrs.  Behn  is  indebted  for 
great  Part  of  the  Plot  of  her 
Town  Fop,  or  Sir  Timothy  Taw- 
dry.— She  has,  however,  confio'er- 
ably  improved  on  this  Play, 
which  is  not  even  divided  into 
Afts. 

Miser's  Retreat.  Vid. 
Whim. 

Miss  in  her  Teens,  or  A 
Medley  of  Lovers.  Farce,  by  D. 
Garrick,  Svo.  1747. — This  Farce 
met  with  great  Succefs,  and  in- 
deed defervedly  fo,  it  being  a 
laughable  and  diverting  Piece. 
The  Characters  of  Flap  and  Frib- 
ble may  perhaps  be  considered  as 
fomewhat  Outre',  and  too  much 
on  the  Caricature,  but  that  has 
ever  been  allowed  in  Farce,  or 
what  the  French  call  the  Bajfe 
Comedie,  where  Probability  is  fre- 
quently facrificed  to  Invention, 
and  a  ftrict  Adherence  to  Nature, 
to  Humour  and  Ridicule. — And 
moreover,  the  inimitable  Per- 
formances of  the  Author  and  Mr. 
Woodward  in  thefe  Characters 
feem'd  to  overbear  even  theflight- 
eft  Reflection  of  this  Kind  that 
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might  arife,  fince  even  in  the 
Reprefentation  of  what  might 
itfelf  exceed  the  Bounds  of  Na- 
ture, the  enchanted  Audience 
could  fcarcely  perceive  that  they 
were  not  walking  in  her  very 
ftraiteft  and  moft  limited  Paths. 

Miss  Lucy  in  Town.   Far. 

by   H.  Fielding,  4-to.   1740. — 

This  Piece,  which  is  a  Sequel  or 
Second  Part  of  the  Virgin  un- 
majked,  was  prefented  for  fomc 
Nights  at  Dr.  Lane  Theatre,  and 
met  with  Applaufe. — But  it  be- 
ing hinted  that  a  particular  Man 
of  Quality  was  pointed  at  in  one 
of  the  Characters,  an  Application 
was  made  to  the  Lord  Chamber- 
lain, who  fent  an  Order  to  for- 
bid i*  being  performed  any  more. 

The  Mistake.  Com.  by 
Sir  John  Vanburgb,  4to.  1706. 
— This  is  an  admirable  Play,  and 
always  meets  with  Applaufe. — 
The  Quarrelling  Scene  between- 
Carlos  and  Leonora  is  peibaps  as 
highly  touch'd  as  any  we  have 
in  the  whole  Lift  of  Englijh  Co- 
medies. 

Mistake.  Vid.  Young 
King. 

Mistaken  Beauty,  otthe 
Lyar.     Com.  4to.   1685.  Anon. 

This   is  little  more  than  a 

Tranflation    of   the    Menteur   of 

Corneilk. Mr.  Hart  was  much 

admired  for  acting  the  Part  of 
Dorant  in  this  Play,  yet  it  met 
with  no  great  Succefs. — There  is 
an  earlier  Edition  of  it,  under  the 
latter  Title  only,  in  Folio.  1661. 

The  Mistaken  Husband. 
Com.  by  Dryden,  4to.  1675.-— 
This  Play  is  on  the  Model  of 
Plautus's  Mencecbmi,  and  is  ex- 
tremely farcical. — It  is  not,  how- 
ever Mr.  Dryden 's,  being  only  a- 
dopted  by  him  and  enriched  with 
one  good  Scene  from  his  Hand. 
— The  real  Author  is,  I  believe, 
unknown. 

The 
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The  Mistakes,  or  the  Falfe 
Report,  Com.  by  Jofepb  Harris, 
4to.  1690. — This  Play  was  writ- 
ten by  another  Perfon,  but  falling 
into  this  Gentleman's  Hands,  he 
made  many  Alterations  in  it  con- 
siderably  for  the  worfe. Yet 

Dryden  beftowed  a  Prologue  on 
it,  Tate  an  Epilogue,  and  Mount- 
fort  a  whole  Scene  in  the  laft 
Act,  and  many  other  Corrections. 
. — Notwithstanding  which  it  re- 
mains a  tedious  difagreeable  Play, 
and  maay  of  the  Scenes  which 
are  printed  in  this  Edition  of  it, 
weie  obliged  to  be  omitted  in  the 
Representation. 

Mistake  upon  Mistake. 
Vid.  Per-plex'b  Couple. 

Mistress.      Vid.    Bella- 

MIRA. 

Mrs.  Parliament's  new 
Vagaries.  Vid.  New  Mar- 
ket Fair. 

Mr.  Taste,  the  poeti- 
cal Fop,  or  the  Mode:  of  the 
Court.  Com.  Anonym.  8vo. 
1732,. — Of  this  Piece  I  know  no 
more  than  the  Name. 

MlTHRIDATES       KlNG       OF 

Pont  us.  Trag.  by  Nath.  Lee, 
4to.  1678. — This  Play  is  found- 
ed on  Hiftory,  for  which  fee 
J&p-pian,  Floru:  and  Plutarche — 
The  Scene  lies  in  Synope. — The 
Epilogue  written  by  Mr.  Dryden. 

Mock  Astrologer.  Vid. 
Evening's  Love. 

The  Mock  Captain.    Far. 

i>y  Tho.    Drury,   8vo.    1733. 

"Whether  this  Piece  was  ever  plaid 
I  know  not,  as  it  neither  appears 
in  fVhincop's  Catalogue,  nor  is 
mentioned  by  Vitlor  in  his  An- 
nual Regifler.— Yet,  as  it  is  thus 
nam'd  in  the  Britijh  Theatre,  I 
have  given  it  a  Place  here. 

Mock  Coronation.  Vid. 
Pretender's  Flight, 

Mock  Countess,  Vid, 
Pi. ay's  thx  Piot. 
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The  Mock  Doctor,  or  the 
Dumb  Lady  cured.  A  Ballad  Far. 
by  H.  Fie/ding,  8vo.  1733. — This 
Petite  Piece  is  taken  wholly  from 
the  Mcdecin  malgre  lui  of  Moliere, 
excepting  the  Songs,  which  are 
not  very  numerous. — Some  other 
Writers  have  made  Ufe  of  that 
Comedy  as  the  Ground-work  of 
their  Pieces,  but  by  attempting 
to  enlarge  on  and  improve  it  have 
abfolutely  fpoil'd  it. — This  Au- 
thor, however,  whofe  natural 
Bent  of  Genius  had  the  fame 
Kind  of  Turn  with  that  of  Mo- 
liere himfelf,  has  been  contented 
with  only  giving  a  fprightly  and 
happy  Tranftation  of  him,  vary- 
ing no  more  from  his  Original 
with  Refpect  to  Plot,  Incident 
or  Conduct,  than  the  different 
Tafte  of  the  two  Nations  ren- 
der'd  abfolutely  neceffary :  By 
which  Means  he  has  introduced 
the  Foreigner  amongft  us  pof- 
fefs'd  of  all  his  natural  Vivacity 
and  Humour  and  with  no  other 
Alteration  than  that  which  his  own 
Poiitejfe  vouldneceflarily  occafion, 
vix.  the  be.ng  drefs'd  in  the  full 
Mode  of  the  Country  he  is  vifiting. 
■ — How  far  the  Author  was  right  in 
the  Performance  of  this  Method 
the  Succefs  of  the  Piece  fuffici- 
entry  evinces  ;  it  having  been  re- 
ceived with  univerfal  Approba- 
tion at  its  firft  Appearance,  and 
continuing  to  this  Day  one  of  the 
conftant  Handing  Deferts  to  our 
dramatic  Collations,  notwith- 
standing the  Infinity  of  Petite: 
Piece:  that  have  appear'd  fince. 

The  Mock  Duellist,  or 
The  French  Valet.  Com. 
by  P.  B.  4to.  1675. — This  Play 
was  afted  at  the  Th.  Royal  with 
fome  Succefs,  and  is,  in  Confe- 
quence  of  the  Letters  affixed  to 
it,  attributed  by  Langbaine  and 
Jacob  to  one  Mr.  Peter  Belon*— 
Scene  Covent  Garden* 

Mock 
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Mock  Governor.  Vid.  San- 
cho  at  Court. 

The  Mock  Lawyer.  Farce, 
by  Edw.  Philips^  8vo.  1733.  — 
This  Was  acted  at  Dr.  Lane  with 
Tome  Succefs. 

Mock  Marriage.  Vid.  En- 
glish Moor. 

The  Mock  Marriage.  C. 
by  'tho.  Scot,  4to.  1696.  — This 
Play  was  the  firft  Attempt  of  a 
young  Author  in  the  dramatic 
Way,  and  was  performed  in  an 
indifferent  Part  of  the  Seafon,yet 
it  met  with  considerable  Appro- 
bation.  The  Scene  is  laid  in 

London,   the  Plot  I  believe  ori- 
ginal. 

The  Mock  Preacher.  Far. 
Anonym,  and  without  Date,  but 
mentioned  by  the  Author  of  the 
Britijb  Theatre,  and  by  him  only, 
as  one  of  the  Pieces  fince  1700. 

The  Mock  Tempest,  or  the 
Enchanted  Caftle.  Farce,  by  Tbo. 
Duffet,  4to.  1676.  —  This  Piece 
.was  afted  at  the  Theat.  Roy.  and 
written  purpofely  in  a  burlefque 
Style. — The  Defign  of  it  was  to 
draw  away  the  Audience  from  the 
other  Theatre,  to  which  at  that 
Time  there  was  a  very  great  re- 
fort,  drawn  thither  in  Confe- 
quence  of  the  Applaufe  given 
to  Drydens  Alteration  of  the 
Tempeji,  which  was  then  in  its 
full  Run:  But  it  was  inter- 
mixed wifh  fo  much  Scurrility 
and  Ribaldry,  that  altho'  it  met 
with  fome  little  Succefs  at  firft, 
it  prefently  fell  to  the  Ground, 
and  when  it  came  to  be  prefented 
in  Dublin,  feveral  Ladies  and  Per- 
fons  of  the  beft  Quality  teftifyed 
their  Diflike  of  fuch  low  and  in- 
decent StufT,by  quitting  the  Houfe 
before  the  Performance  was  half 
over. 

Mock   Testator.      Vid. 
Wits. 
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Mock    Thvestes.      Farce, 

by  John  Wright,  8vo.  1 6 74. ■ 

This  Piece  is  written  in  burlefque 
Verfe,  and  is  one  Proof  among 
many  that  Burlefqucs  are  not 
always  intended,  (  as  they  are 
moft  generally  miftaken  to  be) 
as  a  Ridicule  on  thofe  Authors 
who  are  either  parodiz'd  or  tra- 
veftied  in  them,  but  only  as  the 
Jeu  (CEfprit  of  a  lively  and  in- 
genious Imagination  ;  fince  the 
very  Piece  of  Seneca  on  which 
Mr.  Wright  has  built  the  Plan  of. 
his  Mock-Tragedy,  the  very  fame 
Gentleman  has  taken  the  greateft 
Pains  in  a  ferious  Tranflation  of, 
which  he  executed  with  great  Ac- 
curacy and  Elegance,  and  which 
was  printed  and  published  together 
with  this  Burlefque. 

Modern  fine  Lady.  Vid], 
Female  Rake. 

The  Modern  Husband.  C 
by  H.  Fielding,  8vo.  1734.— 
This  Play  was  afted  at  the  Theat. 
in  Dr.  Lane  with  fome  Succefs,: 
but  never  revived  fince. 

Modern  Poetasters,  or 
Direclors  m  Conjurors.  A  Farce. 
Anonym.  1725,  on  the  famous  Ode 
Writers,  Satyrijis,  Panegyrijls,  Sec. 
of  the  prefent  'Limes,  and  their  Pa- 
trons, &c.  —  This  Piece  I  have 
never  feen,  nor  find  any  Account 
of  but  in  Coxeter's  MS.  where  I 
find  it  mentioned  by  the  above 
Title.  —  It  was  never  a£ted,  and 
feems  by  its  Title  to  be  only  a 
Piece  of  perfonal  Satire  and  par- 
tial Abufe,  neither  intended  nor 
fit  for  the  Stage. 

The  Modern  Prophets,  or 
New  Wit  for  an  Eujband.   Com. 

by  Tho.  Durfey,  4to.  1707. 

This  Piece  is  an  exceflive  bad 
one,  having  no  kind  of  Merit  but 
the  expofing,  with  fome  little 
Humour,  a  Set  of  abfurd  Enthu- 
fiafts  who  made  their  Appear- 
ance 
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anee  at  that  Time  under  the  Title 
of  the \  French  Prophets. 

The  Modern  Wife,  or  the 
Virgin  her  own  Rival.   Com.   by 

J.  Stevens,  8vo.  1745. This 

Piece  is  faid  to  have  been  intend- 
ed for  Reprefentation  at  the  New 
Theatre  in  tbe  Haymarket. — The 
Name  affixed  to  it  is  that  of  a 
Bookfeller,  who  was  remarkable 
for  clandeftinely  obtaining  Copies 
of  any  little  poetical  or  other 
Pieces  that  he  could  lay  Hands 
on,  and  publishing  them  not  only 
without,  but  even  againftthe  Con- 
fent  of  their  Authors,  and  there- 
fore, as  his  own  Abilities  appear'd 
fcarce  equal  to  the  Production  of 
a  dramatic  Piece,  of  even  fo  in- 
different a  Degree  of  Merit  as 
thisj  which  by  the  Way,  he  pub- 
limed  by  Subscription  for  his  own 
Emolument  j  it  will  not  appear, 
perhaps,  too  uncharitable  to  fulpeci 
that  it  was  not  his  own,  but  only 
procur'd,  like  his  other  Publica- 
tions, by  ftealth. 

Modes  of  the  Court.  Vid. 
Mr.  Taste  the  poetical 
Fop. 

Modish  Citizen.  PW.Fair 
Example. 

The  Modish  Couple.  Com. 
by  Capt.  Bodensy  8vo.  1733.  This 
Play  was  acted  at  Dr.  Lane  with- 
out any  great  Succefs. Yet  I 

think  it  feems  entitled  to  an  e- 
qual  Share  with  moft  of  the  Co- 
medies of  about  that  Period.  — — 
There  is  no  great  Intricacy  in  the 
Plot,  nor  ftriking  Novelty  in  the 
Characters;  yet  the  Dialogue  is 
eafy  and  unforc'd,  and  there  is 
Nothing  either  in  the  Conduct  or 
Sentiment  that  difgufts,  which  is 
perhaps  as  much  as  can  be  faid  of 
moft  of  our  Modern  Comedies. — 
From  it  has  fince  been  taken  a 
Farce  called  Marriage -a-la- Mode, 
performed  at  Mr.   Tate's  Benefit 
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in  the  Year  1760. — Which  fee  in 
its  proper  Place. 

Modish  Gallants.  Vid. 
Intriguing  Courtiers. 

The  Modish  Husband.  C. 
by  Cba.  Burnaby,  8vo  1702. — 
This  Play  was  performed  at  Dr. 
Lane,  and  was  damned.  —  Yet 
fome  Excufe  is  to  be  made  for  it, 
as  it  appears  by  the  Preface  to  have 
been  written  in  a  Month's  Time, 
that  is  to  fay  if  any  Excufe  ought 
to  be  made  for  the  Affront  thrown 
on  the  Public  by  Authors,  in 
protruding  on  them  their  hafty 
unfinifh'd  Performances. 

Modish  Lovers.  Vid. 
Mall. 

Modish  Wife.  Vid.  Tom 
Essence. 

The  Mohocks.  A  Tragi- 
comical Farce,  as  it  is  ailed  (fays 
the  Title  Page)  near  the  Watch- 
houfeinCoviLuT  Garden,  8vo, 
1 71 2.  This  Piece  was  never 
acted,  but  is  printed  with  a  De- 
dication to  Mr.  Z)***,  (Dennis) 
and  has  been  attributed  in  general 
to  Mr.  Gay,  but  how  truly  I  can- 
pot  pretend  to  affirm. — The  Sub- 
ject of  it  is  an  Expofition  of  the 
Behaviour  of  a  Set  of  mifchievous 
young  Men  who  were  distinguish- 
ed by  the  Title  of  Mohocks  (as 
thofe  of  the  prefer  t  Time  are 
by  that  of  Bucks  and  Bloods)  and 
who  ufed,  on  the  Prefumption  of 
their  being  protected  by  Rank  or 
Fortune  from  Punishment  for 
their  Errors,  to  miftreat  every  in- 
offenfive  Perfon  whom  they  met 
abroad,  under  the  Idea  of  Frolicks. 
— Thefe  pernicious  Beings  have 
almoft  always  fubfifted  under  one 
Title  or  other,  and  it  feems  re- 
markable that  they  have  ever  di- 
stinguished themfelves  by  fuch  as 
in  fome  Degree  point  them  out  to 
be  the  Fera  Natura ;  the  modern 
Race  however,  feeming  to  have 
father 
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rather  more  of  the  Monkey  than 
the  Bear  in  them,  confine  them- 
felves  to  lefs  Savage  Kinds  of 
Mifchief  than  thofe  hinted  at 
here,  who  ufed  to  ftop  at  no  Bar- 
barity, cutting  and  maiming  in- 
nocent Perfons  with  their  Swords, 
Sec.  and  indeed  imitating  the  un- 
polifhed  Nation  whofeName  they 
afiumed. 

Moll  Cutpurse.  Vid. 
Roaring  Girl. 

Mom  us  turn'd  Fabulist, 
or  Vulcan  %  Wedding.  Ballad  Op. 
Anonym.  1730. — This  Piece  has 
a  considerable  Share  of  Merit,  the 
Character  of  Momus  being  well 
fupported,  and  almoft  every  Song 
contrived  to  be  a  Fable  prettily 
told,  and  conveying  a  pleafing 
fatirical  Moral.  —  It  was  acted  at 
Lincoln  s-Ir.n-Fields  with  Succefs. 

Monsieur  dePourceaug- 
nac,  or  Squire  Treelooby.  Anon. 
4to.  1704. — This  Piece  was  acted 
at  the  Subfcription  Mufic  at  the 
Th.  Roy.  in  Lincoln  s-Jnn-Fields, 
Mar.  20.  1704.  by  a  felect  Com- 
pany from  both  Houles. It  is 

done  into  Englijb  from  Mc  Here's 
Comedy  of  the  fame  Name,  which 
was  made  and  performed  for  the 
Diverfion  of  the  French  King.  — 
The  Scene  of  this  lies  in  London, 
and  it  has  a  Prologue  by  Dr.  Garth, 
whom  Coxeters  MSS.  hints  to 
have  been  the  Tranflator  of  the 
whole. 

Monsieur  de  Pourceaug- 
N  a  g  ,  or  Squire  Treelooby,  by  Oxell. 
■ — A  mere  Tranflationof.M>//V/v's 
Play,  never  intended  for  the 
Stage. 

Monsieur  D'Olive.  Co)m. 
by  Geo.  Chapman,  4to.  1606.  — 
This  Play  was  efteemed  a  good 
one  and  met  with  Succefs. 

Monsieur  Ragout.  Fid* 
Old  Troop. 

Monsieur  Thomas.  Com. 
fyjcbn  Fletcher,  410.  1 639.— la 
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this  Comedy  the  Author  was  un- 

aflifted  by  his  Friend  Beaumont 
(who  probably  was  dead  before 
the  Writing  of  it)  or  any  other 
Perfon,  but  was  not  published  till 
after  his  Death  by  Richard  Brome, 
who  dedicated  it  to  Charles  Cotton, 
as  a  great  Admirer  of  the  dead 
Author's  Works  and  Memory.— 
It  was  afterwards  revived  on  the 
Stage  by  Tho.  Durfev,   under  the 

Title  of  Trick  for  trick The 

Scene  London. 

Money  is  an  Ass.  Com.  by 
Tho.  Jordan,  4to.  1668.  —  This 
Play  was  acted  with  Applaufe  j 
the  Part  of  Capt.  Pennilefs,  the 
principal  Character  in  it,  having 
been  performed  by  the  Author.— 
It  is  one  of  the  Pieces  published 
by  Kirkman;  and  Langbaine  fur- 
mifes  from  the  Stile,  that  it  is 
older  than  the  Date  of  its  Publi- 
cation. 

Money's  the  Mistress. 
Com.  by  Tho.  Souther ne,  4to. 
1725. — This  Author's  Comedies 
are  by  no  Means  equal  to  his 
Tragedies,  nor  is  this  even  the 
beft  of  the  former,  yet  it  met  with 
fome  Approbation  on  its  Appear- 
ance at  Lincoln's  Inn-Fields — The 
Author  was  Sixty-five  Years  of 
Age  when  it  appeared,  it  may 
therefore  be  confider'd  as  the  very 
laft  dying  Embers  of  his  poetical 
Fire. 

Moor  of  Venice.  Vid.  O- 
thello. 

Moor's  Revenge.^/.  Ab- 

DELAZAR. 

More  Dissemblers  bi- 
sides  Women.  Com.  by  Tho. 
Middleton,  8vo.  1657.  Scene 
Milan. 

More  Ways  than  one. 
Vid.  Contrivances. 

More  Ways  than  one 
for  a  Wife.  Vid.  Petti- 
coat Plotter. 

T1»€Mq*nin€  Ramble,  or 
the 
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the  Town  Humours.  Com.  Anon. 
4to,  1973 — The  Scene  in.  London, 
—  This  Play  is  a  good  one,  and 
by  Coxeter  attributed  to  NevH 
Paine. 

Mortimer's  Fall.  Trag. 
by  Ben  yonfon. — This  Piece  is  to 
be  found  amongft  Jonfons  Works, 
but  is  no  more  than  a  Fragment, 
juft  begun,  and  left  imperfect 
by  Means  of  the  Author's  Death. 
—What  it  would  have  been,  how- 
ever, may  in  fome  Meafure  be 
gather'd  from  the  Arguments  of 
each  feveral  Act,  which  are  pub- 
lished to  it  for  the  Reader's  Satif- 
faction. —  The  Lois  of  it  is  the 
more  to  be  regretted,  as  it  is  the 
only  Plan  this  Author  had  pro- 
ceeded on  for  a  dramatic  Piece, 
on  any  Story  taken  from  the  Hi- 
ftory  of  our  own  dramatic  Af- 
fairs. 

Most   Votes    carry    it. 
Vid.   Love  at  a  Loss. 

Mother  Bombie.  Com.  by 

"John  Lilly,  M.  A.    410.    1594. 

A&ed  by  the  Children  oiPmPs. 

Mother  in  Fashion.    Vid. 

Disappointment. 

The  Mother-in-Law,  or 
the  Do8or  the  Difeafe.  Com.  by  Ja. 
Miller,  Svo.  1735. — This  Come- 
dy was  acted  with  very  great  Suc- 
cefs  at  the  Theatre  in  the  Hay 
market. — The  Scene  of  it  is  laid  in 
London,  and  the  Plot  is  compound- 
ed of  thofe  of  two  Comedies  of 
Moliere,  viz.  the  Monfuur  Pour- 
ceaugr.ac  and  the  Malada  imagi- 
vaire.— The  Authorreceived  fome 
Helps  in  the  Compofition  from 
Mr.  Henry  Baker,  and  being  at  that 
Time  in  Orders,  and  fomewhat 
apprehenfive  of  the  Effects  that  a 
known  Application  to  theatrical 
Writing  might  have  on  his  Pro- 
motion in  the  Church,  he  pre- 
vailed on  that  Gentleman  to  pafs 
as  the  fole  Author  of  the  Piece, 
and  as  fuch  to  dedicate  it  to  the 


M  A 

Countefs  of  Hertford. — In  Con  {se- 
quence of  the  Succefs  it  met  with, 
however,  he  afterwards  on  a 
Publication  of  his  Works  all  to- 
gether, refumed  his  Claim  to  this 
Piece,  among  the  reft,  and,  if  I 
miftake  not,  without  fo  much  as 
acknowledging  the  AfMances  he 
had  had  from  his  Friend. 

Mother  Ship  ton,  her  Life. 
Com.  by  Tho.Thomfon,^.to:  1671. 
■ — This  Play  it  is  faid  was  afted 
nine  Days  fuccefiively  with  great 
Applaufe,  yet  what  Merit  it  has 
can  by  no  Means  be  call'd  its 
own,  all  the  Characters,  excepting 
thofe  which  relate  to  Mother 
Shipton,  being  ftolen  from  Malin- 
ger s  City  Madam,  and  Middletons 
Chafe  Maid  in  Cheapfde.  — It  has 
not  the  Author's  Name  at  length, 
but  only  the  Initials];  which  ap- 
pears as  if  he  was  afhamed  of  his 
Plagiary. 

TheMouRNFUL  Nuptials, 
or  Love  the  Cure  of  all  Woes.  A 
Play,  by  The  Cooke,  Svo.  1735.— 
This,  like  the  reft  of  this  Gen- 
tleman's dramatic  Pieces,  was 
fmothered  in  the  Birth,  never 
having  been  acted. 

TheMouRNiNG  Bride.  Tr. 
by  W. Congreve,  4to.  1697. — This 
is  the  only  Tragedy  this  Author 
ever  wrote,  and  met  with  more 
Succefs  than  any  of  his  other 
Pieces,  yet  it  is  certainly  greatly 
inferior  to  the  very  worft  of  them, 
for  altho'  the  Story  is  a  pleafing 
and  affecting  one,  and  well  told, 
yet  the  Language  has  fo  much  of 
the  bombaft,  and  fo  little  of  real 
Nature  in  it,  that  it  is  fcarcely 
credible  it  could  be  the  Work  of 
an  Author,  fo  remarkable  for  the 
contrary  in  the  eafy  flowing  Wit 
of  his  Comedies.  —  The  Scene  is 
laid  in  the  Court  of  the  King  of 
Valentia. 

Mucedorus,  the  King's  Son  of 

Valentia,    and  AMadine    the- 

King's 
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King's  Daughter  of  Arragon,  ivith 
the  merry  Conceits  of  the  Moufe. 
Com.  Anon.  4to.  1668.  — This 
Piece  is  in  fome  of  the  old  Cata- 
logues laid  to  be  Shakefpeare's,  but 
was  never  publiihed  among  his 
Works.  —  It  is  rather  a  Kind  of 
Droll  or  Farce  than  a  regular  Co- 
medy, and  ufsd  frequently  to  be 
performed  for  the  Diveifion  of 
Country  People  at  Chriitmas 
Time. — 'Tis  probable  there  muft 
have  been  an  Edition  earlier  than 
this. 

Much  ado  about  No- 
Thing.  Com.  by  W.  Shake  fpeare, 
4to.  1600. — This  Comedy,  tho* 
not  free  from  Faults,  has  never- 
thelefs  numbcrlefs  Beauties  in  it, 
nor  is  there  perhaps  in  any  Play 
fo  pleafing  a  Match  of  Wit  and 
lively  Repartee  as  is  fupported  be- 
tween BenediB  and  Beatrice  in 
this,  and  the  Contrivance  of  ma- 
king them  fall  in  Love  with  one 
another,  who  had  both  equally 
forfworn  that  Paffion,  is  very 
ingcnioufly  conducted.  The  Scene 
lies  in  McJJina,  and  that  Part  of 
the  Plot  which  relates  to  Claudia 
and  Hero,  with  the  Bafard's 
Scheme  of  rendering  the  former 
jealous  by  the  Afliftance  of  Mar- 
garet the  waiting  Maid  and  Bo- 
racbio,  is  borrowed  from  the  fifth 
Book  of  Ariofio's  Orlando  furiofo, 
in  the  Story  of  Ariomant  and 
Ger.eura.  —  The  like  Story  is  alfo 
related  in  Spencer  s  Fairy  Queen, 
^Book  2.  Canto  4. 

The  Mulberry  Garden. 
Com.  by  Sir  Cha.  Sedley, 4'.o.  i663. 
— This  was  efteemed  a  very  good 
Comedy. — There  appears  how- 
ever, an  evident  Similarity  of  Sir 
'John  Every oung,  and  Sir  Samuel 
Forecast  to  the  Sganerelle  and  Arifie 
of  Moliere's  Ecole  des  Maris  Scene 
the  Mulberry  Garden  near  Saint 
James'  . 

MuLEASSES  THE  TUSK.  Tr 
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by  "John  Ma/on,  4to.  1 6 10.  -■*»■. 

What  Merit  this  Play  might 
really  poiTefs,  I  will  not  pretend 
to  fay,  having  never  had  an  Op- 
portunity of  meeting  with  it ;  but 
that  the  Author  himfelf  had  a 
mofi-  exalted  Opinion  of  it,  is  ap- 
parent from  its  Title  Page,  in 
which  he  not  only  ftiles  it  a  wor- 
thy Tragedy,  but  quotes  the  fol- 
lowing Line  from  Horace  for  its 
Motto,  viz.  Sume  fuperbium  qua:Ji- 
tim  multis,  and  in  another  Edition 
of  it  in  4to.  163a,  it  is  called, 
an  excellent  Tragedy  o/Muleas- 
ses  the  Turk,  andBoRGiAS  Go- 
vernor of  Florence. — Full  of  inter- 
changeable Variety,  beyond  Ex- 
pectation. —  Divers  Times  acted 
(with  general  Applaufe)  by  the 
Children  of  his  Majefty's  Revels. 
—Scene  Florence. 

The  Muse  of  Newmarket, 
4to.  j  68 1.  —  This  is  only  an  af-  ' 
femblage  of  three  Drolls  acted  at 
Newmarket,  all  ftolen  from  other 
Plays. — The  Names  of  them  are 
as  follows.  I.  The  Merry 
Milkmaids  of  Islington, 
or  the  rambling  Gallants  dfeated. 
II.  Love  lost  in  the  Dark, 
or  the  Drunken  Couple.  III.  The 
Politick  Whore,  or  the  con- 
ceited Cuckold.  — What  Plays  they 
are  taken  from  has  not  yet  come 
to  my  Knowkdge. 

The  Muses  Looking  Glass, 
Com.  by  Tho.  Randolph,  8vo. 
168 1. — This  is,  perhaps,  one  of 
the  moft  eftimable  and  meritori- 
ous of  all  the  old  Pieces  extant.~ 
It  contains  an  AlTemblare  of 
Characters  whole  Height  of 
Painting  would  do  Honour  to  the 
Pens  of  Shake/pear  or  Jonfcn:  the 
Language  is  at  the  fame  Tims 
natural  and  poetical,  the  Senti- 
ments ftrong,  the  Satire  poignant, 
and  the  Moral  both  abf'iutely 
chafte  and  clearly  confpicuous. — 
In  a  Word,  there  is  notiung  but 
P  the 
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the  difference  of  the  Manners, 
and  the  Want  of  Intricacy  in  the 
Plot,  which  could  prevent  its  be- 
coming one  of  the  Favorites  of  the 
prefent  Stage.  — The  Author  firft 
gave  it  the  Title  of  the  Entertain- 
ment ;  and  to  the  laft  Edition, 
which  is  in  8vo.  1706,  it  has  the 
fecond  Title  of  the  Stage  revived. 
—^The  Scene  lies  in  London,  near 
Black-Fryars. 

Musick,  or  a  Parley  of  In- 
Jlruments,  4*0.  1676. — This  little 
Piece  is  no  more  than  the  Com- 
petition of  fome  Mafter  of  Mufic, 
for  his  Scholars  at  a  Ball. 

Musical  Folly.  Vid.  In- 
dependent Patriot. 

Mu  s  t  a  v  h  a  the  Son  of  S  0  l  y  - 
man  the  Magnifeent.  Trag.  by 
Roger  E.  of  Orrery ,  Fol.  1 677. — 
The  Scene  of  this  Play  is  laid  in 
Hungary,  and  the  Foundation  of 
the  Story  is  on  Historical  Facls, 
for  which  fee  "Lhuanus,  Lib.  12, 
Knolles's  Turki/h  Hiftory,  &c.  It 
is  efteemed  a  good  Play. 

Mustafha.  Trag.  by  Fulk 
Greville,  Lord  Brooke,  Fol.    1633. 

As  this  Play  is  built  on  the 

fame  Foundation  with  the  prece- 
ding one,  it  will  be  necdlefs  to  re- 
fer to  any  other  Authorities  than 
thofe  above-mentioned.  —  There 
is  an  earlier  Edition  of  this  Play 
in  4to.  1606,  but  it  may  rather  be 
called  a  Fragment  than  a  Play, 
being  not  only  incorrect  but  ex- 
tremely imperfect,  and  probably 
came  out  without  his  Lordfhip's 
Knowledge. — The  Folio  Edition, 
however,  is  perfectly  corrected. 

Mu  staph  a.  Trag.  by  David 
Mallet.  8vo.  1739. — This  Play  is 
alfo  upon  the  fame  general  Plan 
as  the  foregoing  ones,  but  the 
Language  being  more  modern  and 
poetical,  and  the  Conduct:  of  the 
Plot  more  adapted  to  the  prefent 
Tafte,  it  may  juftly  be  called  the 
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Author's  own  j  it  was  played  at 
Dr.  Lane  Theat.  with  Succefs. 

Mutius  Scevola.  An  Ital, 
Opera,  by  P.  A.  Rolli,  8vo.  1721. 
— Performed  at  the  King's  Th. 
in  the  Haymarket.  — Moftof  the 
Circumftances  of  the  Story  are  to 
be  found  in  Limy,  Lib.  2.  Dec.  1. 
— Scene  in  and  near  Rome. 

Mydas.  Com.  by  John  Lyly, 
l2mo.  163a. — The  Story  of  this 
Play  is  related  at  large  by  Apuleius 
in  his  Golden  Afs.  See  alfo  Ovid's 
Met  am.  Book  II.  GakrucMtes,  Sec. 

Myrtillo.  A  Paftoral  In- 
terlude, by  Colleydhber,  8°.  1 7 16. 
— Performed  it  Dr.  Lane  with  no 
very  great  Succefs.  —  It  is  fet  to 
Mufic  by  Dr.  Pepufcb. 

My  Son  get  Money.  Vid. 
Dissembled  Wanton. 
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NANCY,   or   the  parting  Lo- 
vers. A  Muficai  Interlude, 
by  H.  Carey,    8vo.  1739.  —  This  - 
Piece  was  acted  with  Succefs  at 
the  Theat.  in  Dr.  Lane. 

Narcissus  and  Eliza.  A 
dramatic  Tale,  by  Frarcts  Gen- 
tleman, 8vo.  1754.  —  This  Piece 
was  never  acted  nor  intended  for 
the  Stage,  and  is  rather  a  Poem 
than  a  Play. 

Narcissus.  An  Italian  Op. 
by  P.  A.  Rolli,  8vo.  1720.— The 
Plot  is  taken  from  Ovid's  Metam, 
Book  3.  Fab.  5.  6.  and  Book  7. 
Fab.  28. — Scene  \n  Athens. 

Natural  Magick.  Vid, 
Novelty. 

Nature's  three  Daugh- 
ters, Beauty,  Love  and 
Wi  t,  Com.  in  two  Parts,  by  the 
Dutchefs  of  Neivcajlle,  Folio, 
1662, 

Na* 
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Nature     will    prevail. 

Fid.  LOVE    TRIUMPHANT. 

Naufragium     Joe  ul  are. 

Com.  by  Abr.  Cowley,  1638. 

This  Piece,  altho'  written  in 
Latin,  is  undoubtedly  entitled  to 
a  Place  here,  being  the  Work 
of  an  Englijh  Author,  and  acted 
at  the  Univerfity  of  Cambridge, 
by  the  Members  of  Trinity  Col- 
ledge,  on  the  fecond  of  Feb.  in  the 
above  Year,  which  was  no  more 
thanthe  twentieth  of  the  Author's 
Life, — The  Plot  is  an  Original 
Invention. — The   Scene  Dunkirk. 

Neglected  Virtue,  or 
the  Unhappy  Conqueror.  Trag.  4to. 
1696. — This  Play  was  published 
by  Mr.  Horden  the  Player,  into 
whofe  Hands  it  was  put,  and  who 
wrote  the  Prologue  to  it,  as  did 
Mr.  Motteux  the  Epilogue  ;  yet  it 

had  very  little  Succefs. Scene 

the  Capital  City  of  Parlhia. 

Neptune's  Triumph  for 
the  Return  of  Albion.  A 
Mafque  by  Ben  Jonfon,  performed 
at  Court  on  Twelfth  Night,  1624. 

Nero  Emperor  of  Rome, 
his  Trag.  by  Nath.  Lee,  4to. 
1675.  — This  Tragedy  is  written 
in  a  mix'd  Stile,  Part  being  in 
Profe,  Part  in  Rhime,  and  Part  in 
blank  Verfe.  — The  Plot  may  be 
traced  in  the  Hiftcrical  Writings 
of  Suetonius,  Tacitus,  Atirelius 
FiElor,   Sec. — The  Scene  Rome. 

Nero,   the  Tragedy  of.    Anon. 

4to.  1633. This  Play  is  in 

fome  of  the  old  Catalogues  called 
Nero  newly  written,  becaufe  it 
was  written  after  that  of  Claudius 
Tiberius  Nero  (which  fee  in  its 
Place)  which  Kirkman  has  by 
Miftake  called  Nero's  Life  and 
Death. — It  is  on  the  fame  Foun- 
dation with  Lee's  Play,  and  the 
Scene  laid  in  the  fame  Place. 

Nest  of  Fools.  Fid.  Nor- 
thern Lass. 
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The  Nest  of  Plays,  by 
Hildcbrar.d  Jacob,  8vo.  1738.  — 
This  was  the  nrfl  dramatic  Enter- 
tainment licenfed  by  the  Lord 
Chamberlain,  after  the  paffing  of 
the  Act  for  retraining  the  Liberty 
of  the  Stage  j  which  was  of  it- 
felf  affign'd  as  a  Reafon  for  its 
Want  of  Succefs.  —  Be  that  as  it 
will,  the  Work  was  damn'd  the 
firft  Night.  —  It  confiits  of  three 
ihort  diftinct  Comedies,  whofe. 
Names  are  as  follows,  v'.z.  I.  The 
Prodigal  reformed.  II.  The 
Happy  Constancy.  III.  The 
Trial  of  Conjugal  Love. 
— All  intended  together  to  form 
the  Amufement  of  one  Evening. 

The  New  Academy,  or  the 
New  Exchange.  Com.  by  Rich. 
Brome,  8vo.  1658. —This  Play  I 
have  not  feen,  nor  know  the  Plot 
of  it. 

The  New- Athenian  Co- 
medy, by  J.  S.  4to.  1693,  con- 
taining the  Politics,  Oeconomics, 
Taftics,  Crypttcs,  Apocalyptic,  Styp- 
tics, Sceptics,  Pneumatics,  Theolo- 
gies, Poetics,  Mathematics,  Sophif- 
tics,  Pragmatics,  Dogmatics,  &c, 
cf  that  moft  learned  Society. — This 
Piece  was  -not  intended  for  the 
Stage  j  it  confifts  only  of  three 
Afts,  and  is  a  low  Piece  of 
Banter  on  the  Athenian  Society. 
— Scene  S  {mite's}  Coffee-Houfe, 
Stocks  Market. 

New  Case  for  the  Law- 
yers. Vid.  Will  and  no 
Will. 

Newe  Customs.  An  Inter- 
lude. Anonym.  4to.  1573 — The 
whole  Title  of  it  is  as  follows  ; 
"  A  new  Enter  hide,  no  lefs  wit  tie 
than  pleafa?it,  entituled  Newe 
Cuftome  ;  devifed  of  late,  and  for 
di'verje  Caufes  now  Jet  forthe,  never 
before  this  T^me  imprinted.  —  The 
Dramatis  Perfona?,  which  are  ele- 
ven in  Number,  are  in  the  Title 
P  2  Page, 
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Page,  and  fo  difpofed  therein,  as 
to  evince  the  Poffibility  of  what 
is  faid,  viz.  that  Foivre  may  play 
this  Enterhtde,  or  in  the  prefent 
theatric  Phrafe,  to  point  out  all 
the  Doubles  that  may  be  made 
Ufe  of  in  the  cafting  of  it. — It  is 
printed  in  the  Black  Letter,  and 
is  written  in  Englijh  Hexameter 
Rhymes. — I  cannot,  however,  a- 
void  making  one  Remark  in  this 
Place,  which  has  frequently  oc- 
curred to  me  on  the  Sight  and 
Perufal  of  fome  of  tbefe  earlieft  of 
our  dramatic  Pieces,  viz.  that 
from  the  Spelling  and  general 
Turn  of  the  Phrafeology  and  Ver- 
ification, they  muft  have  been 
much  longer  written,  than  ap- 
pears from  the  Dates  of  their 
Publication,  or  elfe  that  the 
Works  of  Shakefprare,  Spencer, 
Sidney,  and  others  of  thofe  brilliant 
Stars  which  adorn'd  the  Britijh 
Hemifphere  at  a  certain  Period, 
TDuff  have  made  a  moff  amazing- 
ly fudden  Reformation  and  Im- 
provement in  the  Englijh  Lan- 
guage, both  with  Refpect  to  Poe- 
try and  Profe,  neither  of  which 
are  now,  after  near  two  Centuries 
being  elapfed,  fo  much  alter'd 
from  their  Manner  of  writing, 
as  that  Manner  is  from  the  Stile 
and  Complexion  of  fome  even  of 
their  Cotemporaries. 

New  Exchange.  F/i.  New 
Academy. 

New  Hippocrates.  Farce, 
1761. — This  Piece  made  its  Ap- 
pearance for  two  feveral  Benefits 
on  Drvry  Lane  Stage,  and  is  faid 
to  have  been  written  by  one  Dr. 
Beaphamn.  —  The  Intent  of  it  is 
to  expofe  the  Folly  of  Perfons  of 
Fortune  confiding  the  Conduct  of 
their  Health  and  Conftitutions  to 
foreign  Empiricks,  to  the  Prejudice 
of  deferving  regular  bred  Gentle- 
men of  the  Faculty,  -who  poffefs^ 
oi    great  Learning,    Skill,    and 
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Judgment,  are  neverthelefs  often 
neglected  and  denied  that  En- 
couragement, which  is  at  the 
fame  Time  unreasonably  lavifhed 
on  thefe  pernicious  Beings  ;  to 
whom,  from  their  abfolute  Defi- 
ciency of  every  one  of  thofe  Qua- 
lities, it  would  be  Madnefs  to 
entruft  the  Management  of  even 
the  trivial  Concerns  in  Life,  ex- 
clufive  of  Life  itfelf. — The  Defign 
fo  far  may  be  good,  but  the  Exe- 
cution of  it  is  puerile,  and  defec- 
tive in  almoft  every  Effential  to 
the  Drama  ;  Character,  Incident, 
and  Probability  being  all  alike 
wanting  in  it  j  the  Foreign  Quack 
being  made  an  abfolute  Englijh- 
man,  and  the  only  Attempt  to  real 
Character  which  is  that  of  Mifs 
GrifeldineWapontake,  a  York/hire, 
Galloping,  Foxhunting,  Female 
Ruftic,  dragg'd  in  by  Head  and 
Shoulders  without  any  previous 
Expectation,  or  fubfequent  Con- 
fequence,  or  in  a  Word,  without 
any  farther  Connexion  to  this 
Piece,  then  it  might  be  made  to 
have  equally  well  to  any  other.— 
The  Succefs  it  met  with,  which 
was  a  kind  of  cold  contemptuous 
Difregard,  was  furely  as  much  as 
its  Merit  could  demand,  and  in- 
deed the  Author  feems  to  have 
fhewn  a  Confcioufnefs  of  the  fame 
Judgment,  by  not  publifhing  the 
Piece. 

The  New  Inn,    or  the  Light 
Heart.   Com.  by  Ben  yonfon,  8vo. 

1631   Nothing,  perhaps,  can 

give  a  ftronger  Idea  of  the  Self- 
Opinion,  Haughtinefs  and  Info- 
lence  of  this  Writer,  whofe  Me- 
rit, great  as  it  was,  muft  be  great- 
ly eclipfed  by  thofe  ill  Qualities, 
than  his  Behaviour  with  Regard 
to  this  Play,  which  notfucceeding 
according  to  the  exalted  Idea  he 
had  himfelf  formed  of  its  Worth, 
he  published  it  with  the  following 
Title-Page,  which  I  fhall  here 
tranf- 
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tranfcribe  at  large. The  New 

Inn  j  or,  the  Light  Heart.  A 
Comedy,  never  ailed,  but  mcfi  neg- 
ligently played  by  J owe  of  the  King's 
Servants,  and  more  fqueamijhly  be- 
held and  cenfur'd  by  others  the 
Kings  Siibjecls,  1629.  Noiv  at 
lafi  Jet  at  Lberty  to  the  Readers, 
his  Mq]eJ}y$  Servants  and  Subjects, 
to  be  judg'd. — Nay,  not  fatisfied 
with  this  general  Glance  at  their 
Judgments  in  the  Title,  he  has 
annexed  to  the  Play  an  Ode,  in 
which  he  openly  and  infolently 
arraigns  the  Publick  for  Want  of 
Tafte,    and  threatens   to  quit  the 

Stage. Such  was  the  Refent- 

xnent  ihewn  by  this  opiniated  Ge- 
nius on  one  Jingle  Slight  ihewn 
to  him  by  an  Audience  from 
whom    he    had    before     received 

repeated   Favours. This   Ode 

however  drew  upon  him  an  An- 
Siv'er  from  the  ingenious  Mr. 
Feltpafh,  which  could  not  fail  of 
•feverely  wounding  a  Mind  fo  fuf- 
ceptible  of  Feeling,    and  fo  ava- 

ritious  of  Praife  as  fen^on*. 

Nor  do  I  hint  this  by  Way  of 
cafting  any  Reflection  on  the 
Memory  of  this  truly  great  Ge- 
nius, whofe  Merits  in  fome  Re- 
fpecls  are,  and  ever  will  remain 
urieguaPd  j  but  only  as  a  Hint, 
how  greatly  even  the  moil  ex- 
alted Merit  may  degrade  itfelf  by 
too  apparent  a  Self  Confcioufnefs, 
and  how  vaftly  more  amiable 
niufl:  have  been  the  private  Cha- 
racters of  the  modeft  Shakespeare 
and  humble  Spencer,  who  con- 
ftantly  mention  themfelyes  with 
the  utmoft  Humility,  and  others 
with  the  higheft  Refpect,  than 
that  of  the  overbearing  Jonfon  5 
who,  tender  as  he  thus  was  as  to 
any  Attacks  made  on  himfelf, 
was  neverthelefs  perpetually  carp  • 
ing  and  cavilling  at  the  Works 
of  others,  the  due  Commenda- 
tions given  to  which  his  envious 
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Difpofition  would  not  permit  him 
to  hear  with  Patience,  nor  ac- 
quiefce  to  with  Unreferve  or  Can- 
dour.— But  fuch  is  the  Frailty  of 
human  Nature,  and  fuch  the  Er- 
rors which  Perfons  of  great  Abi- 
lities are  perhaps  more  epide- 
mically liable  to  than  others 
whofe  Confcioufnefs  of  Defect  a- 
bates  and  antidotes  the  Pride  of 
Nature. 

New  Market  Fayre,  or 
A  Parliamentary  Outcry  of  State 
Commodities  jet  to  jak.  Tragi-  Co- 
medy. Parti.  Printed  at  Tou  may 
go  look,  4to.  1649. — Scene  Wefi- 
minfier. 

New  Market  Fayre,  or 
Mrs.  Parliament's  neiu  Figaries. 
Tnigi-Comedy.  Part  II.  Written 
(as  the  Title  fays)  by  the  Man  in 
the  Moon,  and  printed  at  Tou  may 

go  look. Thefe  tv/o   Satyrical 

Plays,  each  of  which  conmts  of 
Lttle  more  than  one  Scene,  were 
written  by  fome  Loyalift  to  faty- 
rize  and  expofe  the  Proceedings 
of  the  Rebels  agamic  King 
Charles  I.  whofe  Power  was  at 
that  Time  arifen  to  its  greateft 
Height ;  but  whether  pubiiihed 
before  or  after  the  Martyrdom,  I 
know  not. 

Mew  Ordinary.    Vid,  Da- 

MOISELtK. 

A  New  Rehearsal,  or 
Bayes  the  younger.  Anonym.  8vo. 

1 7 14. Contain  an  Examen  of 

the  Ambitious  Step-mother,  Tamer- 
lain,  the  Biter,  Fair  Penitent, 
Royal  Convert,  Uiy//es  and  Jane 
Share  5  all  written  by  N.  Roive, 
Efqj   alio  a   Word   or  two  upon 

Mr.  Pope's  Rape  of  the  Lock. . 

This  Piece  is  written  in  Imita- 
tion of  the  D.  of  Buckingham's 
Rehearjal,  Mr.  .Rowe's  Plays  how- 
ever being  render'd-in  it  the  fole 
Subject  of  Examination  and  Cri- 
ticifm. — It  is  in  three  Acts,  and 
the  Scene  laid  at  the  Rofe  Tavern, 
P  3  Covtnt 
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Covent  Garden. — Prefix'1  d  to  it  is 
a  Preface  in  Vindication  of  Cri- 
ticifm  in  general,  faid  (but  I 
think  it  fufpicious)  bv  the  late 
Earl  of  Shaft/bury. — This  Piece, 
tho'  anonymous,  was  writcen  by 
Cha.  Gildon. 

News  from  Passau.  Vid. 
Sham  Prince. 

News  prom  Plymouth. 
Com.    by  Sir  W.  Da-venant,  4*0. 

without  a  Date.   Fol.  1673. 

Scene  Plymouth. 

News  from  the  Ex- 
change. ^.RampantAl- 

BERMAN. 

News  from  the  new 
World  discover'd  in  the 
Moon.     A  Mafque,  by  Ben Jev- 

fon,  Fol.    1641. Prefented  at 

Court  before  K.  James  I.   1620. 

A  new  Trick  to  cheat 
the  Devil.     Com.   by  R.  D. 

Gent.   4to.  1629. This  Play 

met  with  good  Succefs. The 

Scene  lies  in  London. — SlightaWs 
Inftru&ions  to  the  Gentlemen 
(Act.  1.  Scene  2.)  is  borrowed 
from  Ovid  de  Arte  Amandi,  Lib.  2. 
and  the  Plot  of  Fryar  John's  dif- 
covering  the  Intrigue  between  the 
Conftable  and  the  Woman,  and 
pretending  to  conjure  for  Victuals 
at  the  Hufband's  Return  (Act  3. 
Scene  1.)  has  not  only  been  co- 
pied by  M.  D'Owvillein  his  Tales, 
but  has  alfo  been  fince  made  Uk 
of  by  Raven/croft,  in  his  London 
Cuckolds. 

New  Utopia.  Vid.  Six 
Day's  Adventure. 

New  Way  to  keep  a 
Wife  at  home.  Vid.  Let- 
1  ir   Writers. 

A  New  Way  to  pay  old 
Debts.     Com.  by  P.  Majfinger, 

4'to.   1633 This  Play  is  very 

c'efervedly  commended  in  two  Co- 
pies of  Verfes  by  Sir  Hen.  Moody 
and  Sir  Tho.  Jay. — It  is  one  of 
ihe  beft  of  the  old  Comedies,  and 
I  think  the  very  beft  of  this  Au- 
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thor*s  Writing. The  Plot  is 

good  and  well  conducted,  the 
Language  dramatic  and  nervous, 
and  the  Characters,  particularly 
that  of  Sir  Giles  Over-reach,  high- 
ly and  judicioufly  drawn. — It  was 
revived  at  Drury  Lane  Theatre 
fome  few  Years  ago;  but  whether 
from  any  Fault  in  the  Perform- 
ance, or  Want  of  Tafte  in  the 
Audience,  I  know  not,  but  it 
did  not  meet  with  that  Succefs 
which  might  have  been  expected 
from  its  Merit,  and  which  fome 
of  its  Cotemporaries,  not  poffefs'd 
of  more,  have  fince  receiv'd  on  a 
Revival. 

New  Way  to  play  an 
old  Game.  Vid.  False 
Count. 

New  Way  to  please  You. 
Vid.  Old  Law. 

New  Wit  for  a  Hus- 
band. Vid.  Modern  Pro- 
phets. 

A  New  Wonder,  a  Wo- 
man never  vext.  Com.  by 
Wm.  Roiv/ey,  410.  1632. — This 
is  a  diverting  Play,  and  met  with 
Succefs. — The  Circumftance  of 
the  Widow's  finding  in  the  Belly 
of  a  Fifli  the  Ring  which  fhe  had 
dropped  in  crofling  the  Thames, 
feems  borrowed  from  Herodotus'^ 
Story  of  Polycrates  in  his  Thalia. 

Nice  Valour,  or  the  paf- 
Jionate  Madman,  Com.  by  Beau- 
mont and  Fletcher,  Fol.  1673.— 
Scene  Genoa. 

The  Nice  Wanton.  A 
pleafaunt  Comedie.  Anonym. 
1634. 

Ni com ed a.  Tragi-Com.  by 
John  Dancer,  4to.  1 671. —This 
is  a  Tranflation  from  the  French 
of  Corneille,  and  is  one  of  the 
Pieces  which  that  Author  valued 
him  felf  the  raoft  upon,  and  whofe 
feveral  Beauties  he  has  enumerat- 
ed in  an  Examen.-—  The  Story  is 
from  Jujiin,     Book   34.   Chap. 
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the  lair,  and  the  Scene  is  laid  at 
JSlicomedia. 

Night's  Adventurers, 
Vid.  Sc^uire  Old  Sa?. 

Night's  Adventurer. 
Vid.  Cares  of  Love. 

A  Night'sIntrigue.  Far. 
Anonym.  8vo.  without  Date, 
but  written  fince  1700. 

Night's  Intrigue.  Vid. 
Evening's  Adventure. 

The  Night  Walker,  or 
The  Little  Thief.  Cora,  by  John 
Fletcher,  4to.  1641. — Scene  Lon- 
don.'— This  was  Fletcher  s  only, 
unafiifted  by  his  Colleague  'Beau- 
mont. 

Noah's  Flood,  or  the  Detrac- 
tion of  the  World.  An  Opera,  by 
-Ediv.  Ecclejlox,  4X0.  1679. — This 
Piece  is  of  the  fame  Nature  with 
Dry  den  s  State  of  Innocence,  but 
falls  infinitely  fhort  of  the  Merit 
of  that  Poem. — The  firft  Edition 
of  it  not  felling  off  according  to 
the  Expectations  of  the  Bcok- 
feller,  they  put  to  it  at  different 
Times  two  new  Title  Pages, 
viz,.  The  Cataclifvi,  or  General 
Deluge  of  the  World,  1684.  and 
2dly.  The  Deluge,  or  the  Deftruc- 
ti 'on  of  the  World,  1 691.  with  the 
Addition  of  feveral  Ornamental 
Sculptures. — Befidesthis,  another 
Edition  of  it  came  out  in  8vo. 
17  j  4.  with  the  Title  of  Noah's 
Flood,  or  the  Hiftory  of  the  general 
Deluge  5  and  the  Names  of  feveral 
of  the  moft  eminent  Bookfellers 
then  in  Trade,  who  joined  in  an 
Impofition  upon  the  World  of 
this  Piece  as  a  new  One,  and  the 
Parent  unknown,  as  may  be  ken 
in  the  Preface. 

The  Noble  Gentleman, 
Com.  by  Beaumont  and  Fletcher, 
Fol.  1673. — Scene  France. 
This  Play  was  revived  with  very 
little  Alteration  by  Mr.  Duffet, 
under  the  Title  of  the  Fools  Prt- 
fermentj  or  (be  three  Dukes  of  Dun- 
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fable,  of  which  fee  Mention  made 
in  its  proper  Place. 

The  Noble  Ingratitude. 
A  Paftoral  Tragi-Com.  by  Sir 
Wm.Lcnver,  i2mo.  1658. — This 
is  a  Tranflation  from  the  French 
of  M.  Quir.ault. — Scene  in  the 
Foreft  of  Argier. 

Noble  Servant.    Vid.  Os- 

MOND     THE    GREAT   TURK. 

The  Noble  Spanish  Sol- 
dier, or  A  Contrail  broken  juftly 
revenged.  Trag.  by  Sam.  Raio- 
ley,  4to.  1634. — This  Piece  was 
not  publifhed  till  after  the  Au- 
thor's Deceafe,  but  according  to 
the  Editor's  Preface  it  had  met 
with  Succefs  in  the  Representa- 
tion ;  but  where  it  was  afted  it 
is  not  eafy  to  trace,  any  more  than 
the  Foundation  of  Story,  the  for- 
mer not  being  mentioned  at  all, 
nor  any  Mention  made  as  to  the 
other  of  what  King  of  Spain  it 
was  who  was  guilty  of  the  Act 
of  Perjury  with  Qnxlia,  on  which 
the  Plot  of  this  Play  turns. 

The  Noble  Stranger, 
Com.  by  Lewis  Sharpe,  410. 
1640. — Langbaine  gives  this  Flay 
a  good  Character,  particularly  re~ 
commending  the  Parts  of  Pupillus 
and  Mercutio,  and  the  Defcription 
given  of  feveral  Poets,  amongft 
whom  is  Ben  Jonjon,  in  the  fourth 
Aft. 

Nobody  and  Somebody, 
wythe  the  true  Chronicle  Hiftorie 
of  Elgidure,  who  was  fortu- 
nately three  Times  crowned 
Kynge  of  England,  4I0.  1598.— 
This  Play  is  not  divided  into 
Ads. — The  Story  is  taken  from 
our  Englijh  Chronicles. 

Noctroffe's  Maid 
whipped.  Vid.  Presbyte- 
rian Lash. 

No  Fools  like  Wits.  Com. 

by  John  Gay,   8vo.   1720. — This 

is  only  an  Alteration  of  Wright's 

Female  Virtuofoes,  and  was  fet  up 

and 
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and  acted  at  the  Th.  in  Lincoln 's- 
Inn  Fields,  in  Qppofition  to  Mr. 
Gibber  s  Rtfufal,  which  was  partly 
boirovved  "from  the  lame  Flay,  or 
at  leaft  from  the  fame  Original, 
w'k.  the  Femmes  fcavantes  of  Mo- 
liere. — I  cannot,  however,  think 
this  Comedy  equal  in  Merit  to 
the  Rcfufal. 

No  Magic  like  Love.  Fid. 
British  Enchanter. 

The  Nonjuror.  Com.  by 
Ccl'cy  Cibbeti  Svo.  1 7 17. — The 
general  Plot  of  this  Comedy  is 
borrowed  from  the  Tartuffe  of 
Molicre,  and  the  principal  Cha- 
racter in  it,  -viz.  that  of  Doctor 
Wolfed  is  a  clofe  Copy  from  that 
great  Original.— The  Conduct  of 
the  Piece,  however,  is  fo  greatly 
altered  as  to  render  it  perfectly 
Er.glijfc,  and  the  Coquet  Maria 
is  truly  original  and  moft  ele- 
gantly fpirited. — The  principal 
Intention  however  of  the  Au- 
thor, who  was  a  Man  warmly 
and  amiably  attached  to  the  il- 
luftrious  Family  then  not  long 
eftablimed  on  the  firitijh  Throne, 
and  which  had  been  very 
lately  difturbed  in  the  Pofleffion 
of  it  by  a  mod  unprovoked  Re- 
bellion ;  his  Intention  I  fay  was, 
by  cloathing  Molieres  Tartuffe  in 
a  Habit  very  little  different  from 
his  own,  wis.  "  That  of  an 
"  Englijh  Popifh  Prieft,  lurking 
"  under  the  Doctrine  of  our  own 
*'  Church,  to  raife  his  Fortune 
"  upon  the  Ruin  of  a  worthy 
**  Gentleman,  whom  his  dif- 
**  fembled  Sanctity  had  feduced 
li  into  the  treafonable  Caufe  of 
"  a  Roman  Catholic  Outlaw," 
(Vid.  Cibber^s  Apology.)  to  point 
out  the  Mifchiefs  and  Ruin  which 
were  frequently  brought  into  the 
moft  noble  and  valuable  Families 
fey  the  felf-interefted  Machina- 
tions of  thofe  ikulking  and  per- 
nicious Vipers,  thofe  Wolves  in 
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Sheep's  Cloathing,  who  at  that 
troublefome  and  unfettled  Period, 
covering  their  private  Views  be- 
neath the  Mark  of  public  Zeal 
and  Sanctity,  acted  the  Part  of 
the  great  Serpent  of  old,  firft 
tempting  to  Sin,  and  then  be- 
traying   to  Punifhment. The 

Play  met  with  great  Succefs  in 
the  Reprefentation,  taking  a  Run 
of  eighteen  Nights ;  the  Subject 
itielf  being  its  Protection,  and 
its  Enemies  not  dating  to  fhew 
any  more  at  that  Time  than  a 
few  Smiles  of  filent  Contempt. — 
The  Confequence  however  was 
what  the  Author  forefaw  j  that 
is  to  fay,  the  ftirring  up  a  Party 
againft  him,  who  would  fcarcely 
fuffer  any  Thing  he  wrote  after- 
wards to  meet  with  fair  Play,  and 
making  him  the  conftant  Butt  of 
Mi/Fs  journal,  and  all  the  Jaco- 
bite Faction. — Ncr  do  I  think  it  ■ 
by  any  Means  an  improbable 
Surmife  that  the  Enmity  and  In- 
veteracy of  his  Antagonift  Mr. 
Pope,  and  the  Set  of  Wits  who 
were  connected  with  him,  might 
have  their  original  Foundation 
trae'd  from  the  Appearance  of 
this  Play. — Scene  London. — Pro- 
logue by  Mr.  Roxve. 

The  Northern  Heiress, 
or  the  Humoitrs  ef  York.  Com, 
by  Mrs.  Mary  Da-vis,  4to,  17 16. 
— Scene  in  York. 

The  Northern  Lass,  or  a 
Neji  of  Fools.  Com.  by  Rich. 
Brome,  4-to.  1632. — This  is  one 
of  the  beft  of  this  Author's 
Pieces  ;  it  met  with  good  Ap- 
plaufe  in  the  Reprefentation,  and 
is  commended  by  his  Cotemporary 
Ben  Jonfon  — It  was  revived  and 
reprinted  in  410.  1684.  with  a 
new  Prologue  by  Jo.  Haynes,  and 
an  Epilogue. — And  new  Songs 
being  added  to  it,  the  Mufic  of 
which  was  compofed  by  Dan. 
Burcell,  it  was  again  reprinted  in 
4to» 


N  O 

Kt),  1706. — It  has  110  lcfs  than 
fix  Copies  of  complimentary 
Verfes  prefix 'd  to  it. 

Northward  Hoe.  Com. 
fey  Tho.  Decker,  4X0.  1607. — In 
this  Play  the  Author  was  amfted 
by  Webfier.—&  Part  of  the  Plot, 
viz.  that  of  Greenjhitld  and  Fea- 
therftone's  pretending  to  Mayberry 
that  they  have  both  lain  with  his 
Wife,  and  of  their  coming  to  a 
"Knowledge  of  each  other  by 
Means  of  her  Ring,  is  borrowed 
from  Male/pin?  s  Novels,  Part  1. 
Nov.  2. 

Novella.  Com.  by  Rich. 
Jjrome.  Acted  in  1632.  but  not 
printed  till  1653,  in  8vo. — Lung- 
baine  gives  this  Play  a  very  good 
Character. — Scene  in  Venice. 

The  Novelty,  or  Every  AB 
a  Play,  by  P.  Motteux,  4*0.  1697. 
—The  Model  of  this  Compound 
of  Pieces  feems  to  be  taken  from 
the  Hint  of  Sir  W.  Davenanfs 
Playhoufe  to  be  let. — It  confifts,  as 
the  Title  implies,  of  five  diftinct 
fhort  dramatic  Pieces,  all  of 
them  of  different  Kinds,  as  fol- 
lows, viz.  the  Ift.  is  a  Pajloral, 
and  is  called  Thyrsis. — It  was 
written  by  Mr.  Qldmixon,  and 
the  Scene  of  it  lies  on  a  Green 
before  a  Wood. — II.  is  a  Comedy, 
called  All  without  Money. 
—Scene  the  Pall-mall.— III.  A 
Mafque,  entitled  Hercules,  the 
Scene  of  which  lies  in  the  Lydian 
Court. — Both  thefe  are  original, 
and  written  by  Mr.  Motteux  him- 
felf.— IV.  A  Tragedy,  called  the 
Unfortunate  Couple, 
which  is  only  the  latter  Part  of 
Dr.  Filmed  s  Unnatural  Brother. — 

Scene  Lyons. V.   The  laft  is 

called  Natural  Magic,  and 
is  a  Farce  written  in  Imitation  of 
Part  of  a  French  Comedy  of  one 
Act  after  the  Italian  Manner. — 
The  Scene  laid  at  a  Country 
Houfe. 
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No  Wit  like  a  Woman's, 
Vid.  Sir  Burnaby  Whig. 

No  Wit,  No  Help  like  a 
Woman's.  Com.  by  Tho. Mid- 
dleton,  8vo.  1657. — The  Scene 
in  London. 

Numitor.  An  Italian  Opera, 
by  P.  A.  Rolli,  the  Mufic  by  Gi- 
ovanni Porta,  and  the  Scenery  by 
Roberto  Clerici.  8vo.  1720. — This 
was  performed  at  the  King's  The- 
atre in    the  Heymarket. The 

Scene  lies  at  Alba,  and  the  Plot 
is  taken  from  the  Hiftorical  Re- 
lations of  Livy  and  Eutrepius. 

The  Nuptials  of  Peleus 
and  Thetis.  By  James  Howe!, 
4to.  1654. — This  Piece  confifts 
of  a  Mafque  and  a  Comedy,  and 
was  acted  at  Paris  fix  Times  by 
the  King  in  Perfon,  the  Dukes 
of  Anjou  and  York,  the  Princefs 
Royal,  the  Princefs  of  Conti,  and 
feveral  other  illuftrious  Perfon- 
ages. — The  Mafyue  is  borrowed 
from  an  Italian  Comedy. — The 
Scene  lies  in  TheJ'aly,  and  the 
Story  is  to  be  found  in  Ovid's 
Metamorph.  Book  1 1. 


OBERON    the    Fairy 
Prince.      A   Mafque   of 
Prince   Henry's,    by  Ben  Jon/on, 

Fol.   1640. The  Author  has 

himfelf  written  Annotations   on 
this  Play. 

The  Obstinate  Lady. 
Com.  by  Sir  Afton  Cockain,  Svo. 
1658. — This  Play  is  written  in 
Imitation  of  MaJJingers  Very  Wo- 
man, as  may  be  eafily  perceived 
on  a  Ccmparifon  between  the 
Characters  of  Don  John,  Antonia 
and  Amira  in  that  Comedy,  and 
thofe  of  Carionil  and  Lucora  in 
this.— >Scene  London. 

Oc- 
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Octavia.  Trag."  by  Tho. 
Nuce. — This  is  only  a  Tranfla- 
tion of  the  Ottawa  of  Senear.  — 
Scene  Rome. — For  the  Hiftory  fee 
Sueronius's  Life  of  Cicero,  Taci- 
tus, &c. 

•  The  Oculist.  Farce.  Anon. 
8vo.  1747.  —  I  have  never  feen 
this  Piece,  it  was  never  acted,  nor 
do  I  find  it  mentioned  any  where 
but  in  the  Bn'ti/h  Theatre.— I  am 
apt  to  imagine  it  was  only  written 
as  an  Abufe  or  Banter  on  Dr. 
Taylor  the  Oculift,  who,  about 
that  Time  was  much  talked  of. 

L'Onio  &  L'Amora.  An 
Italian  Opera,  8vo.  1721. — This 
Piece  was  Originally  written  by 
Sig.  Matteo  Norio,  but  at  the 
Time  of  this  Edition  was  reviv'd, 
and  pefform'd  at  the  King's  Th. 
in  the  Haymarket,  with  consider- 
able Alterations  by  P.  A.  Rolli. 

Oedipus.  Trag.  by  Alex. 
Neville,  4*0.  1 581.  This  is  a 
Tranflation  from  Seneca,  who 
himfelf  borrowed  Part  of  it  from 


Oedipus  King  of  Thebes. 
Trag.  by  J.  Dryden  and  N.  Lee, 
4to.  1679. — This  is  a  very  excel- 
lent Tragedy,  being  one  of  the 
beft  executed  Pieces  that  either  of 
thofe  two  celebrated  Authors 
were  concerned  in,  yet  the  Cri- 
tics have  juftly  found  Fault  with 
the  Impropriety  of  Oedipus' s  relifti- 
ing  an  Embrace  from  Jocafla  after 
he  had  quitted  his  Crown,  and 
was  gone  to  fuch  Extremity  of 
Diffraction,  as  to  have  puiled  out 
•his  own  Eyes.— -The  Plot  is  from 
Hiftory,  and  the  Authors  have 
happily  availed. themfe Ives  of  fe- 
veral   Beauties   both   in   Sophocles 

and  Seneca. The  Scene  lies  at 

Thebes.  — This  Tragedy  is  fome- 
times  performed  even  now,  and 
never  fails  to  affect  the  Audience 
very  ftrongly. — Nor  can  I  in  this 
Place  avoid  relating  an  Anecdote 
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in  Regard  to  the  Power  it  has 
fhewn  of  this  Kind,  which  is, 
that  fome  Years  .igo  at  a  Repre- 
fentation  of  it  in  Dublin,  where 
Elringtcn  acted  the  Part  of  Oedipus, 
one  of  the  inftru mental  Perfor- 
mers who  was  fitting  in  the  Or- 
cheflra  to  fee  the  Piece,  was  af- 
fected in  fo  violent  a  Manner  with 
the  feign'd  Diffraction  of  that 
Monarch,  that- he  was  immediate- 
ly i'eiz'd  with  a  real  Madnefs, 
which,  if  I  am  not  miftaken,  ne- 
ver left  him  but  with  Life. 

Oedipus  King  of  Thebes. 
Trag.  by  Lewis  Theobald,  8vo. 
17 15. — This  is  only  a  Tranflation 
from  Sophocles,  with  critical  Notes 
by  the  Translator. 

The  Old  Batchelor.  Com. 
by  W.  Congrcve,  4to.  1693.  ~ 
This  was  the  firft  Piece  of  this 
juftly  admired  Author's  Writings, 
being  brought  on  the  Stage  when 
he  was  not  above  nineteen  Years 
of  Age,  yet  it  met  with  general 
and  moft  deferved  Applaufe,  and 
is  perhaps  in  theSprightlinefs  and 
genuine  Wit  of  the  Dialogue,  and 
the  pure  Nature  and  Self-Con- 
fiftency  of  the  Characters,  one  of 
the  moft  extraordinary  Inftance  of 
brilliant  Genius,  joined  to  ripened 
Judgment,  in  a  Perfon  of  fo  ten- 
der an  Age.  —  The  Critics  have 
found  Fault  with  his  having  fuf» 
fered  his  Characters  to  be  married 
in  Mafks,  a  Practice  fcarcely  ever 
made  Ufe  of  in  real  Life  ;  yet 
fomething  furely  is  to  be  allowed 
to  the  Licentia  Poetica,  and  the 
Cuftoiruof  conducting  the  Ca- 
taftrophies  of  Comedies  at  that 
Time,  feems  to  give  a  Kind  of 
Sanction  to  this  Overfight,  efpe- 
cially  in  fo  young  a  Writer,  whofe 
Imagination  might  fometimes, 
perhaps,  hurry  him  beyond  the 
Limits  of  Probability. 

Oldcastle.  Vid.  Sir  John 
Oldcastle. 

The 
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The  Old  Couple.  Com.  by 
Tho.  May,  4.to.  165 1. -"-This  is  a 
very  good  Play,  and  the  principal 
Deiign  is  to  point  out  the  Folly, 
Abiurdity,  and  Deteftablenefs  of 
Avarice. 

Old  Fools  will  be  med- 
dling.   W.  .Win   her   and 

TAKE    HER. 

The  Old  Law,  ox  a  miu  TVay 
to  pleafe  ye.  Com.  by  P.  Majfni- 
gir,4-io.  1656  —  This  very  Play 
both  "Jacob  and  Gildon  have  en- 
ter'd  in  the  Catalogue  of  Middle- 
tons  Works,  who,  together  with 
Roiuley,  was  undoubtedly  afliftant 
in  the  Writing  of  it,  but  as 
hangbaine  has  given  it  XaMaJJinger,  ' 
and  that  it  has  been  reprinted 
with  that  Author's  Plays  in  the 
late  Octavo  Edition,  I  have  ven- 
tur'd  to  reftore  it  to  him,  whom 
it  is  probable,   was  Parent  to  the 

beft  Part  of  it. At  the  End  of. 

the  Edition  here  mentioned,  is 
printed  a  Catalogue,  but  a  very 
imperfect  one,  of  the  Dramatic 
Pieces  extant  before  that  Time, 
and  which,  befides  abundance  of 
Typographical  Miftakes,  has  ma-  ■ 
ny  other  grofs  Errors  in  it,  many 
Pieces  being  inferted  as  Plays, 
which  are  entirely  of  another  Spe- 
cies of  Writing. — The  Scene  is  in 
Epire. 

Old  Lover  outwitted. 
Vid.  Metamorphosis. 

The  Old  Maid.  A  Comedy 
of  two  Acts,  by  A.  Murphy, 
1761. — This  Petite  Piece  has  not 
yet  been  published,  but  was  per- 
formed feveral  Times  with  great 
Approbation  at  theTh.  R.  in  Dr, 
L.  during  the  Summer  Theatri- 
cal Partner/hip  of  the  Author  and 
Mr.  Foote. — It  has  certainly  great 
Merit. — Whether  the  Thought 
is  original  I  cannot  pretend  to 
fay  5  but  the  Subject  of  it  is  An- 
gle and  pleafing. — The  Ambigu- 
ity  and   Perplexity    prodttc'd  by 
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Clermont's  nrft  Mi  flake  of  the 
Wife  for  the  Maiden  is  natural 
and  well  fupported,  and  the  Con- 
duct and  Behaviour  of  that  Gen- 
tleman and  the  other  Characters 
in  Confequence  of  that  Circum- 
stance, which,  though  kept  un- 
known to  them  till  the  abfolute 
Period  of  the  Denouement,  is  fuf- 
ficiently  difcover'd  to  the  Audi- 
ence to  give  them  the  full  Enjoy- 
ment of  their  mutual  Energy, 
does  Honour  to  the  Skill  and 
Judgment  of  the  Author. — The 
Old  Maid's  Character  is  admirably 
kept  up,  and  indeed  to  fpeak  of 
it  on  the  whole,  I  know  not  any 
Farce  at  prefent  extant,  which 
feems  to  lay  a  jufier  Claim  to  a 
Continuance  of  that  public  Fa- 
vour which  was  at  fir  ft,  paid  it,  • 
and  which  feem'd  to  grow  upon 
the  Audience  in  every  fubfequent 
Representation,  than  the  Piece 
before  us. 

An  Old  Man's  Lesson  and 
a  young  Man's  Love.  4-to. 
160^. — Though  (o  early  a  Piece, 
hangbaine  has  taken  no  Notice  at 
all  of  it  or  its  Author  ;  but  Ja- 
cob and  Gildon  have  both  attribut- 
ed it  to  one  Nicholas  Breton. — In 
this  Particular,  however,  they 
are  both  miftaken,  having  named 
the  Editor  for  the  Author,  that 
Gentleman  in  his  Preface  declar- 
ing himfUf  ignorant  of  whom  it . 

was    written    by. It    appears 

moreover  to  be  much  older  than 
the  Time  of  its  Publication,  be- 
ing only  an  Interlude,  or  indeed, 
to  fpeak  more  properly,  a  bare 
Dialogue  between  a  Father  and 
Son,  the  former  of  which  is  a 
Widower,  and  the  latter  a  Tra- 
veller, who,  after  a  long  Ab-- 
fence,  is  returned  to  his  Father's 
Houfe. 

The  Old  Man  taught 
Wisdom,  or  the  Virgin  unma/k' 'd, 
A  Ballad  Faice;  by  H.  FU'ding, 
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8vo.  1734. — This  Farce  was  acted 
with  good  Succefs  at  Dr.  Lane 
Theatre,    and  continues   on  the 

afting  Lift  to  this  Day. The 

Characters  are  all  outre  to  the 
greateft  Degree,  and  the  Piece  is 
entirely  devoid  of  even  the  Sha- 
dow of  a  Plot,  yet  there  is  fome- 
what  laughable  in  it  on  the  whole ; 
and  therefore  as  it  pleafes  the 
Canaille,  it  is  in  general  more  fre- 
quently performed,  than  many 
Farces  of  an  infinitely  greater 
Share  of  Merit. 

The  Old  Mode  and  the 
New,  or  Country  Mifs  ivith  her 
Furbehe.  Com.  by  Tho.  Dttrfey, 
4to.  1709. — Scene  Coventry. — — - 
This  is  a  very  indifferent  Play. 

The  Old  Troop,  or Monjieur 
Ragout.  Com.  by  John  Lacy,  4to. 
3672.— -Scene  in  London. — Lar.g- 
baine  imagines  this  Play,  jby  the 
Stile,  to  be  founded  on  fome 
French  Original,  yet  candidly  ac- 
knowledges this  Suppofition  to  be 
nothing  more  than  bare  Con- 
jecture. 

An  Old  Wife's  Tale.  C. 
Anonym.  —  Neither  Langbaine, 
Jacob,  or  Gildon,  pretend  to  have 
feen  this  Play,  or  to  know  either 
its  Author,  or  Date,  but  the  Com- 
piler of  the  Britijh  Theatre  feems 
to  be  better  acquainted  with  it, 
having  boldly  named  and  dated  it, 
viz.  An  Olde  Wyfe  her  Tale,  1598. 
Olinda  and  Sophronia. 
Trag.  by  Abraham  Portal,  8vo. 
1758. — This  Play  is  a  very  indif- 
ferent or.e,  and  was  never  brought 
on  the  Stage. — The  Story  of  it  is 
taken  from  TaJJo's  Gierufalemme 
liberata. 

Oliver  Cromwell.  An 
Hiflorical  Play,  by  Ceo.  Smith 
Green,  8vo.  17  5 1. — Never  acted, 
tho'  pnobably  intended  for  the 
Stage  by  its  Author,  and  refufed 
by  the  Managers  for  Reaiyns  not 
unobvious. 
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Oliver  ordering  our 
State.  Jld.  C  r  a  f  t  i  e 
Cromwell. 

The  Opera  of  Operas,  or 
Tom  Thumb  the  Great,  8vo.  1733. 
— This  is  no  more  than  Fielding's 
Tragedy  of  Tragedies,  (which  fee 
in  its  Place)  transformed  into  an 
Opera,  by  converting  fome  Paffa-. 
ges  of  it  into  Songs,  and  fetting 
the  whole  to  Mufic. — It  has  often 
been  performed  with  Succefs. 

TheOppoRTuNiTiE.  Com, 
by  Ja.  Shirley,    4to.  1640.  1 

The  Hint  of  Part  of  this  Play  is 
borrowed  from  Sbakefpeares  Mea- 
sure for  Meafure. 

The  Oracle.  Com.  Anon, 
8vo.  1741. — This  Piece  is  taken 
no  Kind  of  Notice  of  either  in  the 
Britijh  Theatre,  or  by  Whincoup, 
which  are  the  only  Catalogues 
published  fince  the  Date  of  it,  nor 
have  I  myfelf  ever  feen  it,  but  as 
I  find  its  Name  in  the  monthly 
Lifts  of  the  Publications  of  that 
Year,  I  can  by  no  Means  refufe 
it  a  Place  here. — That  it  was  ne- 
ver prefented  on  any  Stage,  is  a 
Point,  however,  which  will  not 
admit  a  Difpute. 

The  Oracle.  Com.  of  one 
Aft,  by  Mrs.  Cibber,  8vo.  1750. 
—  This  little  Piece  is  a  Transla- 
tion from  the  French,  and  v/as,  I 
believe,  only  intended  as  a  Means 
of  aflifting  the  Author  in  a  Be- 
nefit.— It  is,  however,  very  pret- 
tily executed,  and  not  only  gave 
great  Pleafure  at  the  firft  Repre- 
fentation,  but  even  continued  for 
a  confiderable  Time  afterwards,  a 
ftanding  theatrical  Collation. 
The  Character  of  Cynthia  is  fira- 
ple  and  pleafmg,  and  altho'  all 
thofe  Kind  of  Characters  appa- 
rently owe  their  Origin  to  Shake- 
Jpear/s  Miranda,  yet  a  very  1  ttle 
Variation  in  Point  c  Circum- 
ftance  or  Behaviour,  will  ever  be- 
llow on  them  a  Novelty,  which 
added 
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added  to  the  Delight  we  conftant- 
ly  take  in  Innocence,  cannot  fail 
of  giving  Pleafure. 

The  Ordinary.     Com.   by 

Wm.  Cartivright,  8vo.  1651. 

Scene  London.  —  That  this  Play 

was  efteemed  a  good  one,  may  be 

inferr'd  from  the  Compofer  of  a 

Book  call :d  Low  Dialogues,  having 

tr'anfcri  bed  Part  of  the  firft  Act, 

viz.  the  Scene  between  the  Wi- 

i     dow  Potluck,   Slicer,  and  Herejay, 

I    and  republished  it  in  his  Works, 

(    p.    81.    under  the  Name  of  the 

Old  Widow. 

Orestes.  Trag.  by  Tho.  Goffe, 
4to.  1633. — This  Play  was  adted 
by  the  Students  of  Cbriji  Church, 
Oxford,  the  Prologue  being  fpoken 
by  the  Author. — The  Plot  is  bor- 
rowed from  the  Orejles  of  Euripi- 
des, and  the  Eleitra  of  Sophocles. 
Orestes.     Trag.     by    John 
Sv©.  1717. — -This  is  dfo 
al    was    never 
afted,   the  Author  dying  before 
I   he  had  render' d  it  compleat. 

Or  gui.  a,  or  the  Fatal  Error. 
Trag.  by  L.  IV.  4:0.  1-658.— To 
this  Play  is  annexed  a  Preface  dis- 
covering the  true  Nature  of  Poejie, 
with  the  proper  \J(e.  and  Inten- 
tion of  fuch  public  Divertife- 
ments.  —  The  Scene  is  laid  in 
Segujia,  the  Antique  Name  of  a 
City  and  Province  in  the  Eajl 
Gaid,  or  France. 

Orlando  furioso,  one  of 
the  twelve  Peers  of  France,  his 
Hijlory.  Anonym.  4to.  1594.  — 
This  Play  is  a  very  irregular  one, 
being  not  divided  into  Acts,  and 
moft  of  it  taken  with  very  little 
Difference,  but  that  of  national 
Language,  from  the  Orlando  furi- 
vfo  of  that  celebrated  Italian  Poet 
Ariofto. 

Ormasdes,  or  Love  and 
friend/hip.  Tragi  -  Com.  by  Sir 
Wm.Killigrevj,  Fol.  1666.— The 
&c&e  in  the  Itfaad  cf  Citbena, 
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Ormisda.  An  Ital.  Open, 
8vo.  1730. — This  Piece  was  per- 
formed at  the  King's  Theatre 
in  the  Haymarket*  —  The  Scene 
Perfia,  and  the  Plot  from  the 
Perfian  Hiftory. 

Oroonoko.  Trag.  by  Tho* 
Southerne,  4X0.  1696. — This  Play 
met  with  very  great  Succefs  when 
it  firft  appear'd,  and  has  ever  fince 
continued  to  give  Pleafure  in  the 
(ragic  Parts  of  it,  to  every  fenfible 
and  feeling  Auditor,  the  Love  of 
Oroonoko  to  lmoinda,  being,  per- 
haps, the  tendereft,  and  at  the 
fame  Time  the  moft  manly,  no- 
ble, and  unpolluted  that  we  find 
in  any  of  our  dramatic  Pieces  ; 
his  Firmnefs  and  Refolution  alike 
perfect  in  Action  and  in  Suffer- 
ing, are  truly  heroic,  and  I  think 
unequal'd. — But  the  Intermixture 
of -the    low,    trivia!,     ar 

.  Lackii  and 
j.ci  Son  Daniel,  with  the  Ad- 
dreffes  of  Charlotte  Weldon  in 
Breeches  to  the  former,  are  f» 
greatly  below,  and  indeed  fo 
muchempoifon,  the  Merit  of  the 
other  Parts,  that  nothing  but  the 
corrupt  Tafte  of  the  Period  in 
which  the  Author  firft  imbibed 
his  Ideas  of  dramatic  Writing, 
can  ftand  in  any  Degree  of  Excufe 
for  his  having  thus  enwrapped  a 
Mafs  of  fterling  Ore  in  Rags  and 
Filthinefs. — The  Scene  is  laid  in 
fome  of  the  Englijb  Colonies  in 
America,  and  the  Plot  profeffedly 
borrowed  from  Mrs.  Behns,  No- 
vel of  the  fame  Name.— The  E- 
pilogue  by  Congreve. 

Oroonoko.  Trag.  by  N'. 
Haivkfivorth,  8vo.  1759.  —  This 
Piece  was  acted  at  Dr.  Lane  Th. 
and  is  only  an  Alteration  of  the 
foregoing  Play,  in  which  th« 
Augaan  Stable  is  indeed  cleanfed, 
the  Comic  Parts  being  very  pro- 
perly quite  omitted.  — —Yet  ftill 
t&ere     feexos    fouiewhjat    mere 

<3L  *tm>- 
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ing  than  this  Mutilation,  to  ren- 
der this  Play  what  one  would 
wifh  it  to  be,  for  as  the  Comedy 
took  up  fo  considerable  a  Share  in 
the  Length  of  a  Play  of  no  im- 
moderate Extent,  the  Story  of  the 
Tragedy  v:.s  apparently  not  fuffi- 
ciently  full  of  BufineSs  to  make 
out  the  CataStrophe  of  an  en- 
tire Piece,  without  the  Addition 
of  more  Incidents.  —  And  tho' 
Dr.  Haivkfnuorth  in  this  Altera- 
tion has  greatly  amended  this 
Play  in  Point  ofOmifilon,  yet 
the  little  further  Extent  that  he 
has  given  to  the  Characters  of 
Aboan  and  Hotman,  fern  not  Suffi- 
cient to  fill  up  the  Hiatus,  which 
thofe  Omifiions  have  occasioned, 
and  I  cannot  help  thinkingthere- 
fore,  it  is  Still  to  be  wifhed  that 
either  that  Gentleman,  or  fome 
other  Writer  of  equal  Ability, 
would  confider  it  as  wei'dl  hh 
while  once  more  to  revife  this  ad- 
mirable Groundwork  of  a  Tra- 
gedy, and  by  interweaving  with 
its  prefent  Texture,  fuch  addi- 
tional Incidents  as  Mrs.  Behns 
extenfive  Novel  might  very  am- 
ply furnifh,  by  which  Means  the 
whole  might  be  render'd  equally 
interesting,  and  the  Piece  become 
entitled  to  that  Immortality  its 
Merit  is  entitled  to,  pay  a  pleafing 
and  grateful  Tribute  to  the  Me- 
mory of  an  Author,  whofe  Value 
feems  likely  to  fink  almoft  in 
Oblivion,  for  Want  of  fome  fuch 
Care. 

The  Orphan,  or  the  "Unhappy 
Marriage.  Trag.  by  Tbo.  Otivay, 
Ato.  i6?o.  —  This  Play,  from  its 
frequent  Repetitions  on  the  The- 
atre, is  too  well  known  to  need 
our  faying  much  in  Regard  to  it. 
—  The  Plot  is  founded  on  the 
HiSlory  of  Brandon,  in  a  Novel 
called  Englifh  Adventures,  —  The 
Language  is  truly  poetical, , tender 
and   feutimental,    the   Circum- 
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fiances  affecting,  and  the  Ca- 
taftrophe diSh-efsful.  —  Yet  there  I 
is  Somewhat  improbable  and 
bungling  in  the  particular  en 
which  all  the  DiftreSles  are  foun- 
ded ;  and  I  tnuft  own  myfeif 
fomewhat  of  the  Opinion  of  that 
Perfon,  who  on  the  firft  feeing  it, 
exclaimed,  u0  !  What  an  infinite 
Deal  of  Mijchicf  <wvidd  a  Farthing 
Ri'Jh-Light  have  prevented  I"  — . 
Nor  can  I  avoid  remarking,  that 
the  Companion  of  the  Audience 
has  commonly  appear'dtome  mif- 
placed,  it  lighting  in  general  on 
the  whining,  irrefolute  Csftalio, 
inftead  of  failing  where  it  ought 
to  do,  -on  the  more  Spirited  and 
open  hearted  Polydore,  who,  in 
Confequence  of  Concealments. on 
the  Side  of  his  Brother,  which  he 
could  not  have  any  Reafon  to  ex- 
pect, and  by  which  he. is  really  • 
is. tempted  in  his  Love  I 
and  Refentment,  tear. Act 
involves  him  in  greater  '  c 
and  DiftreSs  than  any  of  the 
other  Characters  c^n  urd.Tgo, 
from  the  more  bloody  effects  it 
produces. — This  Partiality  has, 
however,  always  appeared  to  me 
to  arife  from  fome  Strokes  of 
Libertirifn  thrown  into  the 
esrly  Parts  of  Folydore's  Cha- 
racter, which  give  an  Air  of 
Loofenefs  to  it,  and  prejudice  the 
Audience  againft  him  thro'  the 
whole  Play. 

The  Orphan  of  China. 
Trag.  by  A.  Murphy,  8vo.  1759. 
— The  Foundation  of  this  Play 
is  to  be  feen  in  a  dramatic  Piece 
translated  from  the  Chinefe  Lan- 
guage, in  Du  Haiders  Hiftory  of 
China.— The  Subject  had  before 
been  handled    by  M.  Voltaire,   in 

his  Ophclin  de  la  Chine. Mr. 

Murphy  has,  however,  greaftly  va- 
ried from  the  French  Poet  in  the 
Conduct  of  his  Plot,  by  very  pro- 
perly introducing  the  Orphan, 
who 
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who  in .  that  Play  is  an  Infant, 
aid  only  fpoken  of,  as  a  Youth 
|8vanc  d  in  Life,  and  one  of  the 
Capital  Characters  in  this  PJay. 
— On  a  ciofe  Examination,  per- 
haps, he  may  be  found  to  have 
made  fome  Ufe  of  the  Her  ads' us  of 
Corneille  :  but  whatever  Afiiftan- 
ces  he  may  have  had  Recourfe  to 
for  the  laying  his  Foundation, 
the  Superffruclure  muft  be  allow- 
ed his  own,  and  tho1  this  Gen- 
tleman's Genius  feemsto  be  more 
naturally  devoted  to  the  Comic 
than  the  Tragic  Mufe,  it  would 
be  Injuftice  to  him,  not  to  con- 
fefs  that  .his  is  far  from  ftanding 
the  la't  on  the  Lift  of  our  modern 
Tragedies,  nor  would  it  be  per- 
haps faying  too  much,  to  obferve 
that  was  the  whole  Play,  or  in- 
deed even  the  laft  Act  of  it  equal 
to  the  Merit  of  the  fourth,  it 
would  ftand  a  very  fair  Chance  of 
being  efteemed  the  very  fotemoft 
on  that  Lift. — But,  indeed,  it 
feems  to  be  the  conftitutional  Er- 
ror of  our  prefent  tragic  Writers, 
to  value  themfelves  more  on  a 
pompous,poetical  and  correftStile, 
than  en  a  Novelty  of  Plot,  on  Pa- 
thos, or  natural  Cataftrophe  ;  in 
Confequence  of  which,  a  Degree 
of  Samenefs  feems  to  run  thro' 
them  alif 

The  Orphan  of  Venice. 
Trag.  by  Jet.  Darcy,  174*9. — This 
Play  I  have  never  feen,  nor  know 
whether  it  ever  was  in  Print.  — 
It  was  acted  at  the  Theat.  Roy.  in 
Dublin. 

Orpheus.  An  Englifh  Opera, 
by  J.  Hilt,  8vc.  174  c — This  lit- 
tle'Piece  was,  1  believe,  the  firft 
Attempt  in  Writing  of  an  Au- 
thor who  has  fince  been  more  vo- 
luminous, than  generally  read. — 
For  this  alone  it  is  remarkable, 
and  for  having  been  the  Occa'fion 
of  giving  the  firft  Vent  to  that 
Spit  it  of  Vindictivenefs   and  A- 
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bufe,  which  has  fince  flowed 
in  fuch  abundant  Torrents  from 
the  Pen  of  its  Author.  — —  This 
Piece  had,  I  believe,  been  the 
Work  of  a  few  leifure  juvenile 
Hours. — The  natural  Self -Love 
and  Ambition  of  a  youngAuthor, 
induced  him  to  carry  it  to  Mr. 
Rich  the  Manager  of  Convent  Gar- 
den Theatre,  by  whom,  after  it 
had  been  for  fome  fhort  Time  in 
his  Hands,  it  was  returned  with 
the  ufual  Reply,  that  it  would  not 
do.  —  In  the  Seafon  following, 
however,  Mr.  Rich  brought  on 
the  Stage  his  celebrated  Panto- 
mime Entertainment  of  Orpheus 
and  Euridice,  on  which  Mr.  Hill 
immediately  in  a  moft  grofs  and 
abufive  Letter  to  Mr.  Rich  in 
Print,  publickly  accufed  that 
Gentleman  with  having  infa- 
moufly  ftolen  from  this  Piece 
while  in  his  Hands,  the  greateft 
Part,  if  not  the  whole  of  that 
Pantomime. — This  Charge,  how- 
ever, Mr.  Rich  fully  clear'd  him- 
felf  from,  by  publishing  an  an- 
fwer  to  the  'aid  Letter,  in  which 
he  not  only  proved  that  there  was 
no  Refemblance  between  his 
Piece  and  Mr.  HilPs,  but  alfo 
produced  Affidavits  of  feyeral 
Perfons  who  had  been  employed 
by  him  in  Preparations  for  his 
Pantomime,  above  twelve  Years 
before. 

Orpheus  and  Euridice. 
An  Englifh  Opera  fet  to  Mufic. 

Anonym.  8vo.    1740. This 

Piece  I  find  among  the  Lift  of 
Publications  of  that  Year,  yet 
I  cannot  fay  I  ever  faw  it,  but 
am  apt  to  believe  it  may  be  the* 
fpeaking  Parts  and  Mufic  of  the 
above-mentioned  Pantomime. 

Orpheus  and  Euridice, 
by  Mr.  Scmmer,  8vo.  J740. — — i 
This  is  another  Piece  on  the  fame 
Story^  not,  I  believe,  intended  for 
the  Stage,  but  probably  the  Au  • 
0^2  thor 
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*hor  might  be  induced  to  publi/h 
it  from  the  Popularity  of  the  Sub- 
ject, occasioned  by  the  little  Con- 
teft  I  have  juft  related. 

Orpheus  and  Eur  id  ice. 
A  Mafquc,  by  Martin  Bladen,  Svo. 
1705. — This  Mafquc  is  publifhed 
at  the  End  of  a  Tragt-Comedy, 
called,  Solon. 

Orpheus  and  Euridice. 
A  Mafque,  by  J.  Dennis.  —  This 
Piece  is  printed  in  the  Mujes 
Mercury,  for  Feb.  1707  ;  but 
whether  ever  published  by  itfelf  I 
know  not. 

Orpkeus  and  Euridice. 
A  Dramatic  Pantomime,  by  "John 

Weaver,  8  v o .  1 7 1 7. 1  k  now 

not  whether  this  was  ever  per- 
formed, but  rather  imagine  not. 

The  Story  on  which  all  thefe 
feveral  Pieces  are  founded,  may 
be  feen  in  Ovid's  Metan:ciphojes, 
Book.  x.  and  xi.— — The  Scene 
partly  in  Thrace,  and  partly  in  the 
Infernal  Regions. 

Osmond  the  great  Turk, 
otherwife  called,  the  Noble  Ser- 
vant. Trag.  by  Lodcivick  CarleU, 
Svo.  1657.  —  The  main  Aclion 
©f  this  Play  is,  in  Reality,  the 
taking  of  Conjlantinople  by  Maho- 
met II.  in  the  Year  1453. A 

paiticular  Account  of  which  may 
be  feen  in  Knolleis  "Turkijh  Hift. 
and  all  the  Writers  on  the  Life  of 
that  Monarch,  as  alfo  in  A  true 
Relation  of  the  Murther  of  Ofman 
the  great  Turk,  and  five  of  his 
principal  Bajbaius,  &c.  printed 
in  4to.  1622.  —  Yet  the  Author 
has  transferr'd  his  Scene  from 
Greece  to  Barbary,  and  alter'd  the 
Names  of  Mahomet  and  Irene,  into 
thofe  of  Melchofus  and  Defpir.a  ; 
probably  in  Imitation  of  Beaumont 
and  Fletchers  Bloody  Brother,  in 
which  thofe  Authors  have  degra- 
ded Antoninus  and  Geta,  from 
Emperors  of  'Rome  to  Dukes  of 
Normandy ,      giving     them     the 


Names  of  Rc/lo  and  Otto. Tiia 

Underplot  or  Orcancs,  Calibus  and 
Ozaca,  is  founded  on  the  Story  of 
Mufiapha,  Son  of  Mahomet  the 
Second,  Achmet  Baff'a,  and  his 
Wife.  —  The  Scene  in  Constan- 
tinople. 

Othello  the  Moir  of  Ve- 
nice. Trag.  by  W.  Shakejpeare, 
4to.  1622. — This  is  generally  al-  v 
lowed  to  be  one  of  the  Chcf- 
d'OEvres  of  this  admirable  Au- 
thor, notwithstanding  all  the  fe- 
veral Cavils  and  Cenfures  thrown 
on  it  by  Rymer. — The  Jealoufy 
of  the  Moor  is  moft  inimitably 
wrought  up  by  Degrees  in  an 
open  and  fufceptible  Heart  influ- 
enced by  the  Machinations  of  a 
defigning  and  plaufible  Villain, 
and  his  Character  is  throughout 
the  whole  Play  clofely  kept  up 
to  the  Defcription  given  of  it 
by  himfelf  in  his  Charge  to 
CaJJio  and  the  reft  in  the  laft, 
Scene,  as  to  the  Report  they 
mould  make  of  him  to  the  Se- 
nate.—The  Story  is  borrowed, 
from    CinthtVs  Novels.    Dec.  3. 

Nov.  7. The  Scene,  during 

the  firft  Act,  is  laid  in  Venice  j 
but  changes  after  that  for  the 
whole  Remainder  of  the  Play  to 
the  Ifland  of  Cyprus. 

Otho  King  of  Germa- 
ny. An  Opera,  Svo.  1723. 
perform'd  at  the  Th.  Roy.  in  the 
Haymarket. — The  Dedication  by 
N.  Haym. — Scene  Rome  and  the 
neighbouring  Country. 

Ovid's  Tragedy,  by  Sir 
AJlon  Coekain,  Svo.  1669. — Lang- 
baine  obferves  the  Title  of  this 
Play  to  be  a  Mifnomer,  Ovid 
having  fcarcely  any  Thing  to  do 
with  the  main  Plct  of  the  Piece, 
which  is  the  Jealoufy  of  BaJ/ane, 
and  the  Muither  of  his  Bride 
Clorina  and  his  Friend  Fyrontus  in 
Confequence  of  it,  not  very  much 
unlike  that  of  Alenzo,  Carlos  and 
Leonora 
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Leonora  in  the  Revenge. The 

Incident  of  Captain  KatnH-at's  in- 
viting the  dead  Carcafs  of  Heivi- 
dius  to  Supper  with  him,  :r  th  e 
fame  with  the  Cataftrophe  of  Don 
"John  in  the  Libertine,  and  was 
probably  borrowed  from  the  fame 
Original;,  Wg;.  An  Italian  Play, 
called  II  Aih-cifio  fuhr.inato.— Some 
Part  alio  cf  the  Plot  and  Lan- 
guage derive  their  Source  from 
Ovics  Elegies. 

Use  Oxford  Act.  Ballad 
Opera,  Cvo.  1733. — This  is  re- 
g  fter'd  in  the  Monthly  Lifts  of 
1  ubhcations  of  that  Year,  but 
it  has  never  reached  rny  Know- 
ledge. 
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PALSGRAVE    PRIME     ELEC- 
TOR.      Vid.   Hector    of 
Germany. 

Pamela,      Com.    Anonym. 

8vo.     1742. This   Piece   v.  as 

written  10 on  after  the  Publication 
of  that  celebrated  Novel,  and  is 
founded  on  fome  cf  the  principal 
Incidents  in  the  fecond  Volume. 
■ — It  was  ailed  at  Goodman 's- Fields 
'Theatre,  but  is  a  very  indifferent 
Performance. 

Pamela,  or  Virtue  rewarded. 
Com.  Anonym.  1742.  —  This 
Play  is  on  the  fame  Plan  .with 
theforegoing  one,  but  much  worfe 
executed,  and  was  never  acted  at 
all. 

Pal^mon  and  Arcyte. 
Com.  in  two  Parts,  by  Rich. Ed- 
wards.— Thefe  are  very  old  Pieces, 
being  publifhed  together  with  the 
Author's  Songs,  &c.  in  1585. — 
The  Story  of  them  is  profeiTedly 
taken  from  Chaucer 's  celebrated 
Poem  of  the  Knight's  Tale, 
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Pallantus  and  Eudora.. 
Vid.  Conspiracy. 

Pan    and    Syrinx.    Opera, 

of  one  Aft.  by  Liivis  Theobald, 
Svo,  1717.— Set  to  Mufit  by  Mr. 
GalUard,  and  performed  in  Lin- 
ed.'i  Inn-Fields. — For  the  Story- 
con  fu  It  Ovid's  Metamorphofes, 
Book  1.  Fab.  12. 

Pander.  Vid.  Marriage 
Broker. 

Pandora,  or  the  Conquefis. 
Tragi -Com.  by  Sir  Wm.  Killi- 
greiv.  Fol.  1666. — Scene  in  Sy- 
racujia. 

Pan's  Anniversar  ie,  or 
the  Shepherd's  Holiday.  A  Mafque, 
by  Ben  Jan/on,  FoJ.  1650.  pre- 
fenttd  at  Court  before  King  James, 
1621;. — The  Author  was  affifted 
in  the  Decorations  of  this,  as 
well  as  of  fome  other  of  his 
Mafques,  by  that  ingenious  and 
celebrated  Architect,  Inigo  Jones. 
Papal  Tyranny  in  the 
Reign  of  King  John.  Trag. 
by  CCbkr,  Svo.  1744.— This 
Play  is  not  an  Alteration  fiom 
Shakefpeare,  tho'  founded  en  the 
fame  Portion  of  the  Eng/i/h  Hif- 
tory-as  his  King  John  $  nor  is  it 
by  any  Means'  fo  good  a  Play  as 
his  ;  altho'  had  that  Author  ncva* 
had  Exiftence,this  might  very  well 
have  -pafs'd  as  a  good  One  among 
the  Courfe  of  modern  Tragedies. 
— The  Author,  after  having  for 
feveral  Years  quitted  the  Stage, 
once  more  launched  forth  into 
public  Characler  in  the  Part  of 
Pandolph  the  Pope's  Nuncio  in 
this  Piece,  which  he  had  probably 
written  with  a  View  to  his  own 
Manner  of  acting  ;  and  notwith- 
standing his  great  Age,  being  then 
about  73,  and  the  Lofs  of  feveral 
of  his  Teeth,  whereby  his  Arti- 
culation muft  necefiarily  have 
been  greatly  injur'd,  yet  a  G  rr.ee 
and  Dignity  appear' d  in  'his  At- 
0^3  titudes, 
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titudes,  Action,  and  general  De- 
portment, which  could  not  fail 
infpiring  a  reverential  Awe  for 
this  valuable  and  valued  Veteran 
of  the  Stage,  who,  worn  out  in 
the  Service  of  the  Public,  feem'd 
on  this  Oceafion  to  endeavour  at 
convincing  the  Town  how  warm- 
ly, to  the  very  laft  Moment  of 
Life,  his  Zeal  excited  him  to  con- 
tribute aa  much  as  his  exhaufted 
Powers  would  permit,  towards 
their  Entertainment,  both  in  the 
Light  of  a  Writer  and  a  Per- 
former.— And  indeed,  an  equal 
Inclination  feem'd  apparent  in 
the  Audience  to  reward  this  Zeal 
by  the  higheft  Encouragement 
both  to  the  Author  and  his 
Piece. 

Parasitaster,  or  theFazvn. 
Com.  by  John  Marfan,  4-to. 
3606.— The"  Scene  of  this  Play 
is  laid  in  JJrbinc,  and  Part  of  the 
Plot,  'viz.  that  of  Dulcimers  im- 
pofing  on  the  Duke  by  a  pre- 
tended Difcovery  of  Tiber iVs  Love 
to  her,  is  borrowed  from  the  Story 
told  by  Pkilomcna  in  Boctace'sDe- 
cameron,  Dec. "3.  Nov.  3,  As  al- 
io the  Difpofition  of  Nympbedoro 
of  a  general  Love  for  the  whole 
Fair  Stx  from  Ovid  Amor,  Lib,  2, 
Ileg.  4. 

Parley  of  Instruments. 
Vid.  Music. 

The  Parliament  of  Bees, 
with  their  proper  Characters,  or 
a  Beehi.e  furniiht  with  twelve 
Honey  Combs,  as  pleafant  as  pro- 
fitable, being  an  Allegorical  De- 
scription of  the  Actions  of  good 
and  bad  Men  in  thefe  our  Daies. 
A  Mafque,  by  John  Daye,  4to. 
1607. — This  Piece  is  inferted  in 
all  the  old  Catalogues  as  a  Species 
•f  Play,  but  is  indeed  Nothing 
jnore  than  a  Converfation  between 
twelve  Characters,  or  Colloquifts 
in  Rhyme. 

Tbe  Paebjcide*    Txag»  by 
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Mr.  Sterling,  8vo.  1 7 33. — This 
Play,  I  believe,  was  never  acted. 
The  Parricide,  or  Inno- 
cence in  Dijlrefi.  Trag.  by  Mr. 
Shirley,  8vo.  173 1. — This  Play 
was  acted  at  C&vent  Garden  The- 
atre  with  middling  Succefs. 

The  Parson's  Wedding. 
Com.     by  Tbo.    Killigrew,    FoL 

1664. This  Play  was  reviv'd: 

with  confiderable  Succefs  at  ths 
Theatre  in  Lincoln 's  -Inn-Fields^ 
and  acTed  entirely  by  Women. — 
The  Scene  lies  in  London  ;  and 
the  Plot  made  Ufe  off  by  Carelefs 
and  Wild  to  circumvent  Lady 
Wild  and  Mrs.  Pleajance  into. 
Marriage,  feems  borrow'd  from 
like  Cireumrrances  in  the  Anti- 
quary and  Ram  Alley. — The  Au- 
thor has,  however,  made  good 
Ufe  of  his  Theft,  having  con- 
ducted his  Denouement  in  a  more 
pleafing  Manner  than  in  either  of 
the  other  two  Plays. 

The  Parthian  Hero.  Tr. 
by  Matthew  Gardiner,  8vo.  1 741. 
— Of  this  I  know  nothing  more 
than   the   Mention  of  it  in  the 

Eritijb  Theatre. It  was  never 

acted  in  London,  but  it  is  not  im- 
probable that  it  might  be  both 
reprefented  and  publifhed  in, 
Dublin. 

Parting  Lovers*  Vid. 
Nancy. 

Pasqjjil  and  Katha- 
rtna.  Vid'.  Jack  Drum's 
Entertainment. 

Pa s qu  1  n.  Com.  by  H.  Field- 
ing, 8vo.  1735. — This  Piece  was 
reprefented  at  tbe  little  Theatre 
in  the  Baymarket,  and  contained 
feveral  very  fevere  fatyrical  Re- 
flections on  the  Miniftry,  which 
being  taken.  Notice  of,  as  well  as> 
(ome  others  in  a  Succeeding  Play 
of  the  fame  Author,  and  per. 
formed  at  the  fame  Houfe,  were 
the  Oceafion  of  a  Bill  being: 
brought  in  to  the  Houfe  of  Com- 
leoas 
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mons  for  limiting  the  Number  of 
Playhouies,  and  retraining  the 
Liberty  of  the  Stage. 

Of    the    Passion    of 

Chryst.     Two  Comedies. 

Thefe  two  Pieces  are  by  Bifhop 
Bale,  and  only  mentioned  in  his 
own  Lift  of  his  Works. 

The  Passionate  Lover. 
Trag.  by  Lodcivick  Car/el/,  in  two 
Parts,  8vo.  1655.  —  Scene  Bur- 
gony  and  Nevftrea. 

Passionate  Lovers,  Vid. 
Gripus  and  Hegio. 

Passionate  Madman. 
Vid.   Nice  Valour. 

Passionate:  Mistress. 
Vid.  Vice  reclaim'd. 

II  Pastor  Fido,  or  the 
Faithful  Shepherd.  A  Paftoral, 
by  Sir  Rich.  Fanfhaiv,  4to.  1646. 
— This  is  only  a  Translation  of 
CuarinPs  celebrated  Paftoral  of 
that  Name,  written  originally  on 
Occafion  of  the  young  Duke  of 
Savoy,  Charles  Emanuel's  Mar- 
riage with  the  Infanta  of  Spain. 
—The  Scene  lies  in  Arcadia. 

Pastor  Fido,  or  the  Faithful 
Shepherd,  Paftoral,  by  Elk.  Set- 
tle, 4to.  1677. — This  is  nothing 
more  than  the  foregoing  Tranila- 
tion  fomewhat  alter'd  and  im- 
proved, and  adapted  to  the  Stage, 
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Novels,    Dec.  10.  Nov.  10, ■ 

The  Story  is  alfo  to  be  found  very 
finely  told  in  a  Poem  cail'd  Gu- 
altherus  and  Crifaida,  which  is  a 
Tranflation  or  modernized  Ver- 
ification of  one  of  Chancer 'j  Can- 
terbury Tales. 

Patient  Man  and  long- 
ing Wife.  Vid.  Honest 
Whore. 

Patient  Man  and  impa- 
tient Wife.  Vid.  Honest^ 
Whore. 

The  P  a  t  r  1  o  t  ,  or  tie  Italian 
Con/piracy.  Trag.  Anon.  1698. 
— Scene  Florence. 

Patriot.  Vid.  Gustavus 
Vasa. 

The  Patron,  or  the  Statef- 
man"s  Opera,  by  Tho.  Odell,  8vo„ 
1729. — Acted  at  the  Little  Th. 
in  the  Haymarket. 

Paul  the  Spanish  Shar- 
per. Farce  of  two  Acts,  by 
j> 'antes,  Wetherbey,  8vo.  1730.—. 
Never  acted. 

Pausanias,  the  Betray- 
er of    his   Country.     Trag. 

4to.     1696.- This    Play    was 

brought  on  the  Stage  by  Mr, 
Southern,  who  in  the  Dedication 
informs  his  Patron  that  it  was 
put  into  his  Hands,  and  confe- 
quently,   I  fuppofe,  written,  by  a 


-It  was  performed  at  the  Duke  Perfon  of  Quality. — The  Story  of 

of  York's  Theatre.  it  may  be  found  in  Plutarch. — 

Pathomachia,  or  the  Battle  The  Scene  is  laid  in  Lacedtemon 

«f  Affeclion$t  Jbadotved  by  a  feigned  and  the  Piece  built  on  the  Model 

Siege  of  the  Citie  of  Pathopolis.  of  the  Antients,  and  written  ac- 


Com.  Anonym.  4to.  1630. 

The  Running  Title  of  this  Piece 
is  Love's  Loadjlone. — Who  the 
Author  of  it  was  I  know  not, 
but  it  was  not  publiihed  till  fome 
Time  after  his  Death,  by  Fr. 
Cenjiable,  one  of  his  Friends. 

Patie  and  Peggy.  Vid. 
Gentle  Shepherd, 

Patients  Grtzzele.  Co. 
Anonym.  1603. — The  Plot  of 
this  Piece  is  founded,  on  iwwc«'s 


cording  to  the  Reformation  of  ths 
French  Stage. 

The  Pedler's  Prophecie. 

Com.     Anonym.    410.     159  c. » 

This  is  rather  an  Interlude  than 
a  regular  Play. — It  is  very  old, 
and  undivided  into  Acts. 

Peleus  and  Thetis.  A 
Mafque,  by  Lord  Lanfdoivxe, 
Vid.  Jew  of  Venice. 

Peleus  and  Thetis.  Vid, 
NvptJAls,  &e, 

PSNI* 
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Pen-elope.  A  Farce,  by 
Tho.  Co:ke  and  John  Motily,  £vo. 
1 72$.— Almoft  the  w  hole  firft  Aft 
of  this  Piece  \vas  Written  by  the 
Mart-named  Author  fome  Years 
before  the  other  Gentleman  had 
any  Hand  in  it,  or  even  ever  feen 
it. — It  is  a  Mock  Tragedy,  and 
was  probably,  intended  as  no  more 
than  a  Burlefque  Drama  without 

any  particular  Aim. But  as  it 

was  brought  en  the  Stage  loon 
after  the  Publication  of  Mr.  Pope's 
Translation  of  the  Gdyfj'ey  of  Ho- 
mer, that  Gentleman  confider'd 
it  as  a  Ridicule  on  his  Work, 
and  has  in  Confequence  of  that 
Suppoikion  treated  Mr.  Cooke 
fomewnat  feverely  as  the  Author 
of  it  in  his  Notes  to  the  Dunciad. 
— The  Piece,  as  a  Burlefque,  is 
not  without  Merit,  but  met  with 
no  Succefs  in  the  Representation, 
from  making  its  firft  Appearance 
at  the  little  French  Theatre  in 
the  Eavmarket  j  and  being  per. 
formed  by  a  moil  contemptible 
Set  of  Acfois,  by  which  Means, 
exclufive  of  the  Enmity  its  Sub- 
ject drew  on  it,  it  had  by  no 
Means  fair  Play  with  the  Pub- 
lick. 

The  Perfidious  Brot  her. 
Trag.  by  Lew  s  Theobald,  4ft). 
1716. — The  Model  of  this  Play 
is  fomewhat  like  that  of  the  Or- 

plan. The  whole  Scene  of  it 

being  laid  in  a  private  Family  at 
Bruffeh. 

Periander  King  of  Co- 
rinth. Trag.  by  John  Tracy , 
8vo.  173 1. — This  Tragedy,  tho' 
very  far  from  a  contemptible  one, 
met  with  but  middling  Succefs 
when  perfoimed  at  the  Theatre 
in  Lincoln's' Inn- Fields- — The  Plot 
is  taken  from  veil-known  Hif- 
tory. 

Pericles  Prince  of  Tyre. 
Trag.  by  W.  Shakefpeare,  4to. 
1609.— This  is  one  of  the  feven 
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Pieces  which  fome  of  the  late 
Editors  of  Sbakefpeare's  Works 
have  rejected  as  not  properly  be- 
longing to  them. — It  is  true,  in- 
deed, that  the  general  Subftance 
of  this  Play  fails  greatly  fliort  of 
that  Author's  more  fmifhed 
Writings  ;  .  yet  it  mould  feem 
much  too  glaring  an  Impofture 
and  too  eafily  contradicted  to  pahs 
unnoticed,  to  pubhfh  a  fpurious 
Piere  with  the  Name  of  an  Au- 
thor of  Character  prefixed  to  it, 
during  that  Author's  Life  Time, 
•as  was  the  Cafe  with  this  ;  and 
indeed,  fo  greatly  did  the  Tafte 
of  that  Time  differ  from  the  Cri- 
tical Judgment  which  reigns  in 
this,  that  it  is  pretty  apparent 
this  Play  was  received  by  the 
Audiences  of  that  Age  as  an  a'c!- 
mir'd  and  favorite  Wotk. — The 
Plot  feems  to  be  entirely  Inven- 
tion, there  being  no  Veftige  of 
any  fuch  Story  or  Perfon  to  be 
trae'd  in  the  Tynan  Hiftory. 

The  Per  juk'd  Devotee,  or 
Force  of  Lev  e, — This  is  one  of  the 
Pieces  publifhed  under  the  Title 
of  a  Volume  of  Mifcellanies  in 
Svo.  1746,  by  Mefirs.-  Daniel 
Bellamy •,  fen.  &jun. — Of  which, 
however,  none  were  brought  on 
the  Stage. 

The  Perjur'd  Husband. 
Trag.  by  Mrs.  Centlit-re,  410. 
1700. — This  is  the  firft  of  this 
Lady's  Attempts  for  the  Drama, 
and  altho'  herWri rings  afterwards 
took  the  comic  Turn  for  the  moil 
Part,  yet  both  this  Piece  and  the 
Cruel  Gift,  /hew  her  very  capable 
of  making  a  Figure  in  the  Service 
of  the  Tragic  Mufe.— The  Scene 
lies  at  Venice  in  Carnival  Time. 

Perjur'd     Lovers.       Vict, 

C/ELIA. 

Perjur'd  Nun.  Vid.  Love- 
sick King. 

The  Perjuror.     Farce,    of 

one  Aft,  by  Chrijl,  Bullock,  8vo. 

17*7* 
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1 7 17. — The  Scene  of  this  little 
Piece  lies  in  Covent  Garden,  and 
the  Defign,  if  it  has  any,  feems 
to  be  to  point  out  the  Colluiion.s 
and  Combinations  that  are  or  may- 
be carried  on  between  ill-defign- 
ing  Juftices  of  the  Peace,  and  che 
Conftables  and  other  Officers 
whom  they  employ  under  them, 
to  the  great  Injury  of  the  Rights 
of  the  Subject  and  of  publick 
Juftice  in  general. — It  is,  how- 
ever, a  very  poor  Performance. 

Perk  in  War  eeC k,  the  true 
and  chronicle  Hiftory  of.  T>ag. 
by  "John  lord,  4to.  1634. — This 
is  not  a  bad  Play. — It  is  founded 
on  the  Hiftory  of  that  fi range 
Pretender  to  the  Crown,  who  fet 
himfelf  up  and  caus'a  himfelf  to 
be  proclaimed  King  of  England, 
declaring  himfelf  to  be  Richard 
Duke  of  York,  Brother  to  Ed- 
ward V.  who  loft  his  Life  in  the 
Tower,  as  may  be  feen  in  the 
Englijh  Hiftorians  of  the  Reign 
of  Henry  VII.— Scene  England. 

Perolla  and  Izadora. 
Trag.  by  C.Cibber,  4X0.  1706. — 
As  this  Author's  Tajle  was  very 
far  from  lying  in  the  Tragic 
Strain  of  Writing,  it  is  not  to  be 
wonder' d  at  that  this  Play,  toge- 
ther with  fome  others  of  his  Tra- 
gedies, have  been-  entirely  fet  afide 
from  the  Theatre,  and  even  for- 
got in  the  Clofet,  fince  the  Period 
of  their  firft  Appearances. 

The  Perplex'd  Couple,  or 
Mifiake  upon  Mi/lake.  Com.  by 
Cha,  Molloy,  4to.  17 14. —  This 
Play  is  for  the  moft  Part  borrow, 
ed  from  Mo-Here's  Cocu  imaginaire  \ 
which  indeed  has  been  the  Foun- 
dation of  feveral  other  Englijb 
dramatic  Pieces. 

The  Perplex'd  Lovers, 
Com.  by  Mrs.  Centli-ure,  4to. 
1710. — The  greater!:  Part  of  the 
Plot  of  this  Play  is,  by  the  Au- 
thor's own  Confefiion,  borrowed 
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from  a  Spanijb  Play,  the  Name 
of  which  however  ftie  has  not  in- 
formed us  of. — The  Scene  Iks 
in  London ;  the  Time  from  Five 
in  the  Evening  to  Eight  in  the 
Morning. 

Persian  Prince.  Vid» 
Loyal  Brother. 

The  Persian  Princess,  or 
the  Royal  Villain.  Trag.  by  Le^wis 
Theobald,  ^to.  17 1 5. — The  Au- 
thor, in  his  Preface  to  this  Play, 
alTcrts  it  to  have  been  written  and 
acted  before  he  was  full  nineteen 
Years  of  Age.— The  Plot  of  it, 
notwithftanding  the  Title,  feems 
to  be  entirely  Invention,  there 
being  no  Incident  in  the  Perfian 
Hiftory  from  which  the  Story  ap- 
pears in  the  leaft  to  be  borrowed. 

The  Petticoat  Plotter. 
Farce  of  two  Acts,  by  Neivburgb 
Hamilton,  8vo.  17®?..  performed 
at  the  Theatre  Royal  in  Drury 
Lane. 

The  Petticoat  Plotter, 
or  More  U ays  than  one  for  a  Wife. 
Com.  by  hen.  Wood.,  8vo.  1747. 
— This  Play  was  never,  I  be- 
lieve, afted  at  any  of  the  London 
Theatres . 

Phaedra  and  Hippolitus. 
Trag.  by  Edmund  Smith,  8vo. 
1707. — This  is  a  very  admirable 
Play,  and  is  ftill  continued  on 
the  Lift  of  ading  Tragedies.— 
The  Characters  arc  ftrcngly 
drawn,  the  Language  poetical  and 
fentimental,  and  the  Conduct  of 
the  Drama  affecting  and  judi- 
cious 5 — yet,  for  all  thefe  good 
Qualities,  it  met  at  firft  with  but- 
little  Encouragement  from  the 
Audience,  for  which  the  Au- 
thor of  the  Tatler  deplores  their 
Want  of  Tafte. 

The  Phoenix.     Tragi-Com. 

by  Tho.  Middleton,  4to.    1607.— 

This  is  a  good  Play. — The  Plot 

of  it  is    taken  from   a  Sfanijb 

Novel 


P  H 

Novel  eatt'd  the  Force  of  Love,  and 
the  Scene  is  J  aid  in  I'errara. 

The  Phoenix  in  her 
Flames.  Trag.  by  Sir  W. 
Loiver,  4to,  1 6 39. — Scene  Ara- 
bia— Langbaine  fuppofes  this  to 
have  been  the  Author's  firft  At- 
tempt, it  having  been  written 
before  he  was  knighted. 

Phaetok,  or  the  Fata!  Di- 
vorce. Trag.  by  Cba.  Gildon, 
4to.  1698. — This  Play  is  written 
in  Imitation  of  the  Ancients,  and 

met  with  good  Succcfs. The 

Plot,  and  a  great  many  of  the 
Beauties  of  it,  the  Author  him- 
felf  owns  to  have  been  taken 
from  the  Medea  of  Euripides,  and 
he  has  evidently  made  Ufe  of 
many  Hints  from  the  French  Play 
of  Phaeton. — The  Scene  is  in  a 
Grove  and  adjoining  Temple  in 
the  Land  of  Egypt. — To  it  is  an- 
nexed fome  Reflections  on  Collier 's 
fhort  View  of  the  Immorality  and 
Prophanenefs  of  the  Stage. 

Phaeton  in  the  Suds. 
Vtd.  Tumble  down  Dick. 

A  Phanatic  Play,  ift 
Part,  prefented  before  and  by  the 
Lor d  Fleetwood,  Sir  Arthur  Hajle- 
rig,  Sir  Henry  Fane,  Lord  Lam- 
bert and  others,  with  MaRcrJef- 
ter  and  Matter  Pudding,  4to, 
1660. — ■ — It  confifts  but  of  one 

Scene. This,   by  its  Title,  I 

fliould  imagine  to  be  a  Party  Play, 
probably  intended  juft  at  the  Pe- 
riod of  the  Reiteration  to  ridicule 
and  expofe  the  Roundheads. — I 
have  never  fcen  it,  nor  do  I  find 
it  mentione'd  by  any  of  the  Wri- 
ters but  Jacob  j  from  whom, 
and  Coxeter's  MS.  Notes  on  him, 
I  have  fek&ed  the  full  Title  I 
have  here  inferted. 

P  h  a  k  n  a  c  e  s.  An  Italian 
Opera,  by  Sig.  Gio.  Eononcini, 
8vo.  1723-  performed  at  the 
King's    Theatre  in  the  Hay  mar- 
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ket.—+ — The  Scene  Artajfata  in 
Scytbia. 

Philander.  A  Dramatic 
Paftoral,    by  Mrs.   Lennox.     8vc. 

1757. A  Piece  not  intended, 

nor  indeed  of  Merit  fufficient  for 
the  Stage. 

Philaster,  or  Love  lies  a 
Bleeding.  Tragi  -  Comedy,  by 
"Beaumont  and  Fletcher,  4to.  1628. 
— This  was  the  firft  Piece  that 
brought  thefe  afterwards  moft 
juftly  celebrated  Authors  into  any 
considerable  Eftimation,  and  is 
even  now  confider'd  as  one  of  the 
moft  capital  of  their  Plays. — It 
was  prefented  firft  at  the  Old 
Theatre  in  Lincoln  s- Inn-Fields, 
when  the  Women  acted  by  them- 
felves  j — a  Circumftance  recorded 
by  Mr.  Dryden,  who  wrote  a  Pro- 
logue for  them,  which  may  be 
found  among  his  Mijcellany  Po- 
ems.-— The  Scene  lies  in  Cilicia. 

Mr.  Settle  revifed  this  Play, 

and  entirely  writing  anew  the 
two  laft  Acts,  brought  it  again 
on  the  Stage  and  publifhed  it  in 
4to.  1695.  changing  the  Scene 
to  Sicily. 

Philetus  and  Constan- 
ts. This  is  one  of  fix  Pieces 
fuppofed  to  be  written  by  Rob. 
Cox  Comedian,  which  are  printed 
in  the  fecond  Part  of  Sport  upon 
Sport,    1659. 

Philip  of  Macedon.  Tr. 
by  Mr.  Lewis,  8vo.  1729. — This 
Play  is; founded  on  the  Macedonian 
Hiftory,  and  was  acted  at  the 
Theatre  Royal  in  Drury  Lane, 
but  with  no  great  Succefs. 

Phillis  of  Scvros.  A 
Dramatic  Paftoral,  4to.  1655. — 
This  is  a  Translation  (made  a- 
bout  twenty  Years  before  it  was 
printed)  from  the  Italian  of  Gui- 
dobaldi  di  Bonarelli. — The  Scene 

lies  in  the  Ifland  of  Scyros. 

Prefixed  to  it  are  the  Letters  S.  ,f. 
—But 
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— But  Coxeter  feems  to  imagine 
from  fome  Verfis  of  Mr.  Stan- 
ley's, that  it  was  tranfiated  by  Sir 
Edtvard  Sherburne. 

P h  i  l o c  l  e  a .  Trag.'by  ?,icria- 
mara  Morgan t  Svo.  1754- — This 
Flay  is  founded  on  Part  of  Sir 
Philip  Sidneys  celebrated  Romance 
of  the  Arcadia,  the  lame  Story 
which  had  been  long  before  re- 
duc'd    into    a    Tragedy     by    Ja. 
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-The  Piece  before  us  is 


crowded  with  an  immenfe  Num- 
ber of  Abfurdities  both  in  Lan- 
guage and  Pk»t,  the  firit  being  al- 
ternately bombaft  and  puerile, 
and  the  other  incorrect,  imperfect 
and  contradictory. — Yet  did  this 
Tragedy  meet  with  better  Succefs 
than  Plays  of  much  greater  Merit 
that  appear'd  in  that  and  fome  of 
the  enfuing  Seafons. — 1  his  Suc- 
cefs, however,  may  be  in  great 
Meafure  attributed  to  the  Man- 
ner in  which  the  more  tender  and 
feniible  Parts  of  the  Audience 
could  not  fad  beln^  affected  by 
the  pafiicnaie.  Scenes  of  Love  in 
it,  which  gave  fo  fine  an  Oppor- 
tunity for  a  Difplay  and  Exertion 
of  fine  Figure  and  Tenderncfs  of 
Expreflion  in  Mr.  Barry  and  Mifs 
Nojjiter. 

Philosophy  no  Defence 
against  Love.     Vid.  Solon. 

PhilotA'.  Trag.  by  Sam. 
Darnel,  4to.  1623. — This  Play 
is  faid  to  be  the  Author's  firfr, 
yet  is  efteemed  a  good  one,  but 
met  with  fome  Oppofition,  not 
on  Account  of  any  Deficiency  in 
the  Poetry  or  in  the  Conduct  of 
the  Defign,  but  from  a  Su'fpicion 
propagated  by  fome  of  the  Au- 
thor's Enemies,  that  he  meant 
to  perfonalize  in  the  Character  of 
Philotas  that  unfortunate  Favorite 
of  Queen  Elizabeth's,  the  Ear  1  of 
Ejjex  ;  which  obliged  him  to  en- 
ter on  his  Vindication  from  that 
Charge  in  an  Apology  printed  at 
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the  End  of  it. — In  this  Play, 
as  well  as  in  his  Tragedy  or  Cu- 
opatra,  he  has  fijewn  great  Judg- 
ment by  treading  in  the  Steps  of 
the  Ancients  in  the  modelhzing 
his  Fable  and  the  working  of  his 
Morals  j  the  two  principal,  but 
frequently  difregarded  Branches 
of  Tragedy. — -According  to  their 
Manner  alfo  he  has  introduced 
Chorufes  between  the  Acts. 

Phi  lot  as.  Trag.  by  Philip 
Frowde,  Svo.  1 731.— This  Tra- 
gedy was  acted  at  Lincoln  s-hm- 
Fields  Theatre,  with  very  little 
Succefs ;  yet  I  cannot  help  look- 
ing on  it  as  a  very  admirable  Play. 
— The  Characters  of  Clytus,  Alex- 
ander and  Pbilctas  are  very  finely 
fupported,  thofe  of  Antigona  and 
Qleora  beautifully  contrafted,  the 
Language  bold  and  fpirited,  yet 
poetical  and  correct,  the  Plot 
ingenious,  and  the  Catafrrophe 
interelling.— The  Defign  of  this, 
as  well  as  the  foregoing  Play,  is 
taken  from  Quintm  Curtius  and 
Juflin.  And  the  Scenes  of  both 
are  laid  in  Perjia. 

Philotas.  Com.  Anonym. 
4-to.  16 1 2,  printed  at  Edinburgh, 
in  the  old  black  Letter.  —  The 
Defign  of  this  Piece  is  to  fliew  the 
Inconveniencies  that  arife  from 
the  Marriage  of  old  Age  with 
Youth.  —  Some  have  miftaken 
this  for  Daniel's  Philotas,  but 
without  Reflection,  for  their  Sub- 
jects, and  even  kind  of  Verfe,  are 
entirely  different,  this  being  writ- 
ten in  Stanzas. 

Phormio.  Com.  by  Rich.  Bey 
vard,  4to.  1598.  — This  is  only  a 
Translation  from  Terence,  with 
fome  critical  and  ufeful  Notes,  and 
Additions  for  the  ufe  of  Learners. 
— This  Play  has  been  alfo  tranf- 
lated  by  Hoole,  Patrick,  and  E- 
chard,  but  never  brought  on  the 
Stage  in  its  own  Form,  aMio' 
two  very  celebrated  Poets,  viz. 
Moli ere, 
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Mfotiere  among  the  French,  and 
Otivay  among  the  Fnglifh  Writers, 
have  made  great  life  of  the  Plot 
in  their  refpedive  Comedies  of 
the  Tricks  of  Scapin. 

The  Picture  Tragi-Com.  by 
Ph.  Maffivger,  410.  1636. — This 
Play  met  with  good  Succefs,  and 
indeed  very  defervedly,    it  having 

great  Merit. The  Plot  of  it, 

particularly  that  Part  of  it  where 
Sophia  decoys  the  two  debauch'd 
Courtiers  Ricbardo  and  Ubaldo, 
whom  the  Queen  fends  to  at- 
tempt her  Chaftity,  together  with 
h«r  very  juft  and  equitable  Treat- 
ment of  them,  is  borrowed  from 
Nov.  4.  of  the  Deceived  Lovers, 
in  a  Book,  entitled,  the  Fortunate, 
ileceiv'd,  and  unfortunate  Lovers. 
■ — The  enchanted  Piclure,  where  - 
by  Sophia^s  Virtue  is  rendered 
fufpicious  to  her  Hufband  in  his 
Abfence,  feems,  tho'  not  exactly 
the  fame  Thought,  yet  to  owe  its 
Origin  to  the  enchanted  Cup,  in 
JLnofto's  Orlando  furiojo.  —  It  was 
performed  by  Lowin,  Taylor,  Ben- 
field,  and  all  the  moft  capital 
Performers  of  that  Age. 

The  Picture,  or  the  Cuckold 
in  Conceit.  A  Ballad  Opera,  8vo. 
1744. — This  Piece  was  written 
by  Ja.  Miller,  but  as  it  did  not 
meet  with  Succefs,  it  was  pub- 
liflied  without  his  Name  to  it.  — 
It  is  principally  taken  from  the 
Cocu  imaginaire  of  Moliere, 

Piety  and  Valour,  or 
Derry  defended.  Tragi-Com.  Anon. 
169a. — This  Play  I  find  no  where 
mentioned  but  in  the  Britifb  The- 
atre, and  as  it  is  of  the  fame 
Date  with  a  Tragi  -  Comedy, 
called,  the  Siege  of  Derry,  and 
that  is  not  veryfrequent  to  fee  two 
Plays  on  the  fame  Subject  (tho'' 
this,  indeed,  was  at  that  Time  a 
very  popular  one)  I  think  it  not 
improbable  that  thefe  might  be 
only  two  Editions  of  the  fame 
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Play,  or  perhaps,  (which  has  not 
been  an  uncommon  Practice)  the 
fame  Edition  vamp'd  up  with  a 
new  Title  Page,  in  hopes  to 
quicken  the  heavy  and  flow  Sale 
of  a  very  indifferent  Piece,  which 
lay  on  the  Bookfeller's  Hands. 

The  Pi  1. grim.  Comedy,  by 
Beaumont  and  Fletcher,  Fol.  1679.  ' 
— This  is  a  very  good  Play,  and 
met  with  Approbation  on  its  firft 
Appearance  5  befides  which,  it 
was  in  the  Year  1700  reviv'd  at 
the  Theatre  Roy.  in  Dr.  Lane, 
with  a  new  Prologue  and  Epi- 
logue, and  a  fecular  Mafqu^,  by 
Mr.  Dryden,  being  the  laft  of  that 
great  Poet's  Works,  arnd  written  a 
very  little  before  his  Death.  Yet 
do  they  f>and  as  a  Proof,  with 
how  ftrong  a  Briliiancy  his  poetic 
Fires  glow'd  even  to  the  laft.  — 
The  Prologue  is  pointed  with 
great  Severity  againft  Sir  Richard 
Blackmare,  who,  tho'  by  no  means 
a  firft  Rate  Poet,  yet  I  cannot 
help  thinking,  deferving  of  more 
Immortality,  than  either  the  Envy 
or  Ill-Nature  of  his  Brother  Wits 
have  by  their  Ridicule  on  his 
Works,  permitted  the  Prejudices 
of  Mankind,  ever  eafily  led  afide  ! 
by  what  they  imagine   a  fuperior 

Judgment    to     grant    him. — 

This  Comedy,  however,  when 
revived  about  a  dozen  Years 
ago-,  together  with  the  fe- 
cular Mafque,  by  the  Managers  of 
Dr.  Lane  Theatre,  tho'  very  well, 
nay,  in  fome  of  the  Characters, 
very  greatly  performed,  did  not 
meet  with  the  Applaufe  it  might 
reafonably  have  expected. — Such 
is  the  Difference  of  Tafte  at  dif- 
ferent Periods. 

The  Pilgrim.  Trag.  by  Tho. 
Killigreiv,  Fol.  1664.— This  Play 
was  written  at  Paris  1651,  while 
the  Author  was  on  his  Travels. 
—The  Scene  Millain. 

The  PlI.  G  R I  MS,  or  the  Happy 
Converts, 
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Converts.  A  Dramatic  Entertain- 
ment, by  W.  Harrifon,  4to.  1701. 
— This  Piece  was  never  acted,  yet 
is  very  far  from  being  totally  de- 
void of  Merit. — The  Scene  is  laid 
in  London. 

Pill  and  Droj.  Vid. 
Plot. 

Pindar  of  Wakefield. 
Vid.  George  a  Green. 

Piso's  Conspiracy,  Trag. 
Anonym.  4to.  1676.— — This  is 
no  more  than  the  Tragedy  of 
Nero,  printed  with  a  new 
Title. 

Pity  she's  a  Whore.  Vid. 
'Tis  Pity,  &c. 

Plague  of  Envy.  Vid. 
Suspicious  Husband  cri- 
ticu'd. 

The  Plague  of  Riches, 
or  U Etr.barras  des  RicheJ/es.  Com. 
French  and  Et;g/i/h,  8vo.  1735. — 
This  is  only  a  Tranllation  by  0- 
xell  of  a  French  Comedy,  but  ne- 
ver intended  for  the  Stage. 

The  Plain  Dealer,  Com. 
by  W.  PVyrherley,  4*0.  1676. 
— This  Play  is  looked  upon  as 
the  moft  capital  of  this  Author's 
Pieces,  and  indeed  Dtyden  has 
given  it  the  Character  "of  being 
the  boldefl,  moft  general,  and  moft 
ufeful  Satyr,  that  was   ever  pre- 

fented  on  the  Engfijh  Stage. 

The  Plot,  however,  and  particu- 
larly the  two  moft  principal  Cha- 
racters in  it,  viz.  Manly  and 
Olivia,  feem  in  fome  Meafure 
borrowed  from  the  Mijantrope  of 
Moliere,  as  does  alfo  that  of  Ma- 
jor Oldfox  from  Scamrfs  City  Ro- 
mance.— Yet,  notwithstanding,  he 
he  is  fcarcely  to  be  condemned  for 
thefe  little  Thefts,  fince  he  has 
applied  them  to  fo  aoble  an  Ufe, 
and  fo  greatly  improved  on  his  O- 

riginals.  The    Character    of 

Lord    Plaufible   is    faid    to     have 

been  intended  for  Geo.  Lord  Berke- 

-  ley,   who  was    created   Earl    of 
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Berkeley  by  King  Charkt  II.  —  A 
Nobleman  of  ftrict  Virtue  and 
Piety,  and  of  the  moft  undiftin- 
guifhed  Affability  to  Men  of  all 
Ranks  and  Parties  — Scene  Lon- 
don.— Notwithftanding  all  its  Ex- 
cellencies, however,  this  Play  has 
for  fome  Years  paft  been  laid 
afide. 

ThePLATONic  Lady. Com. 
by  Mrs.  Centlivre,  4to.  17 1 1.— 
This  is  not  one  of  her  beft  Plays, 
and  is  now  never  acted.— — The 
Prologue  was    written    by  Capt. 

Geo.   Farquhar. The  Scene 

London. 

ThePLATONic  Lovers.  C, 
by  Sir  TV.  Da-venant,  4C0.  1636. 
< — Scene  Sic.Iia. 

A  Play  betwene  Johan  tbs 
HuJbanJ,  T  y  b  Be  Wife,  and 
Sir  Johan  the  Brief,  by  John 
Hcywood,  4to.  Imprynted  at  Lon- 
don by  William  Raftall,  the  xit 
Day  &/"  February,  1533.  ■ -This 
Piece,  and  fome  others  of  this 
Author's,  which  we  fhall  pre- 
iently  have  occafion  to  fpeak  of, 
are  mentioned  in  the  Mufteuxz 
Apmolianum.  — They  are  printed 
in  the  old  black  Letter,  written 
in  Metre,  and  not  divided  inih 
Acts,  and  are  I  believe  fome  of 
the  earlieft,  if  not  the  very  earlieft 
dramatic  Pieces  printed  in  Lon- 
don.        v 

A  Play  betwene  the  Pardoner 
and  the  Frere,  the  Curate,  and 
Neybour  Pratte.  An  Interlude,  by 
John  Heyivood.  Imprynted  by 
Wyllyam  Raftall,  9th  of  April, 
1533. — Black  Letter. 

Players    whipp'd.      Vid. 

HlSTRIOMASTIX. 

A  Playhouse  to  be  Let, 
by  Sir  W*  Davenant,  Fol.  1673. 
— This  Piece  is  only  an  AfTem- 
blage  of  feveral  little  detach 'd 
Pieces  in  the  dramatic  Way.  writ- 
ten in  the  Time  of  Ofi-vef  Crom- 
ivell,  and  during  the  Prohibitum 
R  of 
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of  theatrical  Reprefentations.  — «■ 
Thefe  are  connected  with  one  a- 
nother  by  the  Addition  of  a  firft 
Act  by  way  of  Introduction,  each 
Act  afterwards  being  a  feparate 
Piece,  viz.  the  fecond  is  a  Tranf- 
lation  of  Moliere^s  Cocu  imagi- 
vaire,  purpofely  thrown  into  a 
Kind  of  Jargon  or  broken  Engli/h, 
like  that  fpoken  by  Frenchmen 
who  have  not  been  long  in  Eng- 
land.— The  third  and  fourth  Acts 
are  Tragical,  or  rather  a  Species 
of  Opera,  reprefenting,  by  Vocal 
and  Instrumental  Mufic,  and  by 
the  Art  of  Perfpeclive  in  Scenes, 
the  Hiftory  of  Sir  Francis  Drake, 
&c.  and  the  Cruelty  of  the  Spa- 
niards in  Peru,  and  the  fifth  a 
Tragedie  traveftie,  or  Farce  in 
BurleSque  Verfe,  on  the  Actions 
of  Cafar,  Anthony,  and  Cleopatra. 
The  laft  of  thefe  Pieces  was  alfo 
performed  Separately  at  the  Thea. 
In  Dorfet  Gardens,  by  Way  of 
■Farce,  after  the  Tragedy  of  Foot- 
peyt  written  by  Mrs.  Kathenne 
Phillips. 

Player's  Wedding.  Vid. 
City  Ramble. 

The  Play  is  the  Plot,  C. 
by  John  Durant  Ereval  4.10.  1707. 
—This  Play  the  Atthor  himfelf 
confeffes  to  be  meer  Farce,  and 
it  confequently  met  with  but  in- 
different Succefs. Part  of  it 

feems  to  be  translated  from  Some 
of  the  French  Interludes  in  the 
Theatre  Italien. —  The  Scene  lies 
at  a  Village  in  Bedford/hire. 

A  Play  of  GenteelneSs  and 
Nobilitie.  An  Interlude,  in  two 
Parts,  by  John  Eeyivood,  4to.  — 
This  has  no  Date,  but  is,  I  fup- 
pofe,  about  1533. 

A  Play  of  Love.  An  Inter- 
lude,    by     John   Heyivood,    4*0. 

*533- 

A  Play  of  the  Weather,  call'd, 
a  nenu  and  very  merry  Interlude  of 
ell  Manner  of  Weathers,   by  John 


M  A 

Heywood,Yo\.  1533 — TheSe  three 
laft  Pieces,  with  the  two  mention- 
ed above  and  the  four  P's,  make 
up  the  whole  of  the  dramatic 
Works  of  this  Author,  who 
feems  to  me  to  ftand  in  a  Kind  of 
dubious  Competition  with  Bifhop 
Bale,  for  the  Title  of  the  Father 
of  Englifh  dramatic  Poetry,  Some 
of  his  Writings  being  published, 
according  to  thefe  Accounts^  in 
1533,  and  thoSe  of  the  former  no 
Sooner  than  1538. — It  is  however 
to  be  obferved,  that  in  the  Lift  the 
Bifhop  has  given  us  oS  his  un- 
printed  Pieces,  he  mentions  Seve- 
ral which  have  in  their  Titles  an 
air  of  greater  Antiquity,  and 
which,  therefore,  might  probably 
have  been  written  previous  to  any 
of  this  Author's  Pieces  before  us. 
Pleasant  Adventures 
at    Brussels.        Vid.    CAi\i- 

P  A  I  G  N  E  R  S  . 

The  Princely  Plea sur  es  at 
Kennelworth  Castle.  A 
MaS<que,  in  ProSe  and  Rhime,  by 
Geo.  Gajcoigve,, 4to.  1575 — This 
is  a  Relation  of  the  Entertain- 
ment given  to  Q^Eli&abctb  at 
Kenr.elivorth,  by  Robert  Dudley, 
E.  of  Leicejier,  on  the  9th,  10th, 
and  nth  of  j^/y,    1575. 

Pleasure  reconcil'd  to 
Virtue.  A  MaSque,  by  .Ben 
Jonfon,  preSented  at  Court  beSore 
King  James  I.  1619  ;  with  an  ad- 
ditional MafqueyBr  the  Honour  of 
Wales,  in  which  the  Scene  is 
chang'd  from  the  Mountain  At- 
las as  before,  to  Craig-Enri. . 

This  latter  Part  is  mentioned  in 
fome  of  the  Catalogues,  but  erro- 
neoufly,  as  a  diftintt  Piece  of 
itfelf. 

Pleasures  of  the  en- 
chanted Isle.  Vid.  Prin- 
cess of  Elis. 

The  Plot,  or  Pill  and  Drop. 
A  Pantomimical  Entertainment, 
8vo,  1735. — T^s  Fiece  was  ne- 
ver 
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ver  acted,  nor  did  I  ever  fee  it  in 
Print,  but  imagine  it  to  be  writ- 
ten in  Ridicule  of  the  noted  Dr. 
Ward*,  whole  Pill  and  Drop  at 
th  it  Tinrie  made  a  very  great 
Noife  in  the  World. 

A  Plot  and  no  Plot.  C. 
by  J.  Dennis,  4-to.  1697.  — This 
Piay  was  intended  by  its  Author, 
as  a  Satire  upon  the  Credulity  of 
the  Jacobite  Party  of  thofe  Days. 
— It  is  extremely  regular,  and 
bears  Teftimony  in  Favour  of  the 
Writer,  not  only  as  a  Man  of 
Wit,  but  as  a  perfect  Matter  of 
'the  Arts  of  the  Stage,  and  of  the 
ftrict  Rules  of  the  Drama. 

Plot  discovered.  Vid.Vz- 

NICE    PRESERv'd. 

Plot  spoil'd.  Vid.  Fatal 
Mistake. 

The  Plotting  Lovers,  or 
lbs  Difmal  Squire.  Farce,  by  Cha. 

Shad-well,   umo,  1720. This 

•  Piece  was  acted  in  Dublin.  — •  It 
is  a  Tranilation  with  Liberty  of 
Molieres  Monf.  de  Pourceangnac, 
that  is  to  fay,  that  whole  Play  of 
three  Acts  is  redue'd  into  one,  e- 
very  Incident  and  humourous 
Paffage  of  any  Confequence,  how- 
ever, being  preferved  in  it.— The 
Scene  Dublin,  the  Time  one 
Hour. 

Plotting  Sisters.  Vid. 
Fond  Husband. 

Pluto  furens  &vinctus. 

A  Modern  Farce,  4to.  1669. 

This  Piece  I  find  no  where  but 
in  Coxetcr\  MS.  Notes,  yet  from 
the  Title,  and  there  being  the 
Name  of  Amft.  inferred  for  the 
Place  of  Publication,  altho'  it 
was  really  printed  at  London,  I 
am  apt  to  conjecture  the  Subject 
of  it  to  be  political. 

Plutus,  or  the  World's  Idol. 
Com.  by  Lewis  Theobald)  izmo. 
17 1 5.  — This  is  only  a  Tranfla- 
tion from  the  Greek  of  Arijlo- 
pbanes,  with   Notes,   and   a  Dif- 
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courfe  prefixed  containing  fome 
Account  of  Arijlopbanes,  and  his 
two  Comedies  of  Plutus  and  the 
Clouds. — It  was  not  intended  for 
the  Stage. 

Plutus  the  God  of  Ri- 
ches. 8vo.  1742.  —  This  is  a- 
nother  Tranflation  of  the  fame 
Piece,  executed  jointly  by  Mr. 
Henry  Fielding  and  the  Reverend 
Mr.  Young,  being,  I  believe,  de- 
fign'd  as  a  Specimen  of  a  propos'd 
compleat  Tranflation  of  all  the 
Comedies  of  Arijlopbanes,  by  thofe 
two  ingenious  Gentlemen, '  but 
which  was  never  carried  into  Ex- 
ecution. 

Plutus  God  of  Wealth. 
Vid.  World's  Idol. 

Poetaster,  or  the  Arraign- 
ment. Comical  Satyr,  by  Ben  Jon- 
fan,  4to.  1602. — This  Piece  is  a 
Satire  on  the  Poets  of  that  Age, 
more  particularly  Air.  Decker, 
who  is  feverely  lafiVd  under  the 
Title  of  Crifpinus ,  yet  has 
very  Spiritedly  returned  it  in  his 
Satyrotnajlix. — It  is  adorned  with 
many  Tranflations  from  Horace, 
Virgil,  Ovid,  and  others  of  the 
antient  Poets,  whom  Ben  Jonjon 
was  on  every  Occalion  fond  of 
fhewing  to  the  World  his  inti- 
mate Acquaintance  with. 

Poetical  Sqjjire.  Vid.  Sir 
Hercules  Buffoon. 

Poet's'  Revenge.  Vid* 
Love's  Victory. 

Poet  Stutter.  Vid.  Wit 
for  Money. 

n0IKIA0<J>P0NE2I2,  or  the  diffe- 
rent Humours  of  Men,  reprefented  in 
an  Interlude  at  a  Country  School, 
Dec.  15,  169 1,  by  Sam.  Shaiv> 
8vo.  1692. 

The  Politician.  Trag.  by 
Ja.  Shirley,  4to.  1655. —  The 
Scene  of  this  Play  lies  in  Nor' 
ivay,  and  the  Plot  feems  borrow- 
ed from  the  Story  of  the  King  of 
Rjmania,  the  Prince  AntiJJus  and 
-"   ~  his 
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his  Mother-in-Law,  in  the  Coun- 
tefs  of  Montgomery's  Urania. 

The  Politician  cheat- 
id.  Com,  by  Alex.  Greene,  4to. 
1663. — This  PJay  was  printed  at 
the  Time  above  mentioned,  but 
never  made  its  appearance  on  the 
Stage. — The  Scene  in  Spain. 

Polidus,  or  Diftrefsd  Love. 
Tr.  by  Mofes  Broivne,  8vo.  1 723. 
— The  Author  of  this  Play  feems 
to  have  been  a  very  young  Gen- 
tleman, and  indeed  fome  fuch  Ex- 
cufe  is  neceffary  to  attone  for  its 
Deficiencies. — It  was  never  acted 
ajt  any  of  the  regular  Theatres, 
but  was  performed  by  young  Gen- 
tlemen for  their  Diverfion,  at  the 
private  Theatre  in  St.  Albans- 
ftr,:et. — Annex'd  to  it,  is  a  Farce, 
called,  All  bedevilled,  or 
the  Houfi  in  a  Hurry,  by  the  fame 
Author,  poffefs'd  of  the  fame 
Share  of  Merit,  and  performed  at 
the  fame  Time  and  Place. 

Politick  Whore.  Vid, 
Muse  0?  New  Market. 

Polly.  An  Opera,  by  John 
Cay,  8vo.  1728.  This  is  a  fe- 
cond  Part  of  the  Beggar  s  Opera, 
in  which,  according"  to  a  Hint 
given  in  the  laft  Scene  of  the  firft 
Part,  Folly,  Macheath,  and  fome 
other  of  the  Characters  are  tranf- 
ported  to  America. — When  every 
Thing  was  ready,  however,  'for 
a  Rehearfal  of  it  at  the  Theatre 
Royal  in  Covent  Garden,  a  MefTage 
•was  fcnt  from  the  Lord  Chamber- 
lain, that,  it  ivas  not  allowed  to  be 
atled,  but  commanded  to  befupprrJJ'ed. 
— What  could  be  the  Reafon  of 
fuch  a  Prohibition,  it  is  not  very 
eafy  to  difcover,unlefs  we  imagine 
it  to  have  been  by  Way  of  Revenge 
for  the  numerous  Strokes  of  Sa- 
tire on  the  Court,  &c.  which 
fhone  forth  in  the  firft  Part,  or 
fome  private  Pique  to  the  Author 
himfelf  j  for  the  Opera  before  us 
is   fo  totally  innocent  of  either 
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Satire,  Wit,  Plot,  or  Execution, 
that  had  not  Mr.  Gay  declaredly 
published  it  as  his,  it  would,  I 
think,  have  been  diffiinilt  to  have 
perfuaded  the  World  that  their 
favorite  Polly,  could  ever  have  fo 
greatly  degenerated  from  thofe 
Charms,  which  firft  brought 
them  into  Love  with  her,  or  that 
the  Author  of  the  Beggar's  Opera 
was  capable  of  fo  poor  a  Perfor- 
mance as  the  Piece  before  us.  — . 
But  this  is  frequently  the  Cafe 
with  fecond  Parts,  undertaken  by 
their  Authors  in  Confequence  of 
fome  extraordinary  Succefs  of  the 
firft,  wherein  the  Writer,  having 
before  exhaufted- the  whole  of  his 
intended  Plan,  hazards,  and  often 
lofes  in  a  fecond  Attempt,  for  the 
Sake  of  Profit,  all  the  Reputation 
he  had  juftly  acquired  by  the 
firft. 

Yet  notwithstanding  this  Pro- 
hibition, the  Piece  turned  out 
very  advantagious  to  him,  for 
being  perfwaded  to  print  it  for  his 
own  Emolument,  the  Subfcrip- 
tions  and  Prefents  he  met  with  on 
that  Occafion,  from  Perfons  of 
Quality  and  others,  were  fo  nu- 
merous and  liberal,  that  he  was 
imagined  to  make  four  Times  as 
much  by  it,  as  he  could  have  ex- 
pected to  have  clear'd  by  a  very 
tolerable  Run  of  it  on  the  Stage. 

Polly  Honeycombs.  A 
dramatic  Novel.  Anonym.  8vo. 
1760. — This  little  Piece  was 
brought  on  the  Stage  at  Dr,  Lane 
Houfe,  and  met  with  molt  ama- 
zing Succefs. — Who  was  the  Au- 
thor I  know  not,  but  the  Prologue 
declares  it  to  be  the  firft  Attempt 
of  a  juvenile  Writer,  and  as  fuch 
it  may  pafs  Mufter,  altho'  many 
Faults  and  Deficiencies  might  cer- 
tainly be  pointed  out  in  it,  more 
efpecially  in  the  Cataftrophe, 
which  is  entirely  inconclufive.  — 
Its  Defign  is  to  expofe  the  Mif- 
chiefs 
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chiefs  which  may  arife  to  young 
••  Girls  from  the  faihionabie  Tafte 
of  Novel  Reading  ;  but  this  is  far 
from  being  render' d  clear  in  the 
Denouement.,  — Its  greatcft  Merit 
appears  to  be  in  the  Portrait  of  a 
ridiculous  Couple,  who  in  the  de- 
cline of  Life,  and  after  having 
been  for  many  Years  united,  not 
only  affect  to  keep  up  the  Fond- 
nefs  of  a  Honeymoon,  but  are  e- 
ven  perpetually  fhewing  before 
Company  fuch  a  Degree  of  ful- 
fome  Tendernefs  to  each  other,  as 
not  only  renders  them  ridiculous 
in  themfelves,  but  difgufrful  and 
troublefome  to  all  their  Friends 
and  Acquaintance. 

PoLYEUCTES.         Vid.     MAR- 
TYR. 

Pompey.      Trag.    by    Mrs. 

Katherine  Philips,  Fol.  1678. — 

This  Play  is  a  Tranflation  from 
the  Rompe'e  of  Conuilk,  undertaken 
at  the  requeft  of  the  Earl  of  Or- 
rery, and  published  in  Obedience 
to  the  Commands  o<"  the  Counters 
of  Corfe,  to  whom,  in  Confe- 
quence,  it  was  dedicated  by  its 
fair  and  ingenious  Author.  —  It 
was  frequently  prefented  with 
great  Applaufe,  and  at  the  End 
of  it  moft  commonly  was  acted 
the  Travsftie,  or  Mock  Tragedy, 
which  forms  the  fifth  Act  of  Sir 
TV.  Daveuaxt's  Play-house  to 
be   let.      Which  fee  above. 

Pompey  the  Great.  Trag. 

by  Edm.  Waller,  410.  1664. 

This  is  a  Translation  of  the  fame 
Play  as  the  foregoing,  and  was 
acted  by  the  D.  of  York's  Servants 
— Mr.  Waller  was  aflifred  in  it  by 
the  Earl  of  Dorfet  and  Middle fex. 

Pompey  the  Great  his 
fair  Cornelia's  Tragedy, 
effeEledby  her  Father  and  Hujband,s  ■ 
Doivncaft,  Death  and  Fortune, 
by  Tho.  Kyd>  410.  1595.  —  This 
is  only  a  Tranflation  from  an  old 
Erensh  Author,  one.  Robert.  Gar- 
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men  — — —  The  Tranflation  is  in 
blank  Verfe,  with  only  now  and 
then  a  Couplet,  by  the  Way  of 
clofing  a  Paragrafh  or  long  Sen- 
tence, and  Chorufles  which  are 
written  in  various  Mcafures  of 
Verfe,  and  are  very  long  and  fen- 
tentious. 

ThePooR  Man's  Comfort. 
Tragi-Com.  by  Rob.  Daborne,qXo, 
1665. 

The  Poor  Scholar.  Com.  by 
Rob.  Neville,  4*0.  1662.  This 
Play  was  never  acted,  but  is 
commended  in  three  Copies  of 
Verfes. 

Pope  Joan.  Vid.  Female 
Prelate. 

Popish  Impostor.  Vid. 
Henry  VII. 

ThePoRTSMouTH  Heiress,, 
or     the   generous    Refufal.      Com. 

Anonym.  4to.    1704. This 

Play  was  never  acted.— The  Plot 
of  it  is  probably  founded  on  fome 
real  and  well  known  Fact,  and 
the  Time  of  it  is  made  to  be  du- 
ring theKingof  Spain  s  Refidence 
at  that  Place. 

The  Pragmatical  Jesuit 
new  leaven'd.  A  Play,  by 
Rich.  Carpenter,  4X0.  1634. — The 
Author  of  this  Piece  was  a  very 
religious  Man,  and  has  endea- 
vour'd  throughout  the  whole  to 
promote,  as  much  as  poflible,  the 
Caufe  of  Morality  and  Virtue,  and 
point  out  the  Difference  between 
Hypocrify  and  true  Religion.  — 
He  has  alfo  made  it  his  Bufinefs 
to  expofe  all  the  numerous  Sub- 
tilties  and  artful  Inventions  made 
Ufe  of  by  the  Romifo  Clergy,  for 
the  gaining  over  of  Profelytes,. 
and  promoting  their  own  Re- 
ligion, 

The  Pr  e c  e p  t  o r  ,  or  the  Loves 
of  Abchrd  and  Helolfe.  A  Bal- 
lad Opera  of  one  Act,  by  Wm. 
Hammond,  Svo.  1740. — The  very- 
Title  of  this  Piece  informs,  us  of 
R.3  its-s 
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its  Subject,  which  feems  in  its 
own  Nature  to  be  more  adapted 
for  the  Ground-work  of  a  Tra- 
gedy, than  a  Ballad  Opera. 1 

imagine,  therefore,  it  might  be 
a  mere  Jeu  d'Ejprit,  and  that  as 
it  never  was,  fo  alfo  it  might  pro- 
bably never  be  intended  to  be, 
brought  on  the  Stage. 

The  Presbyterian  Lash, 
otNoctroffe's  Maid  Whipped. 
A  Tragi-Cornedy,  acted  in  the  great 
Room  at  the  Pye  Tavern  at  Aid- 
gate,  by  No&roffe  the  Priefi,  and 
feveral  of  his  Parifhioners,  at  the 
cutting  of  a  Chine  of  Beef     Anon. 

4to.  1661. This  Piece  was 

written  jufr  after  the  Restoration, 
at  which  Time  the  Puritan  and 
PreJbyterian  Party  were  fo  ob- 
noxious to  the  Government  and 
to  the  Loyalifts,  that  every  Kind 
of  Satire,  Scandal,  orAbufe,  was 
permitted  to  have  its  full  Vent, 
and  to  take  an  entire  and  unlimi- 
ted Scope  againft  them. — That  it 
was  fometimes  unjuft,  I  make  no 
Doubt,  and  fo  probably  might  the 
Piece  before  us  be,  which  is  en- 
tirely a  perfonal  Satire  on  one 
'Zacbary  Crofton,  a  violent  and 
lewd  Prefbyterian  Teacher  then 
living. — It  is  dedicated  to  Mafier 
Zach.  No&roffe,  by  K.  E.  and  con- 
Ms  only  of  thirteen  Scenes,  not 
divided  into  A  dls.    • 

The  Presence.  Com.  by 
the  Duchefs  of  Neiucafile,  Fol. 
1662. — This  very  voluminous 
Writer  had  compofed  twenty  nine 
additional  Scenes  to  this  Piece, 
which  ihe  intended  to  have  inter- 
woven with  the  general  Texture 
of  the  Comedy,  but  finding  they 
would  render  it  too  long  for  a  fingle 
drama,  fhe  omitted  them  ;  but  has 
printed  them  feparately,  and  pub- 
lifted   hem  with  the  Play. 

Pr.;.  sentation.  Fid. 
Spring's  Glory 
The  Press  Gang,  oxLovein 
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Low  life.  Ballad  Farce.  Anon 
i2mo. — No  Date.  —  This  Piece 
is  faid  in  the  Title  Page  to  have 
been  performed  at  Covent  Garden 
Theatre. — The  Plan  of  it  is  en- 
tirely what  its  Title  exprefies,  and 
the  Execution  very  indifferent, 
and  if  it  ever  was  reprefented, 
muft  have  been  by  Way  of  an  En- 
tertainment between  Play  and 
Farce,  it  not  being  long  enough 
for  an  entire  Farce.  —  It  feems  to 
have  been  written  during  fome 
Part  of  the  laft  Spanijh  War. 

Presumptuous  Love.  A 
Dramatic  Mafque.  Anonym.  4*0. 
171 6. — This  Mafque  was  perfor- 
med at  the  Theat.  in  Line.  Inn 
Fields,  in  a  Comedy,  call'd,  Every 
Body  miftahn,  which  was  never 
printed,  ahd  was  only  an  Altera 
tion  of  Shakefpeare's  Comedy  of 
Errors. — The  Story  of  the  Mafque 
is  taken  from  the  Heathen  My- 
thology,   and  the  Scene  laid  in 

the   Plains  of  Theffaly. The 

Mufic,  after  the  Italian  Tafte, 
was  compofed  by  Mr.  W.  Turner , 
who,  fays  the  Author,  has  a 
happy  Genius  in  naturalizing  Ita- 
lian Mufic  into  a  true  Englijh 
Manner,  without  lofing  the  Force 
of  the  Original  in  the  Imitation, 
or  the  mafterly  Touches  of  the 
Art  in  the  Compofiticn. 

The  Pretenders,  or  the 
Town  unmafCd.  Com.  by  Tho. 
Bilkes,  4to.    1698. — Scene  Covent 

Garden. -This  Piece  was  afted, 

but  without  Succefs,  at  the  Th. 
in  Lincoln' 's-Inn- Fields. 

The  Pretender's  Flight, 
or  a  Mock  Coronation,  with  the 
Humours  of  the  facetious  Harry 
St.  John.  Farce^  by  John  Phil- 
tips,  8vo.  17 1 6. — Of  this  Piece 
very  little  feems  needful  to  be 
faid,  fince  its  Date  points  it  out 
to  have  been  written  at  the  Clofe 
of  the  Rebellion  in  171 5,  when 
the  Chevalier  quitted  Scotland  in 
the 
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the  moft  abrupt  and  daftardly 
Manner. — The  under  Plot  is  in- 
tended as  a  Ridicule  on  the  fa- 
j  mous  Lord  Bo'ingbroke,  whofe  Ad- 
herence to  that  miftaken  Party 
drove  him  for  feveral  Years  into 
Exile. 

Prince  in  Conceit.  Vid. 
Wits. 

The  Pbince  of  Prigg's 
Revels,  or  the  Praclijas  of  that 
grand  Thief  Captain  James  Hind. 
Com.   by  J.  S.  Gent.  410.  1658. 

Prince  of  Tarent.  Vid. 
Very  Woman. 

The  Princess,  or  Lcve  at 
fiifi  Sight.  Tragi-Com.  by  71 0. 
Killigrew,  Fol.  1663. — This  Play 
was    written    while    the   Author 

was  at  Nap'es. The  Scene  is 

laid  in  Sicily  and  Naples,  and  the 
Plot  probably  from  fome  tradi- 
tional Story  in  the  Neapolitan 
Hiftory. 

The  Princess  of  Cleve. 
Tragi-Com.  by  Nat.  Lee,  4 to. 
1689. — This  Play  is  founded  on 
a  French  Romance  of  the  fame 
Title,  and  the  famous  Invective 
againft  Women,  which  is  fpoken 
by  Poltrato  in  the  fifth  Act,  is 
borrowed  from  a  Romance  call'd 
the  Frer.ch  Rogue. — The  Scene  is 
laid  in  Paris. 

The  Princess  of  Elis,  or 
the  Pleafures  of  the  Enchanted 
Jjland.  A  Dramatic  Piece,  in 
three  Parts,  by  Mr.  Ozell. — This 
is  only  a  Tranflation  from  Mp- 
liere, — The  Original  was  written 
to  add  a  Spirit  to  the  Gallant  and 
Magnificent  Entertainments  given 
by.  Lewis  XIV.  at  Ver failles  on 
the  7th  of  May  1664,  and  was 
performed  by  his  Majefty,  the 
Princes  of  the  Blood,  and  the  o- 
ther  Nobility  of  that  then  glo- 
rious and  illuftrious  Court. 

The  Princess  of  Parma. 
Trag.  by  H.  Smith,  4to.  1699. — 
This  Play  was  ailed  at  the  The. 
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in  Lincoln 's-Jnn- Fields.  ——-The 
Scene  is  laid  in  Genoa,  and  the 
Epilogue  was  written  by  Mr. 
Moiteusc. 

Pr2kcess  of  Persia.  Vid. 
Distressed  Innocence. 

Princess  of  Poland.  Vid. 
Juliana. 

The  Prison  breaker,  or 
the  Adventures  of  John  Shepherd, 
A  Farce,  Anonym.  8vo.  1725, 
intended  (by  its  Author,  I  fup- 
pofe)  to  be  acted  at  Lincoln' s-Inn- 
Fields. 

The  Prisoners.  Tr.-Com. 
by  The.  Killigrew,  Fol.  1663.— 
The  Scene  Sardinia. 

The  Prodigal,  or  Recruits 
for  the  S^ueen  of  Hungary.  Com. 
by  Tho.  Ode!!,  8vo.  1744. — This 
is  little  more  than  an  Alteration 
of  Shadwell's  Woman  Captain. — 
It  was  acted  with  fome  Succefsat 
the  Little  Theatre  in  the  Hay- 
market,  it  being  at  a  Period  when 
the  Emprefs  Queen  was  as  great 
a  Favorite  with  the  Englifh  Peo- 
ple, as  the  heroic  PruJJian  Mo- 
narch has  fince  fo  much  more 
juftly  been. 

Prodigal  reformed.  Vid. 
Nest  of  Plays. 

Progress  of  an  Harlot. 
Vid.  Jew  decoy'd. 

Progress  of  Honesty. 
Vid.  Muse  of  New  Mar- 
ket. 

The  Projectors.    Com.  by 

J.  Wilfon,  4to.    1665 This 

Play  met  with  good  Succefs  on 
the  Stage  — Scene  London. 

The  Projectors.  Com, 
Anonym.  8vo.  1738.  ■  This 
is  a  very  middling  Piece,  and  was 

never  acted. Its  Defign  is  to 

ridicule  that  Clafs  of  People  who 
are  ready  to  encourage  any  pro- 
pofed  Scheme,  however  romantic 
and  abfurd,  which  offers  the  moft 
diftant  and  airy  Profpect  of  Gain 
to  them/elves,  and  who  confe- 
Suenfly, 
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quentiy,  by  grafping  at  a  Sha- 
dow, do  icr  the  moft  Part  lofe 
the  Subftance  which  they  already 
peffefs. 

Promises  of  God.  Vid. 
God  hys  Promises. 

Promos  and  Cassandra. 
Com.  in  two  Parts,  by  Geo.  TVhet- 
ftone,  4_to.  1578.  Black  Letter. — 
The  full  Title  is  as  follows,  "  The 
right  excellent  a;:d  famous  Hiftorye 
of  Promos  rfwa'Caffandra  j  divided 
into  tivo  comical  Difcourfes. — -In 
tkefyrjle  Part  is  fsewne,  the  un- 
fuflerable  Abufe  of  a  lewde  Ma- 
gistrate; the  virtuous  Behaviours 
of  a  chafte  Ladye  ;  the  uncon- 
trowled  Lewdenefs  of  a  favoured 
Courtifan  ;  and  the  undeferved 
Eftimation  of  a  pernicious  Para- 
fyte. — In  the  fecond  Parte  is  di[~ 
eourfed,  the  perfect  Magnanimkye 
of  a   noble   Kinge,   in   checking 

Vice  and  favouring  Vertue. 

Wherein  is  Jhtivtte,  the  Reign e  and 
Overthrow  of  difhoneft  Practices, 
'With  the  Advauntement  of  Up- 
right Dealing." — Both  thefe  Plays 
are  written  in  Verfe,  for  the  moft 
Part  alternate. — -The  Scene  lies 
at  Julio  in  Hungary.  And  Shakef- 
peare  feems  to  have  made  fome 
Ufe  of  them  in  his  Meafure  for 
Meafure. 

The  Prophetess.  A  Tra- 
gical Hiftory,  by  Beavmont  and 
Fletcher,  Fol.  1679.— This  Play 
is  founded  on  the  Hiftory  of  the 
Emperor  Dioclefian,  to  whom, 
•when  in  a  very  low  Station  in 
Life,  it  was  foretold  by  a  Pro- 
phetefs  that  he  fhould  become  Em- 
peror of  Rome,  when  he  fhould 
have  killed  a  mighty  Boar  (quardo 
Aprum inter  fecerit )  inConfequence: 
of  which  Prediction  he  applied 
himfelf  more  particularly  to  the 
Hunting  of  thofe  Animals,  but 
in  vain. — The  Prophecy,  how- 
ever, was  at  laft  fulfilled  by  his 
putting  to  Death  Apery  the  Fa- 
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the*-in-Law  of  the  Emperor  Nu- 
merianus,  whofe  many  Tyrannies 
and  Acts  of  Cruelty,  and  parti- 
cularly the  Murder  of  his  Son -in- 
Law,  had  occasioned  a  Mutiny 
among  the  People,  which  Dio- 
clejian  heading,  immediately 
mounted  the  Throne  he  had  fo 
long  been  waiting  for. — The  Story 
is  to  be  found  at  large  in  Nice' 
phorus,  Eufebius,  Baronius,  See.' — 
Mr.  Betterton  and  Mr.  Dryden  re- 
vived this  Play  in  the  Year  1690, 
altering  it  into  the  Form  of  an 
Opera  by  the  Addition  of  feveral 
mufkal  Entertainments,  com- 
pos'd  by  Mr.  Hen.  Purcdl.  printed 
in  4to.  1690. — It  has  been  alftr 
brought  on  the  Stage  again  feveral 
Times  during  the  Courfe  of  the 
two  or  three  laft  Seafons,  but  is 
very  far  from  being  a  pleafing 
Play. 

Proteus  ,     or    Harlequin    in 
China.  Pantomime,  by  Mr.M'ood-. 

ivard,    1755. This  Piece  was 

performed  at  the  Theatre  Royal 
in  Drury  Lane,  with  great  Sue- 
cefs,  for  the  Author  of  it,  altho' 
no  Writer,  feems  to  have  an  ad- 
mirable Aptnefs  at  the  Invention; 
of  this  Kind  of  Entertainments, 
fo  as  to  render  them  pleafing  and 
fhewy,  without  being  fo  extremely 
expenfive  as  thefe  Affairs  have 
been  frequently  fuftered  to  ex- 
tend to. 

The  Provok'd  Husband, 
or  A  "Journey  to  London.  Com.  by 
C.  Gibber,  8vo.  1727.— This  Co- 
medy was  begun  by  Sir  "John  Van- 
brugh,  but  left  by  him  imperfect 
at  his  Death,  when  Mr.  Cibber 
took  it  in  Hand,  and  when  fi- 
nished brought  it  on  the  Stage  at 
the  Theatre  Royal  in  Drury  Lane, 
where  it  met  with  very  great 
Succefs. — Yet  fuch  is  the  Power 
of  Prejudice,  and  perfonal  Pique 
in  biafiing  the  Judgment,  that 
Mr.  Cibber's  Enemies,  ignorant 
of, 
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«f  what  Share  he  had  in  the 
writing  of  the  Piece,  beftowed 
the  higheft  Applaufe  on  the  Part 
which  related  to  Lord  Toivvly's 
Provocations  from  his  Wife, 
which  was  moftly  Cibbcrs,  at  the 
fame  Time  that  they  condemned 
and  oppofed  the  Journey  to  London 
Part,  which  was  almoft  entirely 
Vanbrugh's,  for  no  other  apparent 
Reafon  but  becaufe  they  imagin- 
ed it  to  be  Mr.  Cibbers. He 

foon,  however,  convinced  them 
of  their  Miftake,  by  publifhing 
all  the  Scenes  which  Sir  John 
had  left  behind  him,  exactly  from 
his  own  MS.  under  the  fingle 
Title  of  the  Journey  to  Lon- 
don. 

Provok'd  Wife.  Com.  by 
Sir  John  Vanbrugh,  4-to.  1698. — 
This  Comedy  has  a  great  many 
very  fine  Scenes  in  it,  and  the 
Character  of  S;r  John  Brute  is 
very  highly  and  naturally  drawn. 
—Yet  it  has  in  the  Language  as 
■well  as  Conduct  of  it  too  much 
loofe  Wit,  and  Libertinifm  of 
Sentiment  to  become  the  The- 
atres of  a  moral  and  virtuous  Na- 
tion.— Since  no  Behaviour  of  a 
Hufband,  however  brutal,  can 
"vindicate  a  Wife  in  revenging  her 
Caufe  upon  herfelf,  by  throwing 
away  the  moft  valuable  Jewel  /he 
poffeffes,  her  Innocence  and  Peace 
of  Mind. — Lady  Brute's  Conduct, 
moreover,  feems  rather  to  proceed 
from  the  Warmth  of  her  own  In- 
clinations than  a  Spirit  of  Refent- 
ment  aga;nft  her  Hufband  ;  nay, 
fhe  ieems  fo  far  to  have  loft  even 
the  very  Senfe  of  Honour,  that  a 
very  iittle  Matter  appears  capable 
of  inducing  her  to  turn  Pander  to 

her  Niece  Belinda. Had  Lady 

Brute  indeed  appear'd  to  the  Au- 
dience ftrictly  virtuous  thro'  the 
whole  Transaction,  yethad  carried 
on  fuch  a  Deception  to  her  Huf- 
band, as  to  have  alarm'd  all  thofe 
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Sufpicions  which  a  Confcioufr.efs 
of  his    own    Behaviour  towards 
her  would  authorize  him  in  enter- 
taining the  Belief  of,   and  then 
reformed  him  by  a  perfect  clear- 
ing up  of  thofe  Sufpicions,   and, 
by    /hewing  him   how    near   he 
might  have  been  to  the  Brink  of 
a  Precipice,    taught  him  to  avoid 
for  the  future  the  Path  that  was 
leading  him  towards  it,  the  Moral 
would     have      been     compleat  j 
whereas,    as  it  now  Hands,    all 
that  can  be  deduced  from  it,   is, 
that  a  brutifh   Hufband  deferves 
to  be  made  a  Cuckold,   and  that 
there  can  be  nO  Breach  of  Virtue 
in  giving  him   that  Defert,   pro- 
vided he  can  afterwards,    either 
by  the   Perflations  of  his  Wife, 
or  the  Blatter  of  her  Gallant,  be 
footh'd  or  frightened    out  of  an 
Intention  of  refenting  it  on  her* 
— A  Maxim  of  the  moft  happy 
Tendency  to  Perfons  inclinable  to 
Gallantry  and  Intrigue  ;  fince  the 
fame  Practices  may  equally  an- 
fwer  againft  the  good  and  indul- 
gent, as  againft  the  furly  and  bru« 
tal  Hufband. 

Prunella.  An  Interlude, 
by  Rich.  Eficourt,  4to.  without 
Date. — This  Piece  was  performed 
for  Mr. Eficourt' %  Benefit,  between 
the  Acts  of  the  Rebearfal,  and 
muft  have  been  before  the  Year 
17 1 3. — It  was  intended  as  a  Bur- 
lefque  on  "the  Italian  Operas  in 
general,  and  particularly  on  thofe 
of  Arfmoe,  Camilla  and  Tbomyrisy 
at  that  Time  greatly  in  Vogue. — > 
The  Senfe  and  Mufic,  fays  the 
Title  Page,  collected  from  the 
moft  famous  Matters. — He  lays 
his  Scene  in  Covent  Garden,  which, 
in  Imitation  of  the  pompous  Man- 
ner of  the  Italian  Scenery,  he  hu- 
mouroufly  defcribes  as  follows. — 
'*  Scene  a  flat  Piece  of  Ground 
without  Hedge  or  Stile,  the  Prof- 
pect  of  a  Church  in  View,  and 
lom's 
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'loni's  Coffee -boufe  at  a  Diftancs. — 
Some  of  the  Songs  in  the  above- 
mentioned  Operas  are  parodized 
in  it. 

Psvche.  An  Opera,  by  Tho. 
Sbadtvell,  4to.  1675. —This  is 
the  firft  Piece  this  Author  wrote 
in  Rhyme,  for  which  fome  of 
his  Cotemporary  Critics  were  very 
fevere  upon  him. — His  Intention 
in  this  Work  was  not  to  produce 
a  perfect  regular  dramatic  Piece, 
but  only  to  entertain  the  Tdwn 
with  a  Variety  of  Mufic,  Dan- 
cing, Scenery  and  Machinery,  ra- 
ther than  with  fine  Writing  or 
Exactnefs  of  Pocry.— The  Plot 
of  it  is  partly  founded  on  Apu- 
leius's  Golden  Afs,  and  partly  on 
the  French  Pjyche,  which  he  very 
candidly  acknowledges  the  Ufe  he 
has  made  of  in  his  Preface. — It 
met  with  great Succefs,  and  indeed 
defen  edly,  fince  all  the  firft  Rate 
Mafters  in  Mufic,  Dancing  and 
Painting  of  that  Time,  were  em- 
ployed about  it. 

Psyche.  An  Opera,  by  Mr. 
CW/.— -This  is  a  literal  Tranfla- 
tion  of  the  Pyfche  of  Molierr,  from 
which,  as  I  have  faid  before,  the 
laft -mentioned  Piece  is  partly 
borrowed. 

Psyche  debauch'd.  Com. 
by  Tho.  Duffet,  acted  at  the  The- 
atreRoyal,  and  printed  8vo.  1678. 
—This  Piece  is  a  Mock  Opera. 
— — It  was  intended  to  ridicule 
Sbadivcll's  Pfycke,  and  written 
purpofely  to  injure  the  Duke's 
Houfe.  which  at  that  Time  was 
more  frequented  than  the  King's. 
— It  is,  however,  nothing  but  a 
Mafs  of  low  Scurrility  and  Abufe, 
without  either  Wit  or  Humour  ; 
and  met  with  the  Contempt  it 
merited. 

Ptolemy  ,  King  of  E- 
gypt.  Ital.  Opera,  by  N.Haym. 
8vo.  1728. — This  was  performed 
at. -Che   King's    Theatre    in    the 
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Hayviarkct,  the  Mufic  by  Handel, 
and  the  Scene  fuppofed  to  be 
laid  in  a  Maritime  Country  in 
-  Cyprus . 

Public  Wooing.  Com.  by 
the  Dutchefs  of  Newcaftle,   Fol. 

i66z. Several  of  the  Suitors 

Speeches,  particularly  thofe  of 
the  Soldier,  the  Countryman  and 
the  Spokefman  for  the  bafhful 
Suitor,  were  written  by  the  Duke, 
as  were  alfo  two  other  Scenes, 
and  the  two  Songs  at  the  End  of 
the  Play. 

The  Puritan,  or  the  Widoio 
of  Wading  Street.  Com.  by  W. 
Sbakefpeare,  4to.  1607.  —  This 
Play  is  not  unentertaining,  yet  it 
is  one  of  the  {even  which  have 
been  rejected  by  fome  of  Shakef- 
peare's  Editors. — Scene  London. 

Pyrrhus  and  Demetrius. 
Opera,  by   Oiven  M'Siviny,  4to. 

1709.- This  is  a  Translation 

from  the  Italian  of  Scarlatti,  and 
was  performed  at  the  King's  The- 
atre in  the  Haymarket — Scene  in 
Epirus. 

Pyrrhus  King  of  Epirus. 
Tr:g.  by  Cba.  Hopkins,  4to.  1695. 
— This  is  the  leaft  meritorious 
and  leaft  fuccefsful  of  this  Au- 
thor's Performances,  but  has  his 
great  Youth  at  the  Time  he 
wrote  it  to  plead  in  its  Defence.— 
It  has,  however,  many  Strokes 
in  it  which  an  older  Writer  need 
by  no  Means  have  been  aihamed 

of. The  Story  of  it  may  be 

found  in  Li-vy,  in  Plutarch's  Life 
of  Pyrrhus,  &c. — The  Scene  is 
the  City  of  Argos,  befieged  by 
Pyrrhus,  with  the  Camp  of  the 
Epirotes  on  the  one  Side,  and  that 
of  the  Macedonians,  who  came  to 
its  Relief,  on  the  other. — Pro- 
logue by  Mr.  Co."grei<e. 

Fyeamus  and  Thisbe. 
A  Comic  Mafque,    nmo.    1716. 

This    Piece   was    performed 

at  Lincoln's- Inn- Fields  Theatre. — 
Mr. 


Mr.  Rich.  Levcridge  drefs'd  it  out 
in  Recitatives  and  Airs  after  the 
prefcnt  Italian  Manner,  from  the 
Interlude  in  Sbakefpeare's  Midfiim- 
■mer  Nighis  Dream. 


THE   Quacks,     or   Loves 
the  Pbyfici'in.      Com.     by 

Oiven  M'Siviny-.    8vo.   1710. 

This  Piece  confifts  only  of  three 
A£ts,  and   is   a  Tranflation  from- 

.  the  &  Amour  Medccin  of  Moll  ere. 

— Scene  London. It  was  twice 

rejected  or  forbidden  at  the  The- 
atre Royal  in  Drury  Lane,  but 
was  at  laft  introduced  to  the  Pub- 
lic at  the  Queen's  Theatre  in  the 
Haymarket,  of  which  I  believe 
Mr.  M.'S'tvinny  was  at  that  Time 
in  Part,  if  not  fole,  Manager. — 
It  met,  however,  with  little 
Succefs. 

The  Quaker's  Opera,  by 
fho.  Walker,  8vo.  1729.— -This 
is  one  of  many  very  indifivrefct 
Pieces  which  the  warm  Sunftine 
of  Applauie  the  Beggars  Opaa 
had  met  with,  hatched  into  Life. 
— Mr.  Walker,  moreover,  might 
have  another  Motive  to  make 
him  hope  Succefs  in  a  Ballad 
Opera,  from  the  great  Approba- 
tion hs  had  been  favoured  with 
in  the  Part  of  Capt.  Mackheath. 

The    Quaker's   Wedding. 
Com.   Anonym.  4to.  1699. — Of 
this  I  know  only  the  Name. 
The  Queen,   or  the  Excellency 

1  of  her  Sex.  Tragi-Com.  Anonym. 

4to.  1653. This  excellent  old 

Play  is  faid  to  have  been  found 
out  by  a  Perfon  of  Honour,  and 

'  given  to  the  Editor  Alexander 
.Goughe,  to  whom  three  Copies  of 
Verfes  are  addreffed  on  the  Pub- 
lication of  it,— Part  of  the  Plot, 
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viz.  the  Affair  of  Sclajfas  fwear- 
ing  Ve  afco  not  to  fight  is  taken 
from  Belief orefs  Hijloircs  trrtgiques,- 
Novel  13. — Scene  lies  at  Artagov. 

The  Queen  and  Concu-- 
bine.  Com.  by  Rich.  Brome, 
8vo.  1659  — Scene  Sicilie. 

Queen  Catherine,  or  the 
Ruines  of  Love.     Trag.    by  Maty 

Pix,   4 to,     1698. The  Scene 

lies  in  England,  and  the  Plot  from 
the  Englijh  Hiftorians  in  the 
Reigns  of  Edward  IV.  and  Henry 
VI. — The  Prologue  is  written  by 
her  Cotemporary  Mrs.  Trother. 

The  Queen  of  Arragon. 
Tragi-Com.  by  Win.  Hab'mgton, 
Fol.    1640. 

The  Queen  of  Corinth. 
Tragi  -  Com.  by  Beaumont  and 
Fletcher,    Fol.    1673. 

The  Queen  of  Spain.  By 
fa,  Worfdale. — This  Piece  I  never 
law,  but  find  it  mentioned  in  the 
BritiJhTheatre,  yet  without  Date, 
or  any  Notice  whether  it  is  Tra- 
gedy or  Comedy. — By  the  Title 
one  would  be  apt  to  imagine  it 
the  former  j  yet  as  Mr.  Wor [dale's 
Genius  has  always  appear'd  to 
take  a  comic  Turn,  I  ihould  ra- 
ther conclude   it  to  be  the  latter. 

Queen  of  Wales.  Fid, 
Love's  Victim. 

The  Queen's  Arcadia.  A 
Pafioral  Tragi-Com.  by  Samuel 
Dawel,  4to.  1606. — This  Piece 
waj  nrefented  to  Queen  Anne, 
V/i;e  of  James,  I.  and  her  Ladies 
by  tBe  Univerfity  of  Oxford  in 
Chrifi  C'urch  in  Auguft,  1605,  and 
is  dedicated  in  Verfe  to  her  Ma- 
jefty. — The  Scene  lies  in  Arca~ 
dia. — The  Characters  of  Corinus 
and  Amintas  in  one  of  their  Scenes 
refemble  thofe  of  Filme  and 
Daphnis  in  M.  Sluinaulfs  Comedie 
fans  Comedie,  as  do  two  other 
Scenes  between  them  and  their 
Mrs.  Clomire  bear  a  Likenefs  to 
that  between  the  Swains  Damox 
and 


and  Alexis,  and  the  incenftant 
Nymph  Laurinda  in  RatidolpFs 
Amyntas. 

The    Queen's    Exchange. 
Com.  by  Rich.  Brome,  4to.  1657. 
— This   Play  was  a&ed   at  Black 
Fryars  with  great  Applaufe.  ■ 
Scene  lies  in  England. 

Qjj  e  e  n's  Masque.  Vid. 
Love's  Mistress. 

The  Queen's  Masque  of 
Beauty.  By  Ben  Jonjon,  Fol. 
1640. — This  Piece  was  perfonated 
at  Court  by  Anne,  Queen  to  King 
Jatnesl.  and  her  Ladies  on  Twelfth 
Night,  1605. 

The  Queen's  Masque  of 
Blackness.  by  Ben  Jonfon,To\. 

1640. This  Piece,   as  well  as 

the  foregoing,  was  prefented  at 
Court  by  the  Queen  and  her  La- 
dies, only  this  was  performed  on 
the  Sunday  Night  after  Twelfth 
Night,  1608. — It  was  at  the  Pa- 
lace of  Whitehall  that  both  thefe 
Pieces  made  their  Appearance, 
the  celebrated  Architect  Inigo 
Joues  affixing  in  the  Machinery 
and  Decorations. 

The  Queenes  of  Brent- 
ford, or  Bayes  no  Poetafter.  A 
Ballad  Opera  of  five  A&s,  by  Tho. 
Durfey,  8vo.  ijzi. — This  Play 
was,  I  believe,  never  acted,  but 
was  publifhed,  together  with  two 
other  dramatic  Pieces  and  a  Col  - 
lection  of  Poems  by  the  fame 
Author. 

Qjj  e  e  n  Tragedy  r  e- 
stor'd.  A  Dramatic  Enter- 
tainment, by  Mrs.  Hooper,  8vo. 
1749. — This  Piece,  which  is  a 
ftrange  incoherent  Jumble  of  re- 
peated Abfurdities,  tho'  intended 
by  its  Author  as  a  Burlefque  on 
the  Modern  Writers,  and  a  Means 
of  reftoring  Tragedy  to  her  an- 
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cient  Dignity,  was  performed  one' 
Night  only  at  the  Little  Theatre 
in  the  Haymarket,  by  a  Set  of 
Performers  of  equal  Merit  with 
the  Piece  itfelf-j  the  Author  her- 
felf,  who  had  never  trod  a  Stage 
before,  appearing  in  the  Part  of 
Queen  Tragedy. — As  the  Houfe 
was  almoft  entirely  filled  with 
her  own  Friends,  a  filent  Difguft 
and  Ennui  was  all  the  Reception 
it  met  with,  but  on  attempting 
to  bring  it  on  a  fecond  Night,  the 
Fame  it  had  acquired  was  appa- 
rent, from  there  not  being  anAu- 
dience  Sufficient  even  to  pay  the 
Expences  of  Murk  and  Candle. 

Querer  per  soloQuerer. 
To  love  only  for  Love's  Sake.  Dra- 
matic   Romance,    by    Sir    Rich. 

Fanfhaiv,  4to.  1671. This  is 

only  a  Tranflation,  or  rather  Pa- 
raphrafe  from  the  Spanijh  of  An- 
tonio de  Mendoz,a,  made  by  Sir 
Richard  during  his  Confinement 
at  Tar.Lrfly  CaOle  in  1654,  when 
he  was  taken  Prifoner  by  Oliver 
at  the  Battle  of  Worcester. — The 
Original  was  written  in  1623,  in 
Celebration  of  the  Birth- Day  of 
Philip  IV.  of  Spain,  and  is  dedi- 
cated to  Elizabeth  bis  Queen.— 
It  was  reprefented  at  Court  at 
Aranjuex,  before  thofe  Sovereigns, 
by  the  Meninas,  which  are  a  Set 
of  Ladies,  the  Daughters  or 
HeirefTes  to  the  Grandees  of 
Spain,  who  attend  on  the  Queen, 
but  who,  tho'  only  Children  in 
Years,  ftand  higher  in  Rank 
than  her  Majefty's  Ladies  of  Ho- 
nour.— The  Piece  confifts  but  of 
three  A<fls  or  fornadas,  accord- 
ing to  the  Spanijh  Cufrom. — An- 
nexed to  it  is  the  Fieftas  de  Aran- 
juex,  Feftivals  at  Aranjuez,  trans- 
lated from  the  fame  Author. 
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R  Ada  mist  us.  An  Italian 
Opera,  8vo.  1720.  per- 
formed at  the  King's  Theatre  in 
the  Haf market. — The  Plot  from 
Tacit.  Annal.    Lib.  12. 

Raging  Devil  bOund. 
Vid.  Pluto  furens  zr  vinc- 

TU3. 

The  Raging  Turk,  or 
Bajazet  II.  Trag.  by  Tho. 
Goffe,   4to.    163 1. —The  Plot  of 

this  Play  may  be  found  by  con- 
futing Knolics  Turkijh  Kiftory, 
Ckalcocondylas,  and  other  Writers 
on  that  Reign. — It  was  not  pub- 
limed  till  after  the  Author's 
Death. 

Ram  Alley,  or  Merry 
Tricks.  Com.  by  Lodowick  Lord 
Barrey,  4*0.  1611.— The  Inci- 
dent of  Will.  Small/hank's  decoy- 
ing the  Widow  Taffeta^,  is  alfo  a 
Circumitance  in  Kiilegrew't  Par- 
fan 's  Weddir,^,  as  iikewile  in  the 
Englijh  Rogue,  Part  IV.  Chap, 
19. — Scene  in  London. 

Ramble  to  Oxford.  Fid. 
Humours  of  the  Road. 

Rambling  Gallants  de- 
feated. Vid,  Muse  of  NEW- 
MAR  KE.T. 

The  Rambling    Justice, 

or  the  J-ea'ous  Hu/bands,  with  the 
Humours  of  John  Twyford.  Com. 
by  John  Leonard,  4-to.  1678. — 
Great  Part  of  this  Play  is  bor- 
rowed from  Middlemen's  More  Dif- 
femblers  be/ides  Women,  particular- 
ly the  Scene  between  Sir  General 
Amour otts  and  Bramble  in  the  2d 
Aft. — Petulant  Eaffs  being  dif- 
guifed  like  a  Gipfy  in  the  fame 
Aft,  .and  the  Scene  between 
Bramble  and  the  Gipftes  in  the  3d. 
*— The  Scene  is  laid  in  London, 
and  the  Time  twenty-foar  Hours. 
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Rambling  Lady.  Vid.  Sir 
Antony  Love. 

Rambling  Shepherd.  Vta\ 
Constant   Nymph. 

The  Rampant  Alder- 
man, or  News  from  the  Exchange. 
Farce,  Anonym.  4to.  16U5. — 
This  Farce  is  one  ent.re  Piece  of 
Plagiary,  being  ftolen  from  Mar- 
mion's  Fine  Companion,  and  feveral 
other  Plays. 

The  Rape,  or  the  Innocent  Im- 
pojtors.  Trag.  by  Dr.  Brady,  4to» 
1692.— ——This  Piece  was  intro- 
duced on  the  Stage  by  Mr.  Shad' 
well,  who  wrote  an  Epilogue 
to  it. 

The  Rape  of  Eubopa  by 
Jupiter.  AMafque,  Anonym, 
4to.  1694.  Sung  at  the  Queen's 
Theatre  in  Dorjct  Gardens  by  their 
MajelTies'"  Servants. 

The  Rape  of  Helen.  A 
Mock  Opera,  Anonym.  8vo. 
1737. — This  Piece  was  not,  I 
believe,  afted  any  where,  as  itisL 
not  mentioned  in  any  of  the  Lifts,, 
and  I  find  it  only  named  ire 
the  Monthly  Catalogues  of  Publi- 
cations  of  that  Year. 

Rape  of  Lavinia.  Vii; 
Titus  Andronicus. 

The  Rape  of  Lucrece.  A, 
true  Roman  Tragedy,  by  Thi, 
Hcywood,  4T0.  1638.— The  Plot 
is  felefted  from  Lrvy,  Florus, 
Valerias  Maximus,  and  other  Ro- 
man Hiftonsns. — In  it  are  intro- 
duced feverai  Songs  iung  by  Vale-* 
rrus  the  merry  Lord  among  ths 
Roman  Peers. 

TheRAPE  of  Proserpine. 
A  Farce,  by  Lewis  Theobald,  4to. 
1727.  afted  at  the  Theat.  Royal 

in  Lincoln1  s-Inn-Fields. The 

Mufic  to  this  Piece  was  compofed 
by  Mr.  Galiiard,  and  the  Scene 
lies  in  Sicily i  — This  I  imagine 
to  be  the  "Ground- Work  of  a 
Pantomime  which  frequently  ta 
S  tjys 
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this  Day  makes  its  Appearance  in 
.Co-vent  Garden  Theatre,  and  to  the 
great  Reproach  of  public  Tafte, 
has  repeatedly  drawn  crowded 
Audiences  to  the  moft  trivial  and 
infignificant  Pieces  of  the  Drama, 
and  thofe  even  very  indifferently 
performed,,  at  Times  when  the 
almoft  fupernatural  Works  of 
Shakefpeare,  "Jobnfcn,  &c.  fupport- 
ed  by  every  Thing  that  human 
Exertion  and  Abilities  could  add 
to  them  in  the  Ailing,  have 
made  their  Appearance  to  almoft 
empty  Benches. 

Rape  upon  Rape,  or  the 
Juftice  caught  in  his  civn  Trap. 
Com.  Anonym.  8vo.  1739. — To 
the  beft  of  my  Remembrance  it 
■was  reputed  to  be  Mr.  Fielding' 's, 
and  was  acted  at  the  Little  The- 
atre in  the  Haymarket. — Scene 
London. 

The  Rebellion.  Trag.  by 
Tho.  Rawlins.  4*0,  1640  —Scene 
Sevil.-r-This  Play  was  acted  with 
great  Applaufe,  andfeems  to  have 
been  held  in  high  Eftimation, 
there  being  no  lefs  than  eleven 
Copies  of  Comm-endatory  Verfes 
prefix'd  to  this  firft  Edition  of  it. 

Rebellion  of  Naples. 
Vid.  Massaniello. 

Recruiting  Officer. 
Com.  by  Geo'.  Farquhar,  4to. 
1707. — This  moft  entertaining 
and  lively  Comedy,  which  is  at 
this  Time,  and  probably  will  ever 
continue  to  be  one  of  the  moft 
ftandard  and  eftablifhed  Amufe- 
xnents  of  the  Britijh  Stage,  was 
written  on  the  very  Spot  where 
the  Author  has  fix'd  his  Scene  of 
Action,  viz.  at  Shreivjbury,  and 
at  a  Time  that  he  was  himfelf  a 
Recruiting  Officer  in  that  Town, 
and,  by  all  Accounts  of  him,  the 
very  Character  he  has  drawn  in 
that  of  Captain  Plume. — His  Juf- 
fcice  Ballance  was  deiign'd,  as  he 
tells  yo»  hjinfelf,  as  a  Compliment 
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to  a  very  worthy  Country  Gen- 
tleman in  that  Neighbourhood. — 
He  has  dedicated  the  Play  in  a 
familiar  and  at  the  fame  Time 
grateful  Manner,  to  all  Friends 
round  the  Wrekin,  and  his  Epi- 
logue is  a  fprightly  and  martial 
one,  adapted  to  the  Succefles  of 
the  Britijh  Arms  at  that  glorious 
Period,  being  introdue'd  by  the 
Seat  of  Drum  with  the  Grenadier 
March. — The  Characters  are  na- 
tural, the  Dialogue  genteel,  and 
the  Wit  entirely  fpirited  and  ge- 
nuine.— In  fhort,  to  fay  the  leaft 
we  can  in  its  Praife,  we  can 
fcarcely  keep  within  the  Limits 
alTign'd  us  \  and  were  we  to  fay 
the  moft.  we  could  fcarcely  do 
Juftice  to  its  Merit. 

Recruits  for  theQueen 
of  Hungary.  Vid.  Pro- 
digal. 

The  Reformation.  Com. 
4-to.  1673. — Scene  Venice. — This 
Piece  is  a  fen  bed  to  one  Mr.  Ar- 
roivfmith,  M.  A.  of  Cambridge, 
but  with  what  Jufllce  I  cannot 
pretend  to  fay. 

TheREFCRM'rj  Wife.  Com. 
by  Mr.  Burnaby,  4to.  1700. — 
From  this  Play  Mr.  Cibber  has 
borrowed  great  Part  of  his  Ladies 
lafi  Stake. 

The  Refusal,  or  the  Ladies 
Pbilofopby.  Com.  by  C.  Cibber, 
4to.  1720. — The  Ground-work 
of  that  Part  of  this  Play  which 
relates  to  the  fecond  Title  is  built 
on  the  Femmes  fcanjantes  of  J\4o- 
Here,  which  Wrights  Female  Vir- 

tuofces  is  alfo  borrowed  from. 

But  Mr. Cibber,  who  always  greatly 
improved  thofe  Hints  which  he 
took  from  others,  has  introduced 
a  fecond  Plot  into  it,  by  making 
the  Circumftances  of  his  Cataf- 
trophe  depend  on  the  Abfurdities 
of  that  Year  of  Folly  and  Infa- 
tuation in  which  this  Play  made 
its  Appearance,  when  the  BubbUs 
•f 
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of  the  South-fea  Scheme  render' d 
even  Men  of  Underftanding  Fools, 
and  then   fubjedled  them  to  the 

defigning  Views  of  Knaves. 

His  Sir  Gilbert  Wrangle,  whom 
he  has  made  a  South-fea  Direc- 
tor, is  an  admirably  drawn,  an 
exceeding  natural,  and  yet  I  think 
an  original  Character ;  and  altho', 
the  Prejudice  which  the  Author 
had  raisM  againft  him  on  another 
Occafion(  Vid.  AfcHjanwJpcrmitted 
this  Piece  to  run  for  no  more 
than  fix  Nights,  and  that  with 
.repeated  Difturba.nces  at  every  one 
of  them,  yet  J  cannot  help  look- 
ing on  it  as  one  of  the  moft  fi- 
nifhed  of  this  Author's.  Come- 
dies.— With  the  Revival  of  thj,s 
Play,  if  I  do  not  miftake,  Mr, 
Garr.ck  open'd  the  Th.  Royal  at 
Drury  Lane  in  the  Year  1747,, 
being  the  firft  of  his  Manage- 
ment, nor  can  I  in  Juflice  omit 
taking  Notice  of  the  great  Merit 
ihewn  by  Mr.  Mack/in  in  the  Per-, 
formance  of  the  Part  of  Sir 
Gilbert. 

The   Regicide,    or  King 
James  I.     Trag.    by  Dr.  Smollet, 

Svo.    1749. The  Plot  of  this 

Piece  is  founded  on  the  Scoitijh 
Hiftory  of  the  Reign  of  that  Mo- 
narch who  was  bafely  and  barba- 
roufly  murder'd  by  his  Uncle 
Walter  Stuart,  Earl  of  Athol,  in 
the  Year  1437. — This  Play  was 
ofter'd  to  the  Managers  of  the 
Theatres,  but  rejected,  a  parti- 
cular Account  of  which  the  Au- 
thor has  given  under  feign'd  Cha- 
racters, in  his  Adventures  of  Ro- 
deric  Random,  in  which  he  has 
difplay'd  a  great  Deal  of  Wit  and 
Humour,  but  with  how  much 
Juftice  I  cannot  pretend  to  de- 
termine.— It  was  publi/hed  after- 
wards by  Subfcription,  very  much, 
I  believe,  to  its  Author's  Emo- 
lument.— As  therefore  it  ftands 
in  Print,  and  open  to  every  one's 
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Examination,  I  fliall  by  no  Means 
here  enter  in  any  particular  Invef- 
tigation  of  its  Merits,  but  leave 
it  entirely  to  the  Decifion  of  the 
Public  how  far  the  Author  and 
Managers  were  or  were  not  in  the 
Right  in  their  refpective  Parts  of 
the  Conteft. 

Regicidium.  Tragi  -  Co- 
mcedia.  Anonym.  1665. — This 
Latin  Piece,  written"  by  .  fome 
Englijb  Author,  is  on  the  Death  .-.; 
of  K.  Charles  I.  but  having  never 
ken  it,  I  can  give  no  further  Ac- 
count of  it. 

The  Register  Office. 
Farce  of  two  Acts,*  by  tyfeplx' 
Reed,  8vo.  176 1.  —  This  little 
Piece,  which  was  performed  only 
for  two  Nights  at  the  Th.JR.oyal 
in  Drury  Lane,  aitho'  at  both  Re- 
prefentations  it  met  with,  great 
Applaufe,  is  intended  to'  expofe 
the  pernicious  Confequences  that 
may,  and  probably  do,  frequently 
arife  from  Offices  of  Intelligence, 
or,  as  they  are  called^  Regijier 
Offices,  where  the  Management 
of  them  happens  to  be  lodged  in 
the  Hands  of  wicked  and,  defign- 
ing Men. — This  Defign.is  furely 
a  laudable  one,  _  as  the"  Stage 
ought  certainly  to  be  made  the 
Yehicle  to  convey  to  the. public 
Ear  and  Eye,  not  only  the  Re- 
prefentation  of  general  Vice  and 
Folly,  but  alfo  the  Knowledge  of 
any  particular  Evil,  or  .  Abufe, 
which  may  occur  to  a  few  Per- 
fons  indeed,  but  thofe  .perhaps 
either  too  unconfequential  or  too 
indolent  to  attempt  a  Redrefs  of 
it,  and  which  cannot  therefore  by 
any  Means  fo  readily  as  by  this 
be  brought  forth  to  open  Day- 
light, and  in  Confequence  to  pub- 
lic Redrefs. — In  the  Execution  of 
this,  the  Pran  of  which  is  ren- 
der'd  as  fimple  as  poflible,  feveral 
Characters  are  introduced. — The 
Generality  of  which  are  wejl 
S  z  dravn> 


R  E 

*rawo,  particularly  the  provincial 
•ities  of  an  Irijb  Spalpeen,  a  Scotch 
V cellar,  and  a  Torkjhire  Servant 
Maid,  as  alfo  that  of  a  military 
Male  Slip-jlop,  whofe  Ignorance 
Jeads  him  into  the  perpetual  Ufe 
of  hard  Words  whofe  Meaning 
he  dees  not  underftand,  and  con- 
sequently mif- pronounces,  and 
*hofe  Impudence  fecures  him 
*rom  a  Bluih  on  the  Detection  of 
■his  Ahfurdity. — There  is  alfo  an- 
other Character  in  it,  which  was 
omitted  in  the  P^eprefentaticn, 
'viz.  that  of  Mrs.  Snare  an  old 
Puritanical  Baud,  which  treads 
fo  clofe  on  the  Heels  of  the  cele- 
brated Mrs.  Cole  in  Mr.  Foot's  Mi- 
ner, not  only  in  the  general  Por- 
trait, but  in  the  particular  Fea- 
tures of  Sentiment  and  Diction, 
that  we  ihould  certainly  be  ready 
to  fly  out  in  Exclamation  againft 
rhe  Author  as  the  moft  barefae'd 
and  undaunted  Plagiary,  had  he 
r^ot,  in  ah  Advertisement  annex- 
ed to  the  Piece,  affur'd  us  that 
the  fa  id  Character  was  written 
previous  to  the  Appearance  of  the 
Minor,  and  even  that  the  MS. 
had  been  lodged  in  Mr.  Footers 
own  Bands,  under  an  Expectation 
of  that  Gentleman's  bringing  it 
on  the  Stage  in  the  Year  1758, 
two  Years  before  he  brought  out 
his  own  Piece  of  the  Minor, 

Regvlus.  Trag.  by  John 
Croion.  4to.  1694. — The  Title 
of  this  Play  declares  what  the 
Subject:  of  its  PJot  muft  be,  the 
Story  of  Regulus  being  perfectly 
vvell  known  as  one  of  the  nobleft 
Examples  of  Honour  and  Con- 
ftancy  to  be  met  with  throughout 
the  whole  Roman  Hiftory.— It  is 
to  be  found  in  Livy,  FJorus,   &c. 

Regulus.  Trag.  by  W.Ha- 
•vard,  8vo.  1 744. — This  Play  is 
on  the  fame  Subject  with  the  be- 
fcre-mentioned  one,  and  was  pre- 
ferred at  the  Th,  Roy,  in  Drury 
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Lam,    and     with     Tome     Su<f-> 
cefs. 

The  Rehearsal.  Com.  by 
the  Duke  of  Buckingham,  4X0. 
1671. — This  Play  was  a&ed  with 
Univerfal  Applaufe,  and  is  indeed 
thetrueft  and  moft  judicious  Piece 
of  Satire  that  ever  yet  appear'di— - 
Its  Intention  was  to  ridicule  and 
expofe  the  theh  reigning  Tafte  for 
Piays  in  Heroic  Rhime,  as  alfo 
that  Fohdne'fs  of  Bombaft  and 
Fuftian  in  the  Language,  and 
Clutter,  Noife,  Buflle  and  Shew 
in  the  Conduct  of  dramatic  Pieces 
which  then  fo  ftiongly  prevailed, 
and  which  the  Writers  of  that 
Time  found  too  greatly  their  Ad- 
vantage in  not  to  encourage  by 
their  Practice,  to  the  Exclufioa 
of  Nature  and  true  Poetry  from 
the  Stage.— This  Play  was  writ- 
ten, and  had  heen  feveral  Times 
"rehearfed  hefore  the  Plague  in 
1665,  but  was  put  a  Stop  to  by 
that  dreadful  Public  Calamity,— 
It  then,  however,  wore  a  very 
different  Appearance  from  what 
it  does  at  prefent,  the  Poet  having 
then  been  called  BiYboa,  and  wa-8 
intended  for  Sir  Robert  Howard j 
afterwards,  however,  when  Mr. 
Dryden,  on  the  Death  of  Sir  W. 
Davenant,  became  Laureat,  and 
that  the  Evil  greatly  increased  by 
his  Example,  the  Duke  thought 
proper  to  make  him  the  Hero  of 
his  Piece,  changing  the  Name 
of  Bilboa  into  Bayes ;  yet  ftill, 
altho'  Mr.  Dryden  s  Plays  became 
now  the  more  particular  Mark 
for  his  Satire,  tbofe  of  Sir  Rob. 
Hoivard  and  Sir  W.  Davenant  by 
no  Means  efcaped  the  feverity  of 
its  Lafh. — This  Play  is  ftill  re- 
peatedly performed,  conftantly 
giving  Delight  to  the  judicious 
and  critical  Parts  of  an  Audience. 
— Mr.  Garrick,  however,  intro- 
duced another  Degree  of  Merit 
into  the  Part  of  Meyes,  having 
rendcr'd 
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render'd  it  by  his  inimitable  Pow- 
ers of  Mimickry  not  only  the 
Scourge  of  Poets  but  of  Players 
alfo,  taking  off",  in  the  Courfe  of 
his  Instructions  to  the  Perform- 
ers, the  particular  Manner  and 
Style  of  acting  of  aim  eft  every 
living  Performer  of  any  Note.-^- 
And  altho'  that  Gentleman  has 
for  fome  Years  paft  laid  afide  this 
Practice,  out  of"  a  tender  Confi- 
deration  for  thofe  Perfons  whofe 
Interefts  with  the  Public  might 
be  injur'd  by  the  pointing  out 
their  Imperfections  to  its  Notice, 
and  perhaps  efteeming  Mimickry 
below  the  Province  of  a  Perform- 
er of  capital  Merit,  yet  his  Ex- 
ample has  been  followed  by  fe 
venal  Actors  who  have  fince  play- 
ed the  Part,  and  will  perhaps 
continue  to  be  fo  by  every  one 
whofe  Powers  of  Execution  are 
equal  to  the  Undertaking. 

The  Rehearsal.  A  Farce, 
or  Afecord  Part  of  Mrs.  Confu- 
fion'j  Travail  and  hard  Labour, 
Jhe  endued  in  the  Birth  ef  her  firft 
Mcnjlrous  Offspring,  the' Child  of 
Deformity,  the  hopeful  Fruit  of 
fe-ven  Years  Teeming,  and  a  precious 
Babe  of  Grace}  delivered  in  the 
Tear  1648,  by  Mercurius  Brit- 
tannicus,  printed  in  the  Tear  17 18. 
4to. — The  Dedication  to  Monf. 
Pi/liomere. — The  Scene  Gray's- 
Jnn. — This  Piece  I  never  faw,  it 
being  in  none  of  the  Catalogues, 
nor  taken  Notice  of  by  any  Au- 
thor, excepting  in  the  MS.  Ad- 
ditions to  Jacob  by  Coxeter,  which 
I  have  had  fo  frequent  Occafion 
to  mention,  and  in  which  it  is 
inferted  with  the  above  full  Ti- 
tle.  It  appears  very  plainly  to 

be  a  political  Piece,  and  relative 
to  the  Troubles  of  Charles  the 
firft's  Reign,  and  from  its  being 
f'aid  to  be  a  fecond  Part,  and  the 
fictitious  Author's  Name  annex- 
ed being  correfpondent,  I  am  apt 
to  believe  it  intended  as  a  Sequel 
to  the  Mereurius  Brittamcus,  of 
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which  fee  more  in  its  Place.——— 
For  what  Reaibn  this  old  Party 
Piece  fhould  have  been  republished 
at  the  above  Period  I  cannot  con  • 
ceive,  nor  why  it  fhould  be  dedi- 
cated to  FTllioniere,  who  was  a 
French  .  Refugie  at  that  Time, 
protected  by  the  late  Dr.  Hoadley, 
then  Bifhop  of  Bangor,  unlefs  it 
was  with  a  malicious  View  to 
cafe  an  Imputation  of  Puritanifm 
and  antimonarchical  Principles  on 
the  Bifhop  and  his  Friends. 

The  Rehearsal  of  Kings. 
Farce,  1692.  Anonym. — What 
Kind  of  Piece  this  is,  I  know 
not,  only  finding  a  bare  Mention 
made  of  it  in  Whincop  and  the 
Briti/h  Theatre. 

The  Relapse,  or  Virtue  in 
Danger.  Com.  by  Sir"  John  Van- 
brugh,  4to.  1697. — This  Play 
was  written  as  a  Continuation  of, 
or  Sequel  to  Cibbirs  Love's  lafl 
Shift  j  all  the  principal  Characters 
being  continued,  and  finely  fup- 
poited  to  the  Complexion  they 
bore  in  the  firft  Part. — It  was, 
however,  an  hafty  Performance, 
being  written  infix  Weeks  Time, 
and  fome  broken  Scenes  that  there 
are  in  it  may  be  deem'd  an  Irre- 
gularity. —  There  are,  indeed, 
much  Wit,  great  Nature,  and 
Abundance  of  Spirit  which  run 
thro'  the  whole  of  it,  yet  it  muft 
be  acknowledged  there  is  a 
Redundancy  of  Licentioufnefs  and 
Libertinifm  mingkd  with  them, 
and  that  two  or  three  of  the 
Scenes,  particularly  thofe  between 
Berir.thia  and  Lcvelefs,  and  that 
(which  is  indeed  now  omitted  in 
the  Reprefentation)  between 
Coupler  and  young  Fofkion,  convey 
Ideas  of  (0  much  Warmth  and 
Indecency,  as  muft,  caff,  a  very 
fevere  Reflection  on  fuch  Audi- 
ences as  could  fit  to  fee  them 
without  being  ftruck  with  Confu- 
sion and  Difguft. The  Tafte 

however  of  the    Age   Sir   Job.i 
Vanbrugh 
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Vanbrvgb  lived  in,  alone  could 
joftify  his  committing  fuch  Vio- 
lence on  the  Chaftky  of  the  Co- 
smic Mufe  j  and  whoever  will  pe- 
rufe  Cxbbers  Prologue  to  the  Pro- 
•vok'd  Hujband,  will  be  fatisfied 
from  the  Teftimony  of  one  who 
certainly  was  well  acquainted 
with  this  Gentleman's  Senti- 
ments, that  he  was,  before  his 
Death,  not  only  convinc'd  of, 
bat  determined  to  reform  this 
Error  of  Tafte. 

Religious.  A  Tragi-Com. 
by  the  Dutchefs  of  Newcaftle, 
Jol.  1662. 

The  Religious  Rebel,  or 
the  Pilgrim  Prince.  Trag.  Anon. 
4to.    1 67 1. — Scene  in  Germany, 

The  Renegado.  Tragi-Co. 
fcy  Phil.  Mafjinger,  4to.  1630. — 
This  was  efteemed  a  good  Play, 
and  is  recommended  by  two  Co- 
pies of  Verfes  by  Shirley  and  Da- 
rnel Larkyn. — The  Scene  Tunis. 

The  Reprisal,  or  the  Tan 
*f  Old  England.  Farce  of  two 
Acts,  by  Dr.  Smoliet,  8vo.  1757. 
-. — However  indifferent  this  Au- 
thor's Succefs  might  be  in  Tra- 
gedy, yet  his  Comic  Genius  has 
ihewn  itfelf  very  confpicuoufly  in 
.  this  little  Piece,  in  which  there 
are  four  Characters,  mix.  a  French, 
£$otcb  and  Jrijh  Man,  and  an 
Englijh  Sailor,  as  highly  drawn 
and  as  rationally  distinguished  as 
in  any  dramatic  Piece  I  know 
in  theEvgli/b  Language.— It  met 
.with  good  Succefs  in  the  Repre- 
fcntation  ;  j  et,  to  fpeak  my  real 
and  unbiaifcd  Opinion,  not  equal 
to  what  its  Merit  might  have 
jufllv  claim'd. 

The  Restoration,  or  Right 
■will  take  Place.  Tragi-Ccm.  with- 
out Date.- — This  Play  was  never 
acted  5 — it  is  a  very  paltry  Per- 
formance, yet  has  been  attributed, 
tut  injuriously,  to  the  Duke  of 
Buckingham. 

The  Restoration  op 
**ing   Charles   II,    with  tbt 


R  E 

Life  and  Death  of  Oliver  Crom- 
well. An  Hjftori-Tragi-Comi- 
Ballad  Opera.      Anonym.    8vo. 

1732. To  this  Piece,  which 

was  never  performed,  is  annexed 
a  Preface  in  Vindication  of  the 
Author  from  certain  Afperfions 
which  had  been  thrown  on  him 
with  Regard  to  it. 

The  Return  prom  Par- 
nassus, or  a  Scourge  for  Simony. 
Com.  Anonym.  4to.  .1606. — ~ 
This  Piece  was  publickly  acted  in 
St.  Johns  College  Cambridge,  by 
the  "Students. — The  Poets  of  that 
Time  are  treated  with  much  Se- 
verity in  it,  and  from  the  Hints 
thrown  out  in  it  againft  the  Cler- 
gy, Doctor  Wild  laid  the  Foun- 
dation of  his  Play  call'd  the  Be- 
nefice. 

The  Revenge.  Trag.  by 
E.  Youngs  8vo.  172 1. — This  Play 
met,  and  juStly,  with  very  great 
Succefs,  as  it  is  undoubtedly  the 
Marrer-piece  in  the  dramatic  Way 
of  that  great  a.nd  amiable  Au- 
thor.— The  Defign  of  it  feems  to 
have  been  borrowed  partly  from 
Shakefpeare' 's  Othello,  and  partly 
from  Mrs. Behns  Abdelaxar  ;  the 
Plot  favouring  greatly  of  the  for- 
mer, and  the  principal  Character, 
viz.  Zanga,  bearing  a  considerable 
Refemblance  to  the  latter. — Yet 
it  will  not  furely  be  faying  too- 
much,  to  obferve  that  Dr.  Young 
has  in  fome  Refpects  greatly  im- 
proved on  both. — If  we  compare 
the  Iago  in  one  with  the  Zanga 
in  the  other  Tragedy,  we  Shall 
find  the  Motives  of  Refentment 
greatly  different,  and  thofe  in  the 
latter  more  juftly  as  well  as  more 
nobly  founded  than  in  the  for« 
mer. — Iago^s  Caufe  of  Revenge 
againft  Othello  is  only  his  having 
fet  a  younger  Officer  over  his 
Head  on  a  particular  and  Angle 
Vacancy,  notwithstanding  he 
himfelf  Still  ftands  moft  high  in 
his  ESteem  and  Confidence,  and 
coo- 
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eonfequently  in  the  faireft  Light, 
for  being  immediately  preferr'd 
by  him  to  a  Poll  of  equal  if  not 
greater  Advantage. — To  this  in- 
deed is  added  a  flight  Sufpicion, 
which  he  himfelf  declares  to  be 
but  bare  Surmife,  of  the  Gene- 
ral's having  been  too  great  with 
his  Wife,  a  particular  which 
Othello 's  Character  and  Caft  of 
Behaviour  feems  to  give  no  Au- 
thority to  j  and  on  thefe  flight 
Motives  he  involves  in  the  Ruin 
he  intends  for  the  Moor,  three 
innocent  Perfons  befldes,  viz. 
CaJJio,  Defdemona  and  Roderigo. — 
Far  different  is  Zanga\  Caufe  of 
Rage,  and  differently  purfued. — 
A  Father's  afifur'd  Death,  fiain  by 
Alonzo,  the  Lofs  of  a  Kingdom, 
in  Confequence  of  his  Succefs, 
and  the  Indignity  of  a  Blow  be- 
ftow'd  upon  himfelf  from  the 
fame  Hand  j  all  thefe  accumu- 
lated Injuries,  added  to  the  Im- 
poffibility  of  finding  a  nobler 
Means  of  Revenge,  urge  him  a- 
gainft  his  Will  to  the  Subtilties 
and  underhand  Methods  he  em- 
ploys. -^-Othello's  Jealoufy  is  rais'd 
by  Trifles,  the  Lofs  of  a  poor 
Handkerchief  which  Defdemona 
knew  not  was  of  Value,  and 
only  pleading  for  a  Man's  For- 
givenefs  who  had  been  cafliier'd 
on  a  mod;  trivial  Fault,  are  all 
the  Circumftances  he  has  to  cor- 
roborate the  vile  Infinuations  of 
Iago. — He  therefore  muft  appear 
too  credulous,  and  forfeits  by  fuch 

Conduct  fome  of  our  Pity. 

Alonzo,  on  the  contrary,  long 
ftruggles  againft  Conviction  of 
this  Kind,  nor  will  proceed  to 
Extremities,  till,  as  he  fays  him- 
felf, "  Proofs  rife  on  Proofs,  and 
"  ft  ill  the  lafi  thejirongefi  ''—The 
Man  his  Jealoufy  ftands  fix'd  on, 
is  one  who  had  for  three  Years 
been  not  only  his  Wife's  Lover 

but   her  deftin'd   Hufband He 

finds  a  Letter  (forg'd  indeed,  but 
ft  as  to  deceive  him)  from  Carlos 
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to  his  Wife  in  rapturous  Terms, 
returning  Thanks  for  Joys  long 
fince  beftow'd  on  him  ;  he  finds 
his  Picture  hid  in  a  private  Plaec 
in  his  Wife's  Chamber,  is  told  a 
pofitive  and  circumftantial  Story 
by  one  whofe  perfect  Truth  he 
had  long  confided  in,  and  JafUy 
is  confirm'd  in  all  his  Apprehen- 
fions  by  that  TJnwillingnefs  to 
footh  them,  which  Leonoras  con- 
fcious  Innocence  urges  her  Pride 
to  affume. — Such  are  the  Advan- 
tages the  Piece  before  us  has 
with  Refpect  to  Plot  over  Othello, 
And  notwithftanding  that  Abde- 
laz.ar  has  been  rendered  by  Mrs* 
Behn  a  very  fpirited  Character, 
yet  any  one  on  Infpection,  will 
eafily  perceive  how  much  more 
highly  coloured  Zanga  is,  and 
what  Advantages,  even  in  the 
Subtilty  and  Probability  of  Suc- 
cefs in  his  Machinations,  the  one 
has  above  the  other. — In  a  Word, 
we  may,  I  think,  with  great 
Juftice,  affign  to  this  Piece  a 
Place  in  the  veryfirft  Rank  of  our 
dramatic  Writings. 

The  Revenge,  or  A  Match 
in  Newgate.  Com.  4-to.  1680.  — 
This  Play  was  attributed  to  Mrs. 
Behn,  but  is  in  Reality  no  more 
than  Marftons  Dutch  Cour- 
tezan, reviv'd  with  fome  vc0 
trifling  Alterations. 

Revenge  for  Honour. 
Trag.  by  Geo.  Chapman,  4to.  1654. 
—The  Plot  of  this  Play  is  Eaft- 
ern,  and  the  Scene  laid  in  Ara- 
bia. 

The  Revengeful  Queen, 
Trag.  by  Wm.  Phillips,  4to.  1698, 
The  Plot  of  this  Play  is  taken 
from  MachiaveVs  Florentine  Hi- 
ffcry,  and  the  Scene  laid  in  Ve- 
rona. —  Sir  Wm.  Da-venant  had 
many  Years  before  written  a 
Tragedy  on  the  fame  Story,  viz, 
A  l  e  ov  in  e  King  of  the 
Lombards.  That,  however,  the 
Author  declares  he  knew  no- 
thing 
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tiling  of,  till  after  the  Writing  and 
Publication  of  this  Piece 

Revenger's  Tragedy.  Vid, 
Loyal  Brother. 

The  Revolter.  Tr.  Anon. 
4to.  1670.  A  Piece  I  know 
nothing  further  of  than  the 
Name. 

The  Revolution,  or  the 
Happy  Change.  A  Tragi-Com. 
acted  throughout  the  Englijh  Do- 
minions in  1688  5  written  by  a 
Perfon  of  Quality. — The  Plan  of 
this  Piece  may  be  ealily  conceiv'd, 
and  it  is  as  apparent  that  it  muft 
be  purely  political,  and  could  not 
■have  been  intended  for  Repre- 
fentation. — It  is,  probably,  the 
Production  of  forne  Time  very 
foon  after  the  Period  of  the  Re- 
volution \  but.  its  exact  D3te  I 
cannot  trace. 

Revolution.  Vid.  Timo- 
leon. 

The  Revolution  of  Swe- 
den. Trag.  by  Catharine  Trcther, 
4*0.  1706.— The  Scene  Stockholm 
and  the  Camp  near  it. 

The  Rewards  of  Virtue. 
Com.  by  John  Fountain,  4  to.  1 66r . 
—This  Play  was  not  intended  for 
the  Stage  by  its  Author ;  but  after 
his  Death,  Mr.  Shadivell,  who 
perceived  it  to  have  Merit,  made 
fome  few  Alterations  in  it,  and 
reviv'd  it  under  the  Title  of  the 
Royal  Shepherdess,  in  the 
Year  1669. 

Rhodon  and  Iris.  A  Paf- 
toralby  Ralph  Knevet ,  4*0.  16 31. 
-—This  Piece  is  recommended  by 
four  Copies  of  Verfes  j  it  was 
prefented  at  the  Florins  Feaft  at 
Norwich,  May  3,  163 1. — The 
Scene  Thefaly. 

Richard  II.  Vid,  King 
Richard  II. 

Richard  III.  Vid.   King 

RrCHARD  III. 

TheRicHMOND  Heiress, or 
A  Woman  once  in  the  Right.  Com. 
by  Tbo,  Qftrfey,  4*0. 1693,-- This 
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Play  did  not  meet  t  firft  with  all 
the  Succefs  the  Author  expected 
from  it,  but  being  reviv'd  after- 
wards with  Alterations,  was  very 
favourably  received. 

Richmond  Wells.  Anon. 
Without  Date,  and  I  believe  ne- 
ver acted. — It  is,  however,  one  of 
the  Productions  of  the  prefent 
Century. 

Ridiculous  Lovers.  Vid. 
Generous  Enemies. 

Right  Use  ofPlays.  Vid. 
Divine  Comedian. 

Right  will  prevail.  Vid, 
Usurper  detected. 

Right  will  take  Place. 
Vic:'.  Restaur  ation. 

Rinaldo.  Opera.  8vo.  1711. 
—  Performed    at    the     Queen's 

Theatre   in   the  Haymarket.  

The  Plan  of  this  Piece  was  laid 
by  Aaron  Bill,  that  Gentleman's 
Defign  was  fill'd  up  with  Italian 
Words  by  Sig.  Giacoivo  Rojfi,    and 

the  Mufic  compofed  by  Handel 

The  Hint  of  the  Story  is  taken 
from  TaJJb,  and  the  Scene  in  and 
near  Jerufalem. 

Rinaldo  and  Armida. 
Trag.  by  J.  Dennis,  4X0.  1699. 
—The  Hint  of  the  chief  Cha- 
racters in  this,  as  well  as  the  la  ft 
mentioned  Piece,  is  from  TaJ/b's 
Gierufalemme,  but  the  Manners  of 
them  ■  being  by  our  Author 
thought  unequal  to  that  great 
Italian,  he  has  taken  the  Liberty 
to  change  them,  and  form  his 
Characters  more  agreeable  to  the 
Subject. — His  Reafons  for  fo  do- 
ing he  has  given,  not  only  in  his 
Preface  to  the  Play,  but  alfo  in 
the  Pro'ogue,  which  he  confefTes 
to  be  a  Sort  of  Preface  to  it.  — 
How  far  he  has  fucceeded  in  his 
Defign,  muft,  however,  be  left 
to  the  Judgment  of  every  Reader. 
—The  Scene  lies  on  the  Top  of 
a  Mountain  in  the  Canaries.  — 
The  Mufical  Entertainments  in 
it,  were  compofed  by  Mr.  'John 
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Ecdes,  excepting  a  Chorus  in  the 
fourth  A€t,  which  is  borrowed 
from  Mr.  H.  PurcelPs  Froft 
■Scene. 

The  Rival  Brothers.  Tr. 
Anonym.  4to.  1704. — The  run- 
ing  Title  of  this  Play,  is,  The  fatal 
Stent,  or  the  Rival  Brothers.  — 
Scene  England. 

The  Rival  Fools.  Com.  by 
C.  Cibber,  4to.  170?.— This  Play 
is  partly  borrowed  from  Fletchers 
Wit  at  federal  Weapons.  It  met, 
however,  with  very  bad  Succefs 
— There  happened  to  be  a  Cir- 
cumftance  in  it,  which  being  in 
itfelf  fomewhat  ridiculous,  gave 
fome  Part  of  the  Audience  a  fa- 
vourable Opportunity  of  venting 
their  Spleen  on  the  Author  ;-— 
viz,  a  Man  in  one  of  the  earlier 
Scenes  on  the  Stage,  with  a  long 
Angling  Rod  in  his  Hand,  going 
to  Mi  for  Miller's  Thumps :  on 
which  Account,  fome  of  the 
Spe&ators  took  Occafion  when- 
ever Mr.  Cipher  append  in  the 
Chara&ei  he  himfelf  "play'd  in 
it,  to  cry  out  continually  Miller's 
Thumbs. 

The  Rival  Friends.  Com. 
by  Peter  Baujlead,  4to.  1632.  — 
The  Title  of  this  Play  has  fome- 
what whimfical  in  it,  and  bears 
Testimony  to  the  Author's  TJnea- 
finefs  under  Cenfure. — He  tells 
ypu  in  it,  that  it  was  adled  before 
the  King  and  Queen's  Majefties, 
jBvhen,  out  of  their  princely  Fa- 
vour, they  were  pleafed  to  vilit 
the  Univerfity  of  Cambridge,  on 
the  19th  Day  of  March,  163  1. 
Cry'ddoivn  by  Boys,  FaEiion,  Envy, 
and  confident  Ignorance,  approved 
by  the  judicious,  and  expos' d  to  the 
public  Cenfure  by  the  Author.— -Hit 
Dedication  is  in  the  fame  Style, 
being  a  Copy  of  Verfes,  inferib'd 
to  the  Right  Honourable,  Right  Re- 
verend, Right  Worfhipful,  or 
ivbatjhever    U    be,  Jha.ll  be,     or 
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•whom  be  hereafter  pall  call  Patron, 
— From  hence  it  appears  that  it 
had  met  with  fome  Criticifms* 
which  he  knew  not  how  to  bear. 
—  Yet  it  is  commended  hy  a 
Copy  of  Latin  Verfes,  and  two  in, 
Englijh. — It  has  an  Introduction 
by  Way  ofDialogue,between/^«KJ, 
Phoebus  and  Thetis,  fung  by  two 
Trebles  and  a  Bafe,  in  which 
Venus,  (being  Phofphorus,  as  well 
as  Vefper)  appears  at  a  Window  a- 
bove,  as  rifen,  calling  to  Phcebui 
(or  Sol)  who  lies  in  TbettYe  Lap, 
at  the  Eaft  Side  of  the  Stage,  ca- 
nopy'd  by  an  azure  Curtain.-— 
The  Scenebetween  LoveaFl,  Mun- 
grell,  and  Hammerfhin,  in  the 
third  Act,  is  copy'd  from  that  be- 
tween Truewit,  Daw,  and  La 
Fool,  in  the  fourth  Aft  of  Ben 
Jonfons  Silent  Woman. 

TheRivAL  Generals.  Tr. 
by  Mr.  Sterling,  without  Date,  but 
fome  Time  about  1733.  —  This 
Piece  is  mentioned  no  where  but 
in  the  Britijh  Theatre.  —  And  as 
the  Author  is  there  faid  to  he  an 
Irijh  Gentleman,  it  is  probable 
this  Play  might  have  been  repre- 
fented  in  Dublin. 

Rival  Goddesses.  Vid. 
Love  Triumphant. 

The  Rival  Kings,  or  the 
Loves  c/'Oroondates  and  Statira* 
Trag.  by  John  Basks,  4to.  1677. 
— This  is  one  of  the  leaft  known 
of  this  Author's  Pieces,  and  bears 
the  ftrong  Charatteriftic  of  all 
his  Writings,,  viz.  the  being  af- 
fecting in  its  Conduct,  without 
having    one     good    Line    in   its 

Compofition. It  is  written  in 

Rhyme,  and  the  Plot  taken  al-. 
molt  entirely  from  the  Romance 
of  Caffandra,  excepting  what  Re- 
lates to  Alexander,  the  Founda- 
tion of  which  may  be  trae'd  in 
Quintus  Curtius  and  Jufiin.— The 
Scene  Babylon. 

The  Rival  Ladies.  Tragi- 
Ccm* 
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Com.  by  y.  Dryden,  4to.  1675. 
—The  Dedication  to  this  Play  is 
a  Kind  of  Preface  in  Defence  of 
blank  Verfe. — The  Scene  lies  in 
AUcant  j  the  Difpute  betwixt 
Atnideo  and  Hyfohto,  and  Gon- 
f&vo's  fighting  with  the  Pyrates, 
is  borrowed/from  Encolpius,  Giton, 
Mumplpus 'and  Teyphcnas  boarding 
t'le  Veffel  of  Lycas,  in  Petronius 
Arbiter  ;  and  the  Cutaftrophe  has 
a  near  Refembtance  to  that  of 
Scarrons  Rival  Brother.-.. 

The  Rival  Milliners,  or 
the  Attorney's  Clerks.  Farce,  by 
Rob.  Drury,  8vo.  1735.  — This 
is  a  Burlefque  or  Mock  Tragedy, 
and  was  performed  at  the  Little 
Theatre  in  the  Haymarket,  with 
fome  Applaufe. 

The  Rival  Modes.  Com. 
hy-Ja.  Moore  Smyth,  8vo.  1726. 
•^-The  reputed  Genius  of  this 
Gentleman,  gave  the  higheft  Ex- 
pectations of  this  Piece  for  a' 
long  Time  before  its  Appearance, 
which,  however,  it  was  very  far 
from  anfwering,  and  confequent- 
ly  very  foon  dropt  into  Oblivion. 

The  Rival  Mother.  Com. 
Anon.  8vo.  1678. 

The  Rival  Nymphs,  or  the 
Merry  Swain,  by  MefF.  Dan.  Bel- 
litiny, feri.andjun.  1746. — This 
is  one  of  the  dramatic  Pieces  pub- 
lifhed  by  thefe  Gentlemen  in 
Conjunction.  —  I  never  faw  it," 
but  by'the  Title  imagine  it  to  be 
s(Cofriedy. 

The  Rival  Queens,  or  the 
Death  of  Alexander  the  Great.  Tr.' 
by  Nath.  Lee,  4to.  1677.  — This 
is  look'd  on  as  one  of  the  beft  of 
this  Author's  Pieces,  and  is  to 
this  Day  frequently  reprefented  on 
the  'Stage  ;  yet  with  considerable 
Alterations  from  what  Mr.  Lee 
left  it.  —  It  muft  be  confefs'd, 
tha.  there  is  much  Bombafl  and 
Extravagance  infome  P?.rts  of  it; 
yet  in  others_  there  is    fo  much 
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real  Dignity,  and  fuch  beautiful 
Flights  of  Imagination  and  Fancy, 
as  render  even  the  Madnefs  of 
this  true  Genius,  more  enchant- 
ing than  even  the  more  regular 
and  finifh'd  Works  of  the  cold 
laborious    Playwright   of     fome 

Periods  fince  his  Time. The 

Scene  is  in  Babylon,  and  the  Story 
may  be  found  in  the  Hiftorians 
of  that  Hero's  Life.  . 

The  Rival  Queans,  ivitb 
the  Humours  of  Alexander  the 
Great,  by  C.  Cibbcr,  8vo.  1729. — 
This  Piece  is  a  Burlefque  on  the 
laft  mentioned  Play,  almoft  every 
Scene  beingparodized  with  a  good 
deal  of  Humour.  — This  Piece 
-was  not  printed  till  the  Time  of 
the  above  Date,  and  then  only  in 
Dublin.  — Yet  the  Author  of  the 
Britijh  Theatre  obferves,  that  it 
was  performed  about  the  Year 
1 7 10,  but  without  faying  where. 

The  Rival  Priests,  or  the 
Female  Politician,  Com.  by  MefT. 
Bellamy,  1746.^—  None  of  the 
Writings  of  thefe  Gentlemen 
were  ever  acted. 

The  Rivals.  Tragi-Com. 
4to.  1668. — This  Play  is  printed 
without  any  AuthorYName,  but 
Langbaine,  on  the  Authority,  as 
he  fays,  of  the  Publisher,  afcribes 

it  to  Sir  W.  Davenant. The 

Scene  lies  in  Artadia. 

The  Rival  Sisters;  or  the 
Violence  of  Love,  Trag.  by  Robert 
Gould,  4to.  1696.  —  The  Repre- 
fentation  of  this  Play  appears  by 
the  Author's  Complaint  in  his 
Epiftle,  to  have  been  for  fome 
Time  delay 'd  after  his  firft  Offer 
of  it  to  the  Stage  ~,  but  when  it 
was  a£led,  met  with  a  favourable 
Reception. — The  Plot  is  in  great 
Meafure  borrowed  from  Shirley's 
Maid's  Revenge',  but  the  original 
Story  ft  to  be  found  in  God's  Re- 
venge againf  Murder. — The  Scene 
lies  at  Avon,  a  Village  in  Portu- 
gal. 
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gal.— The  Prologue  and  Epilogue 
written  by  D'Urfey. 

The  Rival  Widows,  or  the 
fair  Libertine.  Com.  by  Mrs. 
Cooper,  Svo.  1735. — This  Piece 
was  adred  at  the  Theat.  Royal  in 
Covert  Garden,  with  fome  Succefs. 
The  principal  Characters  being 
alternately  performed  by  the  Au- 
thor and  Airs.  Norton 

The.  Roaring.  Girl,  or 
Moil  Cutpurfe.  Com.  by  Tho.  Mid- 
diet  on,  410.   161 1. Mr.  Decker 

was  greatly  affiftant  to  the  Au- 
thor in  the  Composition  of  this 
Play. 

Robert  Earl  of  Hunt- 
ington's Downfall,  after- 
wards called  Robin  Hood  of  merry 
Sherwo.de  J  with  his  Love  to  the 
chafe  Matilda,  the  Lord¥\tz\vater,s 
Daughter,  afterwards  his  -  Maid 
Marian. — An  hiftorical  Play,  by 
Tbo.  Hey  wood,  ^.to.  160 1. 

Robert  Earl  of  Hunt- 
ington's Death,  other-wife 
called  Robin  Hood,  of  tnery  Sher  • 
wode,  with  the  lamentable  Tragedy 
of  chafe  Matilda,  his  fair  Maid 
Marian,  poifoned  at  Dunmow  by 
the  King.  An  hiftorical  Play,  by 
Tho.  Heywood,  4to.  1601. — This 
Play  and  the  preceding  one,  are 
both  printed  in  the  old  black 
Letter,  and  are  neither  of  them 
divided  into  A£K— The  firftPart 
is  introduced  by  J,  Shelton,  Poet 
Laureat  to  Henry  VIII.  and  the  o- 
ther  by  Ftyar  Tuck.  —  The  Story 
on  which  they  both  are  founded 
may  be  feen  in  Stow,  Speed,  Ba- 
ker, and  the  other  Hiftorians  of 
the  Reign  of  Richard  I. 

Robin  Conscience.  An 
Interlude.  Anon.  4to.  1624.  ■  ■ 
This  Piece  is  entirely  allegorical, 
being  a  dramatic  Dialogue  of 
Robin  Confcience,  againfthis  Father 
Covetous,  his  Mother  Neivguife^ 
and  his  Sifter  Freud  Beautj. 
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R.OBIN  Hood's  Pastor  At 
May   Games,  1624. 

Robin  Hood  and  his  Crew 
of  Soldiers.  An  Interlude. 
1627. — This  Piece  and  the  laft- 
mentioned  one,  are  in  all  the, 
Lifts,  yet  I  do  not  find  any  of  the 
Writers  who  pretend  to  have  ie.cn 
them  }  Langbaine  and  Jaccb  have  . 
mentioned  them  without  Date, 
and  it  is  only  in  the  Britifh  Thea- 
tre that  I  meet  with  thofe  above, 
which  from  that  Authority  aione,; 
therefore  I  have  affixed   to  them. 

Robinhood.  A  Mufical  En- 
tertainment, Svo.  175 1.  — This 
Piece  was  performed  at  the  The  a. 
Roy.  in  Dr.  Lane,  but  without 
any  great  Succefs,  it  having  little 
more  than  Mufical  Merit  to  re- 
commend it,  which  was  not  even 
then  quite  fo  much  the  Idol  of 
public  Adoration,  as  it  feems  at  ' 
pre  lent  to  be. 

RODELINDA      QjTEEN      OF 

Lombardy.  An  Italian  Opera, 
by  N.  Haym,  Svo.  1725.  This 
Opera  was  performed  at  the  Q.'s 
Theatre,  in  the  Haymarket. — For 
the  Story, .  fee  the  Hiftory  of 
Paolo  Diacono.  —  The  Scene  in 
Milan;  the  Mufic  compofed  by 
Mr.  Handel. 

Rollo  Duke  cf  Norman- 
dy. Vid.  Bloody  Brother, 

The  Roman  Actor.  Trag.- 
by  Phil.  Majjinger,  4to.  1629.  — 
This  Play  was  confider'd  by  its 
Author,  and  by  other  dramatic 
Poets,  his  Cotempoi  aries,  to  have 
been  the  moft  perfect  Birth  of  his 
Minerva,  as  appears  from  his  own 
Epiftle  dedicatory,  and  by  no  lefs 
than  fix  feveral  Copies  of  Verfes 
prefix'd  to  it.  —  It  could  not, 
therefore,  fail  of  meeting  with 
Succefs  in  the  Representation.-— 
It  wa:  reviv'd  with  fome  Altera- 
tions, and  printed  in  8vo.  1722. 
and  even  before  that  Time,  Mr. 
Betttrtov 
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Settertoft  occafioned  it  to  be  got  up 
in  the  Theatre,  and  gain'd  great 
Applaufe  and  Reputation  in  the 
Part  of  the  Roman  Acior,  which 
he  himfeif  performed. — The  Plot 
of  it  may  be  found  in  the  Bifto 
rians  of  the  Reign  of  Dvmifian, 
and  the  Scene  lies  at  Rome. 

The  Roman  Bride's  Re- 
venge. Trag.  by  Cha.  Gildon, 
4to.  1697. — Thiswas  averyhafty 
Production,  having  been  written 
m  a  Month,  and  met  with  that 
Succefs,  that  fuch  Precipitancy 
in  Works  which  undoubtedly  re- 
quire the  utmoft  Care  in  Composi- 
tion, Revifal  and  Correction,  juft- 
ly  deferves.  —Yet  it  is  far  from 
being  deftitute  of  Merit,  the  firft 
and  fecond  Acts,  written  probably 
while  the  Author's  Genius  and 
Imagination  were  in  their  full 
glow,  being  very  well  executed. 
Nor  is  the  Cataftrophe  at  all  to  be 
found  fault  with.  —  The  Moral 
intended  in  it,  is  t®  fet  forth,  in 
the  PunHhment  of  one  of  the 
principal  Characters,  that  no  Con- 
federation whatfoever,  mould  in- 
duce us  to  neglect  or  delay  the 
Service  of  our  Country.  —  The 
Scene  lies  in  Rome,  and  Part  of 
the  Plot  is  taken  from  Camnea  of 
Qalata. 

The  Roman  Empress.  Tr. 
by  Wm.  Joyner,  4-to.  1671 — This 
Play  met  with  great  Approbation 
and  Succefs,  notwithstanding  its 
firft  Appearance  laboured  under 
fome  Inconveniencies.  The  Lan 
guage  of  it  is  poetical,  fpirited, 
and  mafculine,  and  free  from 
what  he  calls  the  jingling  Anti- 
thefes  of  Love  and  Honour  ;  Terror 
and  Companion  being  the  alternate 
Senfations  he  aims  at  exciting  in 
his  Auditors. — It  is  not  very  ap- 
parent for  what  Reafon  the  Au- 
thor mould  alter  the  Names  of  the 
Characters  from  thofe  which 
they  bear  in  Kiftory,  —  Yet  he 
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tells  us,  that  by  the  Advice  o£ 
Friends  he  has  done  fo,  and  that 
this  Emperor  was  one  of  the  great- 
eft  that  ever  Rome  boafted. — Lang- 
baine  conjectures,  that  under  the 
Character  of  Vahntius,  the  Author 
has  intended  to  draw  that  of  Con- 
front ine  the  Great,  and  that  Crrfyut 
and  his  Mother-in -Law  Faufiina, 
lie  concealed  under  thofe  of  Florus 
and  Fufoia. — The  Scene  of  this 
Drama  or  Action,  i-s  about  the 
Banks  of  the  Tiber  ;  where  Hof- 
tilius  and  his  Party  are  fuppofed  t« 
be  in  Rome,  or  on  the  Roman  Side 
of  the  River,  and  Valentius  with 
his  Party  encamped  on  the  other 
Side,  in  the  Nature  of  Befiegers. 
The  Roman  Father.  Tr. 
by  W.  Whitehead,  8vo.  1750.  — 
This  Play  is  founded  on  that  ce 
lebrated  Incident  of  the  earlieft 
Period  of  the  Roman  Hiftory, 
the  Combat  between  the  Horatii 
and  the  Curiatii. — This  Stcry  had 
been  long  ago  made  the  Subject 
of  a  dramatic  Piece,  by  the  great 
French  Tragic  Writer,  P.  Corne- 
ilk,  whole  Horace  is  efteemed  a- 
mongft  hhChefd'Oewvres. — From 
that  Tragedy,  therefore,  Mr. 
Whitehead  confefles  that  he  has 
borrowed  the  Idea  of  two  or  three 
of  his  moft  intereftingScenes.  And 
I  muft  confefs  I  cannot  help 
wifhing  he  had  even  more  clofely 
followed  the  Plan  of  that  very 
capital  Writer  in  the  Conduct  of 
the  Piece,  finceby  confining  him- 
feif entirely  to  Rome,  and  the  Fa- 
mily ofthcHoratii,  he  has  deprived 
himfeif  of  the  Opportunity  of 
throwing  in  that  Variety  of  In- 
cident and  Contraft  of  Character, 
which  Comtille's  Play  is  poffefs'd 
of,  in  Confequence  of  his  having 
introduced  the  young  Curiatius, 
whofe  rugged,  hardy  Valour,  tho* 
truely  heroical,  fets  off,  in  the 
moft  advantageous  Manner,  the 
Equality  and  Refolution  mingled 
with 
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with  a  fuperior  Tendernefs  and 
Humanity,  which  fhines  out  in 
the  Character  of  the  young  Hora- 
tius. — The  Addition  of  a  Sifter 
of  Curiatius  married  to  Horatius, 
in  Corneille's  Tragedy,  alio  by 
ftrengtheningtheTie  between  the 
Families,   is  a  great  Aggravation 

of  the  Diftrefs. 1  would  not, 

however,  here  be  underftood  to 
mean  any  Reflection  on  Mr. 
Whitehead's,  Tragedy,  which  has 
certainly  great  Merit,  and  ob- 
tained the  juft  Approbation  of 
repeated  and  judicious  Audiences. 
■ —  For  furely  to  fall  fbmewhat 
fhort  of  a  Cerneille,  can  be  no  Dif- 
grace  to  any  Writer  beneath  a 
Shakejpcar.  —  Nay,  in  forhe  Re- 
fpefts,  the  Piece  before  us  ha?  the 
Advantage  of  the  French  Play, 
the  declamatory  Farts  in  the  la  ft 
Act  being,  in  the  latter,  too  long 
and  diffufe  for  giving  Pleafure  in 
a  theatrical  Representation,  how- 
ever pleafing  they  may  appear  in 
the  Clofet. — There  are  alfo.  in 
general,  more  poetical  Beauties 
in  the  Language  of  Mr.  White- 
heads, than  in  that  of  Cornet  He's 
Tragedy  ;  and  indeed,  taking  it 
on  the  whole,  it  may  be  rank'd  a- 
mengft  the  beft  of  the  dramatic 
Purees  of  this  fomewhat  unproli- 
fick  Age. 

The  Roman  Generals,  or 
the  dijirejfed  Ladies.  Trag.  by 
John  Dover,  4X0.  1677. —  The 
Plot  of  this  Play,  as  far  as  it  re- 
lates to  Hiftory,  may  be  trae'd  in 
Plutarch's  Lives  of  Pompey  and 
Cafar, — The  Author  has,  howe- 
ver, laid  it  down  as  his  Maxim, 
neither  rigidly  to  adhere  to  hifto- 
rical  Fact,  nor  wilcjy  to  deviate 
from  it. — The  Scene  lies  in  Gal- 
lia, Rome,  and  other  Parts  of  Italy. 
From  the  general  Tenor  of  the 
Prologue  and  Epilogue,  it  is  not 
unreafonable  to  collect  that  the 
Piece  was  never  acted,  nor  in- 
tended to  be  (0,  they  feeming  ra- 
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ther  addreffed  to  the  Reader  than 
the  Auditor. 

Roman  Ladies.  Vid.  Ves- 
tal Virgin. 

The  Roman  Maid.  Trag.  by 
Capt.  Hurfi,  Svo.  1 721.  —  This 
Play  was  acted  at  the  Theatre 
Royal  in  Lincoln's  -  Inn  -  Fields, 
with  very  little  Succefs. 

Ro  m  a  n  Matron.  Vid.  Co  - 
r  1  o  l  a  n  u  s . 

The  Roman  Revenge.  Tr. 
by  A.  BUI,  8vo.  1753.  —  This 
Play  was  acted  at  the  Theat.  at 
Bath  with  fome  Succefs,  but  is 
not  equal  to  the  Generality  of 
its  Author's  Works.  — The  Plot 
of  it  is  the  Death  of  Julius  Ca>far$ 
and  he  has  heightened  the  Di- 
ftrefs by  a  Circumftance,  which, 
however,  1  know  not  that  he  has 
any  Authority  for  in  Hiftoiy, 
viz.  the  making  Brutus  find  hini- 
felf,  after  the  Death  of  the  Dic- 
tator, to  be  his  natural  Son.— 
How  far  fuch.an  Addition  to,  or. 
Deviation  from  recorded  Facts, 
is  warrantable,  or  comes  within 
the  Limits  of  the  Licentia  poetica, 
J  have  neither  Room  noi  Inclina- 
tion to  enter  into  a  Diicuffion  of 
in  this  Place. 

Rows  excis'd.  A  Ballad 
Opera,  8vo.  1733. — This  little 
Piece  is  entirely  political,  and  was 
never  intended  for  the  Stage,  be- 
ing only  a  Satire  on  the  Meafures 
then  taking  by  the  Miniftry 
with  Regard  to  the  Revenue. 

Romeo  and  Juliet.  Trag. 
by  W.  Shake fpeare,  4to.  1599.  — 
The  Fable  of  this  now  favorite 
Play,  is  built  on  a  real  Tragedy 
that  happened  about  the  B'e- 
gining  of  the  fourteenth  Century. 
The  Story  with  all  its  Circum- 
ftances,  is  given  us  by  Bandello, 
in  one  of  his  Novels,  Vol.  2. 
Nov.  9.  and  alfo  by  Girolame 
Corte,  in  his  Hiftoiy  of  Verona.  — 
The  Scene,  in  the  Begining  of  the 
T  fifth 
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fifth  Act,  is  at  Mantua  ;  thro'  all 
the  r«ft  of  the  Piece,  in  and  near 
Verona.  —  As  I  have  mentioned 
before  that  this  is  at  prefent  a 
very  favorite  Play,  it  will  be  ne- 
ceffary  to  take  notice  what  vari- 
ous Alterations  it  has  gone  thro* 
from  Time  to  Time,  and  in 
what  Form  it  at  prefent  appears, 
which  is  coafiderably  different 
from  that  in  which  it  was  origi- 
nally written. — The  Tragedy  in 
itfelf  has  very  great  Beaut'es,  yet 
on  the  whole,  is  far  from  being 
this  great  Author's  Mafter-Piece. 
—  An  amazing  Redundance  of 
Fancy  fhines  through  the  whole 
Diction  of  the  Love  Scenes  5  yet 
the  Overflowings  of  that  Fancy, 
in  fome  Places  rather  runs  into 
Puerility,  and  the  frequent  Inter- 
vention of  Rhimes  which  ap- 
pears in  the  original  Play,  and 
which  feems  a  Kind  of  Wanton- 
nefs  in  the  Author,  certainly  a- 
bates  of  that  Verifimilitude  to  na- 
tural Converfation,  which  ought 
ever  to  be  maintained  in  drama- 
tic Dialogue,  efpecially  where  the 
Scene  and  Action  fall  under  the 
Circumftance  of  domeftic  Life. — 
The  Characters  are  fome  of  them 
very  highly  painted,  particularly 
thofe  of  the  two  Lovers,  which 
perhaps  poffefs  more  of  that  ro- 
jnantic,  giddy,  and  irrefiftable 
Paffion  of  Love,  where  it  makes 
its  firft  Attack  on  very  young 
Hearts,  than  all  the  Labours  of  an 
hundred  Poets  fince,  was  all  the 
Effence  oftheir  Love  Scenes  to  be 
united  into  one,  could  poffibly 
convey  an  idea  of.  Mercutio  too, 
is  a  Character  fo  boldly  touched, 
and  fo  truly  fpirited,  that  it  has 
been  a  Surmife  of  ibme  of  the 
Critics,  that  Sbakefpeare  put  him 
to  Death  in  the  third  Act,  from 
a  Confcioufnefs  that  it  would  e- 
ven  exceed  the  Extent  of  his  own 
Powers  to  fupport  the  Character 
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thro'  the  two  laft  Afts,   equal  t« 
the  Sample  he  had  given  of  it  in 

the     three    former     ones. 

The  Cataib-ophe  is  affecting, 
and  even  as  it  ftands  in  the  Ori- 
ginal, is  fufficiently  dramatic. 
Now  for  the  feveral  Al- 
terations of  it,  of  which  I  fhall 
mention  three,  by  three  feve- 
ral Hands.  — The  firft  of  thefe 
that  I  find  taken  Notice  of,»is  that 
by  James  Howard,  Efq;  whom 
Doivnes  in  his  Rofeius  Anglicanus, 
p.  22,  tells  us,  alter'd  this  Tra-  ' 
gedy  into  a  Tragi-Comedy,  pre- 
ferving  both  Romeo  and  Juliet  a- 
live  ;  —  fo  that  when  the  Play 
was  reviv'd  in  Sir  Win.  Dave- 
nant\  Company,  it  was  play'd  al- 
ternately, ?/;'«,  tragical  one  Day, 
and  tragi -comical  another,  for  fe- 
veral Days  together. — The  fecond 
Alteration  I  fhall  mention  here, 
was  by  Mr.  Tkcophihs  Cither, 
who  in  the  Year  1745  or  1746, 
revived  this  Play  at  the  Theatre 
in  the  Hay-marker,  and  publiibed 
it  as  alter'd  from  Sbakefpeare  by 
himfelf,  with  an  Apology  for  his 
own  Life. — In  thisEdition,  how- 
ever, not  much  more  is  done 
than  breaking  the  Rhimes  into 
blank  Verfe,  by  the  Subftitution 
of  fome  few  Words  for  fynony- 
mous  ones  of  a  different  Termi-- 
nation,  and  the  lopping  off  certain 
extraneous  Paffages,  which  were 
either  trivial,  prolix,  or  unnecef- 
fary  to  the  general  Purport  of  the 
Plot  or  Action.— -  The  third  and 
laft  of  thefe  Alterations,  is  that 
which  is  now  univerfally  and  re- 
peatedly performed  in  all  the 
Britijh  Theatres,  and  is  the  Work 
of  Mr.  Garrick,  whofe  perfect 
Acquaintance  with  the  Proper- 
ties of  Effect,  and  unqueftionable 
Judgment  as  to  what  will  pleafe 
an  Audience,  have  fhewn  them  - 
felves  very  confpicuoufly  in  this 
Piece,— For  without  doing  much 
more 
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more  than  reftoring  Shakefpeare 
to  himfelf,  and  the  Story  to  the 
Novel  from  which  it  was  origi- 
nally borrowed,  he  has  rendered 
the  whole  more  uniform,  and 
worked  up  the  Cataftrophe-~to  a 
greater  Degree  of  Diftrefs,  than- 

'it  held  in  the  Original;  as  Juliet's 
awaking  before  Romeo's  Death, 
and  the  Tranfports  of  tjje  latter, 
on  feeing  her  revive,  over-coming 
even  the  very  Remembrance  of 
the  very  late  Aft  of  Defperation 
he  had  committed,  give  Scope  for 
Eh  it  Midden  Tranfition  from  Rap- 
ture to  Defpair,  which  make  the 

-Recollection  that  he  muft  die, 
infinitely  more  affecting,  and  the 
Diftrefs  of  Juliet,  as  well  as  his 
cwn,  much  deeper  than  it  is  pof- 
lYble  to  be  in  Shakefpeare' s,  Play, 
where  ihe  does  not  awake  till  af- 
ter the  Poifon  has  taken  its  full 
Effect  in  the  Death  of  Romeo.  — 
There  is  one  Alteration,  however, 
in  this  Piece,  which  I  muft  con- 
fefs,  does  not  appear  to  me  alto- 
gether fo  neceflary,  viz.  the  intro- 
ducing Romeo  from  the  Begining 
gs  in  Love  with  Juliet,  whereas 
Shakefpeare  feems  to  have  inten- 
ded, by  making  him  at  firft  ena- 
mour'd  with  another  (Rojalind) 
to  point  out  his  Misfortunes  in 
the  Confequence  of  one  Paffion, 
as  a  Piece  of  Poetical  Juftice  for 
his  Inconftancy  and  Faifhood  in 
Regard  to  a  prior  Attachment,  as 
'Juliet's  in  fome  Meafure  are  for 
her  Breach  of  filial  Obedience, 
and  her  Rafhnefs  in  the  Indul- 
gence of  a  Paffion,  fo  oppofite  to 
the  natural  Interefts  and  Connec- 
tions of  her  Family. 

Betides  thefe,  two  other  Ma- 
nagers, viz.  Mr.  Sheridan  of  the 
Dublin,  and  Mr.  Lee  of  the  Edin- 
bvrgh  Theatre,  have  each,  for  the 
Uie  of  their  refpective  Companies, 
made  fome  fuppofed  Amendments 
in  this  Play,   but  as  neither  of 
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them  have  appeared  in  Print,  I 
can  give  no  farther  account  of 
them. 

I  cannot,  however,  quite  drop 
th/s  Subject  without  taking  No- 
tice of  one  more  Alteration,  tho* 
notfoprofelTeda  one  of  it,  made  by 
more  celebrated  Pen,  than  any  of 
thofe  I  have  hitherto  mentioned, 
<z//&.  Mr.  Otivay,  whofe  Tragedy 
ofCAius  Marius  is  founded 
wholly  on  it,  and  who  has  culled 
all  its  choiceft  Beauties  to  en- 
graft them  on  the  Stock  of  a 
Roman  Story,  with  which  they 
have  not,  nor  can  have,  the  leaft 

plaufible  Connexion. Yet  fo 

little  does  this  Play  feem  to  have 
been  known  till  of  very  late 
Years,  that  I  have  frequently, 
with  Surprize,  obferved  Quota* 
tions  of  fome  of  its  fineft  PafTa- 
ges,  particularly  the  inimitable 
Description  of  the  Apothecary's 
Shop,  made  Ufe  of  by  Authors, 
who  have  attributed  them  to  Ot- 
ivay,  without  feeming  to  have  the 
leaft  Knowledge  from  whence  he 
took  them. — Yet  to  do  that  Gen- 
tleman himfelf  Juftice,  it  muft 
be  acknowledged  that  in  his  Pro- 
logue he  has  confeffed  his  having 
borrowed  half  his  Plot  from  fome 
Play  of  Shakefpeare' s,  altho'  he 
does  not  mention  this  particularly 
by  Name. 

Rome's  Follies,  or  the  Amor 
rous  Fryars.  Com.  by  N.  N.  4to. 
i63i. — The  Scene  lies  in  the 
City  of  Rome,  and  it  is  laid  in  the 
Title-Page,  to  have  been  acted  at 
a  Perfon  of  Quality's  Houfe,  but 
I  imagine  it  was  only  intended 
to  throw  a  Glance  of  Cenfure  and 
Ridicule  on  the  Profeffors  of  the 
Romifi  Religio".,  which  were  at 
that  Time  pretty  numerous,  and 
ftill  more  increafing  in  thefe 
Kingdoms. 

Romulus    and  Hersilia, 

or  the  Sabine  War.  Trag.   Anon. 

T  a  41 :&> 
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4to.  16S5. — This  is  a  very  good 
Play  5  the  Plot  taken  from  Li<vy, 
Lib  I.  and  Ovid's  Mt tarn.  Lib.  14. 
—The  Scene  lies  in  Rcme,  and 
the  Epilogue  is  written  by  Mrs 
Ecbn. 

Rosalinda.  A  dramatic 
Piece,  \>y  J.Locbnan,  8vo.  174c. 
- — Never  acted. 

Rosamond.  Opera,  by  yo- 
ffpb  ylddifon,  4X0.  Jjcz.  —  The 
Plot  of  this  little  Piece  is  taken 
from  the  Evglijh  Hiitcry  in  the 
Reign  of  Henry  II.  and  it  is  obfer- 
ved  that  it  exceeds,  in  the  Beauty 
of  the  Diction,  any  Englijh  Per- 
formance of  the  Kind.  —  It  was, 
however,  very  ill  fet  to  M 11  fie,  by 
which  Means  the  Succefs  it  met 
with;  fell  far  fhort  of  what  its 
Merit  might  iuftly  have  laid  a 
Ciaim  to." — The  Scene  is  laid  in 
Woodflock  Park. 

Rotheric  O'Connor,  K. 
of  Conn  aught,  or,  the  Dif- 
ir'fs'd  Prince.  Trag.  by  Cha.  Shad- 
iveli,  i2mo.  1720. — This  Trag. 
was  acted  in  Dublin,  the  Title 
points  out  where  the  Scene  is 
laid,  and  the  Plot  is  borrowed 
from  the  Jrijh  Hiftorians.  —  It  is 
far  from  being  a  bad  Play,  tho', 
I  think  not  equal  to  fome  of  his 
Comedies. 

The  Rover,  or  the  Banijh'd 
Cavaliers.  Com.  in  two  Parts,  by 
Mrs  Aphra  Behn,  4to.  1677  and 
1681.— Thefe  two  Comedies  are 
both  of  them  very  entertaining, 
and  contain  muchBufinefs,Buflle, 
and  Intrigue,  fuppoi  ted  with  an 
infinite  deal  of  Sprightlinefs. — 
The  Bafis  of  them  both,  however, 
may  be  found  on  a  Perufal  of 
Killigreiv 's  Don  Thomaso,  or 
the  Wanderer. — The  Scene  of  the 
flrft  Part  is  laid  in  Naples,  during 
the  Time  of  Carnival,  which  is 
the  high  Seafon  for  Gallantry, 
and  that  of  the  fecond  at  Ma- 
drid. 
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The  Rovfr;  or  Happinen    at 
laft.  A  dramatic  Paitoral,  defign'd 
for  the  Theatse,  but  never  acted,  ' 
Anonym.    8ve.    1752.  ' —  This 
Piece  I  never  law. 

The  Rover  Reclaim'd,  C. 

Anonym.  1691. This  Play  I 

do  not  find  mentioned  any  where 
but  in  the  Britifh  Theatre. 

PvOver  Reclaim'd.  Vid. 
Lady's  Revenge. 

The  Roving  Husband  re- 
claim'd. A  Comedy,  written 
by  a  Club  of  Ladies,  in  P' indica- 
tion of-ucrtuous  Plays,  4to.  1704.  ' 
—This  Play  was  never  acted,  nor 
do  I  find  it  in  any  of  the  Cata- 
logues, yet  Coxeter  has  it  with  the 
above  full  Title,  in  his  MS. 
Notes. 

The  Round-Heads,  or  the 
Good  Old  Caufe.  Com.  by  Mrs. 
Behn,  4to.  1682.  —  Great  Part 
both  of  the  Plot  and  Language 
of  this  Play  is  borrowed  from 
cIateharns  Comedy,  call'd,  The 
Rump.  —  Yet  to  do  Mrs.  Behn 
Juftice,  ihe  has  very  much  rm- 
prov'd  on  her  Original,  having 
drawn  the  Roundheads,  whofe 
Characters  it  was  the  principal 
Defign  of  both  to  expofe,  in  much 
higher  Colours  than  her  Prede- 
ceffor  was  able  to  do. — The  Scene 
London. 

The  Rout.  Farce  of  two 
Acts,  8vo?  1759. — This  very  in- 
fignificant  little  Piece,  made  its 
firit  Appearance  for  the  Benefit 
of  the  Marine  Society,  and  was 
favd  to  be  written  by  a  Perfon  of  j 
Quality,  and  prefented  to"  that 
Chanty,  without  any  the  leaif 
View  to  private  Emolument. 
— In  fome  little  Time  after- 
wards, however,  this  boaited  Per- 
fon of  DifKnction,  turned  out  to 
be  no  other- than  the  ilhftrious 
Dr.  Hill  (of  whom  fee  fome  fur- 
ther Mention  under  Orpheus 
AND  Euridice)  whofa  dijin- 
tcrejied 
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htercfled  Motives  to  public  Bene- 
volence, terminated  at  laft  in  a 
Demand  on  the  Managers  for  a 
private  Benefit  to  himfelf,  by  a 
fecond  Reprefentation  of  the 
Piece. 

Royal  Captives,  Vid. 
Traders. 

The  Royal  Convert,  T.  by 
N.  Rotve,  4-to.  1707. — This  Play, 
tho'  not  (o  often  acted  as  fome  o- 
thers  of  this  Authors  Piec  r,  is 
far  from  falling  fhort  of  any  one 
of  them  in  Point  of  Merit. — The 
Scene  of  it  is  laid  in  the  Kingdom 
of  Kent,  and  the  Fable  fuppos'd  to 
be  in  the  Time  of  Hengiji,  and  a- 
bout  twenty  years  after  the  nrft 
Invafion  of  Britain  by  \he  Saxons. 
The  Characters  of  Rodogune  and 
Ethdinda,  are  very  finely  con- 
trafted,  as  are  alio  thofe-  of  Hen- 
gift  and  Aribert  5  the  Incidents  are 
interesting;  the  Language  occasio- 
nally fpirited  and  tender,  yet  e- 
very  where  poetical ;  and  the  Ca- 
taitrophe  sffedKng  and  truly  dra- 
matic.— Nor  do  I  know  any  Rea- 
fon  why  it  mould  not  be  as  great 
a'  Fjavorite  as  either  Jane  Shore  or 
the  Fair  Benitent,  unlefs  that  its 
being  founded  on  a  religious  Plan 
renders  itlefs  agreeable  to  the  ge- 
neral Tafieof  an  Audience,  than 
"thofe  Stories  where  Love  is  in 
fome  Meafure  the  Bans  of  the 
Diitrefs. 

The  Royal  Cuckold,  vor 
Great  Baftard,  Tragi-Com.  4to. 
1695.  — This  is  nothing  more 
than  a  Translation  from  the  Cer- 
rnan^  by  Mr.  Ban!  Vegerius,  and 
was  never  acted.  —  It  is  taken 
from  a  Book  call'd  the  Secret 
Hijhry  of  Lewis  XIV.  of  France. 

Royal  Favorite.  Vid'. 
Ambitious  Statesman. 

The  Royal  Flight,  or 
the  Concjiiefi  0/"  Ireland.  A  Farce, 
4to.  1690.  — The  Title  Page  of 
his  Piece  plainly  fhews  the  Sub- 
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je<£l,  and  Scene  of  it,  it  being- 
evidently  deiign'd  to  ridicule  the 
Conduct  of  the  unfortunate  King 
James  II.  in  his  Abdication,  and 
the  Author  has  drawn  moil  of 
his  Characters  without  any  Dif- 
guife  or  Modefly. 

Royal  Impostor.  Vid.  In- 
nocence betfay'd. 

The  Royalist.  Com.  by 
Tho.  Durfey,  4to.  1682. — This 
Play  met  with  good  Succefs,  but 
like  moil  of  this  Author's  Pieces 
is  collected  from  Novels  j  Camil- 
la's Tricks  of  impofing  on  her 
Hufband  Sir  Oliver  Old-Cut,  for 
the  Love  of  Sir  Charles  Kinglove, 
is  borrowed  from  Boccace's  Decam. 
Dec.  7.  Nov.  9.  and  the  Song  of 
Hey  Boys  up  go  ive,  in  the  fourth 
Ait,  ftolen  from  an  Eclogue 
printed  in  4to.  1644, -call'd  the 
Shepherd' 's  Orac'e. 

The  Royal  King  and  the 
Loyal  Subject.  Tragi-Com. 

by  Tho.  Heyivood,  4to.  1637. • 

This  Play  was  acted  with  great 
Applaufe.—  The  Plot  very  much 
r-efembles,  and  is  probably  bor- 
rowed from,  Fletcher's  Loyal 
Subject. — The  Scene  London. 

The  Royal  Marriage. 
Opera  of  three  Acts,  Anonym. 
8vo.  1736  — This  Piece  was  ne- 
ver performed,  but  written  in 
Compliment  to  the  Marriage  be- 
twetn  his  late  Royal  Highnefs 
Frederic  Prince  of  Wales,  and  Prin-, 
eels  Aiigufta,  of  Saxegotha,  the 
prefent  Princefs  Dowager  of 
Wales. 

The  Royal  Martyr,  or 
King  Charles  the  firft.  Trag.  by 
Alex.  Fyfe,  410.  1709— -This  Play 
was  never  acted,  but  the  Subject 
befpeaks  itfelf. 

Royal  Martyr.  Vid. Ty- 
rannic Love. 

The  Defcription  of  a  Royal 
M  a  s  qv  e  ,  prefented  at  Hampton- 
Court,  on   the   Eighth    of  June, 

T  3  1694, 
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1604.  —This  Piece  was  perfora- 
ted by  the  Queen,  and  eleven  of 
her  Ladies  of  Honour,  Anonym. 
4to.  1604.. 

TheRoYAL  Master.  Tragi- 
Com.  by  Ja.  Shirley,  4to.  1638. 
— This  Play  was  acted  at  the 
Theatre  in  Dublin,  and  before  the 
Lord  Lieutenant  at  the  Caftje, 
and  by  the  feveral  Copies  of 
complimentary  Verfes  prefixed  to 
it,  being  no  lefs  than  ten  in 
Number,  it  is  probable  that  it 
met  with  Applaufe. — The  Scene 
Naples. 

The  Royal  Merchant,  or 
the  Beggar  sBufi.  Com.  410.1706. 
by  H.  N.  (I  imagine  this  to  be 
Henry  Norris  the  Comedian.) 
This  Play  is  only  an  Alteration 
from  Beaumont  and  Fletchers 
Beggar's  Bush,  and  in  this 
alter'd  Form,  is  now  frequently 
performed. — The  Scene  is  laid  in 
Flanders. 

The  Royal  Mischief.  Tr. 
by  Mrs,  Bela  Riviere  Manley,  4to. 
1696. — This  Play  was  acted  at 
the  Theatre  in  Lincoln  s- Inn- 
Fields,  with  great  Applaufe. 

The  Plot,  as  the  Author  herfelf 
informs  us  in  her  Preface,  is  ta- 
ken from  a  Story  in  Sir  John 
<Cbardin%  Travels  ;  but  fhe  has 
improved  the  Cataftrophe,  by  pu- 
nching the  criminal  Characters 
for  their  illicit  Amours,  whereas 
in  the  original  Tale,  they  are  fuf- 
fered  to  efcape.  The  Allegories 
in.it  at  e  juft,  the  Metaphors  beau  - 
tiful,  and  the  Ariftotelian  Rules  of 
the  Drama,  ftrictly  adhered  to. — 
The  Scene,  the  Caftle  of  Phafia, 
in  Libardian. 

The  Royal  Oak,  by  John 
Tatrham,  4to.  1660.  with  other 
various  and  delightful  Scenes, 
prefented  on  the  Water  and  the 
Land,  celebrated  in  Honrur  of 
the  defervedly  honoured  Sir  Rich. 
Brawn,  Bart.  Lord  Mayor  of  the 
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City  of  London,  OB.  2.9,  1660, 
and  performed  at  the  Colts  and 
Charges  of  the  right  Worfhipful 
the  Company  of  Merchant  Taylors. 
— For  the  Purpofe  of  this,  and  o- 
ther  Reprefentationsof  this  Kind. 
Vid.  Londinum.   Trium- 

PHANS. 

Royal     Shepherd.      Vid. 
Aristomenes. 

Royal  Shepherdess.    Vid. 
Love's  Labyrinth. 

Royal  Shepherdess.  Vid., 
Rewards  of  Virtue. 

The  Royal  Slave.  Tragi- 
Com.  by  Wm.  Cartivright,  4to. 
1639. — The  firft  Reprefentation 
of  this  Play,  was  a<ted  by  the 
Students  of  Chrift  Church  in  Ox- 
ford, before  King  Charles  I.  and 
his  Queen,  on  the  30th  of  Aug. 
1636. — And  it  is  very  remarka- 
ble that  Dr.  Bufby  (afterwards  the 
very  celebrated  Matter  of  Wefi- 
minfier  School)  who  acted  a  prin- 
cipal Part  in  it,  fignalized  him- 
felf  fo  greatly,  as  did  alfo  many 
of  his  Fellow  Students,  and  the 
Play  gave  on  the  whole,  fuch  ge- 
neral Satisfaction  to  their  Ma- 
jefties  and  their  whole  Court, 
and  that  not  only  for  the  Noble-- 
nefs  of  Stile  in  the  Piece  itfelf, 
and  the  ready  Addrefs  and  grate- 
ful Carriage  of  the  Performers, 
but  alfo  for  the  Pomp  of  the 
Scenery,  the  Richnefs  of  the 
Habits,  and  the  Excellency  of  the 
Songs,  which  were  fet  by  that 
admirable  Compofer,  Mr.  Henry 
Lanves,  that  it  was  univerfaliy 
acknowledged  to  exceed  every 
Thing  of  that  Nature  that  had 
been  ktn.  before. — The  Queen  in 
particular,  was  fo  extremely  de- 
lighted with  it,  that  her  Curiofi- 
ty  was  excited  to  fee  her  own 
Servants,  whofe  Profefiion  it  was, 
reprefent  the  fame  Piece,  in  order 
to  be  able,  from  Comparifon,  to 
form  a  juft  Idea  of  the  real 
Me- 
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Merit  of  the  Performance  fhe  had 
already  been  Witnefs  to.  — For 
which  Purpofe  ihe  lent  for  the 
Scenes  and  Habits  to  Hampton 
Court,  and  commanded  her  own 
regular  Aclors  to  prefent  the 
fame,  when,  by  general  Confent 
of  every  one  prefent,  the  Judg- 
ment was  given  in  Favour  of  the 
literary  Performers,  tho'  nothing 
was  wanting  on  the  Side  of'the 
Author,  to  inform  the  Actors  as 
well  as  the  Scholars,  in  what  be- 
long'd  to  the  Action  and  Deli- 
very of  each  Part  ;  nor  can  it  be 
imagined  that  there  was  any  De- 
ficiency in  Point  of  Execution  in 
the  former,  fince  fo  much  of 
their  Reputation  muft  have  been 
dependent  on  their  fhewing  a  Su- 
periority on  that  Occafion. — The 
Prologues  and  Epilogues  written 
for  both  thefe  Representations., 
are  printed  with  the  Play. 
Royal  Villain.  Vid.  Per- 
sian Princess. 

Royal  Union.  Vid.  Love's 
Tr  iumph. 

The  Royal  Voyage,  or 
the  IrijJj  Expedition.  Tragi-Com. 
a£ted  in  the  Years  1689  and  1 690, 
4to.  1690. — The  Scene  of  this 
Piece  is  laid  in  various  Places  in 
Ireland,  nor  can  any  one  be  at  a 
Lofs  to  know  the  Subject  of  it, 
who  has  the  leaft  Acquaintance 
with  the  Affairs  of  thefe  King  - 
doms  during  that  Period. — It  was 
never  acted. 

Rudens.  Com.  translated 
from  Plautus,  by  Latvr.  Echard, 
1 694. — This  Play,  together  with 
two  others  from  the  fame  Au- 
thor, ai-e  published  in  a  Pocket 
Volume,  and  dedicated  to  Sir 
Cbar/es  Sed/ey.— Mr.  Echard  has 
alfo  added  critical  Remarks  to 
each  Play,  and  a  Parallel  drawn 
between  the  Writings  of  Plautus 
and  Terence,  the  latter  of  which, 
as  I  have  obierved  in  another 
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Place,  he  has  given  the  World  a 
compleat  Translation  of. 

Ruins  of  Love.  Vid.  Qu. 
Catharine. 

Rule.a  Wife  and  have  a 
Wife.  Com.  hy  Beaumont  and 
Fletcher,  4to.  1640. — This  is 
a  very  pleafing  Play,  and  is  fre- 
quently acted  at  this  Time.  — — < 
The  Plot  of  Leon' 's  feign'd  Sim- 
plicity in  order  to  gain  Margarita 
for  a  Wife,  and  his  immediate 
Return  to  the  Exertion  of  a  fpi- 
rited  Behaviour  for  the  Controul 
cf  her,  create  an  agreeable  Sur- 
prize, and  are  truly  dramatical. 
— —The  Charaders  of  Efiifa- 
Jia  and  the  Copper  Captain,  are  alfo 
well  drawn  and  livelily  fupported. 
In  a  Word,  this  Play,  tho'*  not 
perfectly  regular,  may  undoubted- 
ly ftand  in  a  Rank  of  Merit  fupe- 
rior  to  much  the  greateft  Part  of 
thofe  which  are  daily  prefented 
on  our  Stage,  and  that  with  re- 
peated Tokens  of  Approbation, 

The  Rump,  or  the  Murour  of 
the  late  Times.  Com.  by  John 
Tateham,  4to.  1661.— This  Piece 
was  written  foon  after  the  Refto- 
ration,  and  the  Author,  being  a 
ftrong  Royalift,  has  endeavoured 
to  paint  the  Puritans  in  the 
ftrongeft  and  moft  contemptible 
Colouts.  — This  Play  was  revived 
with  Alterations  by  Mrs.  Behn, 
for  which,    ^.Roundheads,- 
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Sabine  War.     Vid,  Romu- 
lus andHersilia. 
The  Sacrifice.     Trag.  by 

Sir  Francis  Fane,  4:0.  1686.  

This  Play  was  never  acted,  the 
Author  having  long  before  devo- 
ted himfelf  to  a  Country  Life, 
and  wanting  Patience  to  attend 
the 
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the  Leifure  of  the  Stage. It 

rr.ft,  however,  with  the  high  eft 
Approbation  from  his  Cotempo- 
rsry  V/riters  ;  three  of  whom, 
viz.  Mr.  Tate,  Mr.  Robins,  and 
Mrs.  Bebtiy  have  paid  it  the  Tri- 
bute   of  complimentary   Verfes, 

which  are  publiihed  with  it 

The  Plot  is  founded  on  the  Story 
of  Bajazet  and  'Tamerlane,  (and 
probably  might  afford  the  Hint 
to  Mr.  Reive,  of  his  admirable 
Tragedy  of  Tamerlane)  for  which 
fee  the  Life  of  Tamerlane,  by  M. 
WAfftgny  ;  the  fame  by  P.  Pe- 
rendmi,  Knolles's  Turkifo  Hiftory 
of  the  Life  of  Bajaxet  the  nrft, 
and  feveral  other  Writers  —-The 
Scene  in  a  revolted  Fort  in 
China. 

The  Sad  One.  Trag.  by  Sir 
John  Suckling.  — This  Play  was 
never  acted,  having  been  left  by 
the  Author  unfinished. — In  fhort, 
it  is  rather  a  Sketch  or  Skeleton 
of  a  Play,  than  an  entire  Piece  ; 
for  tho'  it  confifts  of  five  Acts, 
and  feems  to  have  fomewhat  of  a 
Cataftrophe,.  yet  none  of  thofe 
A6f.s  are  of  more  than  half  the 
ufual  Length  j  nor  is  the  Subject 
of  any  one  Scene  fo  much  exten- 
ded on,  as  it  is  apparent  it  was  the 
Author's  Intention  to  have  done. 
—  The  Scene   lies    in  Sicily. 

The  Sad  Shepherd,  or  a 
Tale  of  Robin  Hood.  A  Paftoral. 
by  Ben  Jonfon.  This  Piece  is 
•printed  among  this  Writer's 
Works,  but  was  never  acted,  as  it 
was  left  imperfect  by  him  at  his 
Death,  only  two  Acts  and  part  of 
a  third  being  finiihed.  —  The 
Scene  is  in  Sberivocd,  confirming  of 
a  Landfcape,  of  a  Foreft,  Hills, 
Valleys,  Cottages,  a  Caftle,  a 
River,  Paflures,  Herds,  Flocks  : 
•—All  full  of  Country  Simplicity. 
—Robin  Hood's  Bower,  his  Well  j 
~-  the    Witch's     Dimble,     the 
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Swine'ard's  Oak,  the  Hermit's 
Cell. 

Sailor's  Rehearsal.  Vid. 
Briton's  strike  home. 

Saint  Cicily,  or  the  Con- 
verted Twins.    A  Chriftian  Trag. 

by  E.M  4to.  1666. For  the 

Story,  confult  Eufebius,  Baronim, 
Eptpbamus,  and  other  V/riters  of 
Ecclefiaifical  Hiftory,  and  the 
various  Collections  of  the  Saints 
Lives,  publiihed  by  Authors  of  the 
Romijb  Church. Scene  Rome. 

Saint  James's  Park.  Com. 
Anonym.  8vo.  1733. — Tllis  is 
a  moft  paltry  Piece,  and  was  ne- 
ver acted. 

Saint  James's  Vary..  Vid. 
Love  in  a  Wood. 

Saint  Patrick  for  Ire- 
land. An  hiftorical  Play,  Anon. 
1640.— -This  Play,  tho'  old,  is 
not  a  very  bad  one,  but  is  found- 
ed on  fome  of  the  Legends  or 
traditional  Stories  relating  to  that 
Saint  in  the  Iri/b  Hiftorians. 

Salamanca  Doctor  out- 
witted. Fid.  Stolen 
Heiress. 

Salmacida  Spolia.  A 
Mafque,  Anonym.  4to.  1639. — 
This  Mafque,  tho'  printed  with- 
out any  Author's  Name  to  it, 
ought  to  be  arranged  among  the 
Works  of  Sir  Wm.  Davenant, 
fines  whatever  was  either  fpoken 
or  fung  in  it  was  written  by  that 
Gentleman. — It  was  prefented  by 
the  King  and  Queen's  Majefties 
at  Whitehall  on  'luefday  the  21ft 
of  January  1639. — The  Scenes 
and  Machines,  with  their  De- 
fcriptions  and  Ornaments,  were 
invented  by  higo  Jenes,  and  the 
Mufick  compos'd  by  Mr.  Lewis 
Richard. 

Sampson.       An   Oratorio, 

Anonym.  4to.    1743.  performed 

at  Co-vent  Garden  Theatre. — The 

Plot  and  Story  of  it  is  befpoken 

in 
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in  the  very  Title  of  the  Piece. 

Sampson  Aconistes.  A 
dramatic  Poem,  by  John  Milton, 
8vo.  i6?o. — This  Piece,  written 
by  our  moft  fublime  and  divine 
Bard,  falls  not  by  any  Means 
ihott  of  his  other  Performances. 
—It  is  written  in  Imitation  of 
the  Greek  Tragic  Poets,  more 
particularly  Sophocles. 

The  Author  of  the  Rambler 
differs  greatly  from  Mr.  B.  in  his 
Crjtticifms  on  this  Performance  of 
Milton, — If  I  remember,  he  fays, 
it  is  an  Imitation  rather  of  Ejchy- 
lus  than  Sophocles.  Vid.  Rambler. 

The  Meafure  is  not  regular,  be- 
ing compos'd  of  every  Kind  indis- 
criminately blended  together.  The 
Speaking  Scenes  are  relieved  and 
explained  by  Chorujes.  and  all  the 
regular  Conftraint  of  Divifion  in- 
to Acts  and  Scenes  is  totally, 
avoided,  the  Poem  having  never 
been  intended  by  the  Author  for 
the  Stage,  who  ilrongly  labour'd 
to  render  it  admirable  for  the 
Clofet. — —So  noble,  fo  juft,  fo 
elegant,  fo  poetical  is  the  Diction 
of  it,  that  the  great  Mr.  Dryden, 
whofe  Imagination  might  be  Sup- 
posed to  he  equal  to  that  of  any 
Man,  has  transferred  many 
Thoughts  of  this  Piece  into  his 

Tragedy  of  Aureng-aeb. The 

Foundation  of  the  Story  is  in 
Holy  Writ,  Vid.  Judges,  Ch.  xiii. 
and  the  Scene  is  laid  at  or  near 
the  Gates  of  Gaza. — I  remem- 
ber to  have  {een  in  the  Poffef- 
fion  of  a  Gentleman  in  Dublin 
(one  Mr.  Dixon)  an  Alteration 
of  this  Poem,  faid  by  himfelf  to 
be  his  own,  fo  as  to  render  it  fit 
for  the  Stage ;  and  the  fame 
Gentleman  alio  fhewed  me  a  Bill 
for  the  intended  Performance 
(which  was,  through  fome  Dif- 
puL-e  among  the  Proprietors  of  the 
Theatre,  entirely  laid  afide)  in 
which,  from  the  Number  of 
Characters,,     and    the    apparent 
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Strength  to  fupport  them,  it  ap- 
peared to  have  been  caft  to  the 
greatest  Advantage  pofhble,  every 
Performer  of  Importance,  whe- 
ther Actor,  Singer  or  Dancer,  ha- 
ving fomewhat  allotted  to  them, 
towards  the  Uluftration  of  it.  — ■ 
This  Representation,  if  Imiftake 
not,  was  intended  for  the  Yea? 
i 741 -2. 

Sancho  at  Court,  or  the 
Mock  Governor.  A  Ballad  Opera 
of  three  Acts,  by  James  Ayres, 
8vo.  1741- — This  Piece  was  ne- 
ver performed  at  London,  nor  do 
I  find  it  mentioned  any  where 
but  in  the  Britijb  Theatre  5  from 
which  Circumftance,  and  its  Au- 
thor's being  a  Native  of  Ireland, 
I  conclude  it  to  have  been  pub- 
lished, and  not  improbably  reprc- 
fented,  in  Dublin.— The  Title  it- 
felf  very  clearly  points  out  the 
Subject  of  the  Plan- 

Sapho  and  Phao.  Com. 
by  John  Lyly,  4to.  ^584. — This 
old  Play  was  firft  prefented  before 
Queen  Elizabeth  on  a  Shrove 
Tuefday,  and  afterwards  at  the 
Black  Fry ars  Theatre.— -The  Plot 
is  taken   from     Ovid's    Epiftlc-s» 

Ep.  21. In  this  firft  Edition, 

and  another  in  1691,  the  Au- 
thor's Name  is  omitted,  and  the 
Play  was  by  fome  Means  or  other 
attributed  to  Mr.  Rich.  Edivards. 

• This  Mill&ke,    however,  is 

rectified  by  the  Edition  of  1632, 
in  which  this  and  five  more  Plays 
by  the  fame  Author  were  ail  pub- 
liihed  together  in  one  Volume  in 

Twelves. The  Prologues  and 

Epilogues  to  them  all  are  written 
in  Profe. 

Satyromastijc,  or  the  Un- 
trujfing  the  humourous  Poet.  A 
Comical   Satyr,    by   Iho.  Decker, 

4to.   1602. This  Piece  is  no 

more  than  a  Retaliation  on  Ben 
fonfon,  who,  in  his  Poetafier,  had 
Severely  and  with  a  good  Deal  of 
Ill-Nature  laih'd  our  Author  un- 
der" 
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far  the    Character   of   Crifchius, 

which  he  has  in  this  Play  return- 
ed by  introducing  Ben  under  the 
Title  of  Horace,  \\m. 
■  Sawney  the  Scot,  brt&e 
Taming  of  the  Shrew.  Com.  by 
John  Lacy,  4to.  1698.—  This  is 
only  an  Alteration,  without  much 
Amendment,  of  Shakejpeares  Co- 
medy of  the  laft-mentioned  Ti- 
tte* — It  met,  however,  with  very 
good  Succefs. 

The  Savage,  or  the  Force  of 
Nature,  8vo.  1736. — This  Piece, 
which  was  never  afted,  is  infert- 
ed  by  the  Author  of  the  Briti/b 
Theatre  among  the  Writings  of 
Mr.  James  Miller,  yet  I  can  by 
no^  Means  help  thinking  it  a 
Miftake,  as  I  have  not  the  leaft 
Remembrance  of  fuch  a  Piece 
being  ever  mentioned  to  me,  tho' 
long  intimate  in  the  Family, 
as  being  his. — By  the  Title  it  is 
apparently  a  Tranflation,  or  fome- 
what  like  it,  of  the  Arlequin 
Sau-vage  of  Mr.  De  L'ljle,  and 
as  Mr.  Miller  the  Year  before 
had  made  Ufe  of  every  valuable 
Incident  of  that  Piece  in  a  Co- 
medy he  had  brought  on  the 
Stage,  but  which  failed  of  Suc- 
cefs, called  Art  and  Nature,  it  is 
not  very  probable  that  he  mould 
fo  immediately  afterwards  pro- 
ceed on  the  fame  Plan  again,  or 
put  himfelf  to  the  Trouble  of  a 
Tranflation  for  the  Prefs  alone, 
of  a  Piece  which  he  had  but  juft 
before  paraphrafed  and  extended 
upon  for  the  Stage. — It  is  there- 
fore much  more  probable  that  it 
was  the  Work  of  fome  other 
Perion,who  imagined  that  on  the 
Strength  of  Mr.  Millers  Play  it 
might  not  be  difagreeable  to  the 
Public  to  fee  M.  DeUJJleS  Farce 
in  its  original  Form. 

Saul.  An  Orate rio.  Anon. 
4to.  1738. — This  Piece  was  fet 
to  Mufic  by  Handel,  and  perform- 
ed at  the  King's  Theatre  in  the 
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Haymat  fot.—M<  rat's  fcorn'ul  Be- 
haviour in  Act  I.  Scene  II.  is  a 
Hint  borrowed  from  Catvly's  Da- 
•vi'dies,  but  has  no  Foundation  in 
the  facred  Hiftory. 

Saul.  Trag.  Anonym,  8vo. 
J739- — Of  this  I  know  no  more 
than  meeting  with  the  Name  of 
it  among  the  Publications  of  that 
Year. 

Saul.  Trag.  by  Aaron  Hill. 
— Of  this  intended  Tragedy  the 
Author  finiflied  no  more  than  one 
Act,  which  is  to  be  found'  in  the 
laft  Volume  of  his  Works  pub- 
lished in  4  Volumes,  8vo. 

Scanderbeg.  Trag.  by 
Wm.  Hazard,  8vo.  173 1. — This 
Play  is  built  on  the  fame  Plan 
with  Lillo's  Chrijiian  Hero,  being 
built  on  the  Life  of  the  famous 
George  Cafiriot,  King  of  Epirus, 
who,  on  account  of  his  illuftri- 
ous  Actions,  which  in  great 
Meafure  refembled  thofe  of  Alex- 
ander the  Great,  had  the  Title  of 
Scanderbeg  (or  Lord  Alexander) 
univerfally  allowed  to  him. — It 
was  acted  at  the  Theatre  in  Good- 
man's Fields,  but  with  no  very 
great  Succefs. 

Scakderbeg,  or  Love  and 
Liberty,  by  Tho.  Whin  cop,  8vo. 
1749. — This  Tragedy  has  the 
fame  Foundation  for  its  Plot  with 
the  laft-mentioned  one,  but  has 
kept  much  clofer  to  the  Hiftory. 

It  was  never  acted,  but  was 

published  by  Suhfcription  after 
the  Author's  Death,  for  the  Be-  " 
nefit  of  the  Widow. — Annexed 
to  it  is  a  Lift  of  the  Englijb  Dra- 
matic Authors,  with  fome  Ac- 
count of  their  Lives  and  Writ- 
ings, which,  tho'  in  general  ful- 
ler than  moft  of  the  Lifts  of  that 
Kind,  by  coming  down  nearer  to 
the  prefent  Time,  yet  is  by  no 
Means  either  compleat  or  correct. 
— In  the  Preface  great  Fault  is 
found  with  Mr.  Hazard's  Play 
above-mentioned,  and  fome  Cen- 
iure 


s  c 

fure  thrown  on  Mr.  Lillo,  and  an 
Insinuation  given  of  his  not  hav- 
ing aiftfid  with  perfect  Candour 
to  the  Author :  but  with  what 
Juftice  I  Shall  not  pretend  to  de- 
termine. 

Scaramouch  a  PhUofopher, 
Ha8LEQ_uin  a  School- Boy,  Bra- 
vo, Merchant  and  Magician. 
Coci.  by  Ediv.  Ravenf croft,  4to. 

1677. The  Author  boafls  of 

having  written  this   Piece   after 
the  Italian  Manner,  and  by  that 
Means   brought  a  new  Species  of 
Drami  on  the  E.?ig!ijb  Stage,  but 
complains  in  his  Prologue  of  hav- 
ing  been   forestalled   by   the  Re- 
presentation of  Otivay's  Cheats  of 
Scapin,    at  the  Duke's  HouSe. — 
Yet   it  is  certain   that   this  Co- 
medy   is    made  up    of  the   com- 
pounded Plots  of  three  Plays  of 
Moliere,  viz.  the  Marriage  Force, 
the  Burgeois  Gentilhomme,   and  the 
Fourberies  de  Scapin. — Nay,  hang- 
bairn   goes  fo  far  as   to  challenge 
the  Author   to  prove  any  Part  of 
a  Scene  in   it   that  can  be  called 
the  genuine  Offspring  of  his  own 
Brain,     filling    him    rather     the 
Midwife     than    Parent    of    the 
Piece. 
I      The    School    Boy,     or    the 
Comical  Rival.     A  Farce  of  two 
Acls,   by  C.  Cibher,  i2ino.    1720. 
- — This  Farce  is   little  more  than 
the" Plot  of  Major  Rakijb  and  his 
Son,  and  the  Widow  Matilove  in 
Woman's    V/it,     or   the    Lady    in 
Fajbion,     a   Comedy,    written  by 
the  fame  Author,    taken  Verba- 
tim,   and    thrown   by   itfelf  into 
the  Form  of  a  Farce,  under  which 
Appearance  it  had  better  Succefs 
than  the  entire  Comedy,  and  is 
now  frequently  performed,  where- 
as the  other  has  been  long  thrown 
entirely  afide. — The  Characters  of 
Young  Rakijb    and  the  Major  are 
themfelves  in  great  Meafure  to  be 
considered  as  Copies,    as  any  one 
may  be  convinced  who  will  care- 
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fully  examine  CarUfie's  Fortune 
Hunters,  the  Character  of  Dare- 
devil in  Otivafs  Soldiers  Fortune, 
and  thofe  of  Sir  Thomas  Revel 
and  his  Son  in  Mountford's  Green- 
wich Park. 

The  School  Boy's  Masojje. 
DefignM  for  the  Diverfion  of 
Youth  and  their  Excitement  to 
Learning.  Anonym.  8vo.  1742. 
School  Boy's  Opera.  Fid. 
Chuck. 

A  School  for  Husbands. 
Com.  by  j.  Oxell. — This  is  only 
a  Translation  of  Moliere'' s  Ecolc 
des  Maris. 

School  for  Women.  Com. 
by  Ditto. — This  is  a  Translation 
from  the  Ecele  des  Femmes  of  the 
fame  Author.     As  is  alfo 

The  School  for  Women 
criticiz'c,  of  a  little  Piece 
call'd  the  Critique  de  VEcoh  des 
Fcmmcs,  written  likewiSe  by  Mo- 
liere,   and  engliShed  by  the  fame 

Gentleman. Neither  of  thefe 

three  laSt  Pieces  were  ever  in- 
tended for  the  Englijb  Stage  in 
their  prefent  Form,  being  only 
Translations  calculated  for  the  ac- 
quiring an  Acquaintance  with 
that  celebrated  French  Poet  in  the 
Clofet. 

School  of  Compliments, 
Vid.  Love  Tricks. 

School  Play.  An  Inter- 
lude. Anonym.  8vo.  1664.  — 
This  little  Piece,  which  conSiSts 
of  only  five  Scenes,  was  prepared 
for  and  performed  in,  a  private 
Grammar  School  in  Middle/ex  in 
the  Year  1663,  and  I  fuppofe 
was  written  by  the  Matter  of  the 
faid  School. — In  it  is  prefented  the 
Anomaly  of  the  chiefeSt  Part  of 
Grammar,  and  it  is  accommo- 
dated to  that  Book  which  the 
Author  fays  is  of  the  moft  life 
and  beft  Authority  in  England, 
viz.  the  Grammatica  Regia. 

Scipio.      An   Italian   Opera, 

Anonym.     8vo.     1726,— — This 

Piece 
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Piece  was  performed  at  the  King's 
.  Theatre  in  the  Haymarkt. — The 
Author  confeffes  the  firft  Hint 
of  this  Drama,  and  fome  Lines  in 
it  to  be  borrowed,  but  declares 
that  what  otherwise  1  elates  either 
to  the  Plot  itfelf,  or  the  Diftion 
through  the  whole,  is  entirely 
new. — The  Scene  is  laid  in  New 
Carthage,  and  the  Mufic  com- 
poied  by  Handel. 

Scipio  Africanus.    Trag. 
by  Cha.  Beckingham,  l2mo.  1717. 

This  Play  was  acted  at  the 

Theatre  in  Lincoln's-  Inn- Fields 
with  coniiderable  Suecefs,  ,  and 
defcrvedly. — For  tho'  the  Author 
■was  not  above  nineteen  Years  of 
Age  when  he  wrote  it,  yet  he  has 
been  happy  in  his  Diction,  pro- 
per in  his  Expreffions,  and  juft 
in  his  Sentiments. — His  Plot  is 
founded  on  hiftorical  Facts,  and 
thofe  fuch  as  are  well  mired  to 
form  the  Subject  of  a  dramatic 
Piece.'  --His  Action  is  uniform 
and  entire,  his  Epifodes  judicious, 
his  Characters  well  drawn,  and 
his  Unities  perfectly  prefer ved. — 
So  that,  on  the  whole,  it  may 
certainly  be  pronounced  an  excel- 
lent Tragedy,  conformable  to  the 
Rules  of  the  Drama  and  the  Pre- 
cepts of  modern  Criticifm. 

The  Scornful  Lady.  Com. 
by  Beaumont  and  Fletcher,  4to. 
1625. — This  Play  was  efteemed 
an  exceeding  good  one,  and  even 
within  very  late  Years  has  been 
frequently  perfcrTied  with  great 
Applaufe.—  Yet  Mr.  Dry  den,  in 
his  Dramatic  Ej/ky,  p.  35,  finds 
Faul  with  it  for  want  of  Art  in 
the  Conclufion,  with  Reference 
to  Morecraft  the  UTurer,  whofe 
Converfion,  as  he  obferves,  feems 
a  little  fore'd.  —  The  Scene  lies 
in  London. 

The  Scots.  Figaries,  or  A 
Knot  of  Knaves.  Com.  by  John 
Tateham,  4to.  1652,— This  Play 


S  E 

is  great  Part  of  it  written  in  the 
Scotch  Dialect,  and  the  Author, 
who  was  a  ftrong  Cavalier,  and 
had  the  highefl  Deteftation  for 
the  Scots,  has  drawn  the  Charac- 
ters of  them  and  of  the  Puritans 
in  this  Piece  in  very  contemp- 
tible as  well  as  hateful  Colours. 
The  Scottish  Politic 
Presbyter  slain  by  an 
English  Independent,  or 
The  Independents  Vitlovy  ever  the 
P re/by teri an  Party,  Sec.  Tragi - 
Com.  Anonym.  4to.  1647. — 
This  is  one  among  the  numerous 
farcaftical  Pieces  which  the  Dif- 
turbances  and  Heartburnings  both 
in  Church  and  State  of  that  un- 
happy Period  gave  Birth  to. 

Scourge  for  Simony. 
Vid.  Return  from  Par- 
nassus, 

The  Scowrers.  Com.  by 
Tho.  Shadiucll,  4to.  1692. — This 
Play  contains  a  great  deal  of  low 
Humour,  yet,  altho'  Langbaine 
entirely  acquits  our  Author  of 
Plagiary  with  Refpecl  to  it,  the 
Character  of  Eugenia  feems  to  be 
pretty  clofely  copied  from  Harriot 
in  Sir  George  Etherege's  Man  of 
Mode. 

Scythian  Shepherd.  Vid. 
Tamberlain    the    Great. 

The  Sea  Voyage.  Com. 
by  Beaumont  and  Fleteher,  Fol. 
1679.—  The  Defign  of  this  Play 
is  borrowed  from  Shakefpearis 
Tempeft,  and  the  Scene  lies,  as  it 
does  in  that  Play,  firft  at  Sea, 
and  afterwards  on  a  Dcfert  IJland. 
— It  was  revived  with  conquer- 
able Alterations  for  the  worfe  by 
Mr.  Durfey  in  1686. 

Secret  Love,  or  the  Maiden 
Slueen.  Tragi-Com.  by  J.  Dry 
den,  4to.  1679. — The  Plot  of  the 
ferious  Part  of  this  Play  is  found- 
ed on  a  Novel'  call'd  the  Hiftory 
of  Cleobuline  Queen  of  Corinth, 
Part  7.  Book  7.  under  whofe 
Character 
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Character  that  of  the  celebrated 
Chnftina  of  Sweden  has  been  con- 
fidently affirmed  to  be  reprefent- 
ed. — The  Chara&ers  of  Celadon, 
Florime/,  Olinda  and  Sabina  are 
borrowed  from  the  Hiftory  of 
Pijijlrata  and  Corintka  in  the  Grand 
Cyrus,  Part  o.  Book  3.  And  that 
of  the  French  Mcrquis  from  Ibra- 
him,   Part  2.    Book  1. The 

Scene  laid  in  Sicily. 

Se janus.     Trag.   by  Francis 

Gentleman,    8vo.   1751.-^ This 

Tragedy  is  an  Alteration  of  Ben 
JonfonsPlvy,  of  .which  anon.-— 
It  never  made  its  Appearance  on 
either  of  the  London  Theatres, 
but  if  I  do  not  miftake,  I  have 
heard  it  was  acted  at  Bath  with 
fome  Degree  of  Applaufe. 

Sejanus  his  Fall.  Trag. 
by  Benjonfon,  4to.  1605. — This 
Play  was  uiher'd  into  the  World 
by  no  lefs  than  nine  Copies  of 
commendatory  Verfes,  and  has 
indeed  a  great  Share  of  Merit.' — 
The  Plot  is  founded  on  Hiftory, 
the  Story  being  to  be  feen  in 
Tacit.  Annals  and  Suetonius^s  Life 

of  Tiberius. The  Author  has 

difplayed  great  Learning,  and 
made  an  advantageous  Ufe  of  his 
Acquaintance  with  the  Ancients, 
yet  fearful,  as  it  mould  feem  by 
the  Preface,  of  being  taxed  by  the 
Critics  with  a  Plagiarifm  which 
he  thought  himielf  by  no  Means 
entitled  to  be  aihamed  of,  he  has 
pointed  all  his  Quotations  and 
Authorities  throughout. 
,  Selimus  Emperor  op  the 
Turks.     Trag.    by  Tho.  Goffe, 

4to.  1638. The  Plot  of  this 

Play  is  taken  from  the  Turkifi 
Hiftories  of  the  Reign  of  the  Em- 
peror Selimus  I. — All  the  Writers 
feem  doubtful  whether  it  was 
ever  acted  or  not,  and  indeed  it 
feeras  in  fome  JVJeafure  incom- 
plete, the  Author  himfelf  calling 
it  a  firilPart,  and  in  his  Conclu- 
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fion  promifing  a  fecond,  which 
however  never  made  its  Appear- 
ance to  the  World. 

The  Self  Rival.  Com.  by 
Mrs.  Mary  Davys. — This  Piece 
was  never  acted,  but  was  intend- 
ed for  the  Theat.  Royal  in  Drury 
Lane. — • — It  is  printed  with  ano- 
ther Play  and  the  reft  of  this  La- 
dy's Works,  which  were  publish- 
ed, 2  vol.  8vo.  1725. — The  Scene 
London. 

The  Self  Torm  e  ntor. 
Com.  by  Terence. — This  is  tranf- 
iated  by  Echard,  Patrick,  Ber- 
nard,  &c.    but  by  none  of  them 

intended  for  the  Stage. Yet 

Moliere  feems  to  have  made  fome 
Ufe  of  the  Character  of  the  Self 
Tormentor  in  the  Formation  of  his 
Mijanthrofe,  which  Wycherley  has 
alfo  in  fome  Meafure  copied 
again  in  the  Capt.  Manly  of  his 
Plain  Dealer. 

Selindra.  Tragi-Com.  by 
Sir  mfr.  Killlgrew,  Fol.  1666.— 
Scene  Byzantium. 

Semele.  An  Opera,  by 
W.  Congrewe.  —  This  fhort  Piece 
was  never  prefented  on  the  The- 
atre, but  is  printed  with  his  o- 
ther  Works,  8vo.  1710. 

Of  the  Sepulture  and  Re- 
surrection.   Two  Comedies, 

by    Bifhop   Bale. Thefe   two 

Pieces  ftand  on  the  Lift  this  Right 
Reverend  Father  has  given  us  of 
his  own  Writings,  and  which  is 
all  the  Information  we  have  con- 
cerning them. Yet  I  cannot 

here  avoid  dropping  one  Obferva- 
tion,  which  is,  that  in  the  Ti- 
tles of  thefe  and  fome  other  of 
the  very  early  Writings  of  this 
Kind,  we  frequently  find  the 
Name  of  Comedy  given  to  Pieces, 
whofe  Subjects  are  apparently  of 
fo  very  grave  and  ferious  a  Nature, 
as  by  no  Means  to  admit  of  the 
leaft  Suppofition  of  Humour  or 
Pleafantry    being    thrown    into 
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them ;  I  cannot  help  therefore 
conjecturing  that  the  Word  Co- 
medy had  not  at  that  Time  the 
limited  Senfe  it  has  at  prefent, 
but  muft  in  all  Probability  have 
been  the  ufual  Term  to  exprefs 
what  we  now  mean  by  a  Play  in 
general,  and  this  feems  the  more 
probable,  iince  to  this  Day  it  con- 
veys the  very  fame  Senfe  in  cer- 
tain Inftances  in  another  Lan- 
guage, where  the  vifiting  the 
Theatre,  be  the  Fiece  comic  or 
or  tragic,  is  frequently  expreffed 
by  the  Phrafe  Alter  a  la  Comedie. 
Sertorius.  Trag.  by  John 
Bancroft,  4to.  1679. — The  Plot 
of  this  Tragedy  is  founded  on  Flu- 
tarcFs,  Life  of  Sertorius,  Velleius 
Paterculus,  rlorus,  and  other  Hi- 
florians.— The  Scene  lies  in  Lu- 
fitania,  and  the  Epilogue  is  writ- 
ten by  Raven/croft, — The  elder 
Corneilk  has  written  a  Play  on  the 
fame  Subject,  but  Mr.  Bancroft 
does  not  feem  to  have  borrowed 
■any  Thing  from  him. 

The  Seven   Champions  of 
Ckristendome.     A  Play,"  by 

John  Kirke,  4to.   1638. The 

JPlot  of  this  Piece  is  taken  from 
a  well  known  Book  in  Profe 
which  bears  the  fame  Title,  and 
from  Heylin's  Hiftory  of  St. 
George. — It  is  written  in  a  mixed 
Stile,  for  which  the  Author  him- 
felf  apologizes  in  hi  sEpiftle  dedica- 
tory, by  obferving  that  the  Nature 
of  the  Work  being  Hiftory,  it  con- 
fiffsofmany  Parts,  not  walking  in 
one  direct  Path  of  Comedy  or 
Tragedy,  but  having  a  larger- 
Field  to  trace,  which  ihould  yield 
more  Pleafure  to  the  Reader  5 
Novelty  and  Variety  being  the 
only  Objects  thefe  our  Times  are 
taken  with. — The  Tragedy  may 
be  too  dull  and  folid  5  the  Co- 
medy too  fharp  and  bitter;  but 
a  well-mixed  Portion  of  either. 
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doubtlefs  would  make  the  fweet- 
eft  Harmony. 

SeventeenHundred  and 
Fifty  Seven.      Vid.    Male 

COQJJET. 

Several  Wits.  Com.  by 
the  Dutchefs  of  Ncwcaftle,  Fol. 
1662. 

Lodoivick  Sforza,  Duke  of 
M 1  l  a  1  n  .  Trag.  by  Rob.  GV 
rncrjal,  Svo._  1633.  —  The  Story 
of  this  Play  is  to  be  found  in  Guic- 
ciardini  Philip  de  Comixes,  and 
Mex,eray  in   the  Reign  of  Charles 

VIII.    of  France The  Scene 

Milain. 

The  Sham  Beggar.  Com, 
in  two  Acts,  Anonym.  8vo. 
*756- — This  little  Piece  never 
was  acted. 

Sham  Doctor.  Vid.  Ana- 
tomist. 

Sham  Captain.  Vid. 
Boarding  School. 

The  Sham  Lawyer,  or  the 
Lucky  Extravagant.  Com.  by 
Dr.  Ja.  Drake,  410.  1697.—  This 
Play  is  moftly  borrowed  from  two 
Comedies  of  Beaumont  and  Fletch- 
er,  viz.   the   Sfanijh  Curate,  and 

Wit  without  Money. The  firir 

Title  of  this  Play  having  a  Re- 
ference to  the  Plot  of  the  for- 
mer, and  the  fecond  to  that  of 
the  latter  of  thefe  Comedies. — ■ 
The  Scene  laid  in  London. 

Sham  Mar  q_u  i  s.  Vid. 
Younger  Brother. 

The  Sham  Prince,  or  News 
from  Pajfau.  Com.  by  Cha.  Shad- 
well,  i2mo.  1720. — This  Play 
was  written  in  five  Days,  and 
a&ed  in  Dublin  — The  Defign  of 
it  being  to  expofe  a  public  Cheat, 
who  had  at  that  Time  pafs'd 
himfelf  on  the  Irijh  Nation  as  a 
Perfon  of  the  firft  Importance, 
and  by  that  Means  impofed  on 
many  to  their  great  Lofs  and  In- 
jury.—-The  Scene  is  laid  in 
Dublin. 
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Dublin,  and  the  Time  of  Action 
live  Hours. 

Sham  Wedding.  Vid.  Ap- 
parition. 

The  Sharper.  Com.  by 
Michael  Clancy. — This  Play  was 
never  acted,  nor  i  believe  intend- 
ed for  the  Stage,  nor  do  I  know 
juftly  the  Date  of  its  Publication. 
— The  Plot  of  it  is  founded  on 
fome  of  the  Exploits  of  the  infa- 
moufly  famous  Colonel  Chartres. 

The  Sharpers.  A  Ballad 
Opera,  by  Mattheiv  Gardiner, 
8vo.  1740. — This  Piece  is  by  an 
hijh  Author,  and  therefore  might 
pcffibly  be  both  publifhed  and 
performed  in  Dublin,  but  I  do 
not  find  it  taken  Notice  of  in  any 
of  the  Englijh  Lifts,  nor  indeed 
any  where  but  by  the  Author  of 
the  Brit ijb  Theatre. 

Sheep  Shear  inc.  [Vid. 
Southwark  Fair. 

The  She  Gallants.  Com. 
by  Lord  Lanfdtrwne,  4to.  1696. 
— This  Comedy  was  written  when 
the  Author  was  extremely  young,  ' 
yet  contains  an  infinite  deal  of 
Wit,  fine  Satire,  and  great 
Knowledge  of  Mankind. — It  was 
acted  with  great  Applaufe,  not- 
withstanding that  Envy  of  its  ' 
Merit  raifed  a  Party  againff  it, 
who  mifreprefented  it,  as  defign- 
ing,  in  fome  of  the  Characters,  to 
reflect  on  particular  Perfons,  and 
more  efpecially  on  the  Govern- 
ment ;  but  when  it  comes  to  be 
confidered  that  it  was  written  a- 
bove  a  Do?en  Years  before  it  was 
performed,  and  at  a  Time  when 
neither  the  fame  Government 
fubfiiled,  nor  the  Pcrfons  lup- 
pos'd  to  be  aimed  at  had  been  any 
Way  noted;  and  that  moreover  it 
was  not  compos'd  with  any  De- 
iign  to  be  made  public,  but  only 
as  a  private  Amufement,  any  im- 
partial Judge  muit  furely  acquit 
bis  Lord/hip  of  the  Charge  laid 
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againft  him. — Part  of  the  Epifode 
of  the  four  Stjlcrs  feems  borrow- 
ed from  the  French  Marquis  in  the 
Romance  of  Ibrahim. 

Shepherd's  Holiday.  Vid, 
Pans  Anniversary. 

The  Shepherd's  Lottery. 
A  Mufical  Entertainment,  by 
Mr.  Mendez,,  Svo.  17  52..r-This 
little  Piece  is  in  the  fame  Stile 
of  Writing  with  the  Chaplet,  an- 
other Piece  of  the  fame  Author, 
but  I  do  not  think  it  quite  equal 
to  it. — There  are,  however,  fe- 
veral  pretty  Songs  in  it,  and  the 
Mufical  Compofition  is  very  plea- 
fing. — It  met  with  good  Succefs 
at  firft,  but  has  not  been  often  re- 
peated, fince  the  Seafon  it  made 
its  Appearance  in. 

The  Shepherd's  Par  adice. 
A  Paftorai,  by  Walter  Montague, 
8vo.  1629. — This  Piece  was  act- 
ed privately  before  King  Charles  I. 
by  the  Queea  and  her  Ladies  of 
Honour,  whofe  Names  are  fet 
down  in  the  Dramatis  Perfona. 
— It  is,  however,  very  defervedly 
ridicuFd  by  Sir  John  Suckling  in 
his  SeJJions  of  the  Poets,  as  being 
perfectly  unintelligible. 

She  ventures  and  he 
wins,  Com.  4to.  1696. — This 
Play  was  written  by  a  young  La- 
dy who  figns  herfelf  Ariadne.— 
The  Scene  lies  in  London,  and  the 
Plot  is  taken  from  a  Novel  writ- 
ten by  Mr.  Oldis,  called  the  Fair 
Extravagant,  or  the  Humourous 
Bride.  Mr.  Moiteux  wrote  the 
Epilogue. 

She  wou'd  if  she  cou'd. 
Com.  by  Sir  Geo.  Etheridge,  4to. 
1668. — This  Play  has  been  for 
fome  Time  laid  afide,  yet  it  is 
undoubtedly  a  very  good  one,  and 
at  the  Time  it  was  written  was 
eitecmed  as  one  of  the  nrfr.Rank„ 
— Nay,  Shadivell,  in  the  Preface 
to  his  Humourifis,  declares  it  to 
be  the  beft  Dramatic  Piece  pro- 
U  z  duced 
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cuccd  from  the  Restoration  of  the 
Stags  to  that  Time. 

SiJE    WOu'l)    A^DSHE    WOu'd 

not,  df  the.  Kind Impojlor,  Com. 
by  C.  Gibber,  4X0.  1703. — This 
is  a  very  bufy,  fprightly  and  en- 
tertaining Comedy,  but  the  Plot 
-of  it  is  borrowed  either  from  Leo- 
nard's Com  terf cits,  or  eJfe  from 
the  Novel  of  the  Trapanna-  tra- 
panned,  on  which  that  Comedy 
itfelf  was  built. — The  Scene  lies 
^Madrid. 

A  Shoemaker's  a  Gen- 
tleman. Com,  by  Wm.  Row  - 
ley,  4*0.  1638. — The  Plot  of  this 
Flay  is  fcunded  en  a  Novel  in 
4*0.  called  Crifpin  and  Crifpianus, 
or  the  Uijlory  of  the  Gentle  Craft. 
—It  cbhfifts  of  a  good  deal  cf  lovv 
Kumqur,  and  it  appears  by  Lcng- 
bair.e  to  have  been  a  great;  Favo- 
rite among  the  ftroliing  Compa- 
nies in  the  Country,  and  that 
feme  of  the  mofr  comical  Scenes 
in  it  ufed  commonly  to  be  felecit- 
cd  put,  and  .performed  by  Way 
"br  Droll  at  Bartholomc.iv  and  Soutb- 
ivark  Fairs, 

The  Shoemaker's  Holi- 
day, or  the  Gentle  Craft ,  ivith 
the  humourous  Life  of  Simon  Eyre, 
Sbozmaker  and  Lord  Mayor  of  Lon- 
don. Com.  Anonym.  410.  16 10. 
—This  Play  has  been  attributed 
to  Dr.  Barton  Holiday. — It  is  de- 
dicated to  all  Good  Fellows,  Pro- 
fejj'ors  of  the  Cent  e  Craft,  of  what 
Uegfee'JBever,  and  in  the  Dedica- 
tion, the  Argument  of  the  Piece 
'  is  bid  down. — It  is  printed  in  the 
Slack  Letter,  and  not  divided  in- 
to Afts,  and  is  moft  probably  the 
Bafis  of  the  foregoing  Play. 

Shoemaker  return'd  to 
HIS  TftADE.  Vid.  Hewson 
eed>c'd. 

Sicelides.  A  Pifcatory 
D  ama  or  Paftoral,  by  Phineas 
Fletcher,  4*0.  1681.— This  Piece 
was  a&ed  in  King's  College,  Cam- 
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bridge,  and  is  printed  without  any 

Author's  Name.- The  ferious 

Parts  of  it  are  moftiy  written  in 
Rhyme,  with  Chorufes  between 
the  Afts.— Pern.dus's  telling  A- 
millus  the  Story  of  Glaucus  \Scylla 
and  Circe  in  the  firft  Act,  is  taken 
from  Ovid's  Met  am.  Lib.  12  — 
And  Atyckus's  fighting  with  and 
kiding  the  Ork  that  was  to  have 
devoured  O'ynda,  is  an  Imitation 
of  the  Story  of  forfeits  and  An- 
dromeda in  Ovid's  Metam.  Book  4. 
or  the  Deliverance  of  Angelica 
from  theMonfter  by  Ri/ggicro,  in 
the  Orlando  furiofo,  Cant.  10.—  ! 
The  Scene  lies  in  Sicily,  the  Time 
two  Hours. 

The  Sicilian,  or  Love  makes 
a  Painter,  by  J.  Oz,dl. — This  is 
a  Translation  for  the  Clofet  only 
of  M.olicre's  Sicilien  ou  V Amour 
Peintre,  not  intended  for  the 
Stage;  but  Mr.  Crown  in  his 
Country  Wit,  and  Sir  Rich.  'Steele 
in  his  Tender  Hujband,  have  both 
borrowed  Incidents,  and  indeed 
whole  Scenes  from  this  Play. — It 
confifts  of  twenty  Scenes,  not 
divided  into  A£ts  ;  and  the  Scene 
is  in  Sicily. 

The  Sicilian  Usurper. 
Trag.  by  N.Tate,  4to.  1691  — 
This  is  nothing  more  than  an 
Alteration  of  Shakefpeare^s  Rich- 
ard II, — It  was  never  acted,  hav- 
ing been  forbidden  by  Authority  ; 
on  which  Account  the  Author 
has  added  to  it  a  prefatory  Epiftle 
in  Vindication  of  himfelf,  With 
Refpeft  to  the  faid  Prohibition. 
— The  Scene  is  laid  in  England. 

Sicily  and  Naples,  or  the 
Fatal  Union.  Trag.  by  S.  H. 
4to.  1640. — This  Play  is  recom- 
mended by  {evsn  Copies  of  Verfes 

prefixed   to   it. The  Scene 

Naples. 

Sick  Lady's  Cure.  Fid. 
Double  Gallant. 

The  Siege.  Tra.-Com,  by  Sir 
Wm. 
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Wm.  Davenant,    Fol.   X679.— — 
Scene  Pifa. 

The  S 1  k  g  e  ,  or  Loves  Convert. 
Tragi-Com.  by  Wm.  Cariivright, 
4to.  1 641. — This  Play  is  dedi- 
cated in  Verfe  to  King  Charles  I. 
— The  Scene  lies  at  Byzantium, 
and  the  Story  of  Mifander  and 
Lcucatia  is  founded  on  that  of 
Paufar.ias  and  Cleonice  in  Plutarch's 
Life  of  Cymon,  as  is  the  Injunc- 
tion which  the  rich  Widow  Pyle 
lays  upon  her  Lovers  in  the  De- 
cameron of  Bcccace,  Dec. 9.  Nov.  1. 

Siege  of  Antwerp.  Vid. 
Alarm  for  London. 

The  Siege  of  Aqjjileia. 
Trae.  by  J.  Hume,  Svo,  1759. 
— -This  Piece  was  performed  with 
Succefs  at  the  Th.  Roy.  inDrury 

Lane. It  is  the  third   and  lafr. 

dramatic  Piece  produced   by  this 

Caledonian   Bard. It  is  greatly 

preferable  to  the  J!gis  ,  but 
much  inferior  to  the  Douglas  of 
the  fame  Author.' — From  the  Ti- 
tle one  would  reafonably  expect 
to  find  in  it  the  feveral  Circum- 
ftanccs  of  the  Siege  whofe  Title 
it  beais,  when  the  City  of  Aqui- 
leia  was  held  out  by  the  Legions 
of  Gordiamis  againft  the  Gigantic 
Tyrant  Maximin  :  and  luch  from 
the  firft  fetting  out  of  it,  we  are 
permitted  to  expeft;  but  every  In- 
cident in  this  Play  deviates  from 
the  historical  Facts  which  we 
have  on  Record  in  Regard  to  that 
Siege,  yet  as  they  ail  agree  with 
thofe  of  one  much  nearer  to  our 
own  Times,  and  nearer  connect- 
ed with  the  Hiftory  of  the  Au- 
thor's own  Country,  viz.  the 
Siege  of  Berwick,  defended  by 
Seton  againft  the  Arms  of  our 
Edward  III.  it  is  not  furely  an 
improbable  Coniedture  to  fuppofe 
that  Dr.  Hume  received  his  firft 
Hint  from  that  Story ;  but  as  by 
pnriuing  the  Story  under  the  real 
Characters  he  rnuft  have  painted 


S  I 

one  of  our  Englijb  Monarchs 
(and  him  indeed  one  clafs'd  a~ 
mongft  the  Heroes  of  the  Britijb 
Annals)  in  the  Light  in  which 
in  more  than  this  one  Inftence 
he  appear' d  to  be,  vis.  a  Tyrant, 
and  an  Exerter  of  brutal  Power, 
without  any  Confideration  of  the 
Feelings  of  Humanity  $  he  chofe, 
rather  than  pay  fo  ill  a  Compli- 
ment to  an  Englijb  Audience,  to 
preferve  the  Circumftances  only, 
changing  the  Scenes  of  Aftion  to 
one  that  had  fome  little  Kind  of 
Analogy  with  it.— The  Unities 
are  well  preferved,  and  fome  of 
the  fenlimental  Paris  of  the  Lan- 
guage are    fine. But   on   the 

whole,  the  Incidents  are  too  few, 
the  Diftrefs  too  much  the  fame 
from  Beginning  to  End,  and  the 
Cataftrophe  too  early  pointed  out 
to  the  Audience. — Befides  which, 
it  may  be  added,  that  the  Cha- 
racter of  Mmilim  bears  too  ftrong 
a  Refemblance  to  that  of  the  Old 
Horatius  in  Whitehead's  Roman 
Father,  tho'  it  would  be  paying 
the  laft-nam'd  Character  too  ill  a 
Compliment  to  fet  this  in  Point 
of  Execution  in  any  Degree  of 
Competition  with  it. 

The  Siege  of  Babylon. 
Tragi-Com.  by  Sam."  Pordage, 
4to.  1678. — This  Play  is  found- 
ed on  the  Romance  of  Caffandra. 
— The  Siege  lies  in  Babylon,  and 
the  Fields  adjacent. 

The  Stec-e  of  Constanti- 
nople. Trag.  4to,  1675.— 
This  Play,  tho'  publiihed  Ano- 
nymous, is  faid  by  Detunes,  ia 
the  Rofcii.s  Ar.giicamn,  to  be  writ- 
ten by  Ncvil  Paine. — The  Plot 
may  be  found  by  perufing  Hey- 
lin  s  Cosmography,  Knolles's  Tur- 
kijh  Hiftory,  &c— — The  Scene 
Conftaniinoplc. 

The  Siege   of  Damascus. 

Trag.  by  John  Hughes,  Svo.  17 21. 

—This  Play  wf.s,  and  ftill  con- 

U  3  tinues 
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rtinues  to  be  acted  with  general 
Approbation,  the  Characters  are 
■  ftrongly  drawn,  the  Language  po- 
etical,  and  the  Incidents  tenderly 

affecting. If  it  can  be  faid  to 

have  a  Fault,  it  is  that  the  Au- 
thor has  brought  his  Hero  into 
an  Etnbarras  that  nothing  but 
Death  can  poflibly  extricate  him 
from. — Yet  on  the  whole  it  may 
certainly  be  ranked  in  the  very 
firft  Degree  of  Merit  of  our  mo- 
dern  Tragedies. The  Author 

died  during  the  Run  of  this  Play. 
The  Siege  of  Derry.  Tr.- 
Gom.  Anonym.  1692. — This  is 
an  exceffive  bad  Play,  and  was 
never  acted  3  but  as  it  was  writ- 
ten very  near  the  Period  the 
Tranfaction  of  which  it  defcribes, 
bo  bad  Idea  may  be  formed  from 
it  of  the  DiitreiTes  which  the 
Garrifon  and  Inhabitants  of  that 
City  underwent  during  that  fa- 
mous Siege.' — See  further  under 
Piety    and   Valour. 

The  Siege  of  Memphis, 
or  the  Ambitious  £>ueen.  Trag.  by 
Tho,  Durfey,  4to.  1676. — This 
Play  is  written  in  heroic  Yerfe, 
and  as  Mr.  Durfty's  Genius  ap- 
parently lay  much  more  to  Co- 
mic Humour  than  Tragic  Power, 
it  is  not  much  to  be  wonder' d 
that  he  ihould,  in  his  Attempts 
of  the  latter  Kind,  run  into 
fomewhat  of  Fuitianand  Bombaft. 
—However,  the  Judgment  of  an 
Audience,  which  on  the  whole  is 
srenerjlly  right,  pointed  out  to 
him  his  Miftake  in  the  indiffer- 
ent Sueceis  this  Piece  met  with. 
. — The  PJ.  t  is  in  fome  Meafure 
lorrowed  from  Hiftory,  and  the 
Scene  is  Memphis  befieged. 

The  Siege  and  Surren- 
der of  Mons.  Tragi-Com. 
Aronym.  4to.  1691. — The  Plot 
of  it  is  founded  on  the  Siege  of 
■ifhrn  by  the  French,  in  the  Year 
>64S. — And  the  Author's  Inten- 
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tion,  as  he  himfelf  expvefTes  it  in 
the  Title  Page,  was  to  expofe  the 
Villany  of  the  Priefts,    and  the 

Intrigues  of  the  French. The 

Scene  lies  in  Mons,  and  the  French 
Camp  before  it. 

The  Siege  of  Rhodes.  A 
Play  in  two  Parts,  by  Sir  W.Dd- 
•venant,  4-to.  1663. — Both  thefe 
Plays  met  with  great  Approba- 
tion.— They  were  written  during 
the  Time  of  the  Civil  Wars'", 
when  the  Stage  lay  under  a  Pro- 
hibition, and  indeed  all  the  Belles 
Lettres  were  at  a  Stand,  and  con- 
fequently  made  not  their  Appear- 
ance till  after  the  Reftoration,  at 
which  Time  Sir  WiUiam  himfelf 
obtained  the  Management  of  the 
Theatre. — The  Plot,  as  far  as  it 
has  a  Connection  with  Hiftory, 
is  to  be  found  in  the  feveral  Hi- 
ftorians  who  have  given  an  Ac- 
count of  this  remarkable  Siege  in 
the  Reign  of  Solyman  the  Second, 
who  took  this  City  in  the  Year 
1522. — The  Scene  Rhodes,  and 
the  Camp  near  it. 

The    Siege     of    Troy.     A 
Play,    Anonym.    4to.    1704. — I  i 
believe  this  Piece  was  never  acted. 
— The   Subject  of  it  is  apparent 
from  the  Title. 

The  Siege  ofUrbin.  Tr.- 
Com.  by  Sir  Wtn.  Killigreiv. — 
Scene  Pifa. 

Silent   "Woman.      Vid.  E- 

PICjENE. 

The  Silver  Age.  AHiftory, 
by  Tho.  Heyivood,  4to.  1613. — 
— This  is  the  Second  of  a  Series 
of  Hiftorical  Dramas  which  this 
Author  has  purfucd,  and  which 
contain  on  the  whole  the  greateft 
Part  of  the  Heathen  Mythology. 
—This  Part  contains  the  Loves 
of  Jupiter  and  Alcmena,  the  Birth 
of  Hercules,  and  the  Rape  of  Pro- 
ferpine,  concluding  with  the  Ar- 
raignment of  the  Moon. — In  the 
Purfuan.ee  of  a  Plan  of  this  Kind 
is 
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'it  was  impoffible  to  avoid  making 
Ufe  of  the  Facts  which  Hiftory 
pointed  out  to  the  Author,  and 
thofe  Affiftances  which  the  Anci- 
ent Writers  ieem'd  to  hold  forth 
to  his  Acceptance ;  nor  can  he  by 
any   Means    be  chargeable  with 

Plagiary  for  fo  doing. In  the 

Intrigue  of  Jupiter  and  Alcmena 
therefore  he  has  borrowed  fome 
Pafiages  from  the  Amphiiruo  of 
Plautus  j  the  Rape  of  Proferpine 
is  greatly  enriched  by  taking  in 
the  Account  which  Ovid  has  giv- 
en of  that  TranLcticn  in  his  Me- 
tambrphofes ;  and  other  Parts  of 
■the  Piece  are  much  advantaged 
by  Quotations  from  the  Legends 
of  the  Poets. 

Of  Simon  the  Leper.  One 
Comedy,  byBifhop  Bale. — Named 
only  in  his  Catalogue  of  his  own 
Works. 

Simpleton,  Simkin. 
Hdbeinol,  Swabber.  Vid. 
Wits. 

Sir  Anthony  Love,  or  the 
Rambling  Lady.  Com.  by  Tho. 
Southeme,  4to.  1691. — This  Play 
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DateTeems  to  warrant,'  and  is  very 
difagreeable  in  the  Reading, 

Sir  Courtly  Nice,  or  It 
cannot  be.  Com.  by  J.  Croivne, 
4-to.  1685. — This  Play  was  writ- 
ten af  the  Command  of  King 
Charles  II.— The  Plot  and  Part  of 
the  Play  is  taken  from  a  Spanijh 
Comedy,  called,  No  pued-ejj'er,  or 
it  cannot  be,  and  from  a  Comedy 
called  Tartigos  Wiles.—  The  Song 
of  Stop-Thief  'is  a  Tranflation,  or 
rather  Paraphrafe  of  MafcariiWs 
Au  Voleur  in  Moliere's  Precieufes 
ridicules. — The  Character  of  Crack 
is  admirably  kept  up,  but  the 
chief  Merit  of  the  Play  is  in  the 
very  fine  Contraft  fupported  be- 
tween the  two  Characters  of  Hot- 
head and  Tejlimony,  Characters 
which  even  now  give  Pleafure, 
but  at  thofe  Times,  when  Fana- 
ticifm  was  arifen  to  a  very  abfurd 
Height,  muft  certainly  have  done 
great  Credit  to  the  Au.hor's  Pow- 
er of  Execution. 

Sir  Fopling  Flutter. 
Vid.  Man  of  Mode. 

Sir    Giddy   Whim,    or  the 


met  with  very  great  Applaufe. —     Lucky  Amour.      Com.   Anonym. 
The  Scene  Montpelier. 

Sir  Barnaby  Whig,  or  No 
Wit  like  a  Woman'' s.  Com.  by 
Tho.  Durfey,  4U).  1681. — The 
principal  Plot  of  this  Play  ia 
founded  on  a  Novel  of  Monf.  St. 
Evremond,  called  the  Double  Cuck- 
old j  and  Part  of  the  Humour  of 
Capt.  Porpufs  is  borrowed  from 
Marmion's  Comedy  of  the  Fine 
Companion. — Scene  London. 

Sir  Clyomon,  Knight  of  the 
Golden  Shield,  Son  to  the  King  of 
Denmark  ;     and    Clamydes     the 


4to.  1703. — This  Piece  was  ne- 
ver acted,  nor  has  it  ever  fallen 
into  my  Hands. 

Sir  Gyles  Goose  -  Cap. 
Com.  Anonym.  4to.  1606. — 
This  Play  was  firft  prefented  by 
the  Children  oftheChapei,  and 
afterwards  acted  with  gieat  Ap- 
plaufe at  the  private  Houfe  in  So- 
lifbury  Court. 

Sir  Harry  Wildair,  or 
the  Trip  to   the  Jubilee,  by  George 


Ten 


4to. 


701. This 


Comedy  is  a  Sequel  to  the  Con- 
White  Knight,  Son  to  the  King  of  ftant  Couple,  the  fame  Characters 
Swavia  (both  valiant  Knights)  and  the  fame  Story  being  con- 
xbeir' ' Kifiory.  Anonym.  4to.  tinued  in  it.  —  Yet,  altho'  the 
1599. — This  is  a  very  indifferent  Succefs  and  real  Merit  of  the  firft 
Play,  written  in  Verfe  and  in  Part  fo  much  infured  Succefs 
Language  more  obfolete  than  the    to  this  as  to  afford  it  a  Run  of 
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nine  Nights  to  crouded  Audien- 
ces, yet  it  was  by  no  Means  e- 
qual  in  Merit  to  that  firft  Part, 
nor  is  it  now  ever  performed, 
altho*  the  Constant  Couple 
ftili  remains  one  of  the  moft  fa- 
vour'd  Pieces  on  the  Lift  of 
acting  Plays.  —  From  a  peculiar 
Happinefs  in  hitting  the  Charac- 
ter of  Jubilee  Dicky  in  this  Play  ; 
however,  the  celebrated  Mr. 
Henry  Ncrris,  the  Comedian, 
gain'd  fo  much  Reputation,  as 
occafioned  his  own,  Chriftnn 
Name  to  be  funk  in  that  of  his 
Character,  and  his  being  ever  af- 
ter dillinguiflied  by  the  Name  of 
Dicky  Norris  ;  under  which  Name, 
at  the  Head  of  a  Play-Bill,  a  Be- 
nefit  for  that  Gentleman  was  ad- 
vert ifed. 

Sir  Hercules  Buffoon, 
or  the  poetical  Squire.  Com.  by  J, 
Lacy,  4to.  1684. —This  Play 
was  not  published,  nor  brought  on 
the  Stage,  till    about  three  years 

after  the  Author's  Deceafe. 

The  Prologue  was  written  by 
Mr.  Durfey,  and  contains  a  great 
Compliment  to  the  Author,  in 
his  Capacity  of  an  Actcr.  J  of. 
Haynesy  the  Comedian,  wrote  the 
Epilogue,  and  fpoke  both  that  and 
the  Prologue. 

Sir  John  Cockle  at 
Court.  Farce,  by  Rob,  Dodfley, 
8vo.  1737.  — This  little  Piece  is 
a  Sequel  to  the  King  and 
the  Miller  of  Mansfield, 
in  which  the  Miller  newly  made 
a  Knight,  comes  up  to  London, 
with  his  Family,  to  pay  his 
Compliments  to  the  King. — It  is 
not,  howrever,  equal  in  Merit  to 
the  firft  Part,  for  tho'  the  King's 
difguifing  himfelf  in  order  to 
put  Sir  Johns  Integrity  to  the 
Teft,  and  the  latter  refifting  eveiy 
Temptation,  not  only  of  Bribery 
but  of  Flattery  alfo,  is  ingenious, 
and  gives  an  Opportunity  for  ma- 
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ny  admirable  Strokes  both  of 
Sentiment  and  Satire,  yet  there 
is  a  Simplicity,  and  Fitnefs  for 
the  Drama,  in  the  Story  of  the 
firft  Part,  that  it  is  fcarcely  pof- 
fible  to  come  up  to,  in  the  Cir- 
cumftances  which  a  rife  from  the 
Incidents  of  the  latter. 

The  Hiftory  of  Sir  John  Old- 
castle,  the  good  Lord  Cobham. 
Trag.  by  Wm.  Sbakefpear,  4to. 
1600. — This  is  one  of  the  {^ven 
Plays  difcarded  from  Shake  [pear  e's 
Works,  by  fome  of  the  Editors, 
yet  it  was  undoubtedly  publifhed 
in  his  Life-Time,  and  theiefore 
I  confefs  I  know  not  well  how 
to  reconcile  the  Poflibility  of 
propagating  an  Error  of  this 
Kind,  which  it  would  have  been 
fo  eafy,  and  at  the  fame  Time  fo 
much  the  Intereft  of  that  Author 
to  contradift  ;  and  indeed,  tho* 
the  Play  on  the  whole  is  greatly 
inferior  to  moft  of  his  Works, 
yet  there  are  certain  Strokes  in  it, 
and  fomewhat  of  a  Manner  that 
bears  fo  ftrong  a  Refemblance  to 
fome  of  his  acknowledged  Hifto- 
rical  Dramas,  that  I  cannot  help 
thinking,  if  the  whole  was  not 
his,  that  it  was  at  leaft  rcvifed 
and  touched  up    by  his  Hand. 

SirMannerly  Shallow. 
Vid.  Country  Wits. 

Sir  Martin  Mar-all,  or 
the  feigned  Innocence.       Com.     by 

Drydm,  4to.  1678. The  Plot 

and  great  Part  of  the  Language  of 
Sir  Martin  and  his  Man  Warner, 
are  borrowed  from  S^uinaulis  A- 
mav.t  indifcret,  and  the  Etourdi  of 
Moliere.  — Warners  playing  on 
the  Lute  inftead  of  hisMafter, 
and  being  furpriz'd  by  his  Foliy, 
is  taken  from  M.  d}i  Pans 
Francion,  Book  7.  and  Old  Moody 
and  Sir  John,  being  hoifted  up  in 
their  Altitudes,  owes  its  Origin  to 
a  like  Incident  in  Marmions 
Antiquary-)  nor  is  it  improbable 
that 
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that  a  Confcioufnefs  of  all  thcie 
feveral  Plagiaries,  might  be  the 
Reafon  that  Mr.  Drydcn  did  not 
affix  his  Name  to  it.— The  Scene 
G&dknt  Garden. 

Stk  Martin  Mar  -  all. 
■  Com.  by  j\  Ozell. — This  is  only 
a  literal  Tianfiation  of  Molisres 
Etourdi,  to  which  I  fuppofe  Mr. 
Oxel!  «ve  the  above  Title,  from 
the  Hint  of  Dry  den's  Comedy. 

Sir  Noisy  Parrot.  Fid. 
Wary  Widow, 

Sir  Patient  Fancy.  C, 
by  Mrs.  Behn,  4-to.  1678. — The 
Hint  of  Sir  Patient  Fancy,  is  bor- 
rowed from  Molier?  s  Maiade  ivia 
gino're,  and  thofe  of  Sir  Credu- 
lous Eafy  and  his  Groom  Curry, 

•  from  the  M.  Pourcedugtac  of -the 
fame  Author. — Thofe  18ft  Cha- 

.  rafters  have  alfo  been  made  Ufe 
.  of  by  Brome  in  his  Damoifelk.  — 
Mr.  Miller  alio,  in  his  Comedy 
of  the  Mother-in-law,  or 
the  Doclor  the  Difeafe,  has  made 
Ufe  of  both  thefe  Plots,  and 
blended  them  together  much  af- 
ter the  fame  Manner,  that  Mrs. 

Behn-  has  done    in  this. The 

Scene  lies  in  two  different  Houfes 
in  London. 

Sir  Politic  RiBeand. 
Vid.  State  Juggler, 

•  Sir  Roger  be  Coverley, 
or  the  merry  'Ckrijlmas.  Com.  by 
Mr,  Dormant  8vo.  1739. — This 
Piece  was  afted  at  the  Theatre 
Royal  in'  Dr.  Lane,  but  without 

-  Succefs. 

Sir  Salomon,  erthe  Cautious 
Coxcomb.  Com.  4-to.  1671. — This 
Play  is  very  little  more  than  a 
Trandation  from  the  Ecole  dcs 
Pennies  of  Moliere,  and  is  attribu- 
ted to  fohn  Car  oil,  who  in  the 
Prologue  to  it,  owns  it  to  be  a 
Trandation.  It  met  with  fome 
Enemies  at  firft,  but  notwith- 
fcand+wg,   made   its   Part  good  in 

■  the  Reprefehtations.     The  Scene 
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lies  in  London. 

Sir  Thomas  Overeury. 
Trag.  by  Rich'.  Savage,  Svo.  1725. 

.This  Play  was  afted'  at  the 

Theat.  Royal  in  Drury  Lane,  aftd 
the  Author  performed  the  princi- 
pal Part  inithimfelf,  but  without 
Succefs,  both  his  Voice  and  Afpeft 
being  very  much  againft  him, 
neither  of  them  being  at  all  a- 
greeable. 

Sir  Timothy  Treat-all. 
Vid.  City  Heiress. 

Sir  Walter  Raleigh. 
Trag.  by  Geo.  Senvell,  Svo.  17 19. 
— This  Play,  the  Title  of  which 
points  out  its  Plot,  was  afted  at 
Lincoln  s -Inn-Fields Theatre,  with 
very  great  Succefs. 

The  Sisters.  Com.  by  J-z. 
Shirley,  Svo.  1 6 52.  '■■■■*  Scene 
Parma, 

Six  Days"  Advjntuke,  o* 
the  New  Utopia.,  Com.  by  Ediu. 
■  Howard., '4X0-  t&yi,— This  Play 
rnifCarrk'a  in  trie  Representation; 
and  the  witty  £o*rd  Rochciler  wrote 
a  /harp  Inveftive  againft  it, 
notwithstanding  which,  when  it 
appear'd  in  Print,  it  was  ufherM 
into  the  World  with'  four  recom- 
mendatory Copies  of  "Verles,  by 
Mrs.  Behn,  Ravenfcrof,  and  0- 
thers,— The  Scene  Utopia. 

The  Slighted  Maid.  Com. 
by  Sir  Rob.  Stapylton.  4X0.  1663. 
— The  Scene  of  this  Play  is  laid 

in  Naples. And  the  Epitaph 

made  by  Decio,  upon  Iberio  and 
Pyramona,  is  borrowed  from 
Martial's  celebrated  Epigram  of 
Arria  and  Pcetui,  Lib.  1.  Ep.  14.. 
The   Slip.    Farce.  Anonym. 

i2mo.  171  5. —This  Piece  was 

afted  with  Applaufe  ;  it  is,  how- 
ever, ftolen  from  an  old  Play,  but 
the  Name  of  it  dejes  not  at  pre- 
fent  occur  to' me. 

The'  S m  u  g  g  l  e  r  s .    A  Farce, 

by  The  Odellt  Svo.    1729.    afted 

with  fome  Succefs,  at  the  Little 

Theat. 
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Theat.  in  the  Haymarket. 

The  Snake  in  the  Grass. 
A  Dramatic  Entertainment  of  a 
*ew  Species,  being  neither  Tra- 
gedy, Comedy,  Pantomime, 
Farce,  Ballad  or  Opera,  by  Aaron 

Hill,  8vo.  1760. This  Piece 

wa^s  never  afted,  but  is  printed 
with  the  Author's  other  Works. 
—The  Intention  of  it  is,  in  a 
fatyrical  and  emblematical  Man- 
ner, to  point  out  the  falfe  Tafte 
prevailing  in  the  prefent  Age, 
hinting,  that  Opera  has  affumed 
the  Seat  of  Tragedy,  and  Panto- 
mime that  of  Comedy,  in  the 
Regions  of  Britijh  Genius ;  and 
that  genuine  Wit,  Humour  and 
Poetry,  have  no  Chance  for  be- 
ing attended  to  by  Audiences, 
who,  to  make  Ufe  of  Hamlet's 
Phrafe;  are  "  capable  of  nothing 
"  but  inexplicable  dumb  Show  and 
"  Noife." 

TheSociABLE  Companions, 
or  the  Female  Wits,  Com.  by  the 
Dutchefs  of  Neivcafile,  Fol. 
2662. 

Socrates.  A  Dramatic 
Poem,  by  Atnyas  Bujh,  Efqj  A.M. 
and  F.  R.  S.   8vo.   1758. 

Socrates.    Vid.  Life  and 
Death  of  Socrates. 
|r  .  Socrates    Triumphant, 
or  the  Danger  of  being  tvije  in  a 
Commonwealth     of  Fools.   '  Trag. 

Anonym.    8vo.     17 16. This 

Piece  was  never  acted,  but  was 
written  by  an  Officer  of  the  Ar- 
my, and  printed  at  the  End  of  a 
Collection  of  Military  and  other 
Poems    upon    feveral    Occafions, 

and  to   feveral  Perfons, The 

Scene  Athens. 

Sodom.  A  Play,  by  Mr. 
Fijhbourne. — At  what  Time  this 
infamous  Piece  was  pubiifhed  I 
know  not  ;  but  the  Bookfeller, 
with  a  View  of  making  it  fell, 
bv  paffing  it  on  the  Public  as  Lord 
Rocbfier's,  put  the  Letters  E.  R. 


s  o 

in  the  Title  Page  ;  but,  licentious 
as  that  Nobleman  was  in  his 
Morals,  he  was  aihamed  of  being 
fuppofed  the  Author  of  fo  very 
obfcene  and  /hocking  a  Piece  of" 
Work  as  this  j  and  therefore  he 
wrote  a  Copy  of  Verfes  to  dif« 
claim  it. — Nor  has  it  indeed  any 
of  his  Lordfhip's  Wit  to  make 
Atonement  for  its  moll:  abomi- 
nable Obfcenity. 

Soldier  for  theLadies. 
Vid.  Beau's  Duel. 

Soldier's  Fortune.  Com. 
by  Tho.  Otivay,  4to.  16S1. — The 
Plot  of  this  Play  is  by  no  Means 
new,  the  feveral  Incidents  in  it 
being  almoft  all  of  them  borrow- 
ed.— For  Inftance,  Lady  Dunce's 
making  her  Huiband  an  Agent 
for  the  Conveyance  of  the  Ring 
and  Letter  to  her  Gallant  Capt. 
Beaugard,  is  evidently  taken  from 
Moliere's  Ecole  des  Maris,  and  had 
befides  been  made  Ufa  of  in  fome 
Englijb  Plays  before,  particularly 
in  the  Faiune,  and  in  Flora's  Va- 
garies.— The  original  Story  from 
which  Moliere  himfelf  probably 
borrowed  the  Hint,  may  be  ken 
in  Boccace,  Dec.  3.  Nov.  3. — Sir 
Davy's  bolring  out  of  his  Clo- 
fet,  and  furprifing  his  Lady  and 
Beaugard  killing,  and  her  Beha- 
viour on  that  Occafion,  is  bor- 
rowed from  the  Story  of  Milla- 
mant,  or  the  Rampant  Lady,  in 
Scarron's  Comical  Romance. — The 
Character  of  Bloidy  Bones  is  much 
like  that  of  Bravo  in  the  Anti- 
quary, andCourtine's  Conduct  un- 
der Silvia's  Balcony  has  a  great 
Refemblance  to  Moniieur  Tho- 
mas's Carriage  to  his  Miftrefs  in 
Fletcher's  Comedy  of  that  Name. 

There  is  a  Seqnel  to  this  Play 
which  is  called  the  Atheist, 
or  the  fecond  Part  of  the  Soldier's 
Fortune,  4*0.  1684. — The  Plot 
of  which,  fo  far  as  relates  to  the 
Amours  of  Beaugard  and  Portia, 
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|S  founded  on  Scarrons  Novel  of 
the  Int-ijible  Mifirejs. — Both  thefe 
Plays  have  Wit  and  a  great  deal 
of  bufy  and  intricate  Intrigue, 
but  are  fo  very  loofe  in  Refpect 
to  Sentiment  and  Moial,  that 
they  are  now  entirely  laid  afide. 
The  Soldier's  last  Stake. 

Corn,    by  .Giles  Jacob. This 

Piece  I  believe  never  made  its 
Appearance  to  the  World,  yet  I 
could  not  avoid  taking  Notice  of 
it,  as5tbe  Author  him felf  in  his 
Poetical  Rcgifccr,  8vo.  171 9.  p. 
318.  mentions  his  having  fuch  a 
Play  by  him  ready  for  the  Stage. 

SoLIMON  AND  PERSEDA, 
The  Trag'die  of  (Anonym.  4to. 
1599.)  -wherein  is  laide  open  Love's 
Conjlancy,  Fortune's  Inconjfancy, 
and  Death's  Triumphs. — This  old 
Piece  is  not  divided  into  Acts, 
and  Langbaine  {uppofes  it  was  ne- 
ver acled. 

Solon,  or  Phi'ofophy  no  De- 
fence again]}  Love.  Tragi  -  Conru 
by  Martin  Bladen.  4-to.  1 705. — 
This  Piece  was  never  acted,  and 
even  printed  unknown  to  the 
Author.- — —The  Scene  lies  in 
Athens,  and  in  the  third  Act  is 
a  Mafque  of  Orpheus  and  Euri- 
dice. 

/The  Sophjster.  Com. 
Anonym.  4to.  1638. — This  Play 
was  acted  at  one  of  the  Univer- 
fities ;  and  has  a  Prologue  fpoken 
by  Jdercury,  as  the  God  of  Elo- 
quence, and  addrefs'd  to  the  Aca- 
demical Auditory. 

Sophompaneas,  or  the  Hif- 
■tory  of  Jojcph.  Trag.  by  Francis 
Goldfmftb,  4to.  1640. — This  is 
only  a  Translation  from  Hugo 
Grctius,  with  critical  Remarks 
and  Annotations. 

Sophonisba,  or  Hannibars 
Overthrew.  Trag.  by  Nath.  Lee, 
4to.  1676. — —This  Tragedy  is 
written  in  Rhyme,  yet  it  met 
with  great  Applaufe,    efpecially 
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from  the  Female  and  the  more 

tender  Part  of  the  Audience. - 

The  Lovee  of  Sophpni/ba  and  Ma- 
Jinijfa  are  delicately  and  afFectingiy 
managed  ;  but  the  Author  has 
greatly  deviated  from  the  Idea 
Hiftory  gives  us  of  the  Characters 
of  Sapio  and  Hannibal,  in  the 
Manner  he  has  here  reprefented 
them,  yet  perhaps  he  might  in 
fome  Meafure  be  drawn  into  this 
Error  by  following  too  clofely  the 
Example  fet  him  by  Lord  Orrery 
in  his  Romance  of  Part hen  'J'at 
wherein  he  has  made  Hannibal  as 
much  of  a  whining  Lover  towards 
his  Isadora  as  Lee  has  done  with 
Regard  to  Rofalinda. — The  Hi- 
lton es  of  Scipio  and  Hannibal  are 
to  be  found  by  perufing  Plutarch 
and  Cornelius  Nepos,  and  the  Story 
of  Mafiniffa  and  Sophonijba  is  very 
nearly  related  by  Petranha  in  his 

Tnonfo  D'Amore,  C,  2. The 

Scene  of  the  Play  Zama. 

Sop  h  0 n  x s  b  a  .  Trag.  by  Ja. 
Thompfon,  8vo.  1732 — This  Play 
was  acted  at  Drury  Lane  Theatre 
with  very  great  Applaufe,  and  is 
founded  on  the  fame  Story  with 
the  foregoing  Play. — Yet  it  was 
not  without  its  Enemies,  a  very 
fevere  Criticifm  being  publifhed 
againft  it  $  /  and,  to  fay  Truth, 
tho'  the  Author  has  in  good 
Meafure  avoided  the  Rants  and 
wild  Extravagances  which  break 
forth  continually  in  Lee's  Tra- 
gedy, yet  at  the  fame  Time  he 
falls  greatly  ihort  of  him  in  po- 
etical Beauties  and  Luxuriance  of 
Imagination. — And  on  the  whole 
it  will  not  perhaps  be  doing  Mr. 
Thompfon  any  Injuftice  to  fay  that 
had  he  never  publifhed  his  Seafons 
and  fome  other  Poems,  but  con- 
fined his  Pen  to  dramatic  Writ- 
ing only,  he  would  never  have 
ftood  in  that  Rank  of  poetical 
Fame  which  he  now  holds  in  the 
Annals  of  ParwJ[ust 
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Sophonisba.  Vid.  Won- 
der of  Women. 

The  Sophy.  Trag.  by  Sir 
John  Denham,  4-to.  1642. — This 
Tragedy  is  built  on  the  fame 
Story  in  Herbert's  Travels,  on 
which  Baron  has  conftructed  his 
Tragedy  of  Mirz>a. — It  is  how- 
ever very  differently  handled  by 
the  two  Authors. — And  Baron 
objects  to  this  Play  that  Denham 
has  deviated  from  the  Truth  of 
Hiftory  in  making  Abbas  die  in 
this  Tragedy,  whereas  he  really 
furvived  feveral  Years  after  the 
Murder  of  his  Son. — This,  how- 
ever, is  no  more  than  a  Licentia 
poetica,  which  has  ever  been  con- 
rider'd  warrantable,  and  which 
on  this  Occafion  is  made  Ufe  of 
only  for  the  Sake  of  dramatic 
Juftice. 

Soul's  Warfare,  Vid. Di- 
vide Comedian. 

South-Sea,  or  the  Biters  bit. 
A  Farce,  by  Wm.  Rufus  Cket- 
ivood,  Svo.  1720.' — This  Piece 
was  not  intended  for  the  Stage, 
but  only  defign'd  as  a  Satire  on 
the  South-Sea  Project,  and  the 
inconceivable  Bubbles  of  thaty£ra 
of  Folly  and  Credulity. 

Southwark  Fair,  or  the 
Sheep  -jhearing.       An   Opera,    by 

Cha.  Coffey,   8vo.    1729, This 

Piece  cortfifts  only  of  three  Scenes, 
and  is  faid  to  have  been  acted  by 
Mr.  Reynolds^  Company  from  the 
Haymarket,  but  at  what  Place  it 
was  prefented,  or  with  what  Suc- 
cefs,  I  know  not,  altho'  I  am 
apt  to  conjecture  that  it  might 
have  been  acted  as  a  Kind  of 
Droll  at  one  of  the  Booths  in  the 
Borough  Fair. 

Spaniard'sNight  Walk. 
Vid.  Blurt  Mr.  Consta- 
ble. 

Spanish  Adventure,  Vid. 

C  IBS  ALTAR. 
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The  Spanish  Bawd,  repre- 
sented in  Celeftina,  or  the  Tragicke 
Comedy  of  Califlo  ar.d  Melibea  } 
tvberein  'is  contained)  be/ides  the 
Pleafantneffe  and  SzuecteneJJe  of  the 
Stile,  many  pbilof'pkicai  Sentences, 
and  prof  table  hfruclions  ncccJJ'ary 
for  the  younger  Sort  :  Shewing  the 
Deceits  and  Subtilties  houfed  in  the 
Bofoms  of  falfe  Servants  and  Cunny- 
catching  Bawds.  Fol.  1 631. — — — 
This  Play  is  the  longeft  that,  was 
ever  publiflied,  confining  of  twen- 
ty one  Acts. — It  was  written  ori- 
ginally in  Spanijh,  by  El  Baehikr 
Fernanda  de  Roxas  de  la  Puebla 
de  Montal'van,  whofe  Name  is 
difcoverable  by  the  Beginning  of 
every  Line  in  an  Acroftic  or  Copy 
of  Verfes  prefix' d  to  the  Work. 
— The  Translator  alfo,  whoever 
he  was,  pretends  to  be  a  Spaniard, 
and  has  taken  on  himfelf  the 
difguis'd    Name     of   Don    Diego 

PuedeJ/h: The  Scene  lies  mi 

Spain. 

The  Spanish  Curate. 
Com.  by  Beaumont  a»d  Fletcher, 
Fol.  1679. — This  is  a  good  Co- 
medy, and  altho'  it  is  not  now 
pn  the  Lift  of  acting  Plays,  it  was 
at  many  different  Times  after  the 
Death  of  its  Author  revived,  and 
always  with  Succefs. — The  Plot 
of  Don  Henrique,  Afcanio,  Vic 
/ante  and  Jacintha  is  borrowed 
from  Gerardo\  Hiftory  of  Don 
John,  p.  202.  and  that  of  Lean - 
dro,  Bartoias,  Amarantha  and 
Lopez  from  the  Spanijh  Curate  of 
the  fame  Author,  p.  214. 

The  Spanish  Frvar,  or 
the  Double  Difco<very.  Tr.-Com. 
by  John  Dry  den,  4to.  1 68 1. — 
Langbaine  charges  the  Author  of 
this  Play  with  cafting  a  Reflec- 
tion on  the  whole  Body  of  the 
Clergy  in  his  Character  of  Do- 
minick  the  Fryar,  and  feems  to 
imagine  it  a  Piece  of  Revenge. 
Prafticc. 
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for  fome  Opposition  he  met  with 
in  the  Attempt  to  take  Orders. 
However  that  might  be  with  Re- 
fpect  to  Mr.  Dryden  in  particular, 
I  cannot  pretend  to  fay,  but  this 
one  Point  appears  evident  to  me, 
viz.  that  the  Satire  thrown  out 
in  it  is  only  general  againlt  thofe 
amongft  the  Clergy  who  difgrace 
their  Cloth  by  wicked  and  unbe- 
coming Actions;  and  is  by  no 
Means  pointed  at,  or  can  any  way 
affect  the  facred  Function  in  it- 
felf. — That  there  have  been  fuch 
Characters  as  Father  Dominick  a- 
mong  the  Priefts  of  all  Religions, 
and  more  efpecially  thofe  of  the 
Rotni/b  Church,  to  whom  the 
Practice  of  Confeffion  affords 
more  frequent  Opportunities  and 
uninterrupted  Scope  for  fuch  Kind 
of  Conduct,  no  Man  in  his  Senfes 
will,  I  believe,  attempt  to  deny  ; 
and  if  fo,  how  or  where  can  they 
be  more  properly  expofed  than  on 
the  Stage  ?  But  can  that  be  faid 
to  call  any  Reflection  on  the 
much  greater  Number  of  value- 
able,  well  meaning  and  truly  re- 
ligious   among  the    divine    Pro- 

fcffors  ? — No  furely. Yet  the 

qui  capit  ilk  facit  is  a  Maxim  fo 
perfectly  founded  in  Truth,  that 
I  am  ever  apt  to  fufpect  fome 
Confcioufnefs  in  themfelves  of 
the  Truth  of  particular  Satire 
in -thofe  Perfons  who  appear 
over  angry  at  Hints  thrown  out 
in  general  only. — This  Play  con- 
fider'd  in  itfelf  has  perhaps  as 
much  Merit  as  any  that  this  Au- 
thor has  given  to  the  World. — 
The  Characters  of  Torrifmond  and 
Leonora  in  the  Tragic  Part  are 
tender  and  poetical,  yet  there  are 
fome  warm  Ideas  and  Descriptions 
given  by  the  latter  towards  the 
Beginning  of  the  third  Act, 
which  are  rather  too  warm  and 
luxuriant  to  bear  Repetition  on  a 
public  Stage,   aad  are  therefore 
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now  omitted  in  the  Acting.-* 
But  the  whole  Comedy  is  natu- 
ral, lively,  entertaining  and  high- 
ly finimed  both  with  Refpect  to 
Plot,  Character  and  Language.— 
The  Scene  lies  in  Arragon,  and 
the  Plot  of  the  Comic  Parts  is 
founded  on  a  Novel  called  the 
Pilgrim,  written  by  M,  -jSt.  Bre- 


The  Spanish  Gypsis, 
Com.  by  Tbo.  Middleton,  4to. 
1653.— Rowley  amfted  our  Au- 
thor in  the  writing  of  this  Play, 
the  Plot  of  wMch,  with  Refpect: 
to  the  Story  of  Roderigo  and  Clara, 
if  not  borrow'd  from,  has  at  leaft 
a  very  near  Refemblance  to  a 
Novel  of  Cervantes,  called  the 
Force  of  Blood.— The  Scene  lies 
at  Alicant. 

Spanish  Insult  repent- 
ed.    Fid.  Alzira. 

The  Spanish  Rogue.  Com. 
by  Tbo.  Duffet,  4*0.  1674.— Thi» 
Play  is  written  after  the  Manner 
of  moft  of  the  French  Comedies, 
in  Rhime,  but  is  the  only  In- 
fiance  I  know  of  that  Kind  a- 
mong  the  Englijb  ones.— — It  ifr 
the  beft  of  all  this  Author's  dra- 
matic Works,  yet  met  with  very 
indifferent  Succefs.  —  The  Scene 
in  Spain. 

Spanish  Tragedy.  Vid, 
Jeronymo. 

Spanish  Tragedy.  Vid* 
Jeronvmo's  mad  again. 

The  Spanish  Wives.  Far* 
of  three  Acts,  by  Mrs.  Mary 
Fix,  4to.  1 606. — The  Scene  of 
this  little  Piece  is  laid  at  Barce- 
lona, and  the  Plot  of  it  borrowed 
from  the  fame  Novel  of  the  Pil- 
gritn,  on  which  that  of  the  Spanijh 
Fryar  is  alfo  built. 

Sparagus  Garden.  Fid* 
Asparagus  Garden. 

The  Spartan  Dame.  Trag, 
by  Tho.  Southerne,  8vo.  1722.— 
This  Play  was  written  the  Year 
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before  the  Reftoration,  but,  on 
what  Account  I  know  not,  pro- 
hibited the  Stage  till  the  above 
Y«ar,  when  it  made  its  Appear- 
ance with  univerfal  and  indeed 
merited  Applaufe. — The  Subject 
of  it  is  taken  from  Plutarch's 
Life  of  Agis,  in  which  the  Cha- 
racter of  Chelonis,  with  Refpect 
to-  the  virtuous  Duties  both  of  a 
Wife  and  Daughter,  are  a  fuffi- 
cient  Authority  for  the  Picture 
Mr.  Southerne  has  drawn  of  an 
excellent  Woman  in  the  Heroine 
of  his  Tragedy. — It  is  not  now 
however  on  the  acting  Lift 

The  Spartan  Ladies. 
Com.  by  Lodoivick  Carlell. — For 
fome  Mention  of  this  Play  fee 
Humphry  Mofe/ey's  Catalogue  at 
the  End  of  Middletons  Comedy 
of  More  DiJJ'emblers  bejides  Women, 
■which  is  the  only  Place  in  which 
I  find  it  nam'd. 

Speeches  at  Prince 
Henry's  Barriers.      By  Ben 

J 'on/on,     Fol.     1640 Thefe 

Speeches  are  not  much  dramatic, 
beng  only  fome  Compliments 
paid  to  Prince  Henry,  the  eldeft 
Son  of  King  James  I.  but  as 
they  are  printed  with  the  reft  of 
J^rifons  Works,  I  could  not  help 
t  linking  them  deferving  of  a 
Mention  here. 

The  Spendthrift.  Com. 
Anonym.  1680.— -This  I  find 
mentioned  only  in  the  Britijh 
1b:atre. 

The  Spightful  Sister. 
Com.  by  Abr.  Bailey  x  4-to.  1667, 
— The  Author  of  this  Play  is  al- 
lowed by  both  Langbair.e  and  "Ja- 
cob to.be  free  from  Plagiary,  what 
he  has-  written  being  all  his  own, 
and  his  Characters,  particularly 
thofe  of  Lord  Occus  and  Winifredy 
to.  be  truly  original. — Jacob  how- 
ever concludes,  and  with  Reafon, 
fom  its.  being  printed  without  ei- 
ther Prologue,   Epilogue  or  De- 
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dication,    that  it  never  made  an 
Appearance  on  the  Stage. 

The  Spirit  of  Contra- 
diction. Farce  of  two  Acts, 
by  a  Gentleman  of  Cambridge, 
8vo.  1760. — This  Farce  made 
its  Appearance  at  the  Th.  Royal 
in  Convent  Garden,  but  with  very 
little  Succefs. — Nor  indeed  did  it 
deferve  a  better  Fate  than  it  met 
with,  there  being  neither  Plot, 
Character,  Wit,  Humour  nor 
Language  thro*  the  whole,  ex- 
cepting fome  little  of  the  Virago 
Spirit  kept  up  in  the  Character 
of  Mrs.  Tartlett,  who,  from  the 
making  it  a  fettled  Principle  to 
contradict  to  the  utmoft  the  In- 
clinations of  every  other  Perfon, 
is  trick'd  into  the  compelling  her 
Daughter  to  a  Match  with  the 
Man  fhe  loves,  but  whom  her 
Mother  is  made  to  believe  fhe 
has  the  utmoft  Diflike  to. 

Sport  upon  Sport.  Vid. 
Wits. 

The  Spouter,  or  the  Triple 
Revenge.  Comic  Farce,  in  two 
Acts,    Anonym.    8vo.    1756. 

The  Spouter,  or  the  Doubk 
Revenge.  Comic  Farce,  8vo. 
1756. — Whether  thefe  two  Pieces 
are  the  fame  or  different  from 
each  other  I  know  not,  having 
never  ken  either  of  them. — They 
appear,  however,  on  the  Monthly 
Lifts  of  Publications,  with  the 
Diftinftions  I  have  mentioned.-^ 
They  both  have  apparently  the 
fame  Defign,  which  I  imagine  to 
be  a  Ridicule  on  Mr.  Murphy^ 
Farce  of  the  Apprentice, 
which  came  out  that  Seafon, 
and  which  could  not  fail  of  highly 
exafperating  the  wou'dbe  Heroes, 
whofe  Follies  it  was  meant  tar' 
expofe,  and  fet  in  the  ridiculous 
Light  they  merited. 

Spring'sGlory.  AMafque, 
by  Tho.  JS! abbes,  4to.  1638.  vin- 
dicating Love  by  Temperance,  a- 
gUittp 


gainjl  the  'Tenet,  "  fine  Cererc  & 
"  Baccho  friget  Venus." — The 
Titld  of  this  Piece  fo  amply  ex- 
plains the  Subject  it  is  written 
on,  that  I  need  fay  nothing  more 
in  Regard  to  it. 

Squire    Brainless.      Vid. 
Trick  upon  Trick. 

The  Squire  of  Alsatia. 
Com.  by  Tho.  Shadnvell,  4t"o. 
1688.— This  Play  is  founded  on 
the  Adelphi  of  Terence,  the  Cha- 
racters of  the  two  elder  Belfovds 
being  exactly  thofe  of  the  Micio 
and  Demea,  and  the  two  younger 
Belfonds  the  Efchinus  and  Ctefpho 
of  that  celebrated  Comedy. — Mr. 
Shadivell  has  however  certainly, 
if  not  improved  on  thofe  Charac- 
ters in  their  intrinfic  Merit,  at 
leaft  fo  far  modernized  and  mould- 
ed them  to  the  prefent  Tafie,  as 
to  reader  them  much  more  pala- 
table to  an  Audience  in  general 
than  they  appear  to  be  in  their 
ancient  Habits. — This  Play  met 
with  good  Succefs,  and  is  ftill  at 
Times  performed  to  general  Sa- 
tisfaction. —  The  Scene  lies  in 
Alfatia,  the  Cant  Name  for 
White  Fryarsy  and  the  Author 
has  introduced  fo  mnch  of  the 
Cant  or  Gambler's  Language,  as 
to  have  render'd  it  necefiary  to 
prefix  a  Gloffary  for  the  leading 
the  Reader  through  a  Labyrinth 
of  uncommon  and  unintelligible 
Jargon. 

Squire  Old  Sap,  or  the 
Night  Adventures.  Com.  by  Tho. 
Durfey,  4T.0.  1679. — This  Piay 
is  greatly  obliged  to  feveral  No- 
vels and  other  Plays  for  the  Com- 
pofition  of  its  Plot,  which  is  very 
intricate  and  bufy. — For  Inftance, 
the  Character  of  Squire  Old  Sap, 
and  the  Incident  of  Pimpo\  tying 
him  to  the  Tree  in  the  firft  Act, 
is  borrowed  from  the  Comical  Hi- 
fiory  of  Francion.  —  Tricklow% 
eheating  Old  Sap  with  the  Bell, 
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and  Fimpo^s  ftanding  in  FlenryW 
Place  is  related  in  Boccace^s  No- 
vels, Dec.  7.  Nov.  8.  and  in 
Fontaine's  Tale  of  La^Gageure  dcs 
trois  C:mmeres :  and  Tricklove\ 
Contrivance  with  Welford  for  ha1,  - 
ing  Old  Sap  beaten  in  her  Cloatl  s 
in  the  fame  Act,  and  which  is 
alfo  an  Incident  in  Fletcher  s  Wo- 
man pleased,  Raven/croft 's  London 
Cuckolds,  and  fome  other  Come- 
dies is  evidently  taken  from  Boc- 
cace,   Dec.  7,  Nov.  7. 

Squire  Treloobv.  Com. 
by  Sir  Joh\Vanbrugh,  4C0.  1706. 
— This  Piece  is  very  little  more 
than  a  Tranfiation  of  the  Monf. 
Pourceaugnac  of  Moliere,  and  was 
one  of  the  Pieces  with  which  the 
Author  opened  the  Opera  Houfe 
in  the  Haymarket,  in  the  firft 
Year  of  his  joint  Management  of 
that  Theatre  with  Mr.  QMjrevev 
— The  Scene  is  laid  in  London. 

Sq.u  rs  e  Tr e loob  y .  Vid. 
Monsieur  Pourceaugnac. 
The  Stage  Beau  toss'd 
in  a  Blanket,  ox  the  Hypo- 
crite a  la  Mode.  Com.  Anonym. 
4to.  1704.  This  Piece,  tho' 
without  a  Name,  was  written  by 
the  humourous  Tom  Broion.  It 
confifts  of  three  Acts  only,  and  is 
a  Satire  on  Jeremy  Collier,  who 
wrote  a  fevere  Book  againft  th« 
Stage  and  dramatic  Writers,  called 
A  port  View  of  the  Immorality 
and  Prophanenefs  of  the  EnglijtJ 
Stage.  Mr.  Broivn  has  dedicated 
his  Piece  to  Chrijlopher  Rich,  Efqj 
Patentee  of  the  Theatre  Royal, 
and  Father  of  the  late  Patentee 
of  Covent  Garden  Theatre. 

The  Stage  Coach.  Farce, 
by  Geo.  Farquhar,  4to.  1710.— • 
In  this  little  Piece  he  was  afiifted 
by  Mr.  Motteux,  yet  after  all  k  is 
nothing  more  than  a  Plagiarifm, 
the  whole  Plot  of  it,  and  fome 
entire  Scenes,  particularly  one 
between  Captain  Bafil  and  Nico- 
X  z  demut 
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ildemus  Somebody,  being  borrowed 
from  a  little  French  Piece,  called 
Les  Caroffes  d?  Orleans. — The  Scene 
is  laid  in  an  Inn  on  the  Road, 
and  the  Time  about  three  Hours, 
viz.  from  the  coming  in  of  the 
Coach  to  its  Stage  till  about  Mid- 
night. 

The  Stage  Mutineers. 
A  Tragi  -  Comi  -  Farci  -  Ballad- 
Opera,  Anonym.  8vo.  1733. — 
This  Piece,  which  was  never  in- 
tended for  the  Stage,  is  only  a 
jBurlefque  on  a  Conteft  between 
•the  Manager  of  one  of  the  The- 
atres and  his  Performers,  at  the 
Head  of  the  male-content  Pqrt 
«f  whom  Mr.  Theoph.  Cibber  at 
'that  Time  flood  in  a  very  con- 
spicuous Light,  and  is  in  this 
Piece  chara&eriz'd  by  the  Name 
©f  Ancient  Piftol,  all  the  Speeches 
rut  into  his  Mouth  being  thrown 
into  the  Bombafticor  Mock  Tra- 
gedy Stile  which  Sbakefpeare  has 
given  to  that  Character  in  his 
two  Parts  of  Henry  IV.  and  the 
Jiferry  Wives  of  Windjor. — As  in 
ail  Difputes  of  this  Kind  both 
Sides  are  generally  to  blame,  I 
.{hall  not  here  attempt  to  enter  on 
the  Merits  of  the  Caufe,  but 
content  myfelf  with  obferving 
that  the  Farce  under  our  prefent 
Confideration  feems  to  be  written 
in  Favour  of  the  Performers. — 
The  Scene  lies  in  the  Playhoufe 
at  the  Time  of  Rehearfal. 

Stage  review'd.  Vid. 
Muse's  Looking-Gl  ass. 

Stallion.     Vid.  Wits. 

The  Staple  of  News. 
Com.  by  Ben  Jonfon,  Fol.  1631. 
— This  Play,  though  not  printed 
till  the  above  Date,  was  firft  acted 
in  the  Year  1625. — -He  has  in- 
trodue'd  in  this  Comedy  four 
Goflips,  by  Way  of  Interlocu- 
tors, who  remain  on  the  Stage 
during  the  whole  Reprefentation, 
$nd  make  Comments  and  Criti- 
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cifms  on  all  the  feveral  Incidents 

of  the  Piece. This,  however, 

is  not  the  only  Inilance  of  this 
Kind  of  Conduct,  he  having 
done  the  very  fame  Thing  in  two 
other  Plays,  viz.  Every  Man  out 
of  his  Humour,  and  the  Magnetic 
Lady  j  and  Fletcher  in  his  Knight 
of  the  burning  Fnf.le  has  followed 
the  very  fame  Example. — Scene 
London. 

The  State  Juggler,  or 
Sir  Politic  Ribband.  A  new  Ex- 
cife  Opera,  Anonym.  8vo.  1733. 
— This  is  one  of  thofe  Pieces  in 
which  Sir  Robert  Walpole,  then 
Prime  Minifter,  was  abus'd,  in 
Regard  to  the  Jobs  which  the 
Public  imagined  were  going  for- 
wards with  Refpect  to  the  Excife 
and  other  Branches  of  the  public 
Revenues. 

The  State  of  Innocence, 
or  the  Fall  of  Man.  An  Opera* 
by  J.  Dryden,  4*0.  1 677.— This 
Piece  was  never  performed,  the 
Subject  being  tcofolemn,  and  the 
Characters  of  a  Nature  that 
would  render  it  almoft  Blafphemy 
for  any  Perfon  to  attempt  the  re- 
prefenting  of  them. — It  is  writ- 
ten in  heroic  Verfe  or  Rhime, 
and  the  Plot  is  founded  on  Mil- 
ton's Paradife  Lofl,  from  which 
he  has  even  borrowed  many  Beau- 
ties in  Regard  to  his  Language 
and  Sentiments. — Some  of  the 
nicer  and  more  delicate  Critics 
have  found  Fault  with  this  O- 
pera,  charging  the  Author  with 
Anachronifm  and  Abfurdity  in 
introducing  Lucifer  converfing  a- 
bout  the  World,  its  Form,  Mat- 
ter and  Viciflitudes  at  a  Time 
previous  to  its  Creation,  or  at 
leaft  to  the  Poflibility  of  his 
knowing  any  Thing  concerning 

it. And    indeed    Mr.  Dryden 

feems  himfelf  to  have  been  aware 
of  its  lying  open  to  fuch  Kind  of 
Objections,  by  his  having  prefixed 
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lo  it  an  Apology  for  Heroic  Poetry, 

and  for  the  Licentia  Poetica,  of 
which  he  had  indeed  made  a  moil 

ample  U(t  in  this   Piece. On 

the  whotej  however,  it  has  un- 
doubtedly very  great  Beauties, 
and  is  very  highly  commended  by 
Mr.  Lee  in  a  Copy  of  Verfes  pub- 
lished with  it  j  nor  is  it  at  all  de- 
trading  from  its  Merit  to  own, 
that  we  are  by  no  Means  blind  to 
fome  few  Faults  that  it  may  have. 

The    State     of     Physic. 

Com.  Anonym.   1742. This 

Piece  was  never  acted,  nor  do  I 
know  who  was.  the  Author,  yet 
I  conjecture  it  mull  have  been 
fome  Perfon  of  the  Faculty, 
fince,  if  I  may  be  allowed  a  pal- 
try Quibble,  it  is  apparent,  that 
even  in  the  very  Title  Page,  to 
make  life  of  the  vulgar  Phrafe, 
He  talks  like  an  Apothecary. 

Statesman's  Opera.  Vid. 
Patron. 

Saint  Stephen's  Green,  or 
the  Generous  Levers.  Com.  by 
Wm.  Philips,  Efqj  8vo.  1720.— 
This  Piece  was  never  acted,  nor 
have  I  ever  fe&n  it. — It  is  men- 
tioned in  none  of  the  Catalogues 
but  the  Britijh  Theatre  j  from 
which,  and  the  Title,  I  fhould 
be  apt  to  conclude  the  Author  an 
Jnjhman,  the  Scene  of  Action  of 
his  Piece  being  laid  in  a  Place 
which  is,  withRefpect  to  Dullin, 
nearly  the  fame  as  the  Mall  in 
St.  James's  Park  is  with  Regard 
to  London  $  that  is  to  fay,  the 
Theatre  for  the  playing  off  all 
the  various  Turns  of  Vanity,  Af- 
fectation and  Gallantry,  and  the 
Scene  of  Thoufands  of  Affigna- 
tions  and  Intrigues. 

The  Step  mother.  Tragi- 
Com.  by  Sir  Rob,  Stapylton,  4to. 
1664.— Tho'  Sir  Robert  did  not 
put  his  Name  to  this  Play,  yet 
the    Prologue,    which    exprefsly 
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declares  it  to  be  written  by  the 
Author  of  the  Slighted  Maid, 
authorizes  my  giving  the  Credit 
of  it  to  this  Gentleman.—- The 
Scene  lies  at  Verulam,  or  St.  Al- 
bans  j  and  the  Inftrumental, 
Vocal  and  Recitative  Mufic  were 

compofed  by  Mr.  Locke. Two 

Mafques  are  inferted  in  the  Body 
of  the  Play,  viz.  One  in  the 
third  Act,  called  Apollo's  Mafque, 
the  Scene  of  which  is  a  Grove, 
wherein  is  a  Laurel  Tree  and 
three  Poplar  Trees  $  the  other  is 
called  Diana's  Mafque,  in  which 
a  Hawthorn  Tree  is  made  the 
grand  Scene  of  Action. 

The  Stock-jobbers.  Far. 
Anonym.  8vo.  1720. — This  is 
one  more  of  the  Pieces  written  on 
the  Follies  of  the  Year  1720, 
but  which,  like  the  reft  of  them, 
was  never  acted. 

Stock -Jobbers.  Vid.  Vo- 
lunteers. 

Stock-joblers.  Vid.  Fe- 
male Advocates. 

The  Stolen  Heiress,  or 
the  Salamanca  Doilor  out-plotted. 
Com .  by  Sufanna  Centlivre,  4to#  ■ 
1704. — Scene  Palermo. 

The  Strange  Discovery. 
Tragi-Com.  4to.  1640. — This 
Play  has  the  Letters  J.  G.  Gent, 
prefixed  to  it  as  the  Initials  of 
the  Author's  Name,  and  in  fome 
Copies  of  this  only  Edition  the 
Name  jF.  Gougb  at  length. — The 
Plot,  and  great  Part  of  the  Lan- 
guage, is  taken  from- •  the  tenth' 
Book  of  Thcagenes  and  Chariclea,  or 
He/iodorus'' s  Ethiopic Hijlory,  which 
is  look'd  on  to  be  one  of  the  moft 
ancient,  and  is  unqueftionably 
one  of  the  fineft  Romances  ex- 
tant.— It  is  to  be  had  in  Englijby 
the  firft  five  Books  being  trans- 
lated by  a  Perfon  of  Quality,  the 
remaining  five  by  Mr.  Tate,  8vo. 
1686. — The  Scene  in  the  Bpgin- 
X  3  ning 
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fling  and  End  of  this  Play  lies 
In  Ethiopia,  in  the  other  Parts  of 
it  in  England  and  Greece. 

The  Strollers.  Farce.— 
This  is  dnly  an  Extract  of  fome 
particular  Scenes  from  a  Comedy 
■written  by  John  Durant  Breval, 
called  the  Play's  the  Plot,  pub- 
limed  in  1717.— — It  has  fome- 
times  been  acted  with  the  Addi- 
tion of  another  little  Piece,  called 
the  Mock  Countess. 

The  Subjects'Joy  for  the 
King's  Restoration.  A 
facred  Mafque,  by  Dr.  Anthony 
Sadler,  4to.  1661.  gratefully 
made  Public  for  his  facred  Ma- 
jefty.— The  Plot  of  this  Piece  is 
founded  on  the  i&  Kings,  Ch.xi. 
32.  and  2  Chronicles,  Ch.  xiii. 
And  the  Scene,  for  the  Land  in 
Canaan,  for  the  Place  in  Bethel, 
and  for  the  Per/on  in  Jeroboam. 

Suburb  Justice.  Vid, 
Town  Shifts. 

The  Successful  Pirate, 
Com.  by  Cha.  John/on,  4to.  17 13. 
• — This  Play  is  taken  from  an  old 
one  written  by  Lodoivick  Carltll, 
•.ailed  Arviragus  and  Philiaa. — 
The  Scene  the  City  of  Saint 
Lawrence  in  the  Ifland  of  Ma- 
dagafcar. 

The  Successful  Stran- 
r;T.Rr.  Tragi -Comedy,  by  Win. 
Mountftrt. — This  Play  is  much 
fuperior  to  the  Injur  d  Lovers  of 
the  fame  Author  ;  yet  he  is  by 
no  Means  clear  frcm  the  Charge 
of  Plagiary  with  Regard  to  his 
Plot,  however  original  his  Lan- 
guage and  Conduct  of  the  Piece 
may  be  j  the  Defign  of  the  Ca- 
taftrophe  being  evidently  borrow- 
ed from  Scarrons  Novel,  called 
the  Rival  Brothers. 

The  Sullen  Lovers,  or  the 
Impertinents.  Com.  by  Tbo.  Shad- 
nvell,  4to.  1670. — The  Author 
owns  in  his  Preface  that  he  had^ 
xtceived  a  Hint  from  the  Report 
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o£Mo!ie»e*s  Les  Facheux,  on  which 
he  had  founded  the  Plot  of  this 
Comedy,  but  at  the  fame  Time 
declares,  that  he  had  purfued  that 
Hint  in  the  Formation  of  great 
Part  of  his  own  Play,  before  the 
French  one  ever  came  into  hi3 
Hands. — Be  this  however  as  it 
may,  he  has  certainly  made  very 
good  Ufe  of  whatever  Amftances 
he  borrowed  ;  having  render1  d 
his  own  Piece  extremely  regular 
and  entertaining. — The  Place  of 
the  Scene  in  London,  the  Time 
fuppos'd  in  the  Month  of  March 
in  the  Year  1667-8. 

The  Sultaness.  Trag.  by 
Cha.  Johnfon,  8vc»  1717. — This 
is  little  more  than  a  Translation 
of  the  Bajazet  of  Racine. — A 
Piece  which  of  itfelf  is  efteemed 
the  very  worft  of  that  Author' & 
Writings ;  and  as  Mr  Jehnfoti's 
Talent  feem'd  to  confift  much 
more  in  Comedy  than  Tragedy^ 
it  is  not  much  to  be  wondered  at 
if  this  Play  thus  ferved  up  at 
fecond  Hand  by  fo  indifferent  a. 
Cook,  fhould  rather  form  an  in- 
fipid  and  diftafteful  Difh  ;  yet  it 
was  performed  at  Drury  Lane 
Theatre  with  no  very  bad  Suc- 
cefs. 

Summer's  lastWill  and 
Testament.  Com.  by  Tbo* 
Nap,  4to.  1600. — This  Piece 
is  mentioned  in  the  feveral  Ca- 
talogues, but  I  do  not  find  any 
of  the  Writers  who  pretend  to 
give  any  farther  Account  of  its 
or  even  to  have  feen.it.     , 

The  Sun  in  Aries,  by  Tho. 
Middkton,  4to..  162 1. — A  noble 
Solemnity  performed  throughout" 
the  City,  at  the  fole  Coft  and 
Charges  of  the  Honourable  and 
Ancient  Fraternity  of  Drapers,  at 
the  Confirmation  and  EJiab  lijbmtnt 
of  their  moft  worthy  Brother, 
the  Right  Honourable  Edward 
Bcrkbatri,  in  the  high  Office  of 
his 
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his  Majefty's  Lieutenant,  the 
Lord  Mayor  of  the  famous  City 
of  London,  Ocl.zg.  1621. — This 
is  one  of  the  Mafques  or  Inter- 
ludes, which,  as  I  have  before 
obferved  (Vid.  Londinum 
triumphans)  it  was  cuftoma.- 
ry  for  certain  of  the  incorporated 
Companies  of  the  City  of  Lon- 
don to  put  themfelves  to  the 
Charge  of,  on  Lord  Mayor's  Day, 
in  Honour  of  any  one  of  their 
Brethren  being  chofen  into  the 
Office  of  Lord  Mayor. 

The  Sun's  Darling.  A 
Mafque,  by  John  Ford,  4*0. 
1657. — Decker  affifted  our  Au- 
thor in  this  Mafque,  the  Plan  of 
which  alludes  to  the  four  Seafons 
of  the  Year. — The  Explanation 
of  the  Defign  is  to  be  feen  pre- 
fixed to  the  Dramatis  Perfona, — 
It  was  not  publifhed  till  after 
the  Death  of  the  Author. 

The  Superannuated 
Gallant.  Farce,  by  Jofepb 
Reed,  8vo.  1740. — This  Piece  I 
never  faw.  but  imagine  it  to  be 
by  the  fame  Author  as  the  Regificr 
Office  and  Madrigal  and  Trulletia 
mentioned  before. — It  was  never 
aded. 

The  Supposes.  Com.  by 
Geo.QaJcoigne,  4to.  3566. — This 
is  one  of  the  earlieft  dramatic 
Pieces  which  can  properly  be 
called  Plays  in  the  Englijb  Lan- 
guage, and  was  presented  at 
Cray's  Inn. — It  is  a  Translation 
from  an  Italian  Comedy,  written 
by  the  celebrated  Ariojio. — The 
Prologue  to  it  is  written  in  Profe, 
which,  tho'  not  cuftomary  at  this 
Time,  has  been  followed  by  fome 
other  of  our  dramatic  Writers, 
particularly  Duffet  in  the  Prologue 
to  Trapfolin  fupfos 'd  a  Prince,  and 
*Tate  in  his  Epilogue  to  Duke  and 
710  Duke.  —  Shakefpeare  has  alfo 
given  us  an  Example  of  an  Epi- 
logue in  Profe,  which  is  even  to 
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this  Day  conftantly  fpoken  to  the 
Play,  and  feems  now  to  be  con- 
fider'd  as  Part  of  it,  <z7/xs.  the  long 
Speech  of  Rojalind,  at  the  Con- 
clufion  of  his  Comedy  of  As  yx,tt 
like  />.. 

Surprize.     Vid.  Wits. 

The  Surprizal.  Tragi-Co. 
by  Sir  Rob.  Hciaard,  Fol.  1665. 
The  Scene  Sienna. 

Surrender  of  Mons,  Vid. 
Siege  of  Mons. 

Susanna,  by  Tho.  Garter, 
4to.  1578.  The  running  Title 
of  this  Play  is,  The  Commody  of. 
the  mofie  njertuous  and  god/ye  Su- 
fanna.  The  Dramatis  Perfona  is 
printed  in  the  Title  Page,  wherein 
it  is  alfo  faid  that  eight  Perfons 
may  eafily  play  it.  It  is  written 
in  Metre,  printed  in  the  old  black 
Letter,  and  not  divided  into  Acls, 
three  great  Tokens  of  its  being 
a  very  ancient  Piece.. 

Susanna's  Tears.  Both 
Lsngbaive  and  Jacob  mention  a 
Piece  of  this  Name,  but  as  they 
neither  of  them  pretend  to  have 
feen  it,  I  am  apt  to  believe  that 
it  may  be  thelaft-mentioned  Play, 
either  with  an  alter'd  Title  in 
fome  later  Edition,  or  coming  to 
their  Knowledge  only  by  Report, 
and  with  a  wrong  Name. 

The  Suspicious  Husband, 
Com.  by  Dr.  Benj.  Hoadly,  8vo. 
1746.  This  Comedy  was  firft 
prefented  at  Covent  Garden  Houfe, 
and  appears  to  have  one  ftandard 
Proof  of  Merit,  which  h,  that 
altho'  on  the  firft  Night  it  wai 
performed,  it  feem'd  threatened 
with  considerable  Opposition  j 
yet,  from  the  Time  the  Curtain, 
rofe,  it  gradually  overcame  all 
Prejudice  againft  it,  met  with 
univerfal  Applaufe,  and  continues 
to  this  Day  one  ofthemoft  favorite 
Pieces  with  the  Public,  being  as 
frequently  prefented  to  crowded 
Theatres  as  any  one  Modern  Co- 
medy 
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medy  on  the  Lift. — To  fpeak  im- 
partially of  it,  however,  its  Me- 
rit is  rather  pleafing  than  ftrik- 
ing,  and  the  bufy  Activity  of  the 
Plot  takes  off  our  Attention  to 
the  Want  of  Defign,  Chara&er 
and  Language,  which  even  its 
beft  Friends  muft  confefs  to  be 
difcoverable  on  a  more  rigid  Scru- 
tiny.— Yet  the  Audience  is  kept 
conftantly  alive,  and  as  the  prin- 
cipal Intent  of  Comedy  is  to  en- 
tertain and  afford  the  case-tir'd 
Mind  a  few  Hours  of  Diffipation, 
a  Piece  confining  of  a  Number  of 
lively  bufy  Scenes,  intermingled 
with  eafy  fprightly  Converfation, 
and  Characters,  which,  if  not 
glaring,  are  at  leaft  not  unna- 
tural, will  frequently  anfwer  that 
Purpofe  more  effectually  than  a 
Comedy  of  more  compleat  and 
laboured  Regularity,  and  there- 
fore furely  lays  a  very  juft  Claim 
to  our  Approbation  and  Thanks. 
Yet  this  Play  is  not  entirely  devoid 
of  Merit  with  Refpect  to  Cha- 
racter, fince  that  of  Banger,  tho' 
not  new,  is  abfolutely  well  drawn, 
and  may,  I  think,  be  plac"d  as  the 
mofr  perfect  Portrait  of  the  lively, 
honeft,  and  undefigning  Rake  of 
the  prefent  Age ;  ncr  can  Mr. 
Gat-rick's  inimitable  Performance 
of  that  Character,  which  indeed 
was  in  great  Meafure  the  Support 
of  the  Piece  during  its  firft  Run, 
be  ever  forgotten,  while  one  Per- 
fon  furvives  who  has  feen  him  in 
it. — Clarinda  is  an  amiable,  lively 
and  honeft  Coquet;  and  StriBland, 
tho'evidently  copied  iromBenJon- 
Jons  Kitdy  in  Every  Ma?!  in  his 
Humour,  and  indeed  greatly  in- 
ferior to  that  Character,  has  ne- 
verthelefs  fome  Scenes  in  which 
the  Agitations  of  a  weak  Mind, 
affected  with  that  moft  torment- 
ing of  all  Paffions,  "Jealoufy,  are  far 
from  being  badly  expreifed  j  r.or^ 
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can  I  bring  a  more  convincirfg 
Argument  to  prove  thisAfTertion, 
than  the  univerfal  Reputation  the 
performing  of  that  Character 
brought  to  an  Actor  of  no  very 
capital  Share  of  Merit'  in  other 
Parts,  vix.  Mr.  Bridgeivater, 
who,  during  the  Run  of  this  Co- 
medy, obtain'd  fo  much  of  th« 
public  Approbation  by  his  Per- 
formance of  Mr.  StriBland,  as 
even  in  an  Advertifement  of  his 
Benefit  to  afhgn  that  Approba- 
tion as  a  Reafon  for  his  making 
Choice  of  this   Play  rather  than 

any  other. The  Scene  lies  in 

London,  and  the  Time  about  36' 
Hours. 

The  Suspicious  Husband 
criticized,  or  the  Plague  of 
Envy.  Farce,  by  Cha.  Macklm, 
1747. — This  Piece  was  acted  at 
the  Th.  Roy.  in  Drury  Lane,  and 
is,  as  it  ftiles  itfelf,  a  Criticifm 

on     the    foregoing    Play. It 

met  with  very  little  Succefs,  and 
I  believe  never  appear'd  in 
Print. 

TheSwAGGERiNG  Damsel 
Com.  by  Rob.  Chamberlains,  4-to. 
1640. — It  is  uncertain  whether 
this  Play  was  ever  acted  ;  but'it 
is  u/her'd  into  the  World  by 
three  recommendatory  Copies  of 
Verfe?,  one  of  which  is  written 
by  Mr.  Raivlim,  and  is  in  Re- 
quital for  one  prefix'd  by  our  Au- 
thor to  that  Gentleman's  Tra- 
gedy of  the  Rebellion.— This  Cu'f- 
tom  of  Authors  complimenting 
each  other  was  formerly  greatly 
in  Vogue,  and  we  fee  Dry  den, 
Lee,  Jon/on,  Fletcher,  Sec.  al- 
ternately paying  this  Tribute  to 
each  other's  Merits. — It  feems 
however  to  be  now  laid  afide, 
the  Writers  of  the  prefent  Age 
feeming  more  zealoufly  to  make 
it  their  Endeavour  to  poii  t  out 
to  the  Public  how  very  fn  all  a 
Share 
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Shave  of  Genius  is  pofiefTed  by 
every  Author  but  himfelf;  and  fo 
fuccefsfully  do  they  puriue  this 
candid  Plan,  that  generally  at 
the  Conclufion  of  every  Conteft 
of  this  Kind,  the  World  be- 
comes perfectly  convinced  of  the 
Juftice  of  their  Affertions,  and 
is  ready  to  believe  that  every  In- 
dividual among  them  has  fpoken 
the  Truth  in  his  Turn. 

SWETNAM  THE  WoMAN- 
WATER  ARRAIGn'D  BY  WO- 
MEN. Com.  Anonym.  410. 
1620.— This  Play  is  chiefly  in- 
tended to  lafh  a  very  fcandalous 
Pamphlet  againft  the  Female  Sex, 
written  by  one  Jojeph  Sivetnam, 
entitled,  The  Arraignment  of  lewd, 
idle,  frotvard  and  inconjiant  Wo- 
men,— The  Plot  however  is  built 
on  an  old  Spanijh  Book,  call'd 
Hifloria  da  Aurelia,  y  Ifabella  Fija 

del  Rey  de  Efcotia,  &c. The 

Scene  in  Sicily. 

Sylla.  A  Dramatic  Enter- 
tainment, by  Mr.  Derrick,  8vo. 
1753. — This  is  only  a  Transla- 
tion, not  defign'd  for  the  Stage, 
of  a  Kind  of  Opera  written  ori- 
ginally in  French  by  the  King  of 
Pruffia. 

Sylla's  Ghost.  A  Dramatic 
Satyrical  Piece,  Anonym.  1689. 
•—This  Piece  I  have  never  feen, 
nor  can  form  any  Idea  of  its  De- 
sign.— I  find  it  mentioned  only 
in  thtBritiJb  Theatre. 

Sylvia,  or  the  Country  Bu- 
rial. A  Ballad  Opera,  by  Geo. 
Lillo,  8vo.  1 731. — This  was  one 
of  the  Pieces  which  the  general 
Vogue  of  thefe  Ballad  Operas 
occafioned  by  the  Succefs  of  the 
Beggar's  Opera  being  brought  forth 
into  the  World. — It  was  perform- 
ed at  Lincoln  s-hn-Fie.ds  Theatre, 
but  witf*  no  very  great  Succefs, 
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^  Tale  op  a  Tub.  Com, 
by  Ben  Jonfon,  Fol.  1640.— 
The  Scene  Finjhury  Hundred. — ■ 
This  is  not  one  of  our  Author's 
teft  Pieces,  being  chiefly  confined 
to  low  Humour. 

Tamberlain  theGreat, 
or  the  Scythian  Shepherd.  Trag. 
in  two  Parts,   by  Chriji.  Marloe, 

8vo.   1590. — 1593. The  full 

Titles  of  thefe  two  Plays  are  as 
follows,  viz,.  Of  the  firft  Part.— 
Tamberlain  the  Great,  ivbo  from 
a  Scythian  Shepherd,  by  his  rare 
and  wonderful  Conquejls,  became  a 
moft  puiffant  and  mighty  Monarque, 
And  (for  his  Tyranny  and  Terrour 
in  War)  was  termed  the  Scourge 
of  God,  divided  into  tivo  Tragical 
Difcourfes,  8vo.  1  590. — Of  the 
fecond  Part.— Of  the  Bloodie  Con- 
quejis of  mighty  Tamberlaine,  with 
his  impaj/ionate  Fury  for  the  Death 
of  his  Lady  and  Love,  the  fair 
Zenerate  j  his  Fourme  of  Exhor- 
tation to  his  three  Sons,  and  the 
Maner  of  his  own  Death,  1 593>v— 
The  Scene  of  both  thefe  Pieces 
lies  in  Perjia,  and  they  are  both 
printed  in  the  old  black  Letter.— - 
The  Plot  is  taken  from  the  Life 
of  Tamerlane,  as  related  by  Knvlles 
and  other  Hiflorians  of  the  Tar» 
kifb  Affairs. 

Tamberlane  theGreat. 
Trag.  by  Cha.  Saunders-  4-ta. 
1 68 1. — This  wasefteemed  a  very 
good  Play,  and  was  highly  com- 
mended by  Banks  and  other  his 
Cotemporary  Writers. — The  Au- 
thor himfelf  confefTes  his  Defign 
to  be  taken  from  a  Novel  called 
Tamerlane  and  AJieria. 

Tamerlane,  Trag.  byiV, 
Rpwe3 
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Rcwe,  4to.   1702. This  Play 

was  written  in  Compliment  to 
King  William  III.  whofe  Cha- 
racter the  Author  intended  to  dif- 
pky  under  that  of  Tamerlane.— It 
was  received  with  great  Applaufe 
at  its  firft  Appearance,  and  ftill 
continues     to     be     an    admired 

Play. In  Pursuance   of  Mr. 

Roivis  intended  Compliment,  it 
has  been  a  conftant  Cuftom  at  all 
the  Theatres  both  in  London  and 
Dublin,  to  reprefent  it  on  the  4th 
of  November,  which  was  that 
Monarch's  Birth-Day. — In  Dub- 
lin more  efpecially  it  is  made  one 
of  what  is  called  the  Government 
Nights  at  the  Theatre,  when  the 
Lord  Lieutenant,  or  in  his  Ab- 
fence  the  Lords  Juftkes,  pay  the 
Ladies  the  Compliment  of  ren- 
dering the  Boxes  entirely  free  to 
fuch  of  them  as  chufe  to  come  to 
the  Houfe.— Nor  has  it  been  un- 
ufual  in  fome  Theatres  to  per- 
form this  Play  on  the  fucceed- 
ing  Night  alfo,  which  is  the  An- 
niversary of  his  firft  Landing  on 
the  Englijb  Coaft. 

Tamerlane.  An  Italian 
Opera,  by  N.  Haym,  8vo.  1724. 
performed  at  the  King's  Theatre 
in  the  Haymarket. — The  Scene  is 
laid  at  Prufa,  now  called  Bur/a, 
the  Capital  of  Bythinia,  and  the 
firft  City  that  Tamerlane  poffefs'd 
himfelf  of  after  the  Overthrow 
of  the  Turks. 

Tamer  tam'd.  Fid.  Wo- 
man's Prize. 

The  Taming  of  the 
Shrew.  Com.,  by  W.  Shakef- 
peare,  410.  1607. — This  is  very 
far  from  being  a  regular  Play, 
yet  has  many  very  great  Beauties 
in  it. — The  Plot  of  the  drunken 
Tinker's  being  taken  up  by  the 
Lord  and  made  to  imagine  him- 
felf a  Man  of  Quality,  is  bor- 
rowed from  Goulart's  Hijloires  ad- 
tnirabks.-—  The  Scene  in  the  latter 
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End  of  the  third  and  the  Begfn- 
nirig  of  the  4th  Ads  is  at  Petru* 
chiefs  Houfe  in  the  Country' ;  for 
the  reft  of  the  Play  at  Padua.±— 
This  Comedy  has  been  the 
Ground  -  work  of  fome  other 
Pieces,  particularly  Saivne/  the 
Scot,  The  Cobler  of  Prejlon,  and 
Catharine  and  Petruchio  j  among 
which  the  laft  is  much  the  moll: 
regular  and  perfect  Drama  that 
has  ever  been  formed  from  it.— < 
See  further  under  its  own  Title<r 

The  Taming  of  the 
Shrew.  Fid.  Sawney  the 
Scot. 

Tancred  and  Gismund* 
Trag.  by  Rob.  Wilmot,  4to.  1 592, 
— This  Play  is  founded  on  Boc- 
cace's  Novels,  Dec  4.  Nov.  1. 
which  Stoi-y  is  very  finely  related 
by  Dryden  in  his  Fabiesj  tinder 
the  Title  of  Sigifmunda  and  Gu- 
ijcardo. — Mrs.  Centlivre  has  alfo 
taken  the  very  fame  Story  for  the 
Bafis  of  her  Tragedy,  called  the 
Cruel  Gift. 

Tancred  and  Sigismun- 
da.  Trag.  by  Ja.  Thompfon, 
8vo.  1744. — This  is  one  of  th«- 
beft  of  this  Author's  dramatic 
Pieces,   and  met  with  very  good 

Succefs. The    Characters  are 

well  fupported,  yet  they  are  not 
fufHciently  new  and  ftriking>— 
The  Loves  of  Tancred  and  Sigif- 
munda are  tender,  pathetic  and 
affecting,  yet  there  is  too  littleVa- 
riety  of  Incident  or  Surprize  to 
preferve  the  Attention  of  an  Audi- 
ence fufHciently  to  it,  and  the 
Language  is  in  many  Places  poe- 
tical and  flowery,  yet  in  the  ge- 
neral too  declamatory  and  fen- 
timental. — On  the  whole  there- 
fore, the  Piece,  tho'  far  from 
wanting  fome  Share  of  Merit, 
appears  heavy  and  dragging  in 
the  Reprefentation,  and  feems 
therefore  better  adapted  to  the 
Clofet  than  the  Theatre. 

TANNa*; 
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Tanner   of   York.       Fid. 

Lucky  Discovery. 

Tarquin's  Overthrow. 
Yid'  Turcan  Treat y, 

Tartuffe,  or  the  French 
Puritan.  Com.  by  Math.  Med- 
bourne,  4to.  1670. — This  Play  is 
an  improved  Tranflation  of  Mo- 
Uere"s  Tartuffe,  and  according  to 
the  Author's  own  Acconnt  met 
with  very  great  Applaufe,  and  in- 
deed it  is  no  great  Wonder  that 
any  Piece  which  was  written  a- 
gainft  the  French  Hugonots,  who 
bore  a  ftrong  Refemblance  to  the 
Englijh  Puritans,  mould  give  Plea- 
fure  at  a  Period  when  every  Mo- 
tive was  made  Ufe  of  to  render 
that  Clafs  of  People  deferrable 
throughout  the  Kingdom.  — It 
muft,  however,  be  confeffed,  that 
the  original  Tartuffe  is  a  Matter 
Piece  in  the  dramatic  Way,  and 
to  it  we  ftand  indebted  for  a  Co- 
medy as  excellent  in  our  own  Lan- 
guage, >vix.  the  Nonjuror  of  Volley 
Cibber. 

Tartuffe,  or  the  Hypocrite. 
Com.  by  J.  Ozell.-— This  is  only 
a  literal  Tranflation  from  Mo- 
Here. 

Tars  of  Old  England. 
Vid.  Reprizal. 

Taruga's  Wiles,  or  the 
Coffeehoufe.  Com.  by  Sir  Tho.St. 
Sarfe,  4to.  1668.— Great  Part 
of  the  Plot  of  this  Play  is  found- 
ed on  a  Spanijh  Comedy,  called 
Ne  Puedejj'cr,  or  It  cannot  be', 
from  which,  or  from  the  Piece 
before  us,  Mr.  Crown  has  bor- 
rowed his  Sir  Vourtly  Nice,  at  leafl 
as  far  as  relates  to  Lord  Bellguard 
and  Crack,  which  are  extremely 
refembling  Don  Patricio  and  Ta- 
rugo  in  this,  Sir  Thomas  has  in 
his  third  A£t  introduced  a  Coffee- 
houfe Scene,  which  is  admirably 
finifhed. — In  a  Word,  this  Piece, 
if  not  intitled  to  the  firjl,  may, 
without  Preemption,  lay  Claim 
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to  a  Place  in  the  fecond  Rank  of' 
our  dramatic  Writings,  and  the 
ingenious  Earl  of  Dorfet,  when 
Lord  Buckburft,  paid  a  ftrong  Tes- 
timonial to  its  Merit  in  a  Copy 
of  Verfes  to  the  Author  on  its 
Publication. — The  Scene  is  laid 
in  Madrid. 

Taste.  Com.  of  two  Afts, 
by  S.  Foote,  8vo.  1752. — This 
Piece  and  its  Profits  was  given  by 
its  Author  to  Mr.  Worj 'dale  the 
Painter,  who  acted  the  Part  of 
Lady  Pentiveajle  in  it  with  great 
Applaufe. — The  general  Inten- 
tion of  it  is  to  point  out  the  nu- 
merous Impositions  that  Perfons 
of  Fortune  and  Fafhion  daily 
fuffer  in  the  Purfuit  of  what  is 
called  Tafie,  or  a  Love  of  the 
Vertu,  from  the  Tricks  and  Con- 
federacies of  Painters,  Auction- 
eers, Medal  Dealers,  &c.  and  to 
fhew  the  Abfurdity  of  placing  an 
ineftimable  Value  on,  and  giving 
immenfe  Prizes  for,  a  Parcel  of 
maim'd  Bufts,  eraz'd  Pictures, 
and  inexplicable  Coins,  only  be- 
caufe  they  have  the  mere  Name 
and  Appearance  of  Antiquity  j 
while  the  more  perfect  and  really 
valuable  Performances  of  the 
moft  capital  Artifts  of  our  own 
Age  and  Country,  if  known  to 
be  fuch,  are  totally  defpifed  and 
neglecfed,  and  the  Artifts  them- 
felves   fuffer'd  to  pafs  thro'  Life 

unnotie'd    and    difcouraged. • 

Thefe  Points  Mr.  Foote  has  in 
this  Farce  fet  forth  in  a  very  juft, 
and  at  the  fame  Time  a  very  hu- 
mourous Light ;  but  whether  the 
Generality  of  the  Audience  did 
not  relifh,  or  perhaps  did  not  un- 
derstand this  confined  Satire,  or 
that  understanding  it,  they  were 
fo  wedded  to  the  Infatuation  of 
being  impos'd  on,  that  they  were 
unwilling  to  fubferibe  to  the 
Juftice  of  it,  I  will  not  pretend 
to  determine  j  but  it  met  with 
ibrae 
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fome  Oppofition  for  a  Night  or 
two,  and  during  the  whole  Run 
of  it,  which  was  not  a  long  one, 
found  at  beft  but  a  cold  and  dif- 
tafteful  Reception. 

Taste  a  la  Mode.  Vid. 
Tittle  Tattle, 

Tchoo  Chi  Cou  Ell,  or  the 
little  Orphan  of  the  Family  o/Tchoo. 
Trag.  8vo.  1738— This  is  no- 
thing more  than  a  literal  Tranfla- 
tion  from  the  Chineje  Language  of 
the  Tragedy  in  the  firft  Vo- 
lume of  Du  Halde'i  Hijiory  of 
China* 

Teague  O'Divelly,  Vid. 
Amorous  Bigot. 

TEXNOrAMlA,  or  the  Marriage 
ef  the  Arts.  Com.  by  Barton 
Holiday,  4to.  1 6 18. —This  Piece 
was  a£ted  by  the  Students  of 
Chrifi  Church  before  the  Univer- 
fity  at  Shrove  Tide. — It  is  entirely 
figurative,  all  the  liberal  Arts  be- 
ing perfonated  in  it,  and  the 
Author  has  difplay'd  great  Learn- 
ing in  the  Contexture  of  his 
Play,  having  introduced  many 
Things  from  the  Ancients,  par- 
ticularly two  Odes  from  Anacreon, 
which  he  has  inferred,  one  in 
his  fecond,  and  the  other  in  his 
third  A&.—  The  Challenge  of 
Logicus  to  Poeta  is  an  elegant  and 
ingenious  Imitation  of  that  from 
Damatas  to  Clinias  in  Sir  Philip 
Sidney's  celebrated  Arcadia. — The 
Scene  Infula  fortvnata. 

Tempi  restor'd.  A 
Mafque,  4to.  163 1. — This  Piece 
was  prefented  before  K.  Charles  I. 
at  Whitehall  on  Shrove  Tuefday, 
1631.  by  the  Queen  and  fourteen 
of  her  Ladies. — It  is  founded  on 
the  Story  of  Circe  as  related  in 
the   14th  Book  of  Ovid's  Meta- 

■morphofes.— The  t  Words    were 

written  by  Mr.  Aurelian  Totvnf- 
bend,  but  the  Subject  and  Alle- 
gory of  the  Mafque,  with  the 
Pcfcriptions   and   Apparatus    of 
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the  Scenes  were  invented  by  Jnigt 
Jones. 

The  Tempest.  A  Com.  by 
W.Shakefpeare,  4to.  1594.— -This 
is  a  very  admirable  Play,  and  is 
one  Inflance,  among  many,  of  our 
Author's  creative  Faculty,  who 
fometimes  feems  wantonly,  as  if 
tir'd  with  rummaging  in  Na- 
ture's Storehoufe  for  his  Charac- 
ters, to  prefer  the  forming  of 
fuch  as  fhe  never  dreamt  of,  in 
order  to  fhew  his  own  Power  of 
making  them  aft  and  fpeak  juft 
as  fhe  would  have  done  had  fhe 
thought  proper  to  have  given 
them  Exiftence. — One  of  thefe 
Characters  is  Caliban  in  this  Play, 
than  which  nothing  furely  can 
be  more  outre',  and  at  the  fame 
Time  nothing  more  perfectly  na- 
tural.— His  Ariel  is  another  of 
thefe  Inftances,  and  is  the  moftr 
amazing  Contraft  to  the  heavy 
Earth-born  Clod  I  have  been 
mentioning;  all  his  Defcriptions, 
and  indeed  every  Word  he  ipeaks,. 
appearing  to  partake  of  the  Pro- 
perties of  that  light  and  invifible 
Element  which  he  is  the  Inha- 
bitant of. — Nor  is  his  Miranda 
lefs  deferving  of  Notice,  her  Sim- 
plicity and  natural  Sensations  un- 
der the  Circumftances  he  has 
plac'd  her  in,  being  fuch  as  no 
one  fince,  though  many  Writers 
have  attempted  an  Imitation  of 
the  Character,  has  ever  been  able 
to  arrive  at. — The  Scene  is  at 
firft  on  Board  a  VerTel  in  a  Storm 
at  Sea,  thro'  all  the  reft  of  the 
Play  is  a  defert  Ifland. 

The  Tempest,  or  the  In- 
chanted  Ifland.  Com.  by  J.  Dry- 
den,    4to.    1676. The  whole 

Ground-Work  of  this  Play  is 
built  on  the  fore-mentioned  one 
of  Shakefpeare,  the  greateft  Part 
of  the  Language  and  fome  entire 
Scenes  being  copied  verbatim  from 
it.-— »Mr.  Dryden  has  however 
made 
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made  a  confiderable  Alteration  in 
the  Plot  and  Conduct  of  the  Play, 
^nd  introduced  three  entire  new 
Characters,  mix.  a  Sifter  to  Mi- 
randa, who,  like  her,  has  never 
fetn  a  Man  ;  a  Youth  who  has 
never  beheld  a  Woman  j  and  a 
Female  Monfter,  Sifter  and  Com- 
panion to  Caliban  ;  befides  which, 
he  had  fomewhat  enlarged  on  the 
Characters  of  the  Sailors,  greatly 
extended  the  Mufical  Parts,  and 
terminated  the  whole  with  a  Kind 
of  Mafque. — In  Ihort,  he  has,  on 
thewhole,  render' d  it  more  fhewy, 
more  intricate,  and  fitter  to  keep 
up  the  general  Attention  of  the 
Audience,  and  yet,  to  the  im- 
mortal Evidence  of  Sbakefpeare"  s 
Juperior  Abilities  over  every  other 
Genius,  we  cannot  but  obierve 
that  the  Work  of  this  very  great 
Poet  Mr.  Dryden,  interwoven  as 
it  is  into  the  very  Texture  of 
Shakejpeare's  Play,  and  fine  as  it 
muft  be  confider'd  taken  fingly, 
appears  here  but  as  Patch-work, 
as  a  Fruit  entirely  unequal  to  the 
noble  Stock  on  which  it  is  en- 
grafted.— Mr.  Drydea  in  his  Pre- 
face obferves,  that  Fletchir  in  his 
Sea  Voyage,  and  Sir  John  Suckling 
in  his  Goblins,  have  borrowed  ve- 
ry considerably  from  Shakefpeareys 
cTempift. — Sir  Wm.  Davenant  had 
fome  Share  with  Dryden  in  this 
Alteration. 

The  Tempest.  Opera,  8vo. 
1756. — This  is  only  the  principal 
Scenes  of  Sbakefpeare1 s  Tempeft, 
thrown  into  the  Form  of  an  O- 
pera,  by  the  Addition  of  many 
new  Songs. — It  was  performed  at 
the  Theatre  Royal  in  Drury  Lane 
with  Succefs. 

Temple.  Fid.  Mas  clue  of 
the  two  Inns  of  Court, 
&c.  by  y.  Chapman. 

The  Temple   Beau.    Com. 

by  H.  Fielding,  Svo.    1731. 

This  Comedy  has  no  very  great 
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Merit,  yet  was  acted  at  the  The- 
atre in  Goodman  s-Fields  for  fe- 
veral  Nights  with  confiderable 
Succefs. 

TheTEMPLE  of  Dullness. 
A  Comic  Opera,  Svo.  1745. 
Anonym.- — This  Piece  was  never 
performed,  but  it  appears  on  the: 
Lifts  of  Publications  of  the  above 
Year. 

The  Temple  of  Love. 
Mafque,  by  Sir  W.  Davenant, 
1673.— I  know  not  exactly  in 
what  Year  this  Piece  was  fiift 
performed,  but  only  that  it  was 
prefented  at  V/hit shall  in  the 
Reign  of  King  Charles  I.  by  the 
Queen,  and  divers  of  the  Nobi- 
lity of  both  Sexes,  whofe  Name; 
are  printed  at  the  End  of  the 
Mafque. 

Temple  of  Love.  PaftoraJ. 
— A  Piece  thus  entitled,  but 
without  either  Author's  Name  or 
Date,  is  ini'erted  in  the  Index 
to  Wbincop\  Lift,  but  no  Notice 
taken  of  it  in  the  Body  of  th" 
Work. 

Of  the  Temptation  o? 
Christ.  A  dramatic  Piece,  by 
Biftiop  Bale,  mentioned  only  in 
his  own  Lift. 

The  Tender  Husband,  or 
the  Accompli jloed  Fools.  Cora.  by- 
Sir  Rich.  Steele,  4^0.  1703.— 1 
Some  Part  of  this  Play,  particu- 
larly the  Incident  of  Clermont's 
difguiiing  himfelf  and  painting 
his  Miftrefs's  Picture,  is  bor- 
rowed from  Moliere's  Sicilien  ou 
L 'Amour  Peintre. — The  Prologue 
is  written  by  Mr.  Addtfon. 

Teraminta.  An  Englijb 
Opera,  by  Mr.  H.  Carey,  8vo. 
1732.— This  Piece  was,  I  be- 
lieve,  performed  at  the  Theatre 

in  Lincoln  s-lnn -Fields The 

Mufic  by  Mr.  y.  C.  Smith. 

Testy  Lord.     Fid.  Wits. 

Teuzzone.     An  Italian  O- 

pera,    8vo.    1727.—  The  Mut'ic 

V  coropcVd 
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compos'd  by  Sig.  Attilio  AriojH. 
— The  Scene  is  laid  as  Pekin,  the 
Capital  of  China . 

The  Theatres.  Farce. 
Anonym.  8vo.  1733. — This  is 
in  the  Lift  of  the  Britijb  Theatre, 
but  without  any  farther  Particu- 
lars.— It  was  never  acted,  and  I 
fuppofe  was  only  a  Party  Affair 
relating  to  the  theatrical  Contefts 
of  that  Time. 

Thebais.  Trag.  by  Tho. 
Neivton,  4to.  1 581. — This  is  a 
Tranflation  from  one  of  the  Tra- 
gedies published  as  Seneca's,  al- 
tho1,  from  fome  Inconfiftencies 
between  the  Cataftrophe  of  this 
and  that  of  Oedipus,  it  is  fcarcely 
reafonable  to  imagine  them  both 
the  Work  of  the  fame  Author. 

Thebais.  A  Tranflation  of 
the  fame  Piece,  by  Sir  Edivard 
Sberbounie  (about  1650.) — To 
this  Gentleman  has  Jacob  attri- 
buted a  Tranflation  of  this  Play-; 
which  Account  is  confirmed  by 
the  Lifts  publifhed  fince. — But 
Coxeter  in  his  MS.  Notes  has 
♦truck  out  this  Tragedy,  infert- 
ing  in  its  Room  the  Hippoli- 
tus  of  the  fame  ancient  Author. 
—How  fuch  a  Miftake  mould 
happen  at  firft  I  can  fcarcely  con- 
ceive ;  but  mould  not  be  at  all 
furprized,  if  a  Miftake,  to  find 
it  taken  for  granted  on  Jacob's 
Authority,  and  copied  after  him 
by  the  fubfequent  Writers,  as 
they  have  done  in  numberlefs  0- 
ther  Inftances  from  him,  Lang- 
buine,  Phillip*  and  others. — As  I 
have  not  myfelf  happened  to  meet 
with  either  of  Sir  Edward's 
Translations,  I  muft  ingenuoufly 
confefs  it  is  not  in  my  Power  to 
determine  the  Point. 

The  longer  thou  livest 
the  more  Fool   thov   art. 

Vid.    LoN  G  E  R  ,  &C. 

Themistocles.  Trag. 
Anonym.  4to.  1729.  —  Acted 
with  fome  Succefs  at  the  Theatre 
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in  Lincoln's  -Inn  -  Fields. — It  was 
written  by  an  Irijh  Clergyman. 

Theodosius,  or  the  Force  of 
Love.  Trag.  by  Nath.  Lee,  410. 
This  Play  met  with  great  and 
deferved  Succefs,  and  is  to  this 
Day  a  very  Favorite  Tragedy  with 
moft  of  the  fenfible  Part  of  the 
Audience. — The  Paflions  are  very 
finely  touched  in  it,  and  the  Lan- 
guage in  many  Parts  extremely 
beautiful. — Every  Thing  that  re- 
lates to  the  Loves  of  Varanes,  A- 
thenais  and  Theodojius  is  uniform, 
noble  and  affecting ;  yet  even  all 
thefe  Beauties  cannot  bribe  me 
from  remarking  how  very  unequal 
to  thefe  is  the  Epifode  of  the 
Loves  of  Martian  and  Pulchcria, 
which  is  in  itfelf  fo  trifling,  and 
fo  unconnected  and  unnecessary 
to  the  main  Plot  of  the  Play, 
that  with  a  very  little  Alteration 
thofe  two  Characters,  and  every 
Thing  that  relates  to  them,  mighjt 
be  entirely  omitted,  and  the 
Piece  render"  d  the  better  for  the 
Want  of  them. — Marcian"s  Be- 
haviour to  Thecdofus  is  not  only 
inconfiftent  with  Probability,  but 
fuch  as  renders  the  latter  too 
contemptible  for  the  Sufferance 
of  an  Audience  after  it  to  admit 
him  again  on  the  Stage;  and  Put- 
cheria's  banilhing  the  General 
only  to  have  an  Opportunity  of 
recalling  him  to  furprize  him 
with  making,  him  hei  Hufband, 
has  fomething  in  it  fo  truly  lu- 
dicrous and  puerile,  that  one 
mould  imagine  it  rather  theTreat- 
ment  of  a  fkittifh  Boarding  School 
Mifs  to  fome  pretty  Mafter  juft 
come  Home  to  a  Holiday  Break- 
ing-up,  than  that  of  a  Princefs,  to 
whom  the  Empire  of  the  Woild 
was  to  devolve,  towards  a  hardy 
Soldier,  whofe  Arms  that  World 
had  trembled  at  the  Sound  of. 
It  were  therefore  to  be  wiflied 
that  this  flight  Hint  might  in- 
duce fome  Perfon  equal  to  the 
Tafk 
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Talk  to  Undertake  an  Alteration 
of  it,  by  curtailing  thefe  fuper- 
fluous  Excrefcences,  and  filling 
up  the  Hiatus  they  would  leave 
with  feme  Incidents  that  might 
have  more  Uniformity  and  Con- 
nection with  the  general  Dcfign 
of  the  Play.  The  Ground  Work 
of  it  is  built  on  the  Romance  of 
Pbaramor.d,  in  which  the  Hiftory 
of  Varanes  is  to  be  feen,  Part  3. 
Book  3.  of  Martian  in  Part  7. 
Eook  1.  and  of  Tbeodojius  in 
Part  7.  Book  3. — The  Scene  lies 
at  Confiantir.ople. — It  is  alfo  affift- 
ed  jn  the  Reprefentation  by  fe- 
veral  Entertainments  of  Singing 
in  the  Solemnity  of  Church  Mu- 
-iic,  compos'd  by  the  celebrated 
Ben.  Puree//,    being   the  firft   he 

ever  compofed  for  the  Stage. 

There  is  a  Play  on  the  fame  Story 
by  Majfinger.  Fid.  Emperor 
of  the  East. 

Thersytes,  his  Humours  and 
wiceits.     An  Interlude,    Anon. 

3598- 
Th  ese us.     An    Opera,    per- 
formed at  the  King's  Theatre  in 
the  Haymarket,  but  in  what  Year 
I  know  not. 

Thomas   and   Sai.lv.      A 
Mufical      Entertainment,      2vo. 

J760. This  little  Piece  was 

performed  at  Co-vent  Garden  The- 
tre  with  great  Succefs.— Though 
published  Anonymous,  it  is  writ- 
ten by  one  Mr.  Ifaac  Bicker/faff. 
— The  Plot  is  veryfimple,  being 
no  more  than  a  Country  Squire's 
attempting  the  Virtue  of  a  young 
Girl  in  the  Neighbourhood,  who, 
after  refifting  all  the  Perfwafions 
of  an  old  Woman  who  pleads  in 
the  Squire's  Favour,  is,  at  lair 
rtfeued  from  intended  Violence 
by  the  timely  Approach  of  a 
Youth,  for  whom  me  had  long 
maintain'd  a  pure  and  unalter'd 
Paffion, — The  Songs  aje  plea- 
fing,  and  the  Mafic  well  adapted 
to  the  prefent  Tafte, 
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Thomaso,  or  the  Wanderir. 
Com.  in  two  Parts,  by  Tho.  Kil- 
ligrrw,  Fol.  1663.— The  Author 
of  this  Play  has  borrowed  feveral 
of  his  Decorations  from  others, 
particularly  a  Song  on  Jealoufy 
from  Mr.  Careiv,  and  another 
Song  from  Fletcher 's  Play  of  the 
Captain. — He  has,  befides,  taken 
not  only  the  Defign  of  his  Cha- 
racter of  Lopus,  but  even  many 
of  the   very  Words  from  that  of 

Jonfori's    Volpone. But  as   he 

Teems  very  ready  canJidly  to  con- 
fefs  his  Thefts,  and  that  what  he 
has  thus  borrowed  he  applies  to 
very  good  Purpofe,  he  may  furely 
be  excus'd. —  Both  thefe  Pieces 
were  written  at  Madrid,  which 
City  he  has  made  the  Scene  of 
Action  in  them. 

Thomyris  Queen  of  Scy- 
thia.  An  Italian  Oyer z,  8vo. 
1709.  performed  at  the  Queen's 
Theatre  in  the  Haymarket. 

Thomyris  Queen  of  Scy- 
thia.  An  Opera,  by  T.  Mot- 
teux,  8vo.  17 19. — This  was  per- 
formed at  the  Theat.  in  Lincoln  s- 
Inn-Fields,  and  was  one  of  the 
Attempts  made  at  that  Time  for 
the  Revival  of  Englijb  Operas 
after  the  Manner  of  the  Italian. 
— The  Scene  lies  in  that  Part  of 
Scythia  inhabited  by  the  MaJJa- 
getes. 

Thornby  Abbey,  or  the 
London  Maid.  Trag.  by  T.  W. 
i2mo.  1 662. — Who  the  Author 
of  this  Piece  was  I  know  not, 
but  it  is  printed  with  the  Mar- 
riage Broker  and  Grim  the  Collier 
of  Croydon,  under  the  Title  of 
Gratia:  Theatrales ,  or  A  choice 
ternary  of  Englijb  Plays,  compos'' & 
upon  ejpecial  Oecajions  by  feveral 
ingenious  Perfons. — The  Scene  of 
the  Piece  we  are  now  fpeaking  of 
is  laid  in  London. 

The  Thracian   Wonder. 

A  comical  Hiftory,  by  John  Web- 

Y  z  Ji£rt 
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fertqto.  1661.— This  Play  was 
acted  with  great  Applaufe,  but 
what  is  its  Plot  I  know  not, 
Jiaving  never  feen  it. 

Three  Dukes  of  Dun- 
stable. Fid.  Fool's  Pre- 
ferment. 

Three  Hours  after  Mar- 
riage: Farce,  of  three  Acts, 
by  Meffrs.  Gay,  Pope,  and  Arbuth- 

>.(.:,    8vo.    1717. This   little 

Piece,  the  joint  Produce  of  this 
Triumvirate  of  firft  rate  Wits, 
was  acted  at  the  Theatre  Royal 
in  Drury  Lane,  and  very  deferv- 
t-diy  damn'd. — The  Confequence 
*t  which  was  the  giving  Mr. Pope 
•'o  great  a  Difguft  to  the  Stage, 
that  he  never  attempted  any 
Thing  in  the  dramatic  Way  af- 
terwards ;  and,  indeed,  he  feems, 
through  the  Courfe  of  his  Saty- 
rjcal  Writings,  to  have  fhewn  a 
mors  peculiar  Degree  of  Spleen 
againft  thofe  Authors  who  hap- 
rened  to  meet  with  Succeis  in 
this  Walk,  in  which  he  had  fo 
confpicuoufly  failed. — Yet  it  is 
far  from  improbable,  that  had  he 
thought  it  worth  his  while  fingly 
to  have  taken  the  Pains  of  writ- 
ing a  dramatic  Piece,  he  might 
have  fucceeded  equally,  if  not  fu- 
peri  or  to  any  of  his  Cotempo- 
raries. 

The  Three  Ladies  of 
London.  A  Comedie,  full  of 
Myrthe  and  ivy t tie  Conceits,  1598. 
— In  this  Manner  is  the  Title  of 
this  Piece  denoted  in  the  Briti/b 
Theatre,  from  which  one  would 
conclude  the  Author  of  that 
Work  had  feen  it,  which  Lang- 
baine  owns  he  never  did,  and 
Jacob  does  not  pretend  to  have 
done. — Neither  of  the  laft-rnen- 
tioned  Writers  have  affigned  any 
Date  to  it,  tho-"  both  have  affixed 
Initial  Letters,  yet  differing  from 
each  other. — For  Langbaine  has 
jfet    down  -the    Letters    W.   R. 
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whereas  Jacob,  and  Wbittcop  after 
him,  have  made  them  to  be  R. 
TV„  and  Coxeter,  in  his  MS.  Notes, 
has  filled  up  the  faid  Letters,  by 
fignifying  them  to  ftand  for  R, 
Wiljon,  by  whom,  I  fuppofe,  he 
muft  mean  the  Robert  TVilfon, 
who  was  Author  of  a  Comedy, 
call'd  the  Coblers  Prophecy  j  nor 
does  this  Conjecture  appear  at  all 
imp:obable,  that  Play  having  been 
firft  published  in  1698.  but  four 
Years  after  the  Date  of  this,  as 
above-mentioned. 

Three  Merry  Boys.  Vid* 
Wits. 

Thierry  and  Theodoret. 
Trag.  by  Beaumont  and  Fletcher, 
4to.  1621 — —The  Plot  of  this 
Play  may  be  feen  by  confulting 
De  Serrct,  Merger  ay  and  other  of 
the  French  Writers  on  the  Reign 
of  Clotair  II.  and  the  Scene  lies 
in  France.  — In  the  Folio  Edition 
of  thefe  Authors  Works  in  1679, 
the  Editor,  either  defignedly,  or 
from  fome  Careleffnefs  of  the 
Compofitor,  has  omitted  a  great 
Part  of  the  laft  Act,  which  con- 
tains the  King's  Behaviour  dur- 
ing the  Operation  of  the  Poifon 
adminiftred  to  him  by  his  Mo- 
ther, and  which  is  as  affecting  as 
any  Part  of  the  Play. 

Thyestes.  Trag.  by  Jaf- 
per  Heyivood,  8vo.  1560. — This 
is  only  a  Tranflation  from  the 
Thyejies  of  Seneca. — It  was  not  in- 
tended for  the  Stage  5  yet  the 
Author  has  taken  fome  Liberty 
with  his^Original,  having  added 
a  whole  Scene  at  the  End  of  the 
fifth  Aft,  in  which  Thyefes  be- 
wails his  own  Mifery,  and  im-v 
precates  the  Vengeance  of  Heaven 
on  Atrsus. — The  Scene  J*rgos. — 
This  is  a  very  old,  and,  I  be- 
lieve, the  firft  EngUJh  Tranflation 
of  this  Play,  and  is  printed  in 
the  black  Letter. 

Thy- 
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Thyestes.  Trag.  by  John 
Wright,  8vo.  1674. — This  is  an- 
other Translation  of  the  fame 
Play,  writ  (fays  the  Translator) 
many  Years  Since,  tho'  correct- 
ed, and  render'd  into  fomevvhat  a 
more  faSrncnable  Garb  than  its 
firft  Drefs,  at  the  Intervals  of  a 
more  profitable  Study  the  laft 
long  Vacation,  before  'twas  pub- 
lifted. 

Thyestes.  Trag.  by  John 
Croivn,  4-to.  1681. — This  is  the 
only  Piece  on  this  Story  that  has 
made  its  Appearance  on  the  Eng- 
lijh  Stage,  where  it  met  with  good 
Succeis. — The  Foundation  of  it 
is  laid  in  Sareca's  Tragedy,  and 
he  has  in  fome  Meafure  imitated 
that  Author  in  the  Superstruc- 
ture.— There  are,  however,  two 
Plays  on  the  fame  Subject,  the 
one  in  French,  the  other  in  Spa  . 
nijh  ;  but  how  far  our  Author 
has  been  obliged  to  either  of 
them  I  know  not,  neither  of 
them  having  fallen  in  my  Way. 
— < — The  Scene  lies  at  Atreus's 
Court  in  Argos. 

Thyrsis.     Vid.   Novelty. 

Tiberius  Claudius  Ne- 
bo,  Rome's  greateft  Tyrant  (the 
Tragedie  of)  truly  represented  out  of 
the  pureft  Records  of  thefe  Times. 
Anonym.  4to.  1607. — For  the 
Plot  fee  Suetonius,  Dion  CaJJius, 
Sec. 

Tide  tarrieth  for  -no 
Man.  A  mojl  pkafaunte  and  rnery 
Comedie,  ryght  Pithy  and  f idle  of 
Delighte,  by  Geo.  Wapul,  4to. 
161 1. — This  Piece  I  never  faw. 

Timely  Discovery.  Vid. 
Generous  Conqueror. 

Time  turn's  Occulist, 
Vid.  Albion  restor'd. 

Time  vindicated  to 
himself  and  his  honours. 
A  Mafque,  by  Ben  Jonfon,  pre- 
fented  at  Court  on  Twelfth-Night, 
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Timoleon.  Trag.  by  Benj- 
Martin,  8vo.  1729. — This  Play 
was  acted  at  Drury  Lane  Theatre 
with  fome  Succefs.— -The  Plot 
of  it  is  taken  from  Hiftory,  the 
Language  is  not  unpoetical,  and 
there  are  fome  Strokes  of  Liberty 
in  it  that  do  Credit  to  its  Au* 
thor. 

Ti m 0 l eon,  or  the  Revolution. 
Tragi- Com.  Anouym.  1697.—- 
The  Comic  Parts  of  this  Play  are 
intended  as  a  Satire  on  mercenary 
Courtiers,  who  prefer  Money  to 
Merit. — The  Story  of  the  tragic 
Part  is  from  Cornelius  Nepos,  Plu- 
tarcFs  Life  of  Timoleon,  &c— -- 
The  Scene  in  Syracufe, 

Timon  in  Love,  or  the  In- 
nocent Theft.  Com.  by  J.Kelly, 
8vo.  1733. — This  Play  was  acted 
at  Drury  Lane  with  but  indiffer- 
ent Succefs. — It  is  a  Translation, 
with  but  little  Alteration,  of  the 
Timon  Mifantrope  of  M.  De  LTJle, 
A  Piece  which,  in  itfelf,  has 
very  great  Merit  5  but  how  much 
it  might  lofe  of  its  Effect  in  a 
Tranflation,  I  cannot  form  any 
Judgment  of. 

Timon  of  Athens.  Trag. 
by  W.  Shakefpcare,  Fol.  1685. — 
There  are  fome  Paffages  in  this 
Play  equal  to  any  Thing  this  Au- 
thor ever  wrote,  particularly  Ti- 
mon*s  Grace,  and  his  feverat 
Curfes  ;  nor  was  there  ever  per- 
haps an  higher  finished  Character 
than  that  of  Apemanius. — Yet  it 
is  not  without  fome  Faults  in 
Point  of  Regulariry. — The  Story 
may  be  found  in  Lucian's  Dia- 
logues, Plutarch's  Life  of  M.  An- 
thony, &c.  —  The  Scene  lies  in 
Athens  and  the  Woods  adjacent. 

Timon  of  Athens,  or  the 
Manhatcr.  Trag.  by  Tho.  Shad- 
icell,  4to.  1678. — This  Tragedy 
is  borrowed  from  the  foregoing 
one,  but  is  not  near  fo  good  a 
Play,  almoft  every  Thing  that 
Y  3  * 
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is-  valuable  in  it  being  what  the 
Author  has  taken  Verbatim  from 
Shakespeare. 

'T)s  Pity  she's  a  Whore. 
Trag.  by  John  Ford,  4X0.  1633. 
— I  cannot  help  considering  this 
Play  as  the  Mafter-Piece  of  this 
great  Author's  Works. — There 
are  fome  Particulars  in  it  both 
with  Refpeft  to  Conduct,  Cha- 
racter, Spirit  and  Poetry  that 
■would  have  done  Honour  to  the 
Pen  of  the  immortal  Sbakefpeare 
liimfelf.  —  Langbaine  has,  how- 
-ever,  pointed  out  a  Fault,  which 
I  muft ,  though  unwillingly  , 
fubfcribe  to,  and  which  relates  to 
3  very  effential  Point,  rviz.  the 
Morals  of  the  Play ;  which  is, 
his  having  painted  the  inceftuous 
Love  between  Giovanni  and  his 
Tr!rer  Annabella  in  much  too 
beautiful  Colours  j  and  indeed, 
the  Author  himfelf  feems  by  his 
Title  to  have  been  aware  of  this 
Objection,  and  confcious  that  be 
had  render'd  the  laSh-mentioned 
Character ,  notwithstanding  all 
vfeer  Faults,  fo  very  lovely,  that 
'every  Auditor  would  naturally  cry 
out  with  himfelf,  'Tis  Pity  Jhe's 
a  Whore. — In  Confequence  of  this 
inceftuous  Pafiion  alfo,  on  which 
.  the  whole  Plot  of  the  Play  turns, 
the  Cataftrophe  of  it  is  too  Shock- 
ing for  an  Audience  to  bear,  not- 
withstanding every  Recollection 
of  its  being  no  more  than  Fic- 
tion. 

'TlS    WELL     IF     IT    TAKES. 

ViJ.  Amorous  Old  Wo- 
man, 

Tittle  Tattle,  or  Tafte 
a  la  Mode.  Farce,  Anon.-  8vo. 
.1749. — A  Piece  never  acted,  nor 
mentioned  any  where  to  my 
Knowledge  but  in  the  Britijh 
Theatre. 

Titus  Andronicus,  Trag. 
by  W.  Sbakefpeare,  4to.  1 5  99. — 
This  Play  has.  by  fome  been  de- 
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nied  to  be  Sbakefpeare'"?,  5  and  Ra- 
venfcroft,  in  the  Epiftle  to  his  Al- 
teration of  it,  too  positively  af- 
ferted  that  it  was  not  origmally 
Sbakefpeare 's,  but  brought  by  a 
private  Author  to  be  acted,  and 
that  he  only  gave  fome  Mafter 
Touches  to  one  or  two  of  the 
principal  Parts  or  Characters. — 
However,  as  Theobald,  whofe 
Authority  in  this  Refpect  I  con- 
sider as  the  moil  to  be  relied  on, 
has  admitted  it  into  his  Edition 
of  this  Author's  Works,  I  cannot 
think  myfelf  entitled  to  deny  it  a 
Place. — It  is  true,  there  is  fome- 
what  more  extravagant  in  the 
Plot,  and  more  horrid  in  the 
Cataftrophe  than  in  moft  of 
Sbakefpeare 's  Tragedies  5  but  as 
we  know  that  he  fometimes  gave 
an  unlimited  Scope  to  his  Ima- 
gination, and  as  there  are  fome 
Things  in  the  Characters  of  Aa- 
ron, Tamora  and  Titus  which  are 
fcarce  to  be  equalled,  I  think 
we  can  hardly  deny  our  Homage 
to  thofe  Stamps  of  Sterling  Merit 
which  appear  upon  it,  nor  our 
Acquiefcence  to  the  Opinion  of 
a  Critic  fo  well  acquainted  with 
the  Manner  of  our  Author  as 
Mr.  Theobald  unquestionably  was. 
■ — The  Scene  lies  in  Rome,  and 
the  Plot  borrowed,  but  very 
Slightly,  from  the  Roman  Hiftcry 
of  the  latter  Empire. 

Titus  Andronicus,  or  the 
Rape  of  Lavinia.  Trag.  by  John 
Croivr,  4to.  1696. — This  is  pro- 
feffedly  an  Alteration  from  Shakef- 
peare's  lait- mentioned  Playj  as 
is  alfo, 

Titus  Andronicus.  Trag. 
by  Ediv.  Raverfcroft . — This  Al- 
teration from  Shakejpeare  is  men- 
tioned by  all  the  Writers  on  thefe 
Subjects  ;  and  Langbaine  even 
quotes  Paffages  from  the  Epiftle 
to  it,  yet  no  one  that  I  know 
of  has  given  the  exaft  Date  of  it, 
jior 
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nor  has  it  ever  fallen  into  my 
Hands. — Ail  I  can  collect  of  it, 
therefore,  in  that  Refpecl,  is 
from  Langbaine,  who  mentions  it 
to  have  come  out  about  the  Time 
of  the  Popifh  Plot,  which  was 
in  1678. 

Titus  and  Berenice.  Tr. 
by  Tho.  Otivay,  4m.  1677. — This 
is  a  Tranflation,  with  fome  few 
Alterations,  from  a  Tragedy  of 
the  fame  Name,  by  M.  Racine. 
— The  Plot  is  taken  from  Sueto- 
*k'#/s   Life    of   Titus,    fofephus's 

Wan  of  the  Jews,   Sec. The 

Scene  Rome. — Tho'  the  Original 
confifrs  of  the  ufual  Number  of 
Acts,  this  Play  is  divided  into  no 
more  than  three,  and  is  written 
in  Rhyme. 

Titus  Manlius.  An  Ita- 
lian Opera,  8vo.  171 7.  perform- 
ed at  the  King's  Theatre  in  the 
Haymarket.  —  The  Scene  in  and 
near  Rome. 

Titus  Vespasianus.    Tr. 

by  John  Ckland,  8vo.   1760. — 

This  Piece  is  an  enlarged  Tranf- 
lation  from  the  Clemenza  di  Tito 
of  Metaftafio. — It  was  offer' d  to 
the  Manager  of  Drury  Lane  The  - 
atre,  who  refufed  it. — Yet  it  is 
by  no  Means  deftitute  of  Merit. 

Tomeo  Chiqjui,  or  the  A- 
tncrican  Savage.  A  dramatic  En- 
tertainment, in  three  Ac"ls,  by 
John  Cleland,  8vo.  17 58. —This 
is  no  more  than  a  Tranflation 
of  the  Arlequin  Sauvage  of  De 
Vlfie.     , 

Tom  Essence,  or  the  Mcdijh 
Wife.  .  Com.  4I0.  1677.— One 
Mr.  Rawlins  is  fald  to  be  the 
Author  of  this  Play,  which  is 
founded  on  two  French  Comedies, 
•viz.  the  Cocu  imaginaire  sf  M.Q- 
liere,  and  the  D.  Cafar  d'Alvaros 
of  Too.  Corneille.— The  Part  of 
LovealFs  Intrigue  with  Luce  being 
borrowed  from  the  latter,  and 
•the  whol«  Affair  of  Tom  EJfence 
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and  his  Wife  from  the  former, 
or  from  Sir  W.  Davenant\  fifth 
Acl:  of  the  Playhoufe  to  be  lett, 
which  is  a  Tranflation  from  it. 

Tom  Thumb.  Vid.  Tra- 
g-edy  of  Tragedies. 

Tom  Thumb.  Vid.  Opera 
of  Operas. 

Tome  Tvlere  and  his 
Wyfe.  A  pafjing  merrie  Inter- 
lude, ,  Anonym.  1  598. — This  Play 
has  been  attributed,  but  I  believe 
without  Foundation  ,  to  V/m. 
Wayer. — The  Plot  of  it  refembles 
M.  Poifons  Le  Sot  venge,  and  the 
Intent  of  it  is  to  reprefent  and 
humble  a  Shrew. It  was  re- 
printed in  Black  Letter  in  4to. 
166 1.  and  in  the  Title  Page  of 
that  Edition  it  is  faid  to  have  been 
written  and  acted  an  hundred  and 
thirty  Years  before. 

Tottenham  Court.  Com. 

by  Tho.  N abbes,  410.   1 6 38. 

Scene  Tottenham  Court  and  the 
Fields  about  it.' 

The  Town  Fop,  or  Sir  Ti- 
mothy  Tawdrey.  Com.  by  Mrs. 
Aphra  Behn,  4to.  1 677. — Great 
Fart  of  this  Play,  not  only  with 
Refpecl  to  Plot  but  Language 
alfo,  is  borrowed  from  Geo.  Wil- 
kins's  Comedy,  call'd,  the  Mife- 
ries  of  Enforced  Marriage. — Scene 
Co-vent  Garden. 

Town  Humours.  Vid. 
Morning  Rambling. 

The  TownShifts,  or  Suburb 
Juftice.     Com.    by  Ediv.  Revet, 

4to.   167 1. Langbaine  fpeaks 

highly  in  Favour  of  this  Play  as 
an  inllruftive  and  moral  Piece ; 
and  particularly  commends  the 
Author  for  the  Signature  of  one 
of  his  Characters,  viz.  Loveivell, 
who,  tho'  reduced  to  Poverty, 
not  only  maintains  himfelf  the 
Principles  of  innate  Honefty  and 
Integrity,  but  even  takes  great 
Pains  in  the  perfwading  his  two 
Friends  and  Comrades,  Friendly 
and 
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and   Faithful,  to  the   Pradtife  of 

the  fame. The  whole  Piece, 

according  to  Ccxcter,  was  begun 
and  finilhed  in  a  Fortnight. 

Town  Sparks.  Vid.  Eng- 
lish Fryar. 

Town  u  nmask'd.  Vid. 
Pretenders* 

The  Toyshop.  Farce,  by 
Rob.  Dedjley,  870.  1735.— The 
Hint  of  this  elegant  and  fenfible 
little  Piece  feems  built  on  Ran- 
dolph's Mufes  Looking  Glafs. 

The  Author  of  it ,  however , 
has  fo  perfectly  modernized 
it,  and  adapted  the  Satire  to  the 
'  peculiar  Manners  and  Follies  of 
the  Times  he  writes  to,  that  he 
has  made  it  perfectly  his  own, 
and  rendered  it  one  of  the  juft- 
eft,  and  at  the  fame  Time  the, 
bell  -natured  Rebukes  that  fafhion- 
able  Abfurdity  perhaps  ever  met 

with. The  Merit   of   this 

Piece  recommended  its  Author  to 
the  Notice  of  Mr.  Pope.,  who, 
by  ftirring  up  this  little  Spark  of 
Genius,  then  almoft  loft  in  Ob- 
fcurity,  was  the  Means  of  giving 
to  the  World,  not  only  a  Man 
whole  own  Abilities  were  fuffi- 
cient  to  entitle  him  to  its  warm- 
eft  Regards,  but  alfo  a  zealous 
Promoter  in  the  Courfe  of  his 
Bufinefs  of  the  Caufe  of  literary 
Worth,  where  ever  to  be  found, 
as  the  feveral  Collections  he  has 
himfelf  made  for  the  Preferva- 
tion  of  the  Minutiae,  if  we  may 
fo  call  them,  of  capital  Merit, 
and  his  numerous  Publications  of 
more  effential  Works  bear  ample 
Evidence  of. — The  Toy-pop  was 
acted  at  Covent  Garden  Theatre 
with  very  great  Succefs. 

Tragedy  expell'd.  Vid. 
Art  of   Management. 

Tragedy  in  t-rue  Taste. 
Vid.  Distress  won  Dis- 
tress. 


T  R 

Tragedy  of  Fortunat?!; 
Vid.  Banish'd  Duke. 

Tragedy  of  Love.  Vid. 
Cyrus  the  Great. 

Tragedy  of  Mirk  An- 
thony.    Via*.  An  ton  1  us. 

The  Tragedy  of  Trage- 
dies, or  the  Life  and  Death  of 
Tom  Thumb  the  Great,  8vo. 
1734.  with  Annotations  by  Saib- 
lerus  fecuudus. — This  Piece  firft 
made  its  Appearance  in  the  little 
Theatre  in  the  Haymarket,  in  the 
Year  1731,  in  but  one  Act  j  but 
in  the  above-mentioned  Year  the 
Succefs  it  had  met  with  before 
induced  the  Author  to  enlarge  it 
to  the  Extent  of  three  Acts,  and 
bring  it  on  the  Stage  again,  firft 
in  the  Haymarket  and  afterwards 
in  Drury  Lane  Theatre. — It  is 
perhaps  one  of  the  beft  Burlefques 
that  ever  appear1  d  in  this  or  any 
other  Language,  and  may  pro- 
perly be  confidered  as  a  Sequel  to 
the  Duke  of  Brukingham^s  Re- 
kearfd/f  as  it  has  taken  in  the 
Abfurdities  of  almoft  all  the  Wri- 
ters of  Tragedy  from   the  Period 

where  that  Piece  ftops. The 

Scene  between  Glumdalca  and 
Huncamunca  is  a  moft  admirable 
Parody  on  the  celebrated  Meeting 
between  OBavia  and  Cleopatra  in 
Dryden's  All  for  Love. — His  Love 
Scenes,  his  Rage,  his  Marriage, 
his  Battle,  and  his  bloody  Ca- 
taflrophe,  are  fuch  ftrong  Imita- 
tions of  the  tragic  Rules  puriued 
by  the  Writers  of  that  Time, 
that  the  Satire  conveyed  in  them 
cannot  efcape  the  Obfervation  of 
any  one  ever  fo  little  converfant 
with  the  Writers  of  about  half 
a  Century  paft. — His  Similes  are 
beautiful,  yet  truly  ludicrous, 
and  point  out  ftrongly  the  Ab- 
furdity of  a  too  frequent  Ufe  of 
that  Image  in  Speech.  ■  <  In  a 
Word,  this  Piece  pofieffes  in  the 
higheft. 
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higheft  Degree  the  principal  Me- 
rit of  true  Burlefque,  -viz.  that 
while  it  points  out  the  Faults  of 
every  other  Writer,  it  leaves  no 
Room  for  the  Difcovery  of  any 
in  itfelf. — In  a  Word,  to  thofe 
who  can  relifh  the  Satire  con- 
vey'd  in  it ,  it  is  truly  de- 
lightful, and  to  thofe  who  do  not 
even  underftand  every  Turn  of 
its  Humour,  it  will  ever  appear 
at  the  leaft  agreeable. 

Trappolxn  suppos'd  a 
Prince.  Tragi  -  Com.  by  Sir 
Afton  Cockain,  4to.  1658. — The 
Author  of  this  Piece  borrowed 
his  Defign  from  an  Italian  Tragi- 
comedy, called  Trappolin  creditto 
Principe,  which  he  iaw  twice  act- 
ed during  his  Refidence  at  Venice, 
the  original  Plot  of  which,  as 
far  as  it  relates  to  Trappolin  in  his 
judicial  Character,  -&c.  is  bor- 
rowed from  a  Story  in  the  Contes 

D^Owville. It  is,   however,    a 

moft  abfurd  Piece  of  Work,  every 
Rule  of  Character,  Probability 
and  even  Pofiibility  being  abfo- 
lutely  broken  through,  and  very 
little  Wit  or  Humour  to  compen- 
fate'for  fuch  Irregularity. — Yet, 
as  its  Abfurdities  are  of  a  Kind 
adapted  to  excite  the  Laughter  of 
the  Vulgar,  it  has  been  revived 
at  divers  Times  with  little  Alte- 
rations and  by  different  Titles, 
and  is  even  now  a  ftandard  Farce 
at  both  Theatres,"  tho'  in  a  very 
curtailed  and  mangled  Manner, 
under  the  Title  of  Duke  and 
no  Duke. 

Trapolin's  Vagaries. 
Vid.  Devil  of  a  Duke. 

The  Travels  of  the 
three  English  Brothers, 
Sir  Thomas,  Sir  Anthony,  and 
Sir  Robert  Shirley.  An  Hifto- 
rical  Play,  by  John  Daye,  4-to. 
1807. — Our  Author  was  aflifted 
in  this  Play  by  W.  Rowley  and 
Geo.  Wilkihs, — The  real  Kiflory 
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of  thefe  three  famous  Brethren, 
on  which  the  Plot  of  this  Piece 
is  founded,  may  be  feen  in  Ful- 
ler's Account  of  the  Worthies  of 
Sujex,  and  in  many  of  the  Eng- 
UJh  Chronicles. 

The  Traytor.  Trag.  by 
Ja.  Shirley,  ato.  1635. — Scene 
London. This  Play  was  origi- 
nally written  by  one  Rivers,  a 
Jefuit,  but  is  greatly  alter'd  by  its 
prefent  Author,  and  highly  re- 
commended in  a  Copy  of  Verfes, 
by  W.  Atkins,  of  Grafs-Inn. 

The  Traitor  to  himself, 
or  Mans  Heart  his  greateft  Ene- 
my. A  moral  Interlude,  Anon. 
1678. — This  Piece  is  written  in 
Rhyme,  and  is  intended  to  repre- 
fent  the  carelefs,  hardened,  re- 
turning, defpairing  and  renewed 
Heart  j  with  Inter- mafques  of 
Interpretations  at  the  Clofe  of 
each  feveral  ASt. It  was  per- 
formed by  the  Boys  of  a  public 
School  at  a  Breaking-up,  and 
publifhed  fo  as  to  render  it  ufeful 
on  the  Occafion. — It  contains  ma- 
ny moral  and  inftru&ive  Sen- 
tences, well  adapted  to  the  Ca- 
pacities of  Youths,  but  has  no- 
thing in  it  remarkable,  excepting 
its  being  written  without  any 
Woman's  Parts,  after  the  Manner 
of  Plautut'X  Captei'vei  5  and  for 
this  the  Author  (who  probably 
was  Mafter  of  the  School)  affigns 
as  a  Reafon  that  he  did  not  think 
Female  Characters  fit  to  put  on 
Boys. — The  Prologue  is  in  Parts, 
fpoken  by  four  Boys. 

The  Treacheries  of  the 
Papysts.  A  dramatic  Piece, 
by  Bifhop  Bale. — —See  his  own 
Catalogue  copied  in  the  Britijb 
Theatre. 

The  Treacherous  Bro- 
ther. Trag.  by  Geo.  Powell, 
4to.  1690 — The  Foundation  of 
this  Tragedy  is  taken  from  a  Ro- 
mance, called  the  Wall  Flower, 
written 
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written  by  Dr,  Baily,  as  will  ap- 
pear by  comparing  the  keeping 
Potion  given  to  IJloclcs  and  Se- 
tnantba  in  this  Play  with  that  ad- 
mini  ftered  to   Honor  ia,    Amarijfa 

and  Hortenfia  in  the  Novel. 

The  Scene  lies  in  Cyprus. — The 
Author  being  an  Aclor,  two  of 
his  Brother  Comedians  have  on 
this  Occafion  (hewn  their  Regard 
to  him ;  the  one,  Mr.  John 
Modgfon,  in  a  commendatory  Co- 
py of  Latin  Yt rfes  prefix'd  to  the 
Play,  and  the  other  Mr.W.Mount- 
jort,  by  furniihing  it  with  a  Pro- 
logue and  Epilogue. 

Treacherous  Friend.  Fid. 
Marcel  i  a. 

The  Treacherous  Hus- 
band, Trag.  by  Sam.  Davy. 
8vo.  1737. — The  Author  of  this 
Tragedy  being  a  Native  of  Ire- 
land, and  our  Acquaintance  with 
the  Tranfattions  of  the  Irijh 
Theatre  being  very  imperfect,  I 
know  not  whether  it  was  ever 

afted. It  has  not,    however, 

made  its  Appearance  even  in  Print 
in  thefe  Kingdoms. 

Trick  for  Trick,  or  the 
Debauch'' d  Hypocrite.  Com.  by 
fho.  Durfey,  410.  1678 .—This 
is  very  little  more  than  a  Revival 
of  Beaumont  and  Fletcher'' $  Monf. 
Thomas,  though  Mr.  Durfey  has 
fcarcely  had  Candour  enough  to 
acknowledge  the  Theft. 

Tricks  of  Phormio.  Vid. 
Phormio. 

A  Trick  to  catch  the 
old  One.  Com.  by  Tbo.  Mid- 
dle-ton, 4to.  16 1 6. — This  is  an 
excellent  old  Play,  and  appears  to 
have  been  greatly  in  Vogue  at  the 
Time  it  was  written. 

Trick  to  cheat  the 
Devil.  Vid.  Imposture  de- 
feated. 

Trick  upon  Trick,  or 
Squire  Brainlefs.  Com.  by  Aaron 
Hill. — As  this  Gentleman's  Turn 
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of  Writing  does  not  feem  at  all 
adapted  to  Comedy,  there  being 
a  peculiar  pointed  Sententioufnefs 
in  his  Stile,  which  even  in  Tra- 
gedy, though  powerful,  has  fome- 
what  of  Stiffhefs  and  Obfcurity 
about  it,  it  is  not  much  to  be 
wonder'd,  that  this  Attempt  in 
the  eafy  unreftrain'd  Walk  of 
Comedy,  great  as  his  Merit  and 
Succefs  in  the  oppofite  Caft  might 
be,  met  not  with  fo  favourable  a 
Reception  as  the  Generality  of 
his  Pieces,  before  and  fince,  have 
done. — In  fhort,  it  made  its  Ap- 
pearance at  the  Theat.  P^oyal  in 
Drury  Lane,  but  was  damn'd  the 
very  firft  Night. 

Triple  Revenge.  Vid, 
Spouter. 

Trip  to  the  Jubilee. 
Vid.  Constant  Couple. 

The  Triumphant  Widow, 
or  the  Medley  of  Humours.  Com. 
by  W.  Duke  of  Neivcajlle,  4to. 
1677. — This  is  efteem'd  an  ex- 
cellent Play,  though  now  never 
atted,  and  Mr.  Sbadivetl  had  fo 
high  an  Opinion  of  it,  that  he 
has  tranferibed  great  Part  of  it 
into  his  Bury  Fair. 

The  Triumph  of  Beauty. 
A  Mafque,  by  Ja.  Shirley,  8vo. 
1646. — This  Piece  is  printed  to- 
gether v/ith  fome  Poems  of  the 
Author's,  and  efteem'd  of  lefs 
Confequence  than  the  Gene- 
rality of  his  dramatic  Works. 
— It  was  written  purpofely  for  the 
private  Recreation  of  fome  young 
Gentlemen,  who  themfelves  per- 
fonated  it. — Part  of  it  feems  bor- 
rowed from  Lucians  Dialogues, 
and  part  from  Sbakefpeare' s  Mid- 

fummtr   Night's    Dream. -The 

Subject  of  it  is  the  very  well 
known  Story  of  the  Judgment  of 
Paris. 

Triumph  of  Love.  Tri- 
umph of  Honour,  Tri- 
umph of  Death.    Triumph 

OF 


T  R 

Time.    Vid.   Four  Pi  ays  in 
One. 

The  Triumph  of  Time 
and  Truth.  An  Oratorio, 
4to.  T757.  performed  at  Covert 
Garden  Theatre. 

Triumphs  of  Bacchus. 
Vid.   Ariadne. 

The  Triumphs  of  London. 
by  Elkanah  Settle,  4to.  1692. 
performed  Oil.  29.  1652.  for  the 
Entertainment  of  the  Right  Hon. 
Sir  John  Fleet,  Knt.  Lord  Mayor 
of  the  City  of  London,  Sec. — Set 
-forth  at  the  proper  Cofts  and 
Charge  of  the  wodhipful  Compa- 
ny of  Grocers,  &c. 

The  Triumphs  ov  London. 
by  Elk'.  Settle,  4to.  1693.  per- 
formed OB.  3.  1693.  for  the  En- 
tertainment of  Sir  Wm.  Ajhurji, 
Bart.  Lord  Mayor,  &c.  at  the 
Charge  of  the  Company  of  Mer- 
chant-Taylor:. 

The  Triumphs  of  London. 
by  Elk.  Settle,  4to.  1654.  per- 
formed OB.  29.  1694.  Svc  Thomas 
.Lane,  Knt.  Lord  Mayor,  &c.  at 
the  Charge  of  the  Company  of 
Cloth-Workers. 

The  Triumphs  of  London. 
by  Elk,  Settle,  410.  1695.  per- 
form'd  OB.  29.  1695.  Sir  John 
HoubloH,  Knt.  Lord  Mayor,  &c. 
at  the  Charge  of  the  Company  of 
Grocers,  to  which  is  added  a  new 
Song  upon  his  Majefty's  Return. 

The  Triumphs  of  Love 
asd  Antiquity.  A  Mafque. 
by  Tbo,  Middleton,  4W.  1619.-— 
This  Piece  is  exactly  of  the  Na- 
ture of  the  four  preceding  ones, 
being  no  more  than  a  Set  of 
Speeches  addrefs'd  to  Sir  William 
frckairie,  Knt.  then  Lord  Mayor 
•of  London,  in  the  Courfc  of  his 
Cavalcade  to  and  from  Weflmin- 
Jier  on  Lord  Mayor's  Day,  OB. 
29.  16 19. — —-This  Triumph  or 
Pageant  was  at  the  Expence  of 
the.  Company  of  Skijwtrs, 
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The  Triumphs  of  Love 
and  Honour.  Trag.  in  three 
Acts,  by  Tho.  Cooke,  8vo.  17  31. 
— This  Play  was  acted  at  the 
Theatre  Royal  in  Drury  Lane, 
but  without  Succefs. 

The  Triumph  of  Peaci. 
A  Mafque,  by  J  a.  Shirley,  4to. 
1633.  —  This  Mafque  was  pre- 
fented  before  the  King  and  Queen 
at  the  Banqueting  Houfe  at  White- 
hall, by  the  Gentlemen  of  the 
Four  Inns  of  Court,  on  the  3d  of 
Feb.  1633. — The  Machinery  and 
Decorations  were  under  the  Con- 
duct of  Inigo  Jones,  and  the  Ml; - 
fie  compos'd  by  W.  Laives  and 
Simon  I-ves,  the  two  greateft  Mat- 
ters    of    that    Time. The 

Maiquers  went  in  a  folemn  Ca- 
valcade from  Ely  Houfe  to  White- 
hall; and  the  Author  himfelf 
tells  us,  that  for  the  Variety  of 
the  Shews,  and  the  Richnefs  of 
the  Habits,  this  Mafque  was  the 
moft  magnificent  of  any  that  had 
been  brought  to  Court  in  his 
Time. — The  Names  of  every  one 
of  the  Mafquers,  with  the  Houfe 
or  Inn  of  Court  to  which  they 
belong'd,  and  an  Epigram  ad- 
drefs'd to  each,  .may  be  {&en  in  a 
little  Book,  written  by  Francis 
Lenton,  called  The  Inns  of  Court 
Anagrammatifi,  or  the  Mafquers 
mafque d  in  Anagrammas ,  410. 
1634. 

The  Triumph  of  Peace. 
A  Mafque,  by  Rob.  Dodfley.  ■  - 
This  was  written  on  Occafion  of 
the  figning  the  Treaty  of  Peace 
at.  Aix  la  Cbapelle. — It  was  fet  to 
Mafic  by  Dr.  Arne,  and  perform- 
ed at  Covent  Garden. 

The  Triumphs  of  the 
Prince  D'Amour.  A  Mafque, 
by  Sir  W.  Davenant,  410.  1635. 
— This  Mafque  was  written  in 
three  Days,  at  the  Requeft  of 
the  Members  of  the  Innee  Tem- 
ple, by  whom  it  was  preferred 
fog 
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for  the  Entertainment  of  the 
Prince  Elector  at  his  Highnefs's 
Palace  in  the  Middle  Temple,  on 

the  24th  of  Feb.   1635. The 

Mufic  of  the  Songs  and  Sym- 
phonies was  fet  by  Meffrs.  Hen. 
and  Will.  Lawes. — The  Mafquers 
Names  are  annexed  at  the  End  of 
the  Piece. 

The  Triumphs  of  Truth. 
by  Tho.  Middleton,  4to.  1613. — 
A  Solemnity  at  the  Confirma- 
tion, &c.  of  Sir  Tho.  Middleton  in 
the  Office  of  Lord  Mayor  of 
London,  OB.  2.9,  1613.  with  his 
Lord/hip's  Entertainment  on  Mi- 
chaelmas Day,  being  the  Day  of 
his  Election,  at  thatmoft  famous 
and  admired  Work  of  the  run- 
ning Streame  from  Amwcll  Head 
into  the  Cefterne  at  Jjlivgtoti, 
being  the  fole  Coft,'  &c.  of  Mr. 
Hugh  Middleton  of  London,  Gold- 
fmith.— This  Sir  Tho,  Middleton 
was  the  Projector  of  the  New 
River,  (here  called  the  running 
Stream)  and  not  improbably  was 
related  to  our  Author. 

The  Triumphs  of  Virtue. 
Tragi-Com.  Anonym.  4to.  1697. 
— The  Scene  of  this  Play  is  laid 
at  Naples,  and  the  comic  Parts  of 
it  feem  partly  borrowed  from 
Fletcher's  Wit  without  Money, 

Triumvirate  of  Poets. 
Fid.  Female  Wits, 

Troades.  Trag.  8vo.  1660. 
— — This  Piece  -is  published  with 
Poems  upon  feveral  Occasions, 
and  has  the  Letters  S.  P.  which 
all  the  Writers  explain  to  be 
Sam.  Pordage. — It  is  a  Translation 
from  Seneca,  with  a  Comment  an- 
nexed.— The  Scene  Troy. 

Troades,  or  the  Royal  Cap- 
tives.    Trag.  by  Sir  Edw.  Sher- 

bourne,   4to.  1679. This  is  a 

critical  Translation,  with  Re- 
marks, of  the  fame  Piece  with 
the  foregoing. 

Troas.      Tiag.     by   Jrfper 
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Heyiuood,  4to.  158 1.  —  This  is 
another  Tranflation  of  the  fam« 
Play,  in  which,  however,  the 
Tranflator  has  taken  confiderable 

Liberties    with  his  Author. 

For  InSlance,  he  has  added  three- 
fcore  Lines  of  his  own  to  the 
Chorus  of  the  firft  Act  ;  a  whole 
v  Scene  in  the  Beginning  of  the 
fecond,  inwhich  he  introduces  the 
Ghoft  of  Achilles  rifing  from  Hell 
to  require  the  Sacrifice  of  Polyxe- 
na  ;  and  three  Stanzas  to  the 
Chorus  of  the  faid  Act.—- Befides 
which,  he  has  iubStituted  a  Cho- 
rus of  his  own,  in  the  Room  of 
that  to  the  third  Act,  which, 
confifting  wholly  of  the  Names 
of  foreign  Countries,  he  ima- 
gined would  appear,  as  it  really 
is,  extremely  tedious. 

T  r  o  a  s.  Trag.  translated 
from  Seneca,  by  J.  T.  4to.  16S6. 

None  of  thefe  Translations 

were  ever  intended  for  the  Stage. 

Troilus  and  Cress  id  a. 
Trag.     by   W.  Skakefpcare,    4to. 

1609. This  is,   perhaps,  the 

moSt  irregular  of  all  Shakefpeare* 
Plays,  being  not  even  divided  in- 
to Acts  j  yet  it  contains  an  infi- 
nite Number  of  Beauties. — The 
Characters  of  the  feveral  Greeks 
and  Trojans  are  finely  drawn  and 
nicely  distinguished  j  and  the 
Heroifm  of  the  greatest  Part  of 
them  finely  contrasted  by  the 
BrutiShnefs  of  Therjites,  and  the 
contemptible  Levity  of  Pandarus. 
—CreJ/jda''s  Love  in  the  firft  Part 
of  the  Play,  and  her  Inconstancy 
in  the  Sequel,  befpeak  the  Au- 
thor perfectly  acquainted  with 
the  Female  Heart ;  Troilus'' s  Con- 
viction of  her  FalShood  is  ad- 
mirably conducted  j  and  his  Be- 
haviour on  the  OccaSion,  fuch  as  a 
Lover  of  the  Complexion  he  at 
firft  appears,  would  naturally  fall 
into. — The  Plot  is  taken  from 
Chaucer's  Poem  of  Troilus  and 
Crejjida, 


T  R 

€rcjjlda,  which  %  was  Ltfelf  only  a 
Tranfiation  of  a  Latiji  Poem, 
written  by  one  Lollius,  a  Lom- 
bard.—  The  .  Scene  iies  in  Troy 
and  the  Grecian  Camp,  alter- 
nately. 

Troilus  and  Cressida, 
or  Truth  found  too  late.  Trag.  by 
y.  Dryden,  4_to.  1 6  79. — This  is 
only  an  Alteration  from  Shakef- 
feareh  above-mentioned  Play,  in 
which  Mr.  Dryden  has  reduced 
the  Piece  into  a  more  regular 
Form,  lopped  off  the  Redun- 
dances, and  added  fome  Scenes 
entirely  his  own. — But  how  far 
he  has  improv'd  the  Play  in 
general,  I  fhall  leave  to  the  Cri- 
tics, not  talcing  on  myfelf  in  this 
Place  to  determine. 

The  Trooper's  Opera. 
Anonym.  1736. — Whether  this 
Piece  has  the  Length  of  a  com- 
pleat  Opera,  or  only  that  of  a 
Ballad  Farce,  I  know  not,  but 
imagine  it  was  never  acted,  as  I 
find  it  no  where  mentioned  but  in 
the  Britijb  Theatre. 

Troubles  or  Queen  Eli- 
zabeth. Vid.  Courtney, 
Earl  of  Devonshire. 

Troubles  of  Queen  Eli- 
zabeth. Vid.  If  you  know 
not  me,  You  know  No- 
body. 

True    Love's   Mirrour. 

Vid.    ASTRiEA. 

The  True  Trojans,  or 
Fuimus  Troes .  An  Hiftorical 
Play,  Anonym.  4to.  1603. 
This  Play  contains  the  Story  of 
the  Valour  of  the  Britons,  on  the 
fii-ft  Invafion  of  their  Country  by 
the  Romans,  under  jfulius  Cafar. 
The  Plot  is  taken  from  Livy, 
■  Cafar  5  Commentaries,  &c. — It 
was  publickly  prefented  by  the 
Gentlemen  Students  of  Magdalen 
Colledge,  Oxford. 
'  The  True  Widow.  Com. 
by  The.  Sbadwelt.—Tlxe  Plot  of 
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this  Piece  is  entirely  Invention,-- 
not  having  been  borrowed  from 
any  one  j  and  Langbaine  gives  it 
a  very  high  Commendation,  fay<- 
ing,  that  it  has  as  much  true 
Comedy,  and  the  Characters  and 
Humours  in  it  as  well  drawn,  as 
any  dramatic  Piece  of  that  Age. 
—It  did  not,  however,  meet  with 
Succefs  in  the  Representation.-— 
The  Scene  London. 

Truth  found  too  late. 
Vid.  Troilus  and  Cres- 
sida. 

Truth,  Time  and  Fame. 
Vid.  London's  Glory. 

A  Tryal  of  Chivalri-e. 
4to.    1599. — Whst  this  Piece  is 

I   know   not. Winjianky   and 

Phillips  have  afcribed  it  to  Win. 
Wayer  ;  but  Langbaine  imagines 
it  not  to  be  written  by  that  Au- 
thor. 

Tryal  of  Conjugal  Love. 
Vid.  Nest  of  Plays. 

Tryal  of  thf  Heart. 
Vid.  Abraham's  Sacrifice. 

Tryal  of  the  politic 
Ghosts.  Vid.  Hell's  high 
Court   of   Justice. 

ATryale  of  Treasure. 
An  Interlude,  410.   1598. 

Tryphon.  Trag.  by  Roger 
■  Earl  of  Orrery,  FoL  1672.— The 
Hiftory  of  this  Ufu-rper  is  taken 
from  the  firit  Book  of  Maccabees, 
Jofephus,  Book  13,  &c. 

Tumble  down  Dick,  oir 
Phaeton  in .  the  Suds.  Farce,  by 
H.  Fielding,  8vo.  1744.-— This 
Uttle  Piece  was  afted  at  the  lit- 
tle Theatre  in  Lincoln  s-Inn,  and 
was  written  in  Ridicule  of  an  un- 
fuccefsful  Pantomime,  performed 
at  Drury  Lane  Houfe,  called  the 
Fall  ofPbaettn. 

Tunbridge  Wells,  or  A 
Day's  Courtfhip.  Com.  4to. 
1678. — This  Play  has  been  attri* 
buted  to  Mr.  Raivlins,  altho'  in 
the  Title  Page  it  is  fajd  to  be 
Z  written 
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written  by  a  Perfon  of  Quality.— 
It  feems  intended  as  a  Kind  of 
Imitation  of  SbadnvelVs  Epfom 
Wells,  but  falls  greatly  fliort  of 
the  Merit  and  Humour  of  that 
Comedy. 

Tunbridge  Walks,  or  the 
Yeomen  of  Kent.  Com.  by  Tbo. 
Baker,  410.  I703. — This  is  an 
entertainijag  and  well-conducted 
Play,  and  contains  a  great  deal 
of    true    Character    and    pointed 

Satire. But  one  Circumftance 

which  I  have  heard  relating  to  it 
is  fomewhat  extraordinary,  fix. 
that  the  Character  of  Maiden, 
which  is  perhaps  the  Original  of 
almoir.  all  the  Fribbles ,  Beau 
Mixens,  Sec.  that  have  been 
^Irawn  fince,  and  in  which  Effe- 
minacy is  carried  to  an  Height, 
beyond  what  any  one  could  con- 
ceive to  exift  in  any  Man  in  real 
Life,  was  abfolutely,  and  without 
Exaggeration,  a  Portrait  of  the 
Author's  own  former  Character, 
whofe  Underftanding  having  at 
length  pointed  out  to  him  the 
Folly  he  had  fojong  been  guilty 
of,  he  reformed  it  altogether  in 
his  fubfequent  Behaviour,  and 
wrote  this  Character,  in  order  to 
iet  it  forth  in  the  moil  ridiculous 
Light,  and  warn  others  from 
that  Rock  of  Contempt,  which 
he  had  himfelf  for  fome  time 
been  wrecked  upon. — The  Scene 
lies  at  Tunbridge,  and  the  Time 
12  Hours. 

The  Turkish  Court,  or 
the  London  ''Prentice,  A  Bur- 
lefque  Satirical  Piecej  by  Mrs. 
hatkia  Pilkington,  1748.  —  This 
was  performed  only  at  the  little 
Theatre  in  Capel-fireet,  Dublin, 
but  was  never  printed. 

The  Tuscan  Treaty,  or 

Tarquin' 's  Overthrew.  Trag,  Anon. 

I  Svo.  1733.  This  Play  is  founded 

pa  the  Roman  Hiftory,  foon  after 
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the  Expulsion  of  the  Tafepdm  ; 
but  wa-3  never  acted. 

A  Tutor  for  the  Beaus. 
Com.  by  Mr.  Hezoit,  Svo.  1737. 
— This  Piece  was  never  brought 
on  the  Stage; — The  Plot  of  it  as' 
the  Author  himfelf  cenfeffes, 
is  taken  partly  from  M.  de  Boijfy s 
Francois  a  Londres,  a«d  partly 
from  a  Spanijh  Comedy.  —  It  is, 
however,  on  the  whole,  a  very 
indifferent  Performance. 

Twelfth-Night,  or  What 
you  ivill.  Com.  by  W.  Sbake- 
Jpeare,  Fol.  1685.  —This  Com. 
with  Rcfpect  to  its  general  Plot, 
is,  I  believe,  the  Author's  own 
Invention  5  but1  the  Miftakes  a- 
rifing  from  Vida\  Change  of  Ha- 
bit, and  true  Refemblance  to  her 
Brother  Sebajiian,  feems  to  owe 
their  Origin  to  the  Mcncechtni  of 
Plautus,  which  not  only  Sbahe- 
fpcare,  but  feveral  others  of  our 
dramatic  "Writers  have  fince  bcr<* 
10 vved  from.  — There  is  fomewhat 
fmgularly  ridiculous  and  pleafant 
in  the  Character  of  the  fantaftical 
Steward  Malvolio,  and  the  Trick 
play'd  him  by  Sir  Toby  Belch,  and 
Maria,  contains  great  Humour, 
and  fomewhat  of  Originality  in 
the  Contrivance,  which  cannot 
fail  of  affording  continual  Enter- 
tainment to  an  Audience. — This 
Play  has  at  different  Times  even 
lately  been  revived,  particularly 
on  Tivelftb  Night,  to  which  Pe- 
riod, however,  it  has  no  Kind  of 
Reference  in  any  Thing  but  its 
Name. — The  Scene  lies  in  a  City 
on  the  Coaft  of  Jllyria. 

Twin  Rivals',  Com.  by  Geo. 
Farquhar,  4to.  1703.— This  Play 
met  with  very  great  Succefs,  and 
is  faid  by  the  Critics,  to  be  the 
moft  regular  and  compleat  of  all 
this  Author's  dramatic  Works. 
—  Yet  I  muft  confel's  I  cannot 
readily  acquiefce  with  that  Judg- 
ment : 
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merit  j  for  altho*  it  may,  per- 
haps, be  2llow'd  that  his  younger 
Wotidkt,  Mrs.  Midnight  and 
league,  are  more  highly  drawn 
Characters;,  than  any  in  his  other 
Comedies ;  it  will  probably  appear 
on  a  ftridt  Scrutiny,  that  they  are 
fo  only,  becaufe  they  are  more 
out  of  real  Life,  more  outre,  or 
if  you  pleaie,  more  unnatural. — 
There  are  as  many" Improbabili- 
ties in  the  Conduct  of  the  Plot, 
(the  greater  Fault  that  can  be 
laid  to  Farqubar's  Charge  in  ge- 
neral) as  in  almoft  any  Comedy 
he  has  wrote,  and  many  more 
than  are  to  be  found  in  one 
much  livelier  Play  of  his  Wri- 
ting, viz.  The  Receviting 
Officer. — I  am  not,  however, 
for  taking  from  the  Merit  of  this, 
which  muft  be  allow'd  to  have 
many  very  great  B«auties  in  it, 
i  but  1  think  my  Opinion  of  its  not 
being  the  beft  Piece  he  has  wrote, 
feems  to  ftand  confirm'd  by  one 
of  the  ftrongeft  Proofs  poflible  to 
be  brought,  which  is  the  pecuni- 
ary Profits  of  Managers,  who 
have  never  found  it  fo  well  worth 
while  to  direct  the  frequent  Repe- 
tition of  this  Play,  as  they  have, 
and  daily  do,  of  the  Strata- 
cr.M,R£CRuiTiNG  Officer, 
Constant  Couple,  &c. 

The  Twins.  Tragi -Com. 
by  W,  Rider,  4X0.  1695.  — Lang- 
baine  fufpects  this  Play  to  be 
much  older  than  the  annexed 
Date  implies  it  to  be  :  yet  nei- 
ther the  Plot  ncr  Language  of  it 
are  by  any  Means  contemptible. 
—The  Scene  Paly. 

Two  Angry  Women  of 
Abington.  Com.  by  Henry 
Porter,  4X0.  1599. — This  Play  is 
not  divided  into  Acts. — The  full 
Title  runs  thus  :  A  p'eafant  Hi- 
jiory,  called,  the  two  angrle  Wo- 
men  of  Abington;    ivitb   the 
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humorous  Mirth  o/D  ickCoumEJ 
and  Nicholas  Proverbs, two 
Sewing  Men.  — ■—  Scene  lies  in 
London. 

Two    Fools     well     met. 
Vid.  Fortune  Hunters. 

The  Two  Gentlemen  of 
Verona.    Com.   by  W.  Sbake- 

fpeare,  410.  1602.  This  is  a 

'very  fine  Play,  the  Plot  fimple 
and  natural  j  the  Characters  per- 
fectly mark'd,  and  the  Language 

poetical   and   affecting. The 

Falfhood  of  Proteus  to  his  Friend 
Valentine  and  Miftrefs  Julia,  his 
Remorfe  and  Self-Reproaches  on 
that  Head,  and  his  Converfion  to 
Truth,  to  Love,  and  Friendlhip 
afterwards,  are  admirably  con- 
ducted. — The  Characters  of  Va- 
lentine and  Proteus  are  truly  .gen* 
tie,  and  render' d  amiable  through- 
out all  the  Tranfactions  of  the 
Piece,  even  in  Defpight  of  the 
temporary  Falihood  of  the  latter  j 
and  the  Humour  of  their  two 
Servants  Launce  and  Speed,  are 
very  beautifully  fet  as  Shades  to 
the  Senfibility  and  Brilliancy  of 
their  more  fentimental  Behaviour. 
—This  has  been  look'd  on  by 
fome  Authors  to  have  been  the 
fiirt  Piece  that  Sbakefpeare  wrote; 
if  fo,  what  an  amazing  Soar  of 
Imagination  did  his  Genius  take 
at  its  firlt  Flight  i  The  Scene 
fometimes  in  Verona,  fometimes 
in  Milan. 

The  Two  Harlequins.  A 
Farce  of  three  Acts,  umo.  1721. 
— This  Piece  was  written  by  M. 
le  Noble,  and  acted  by  the  King's 
Italian  Comedians  at  Paris,  and 
afterwards  performed  at  the  Th. 
in  Lincoln 's- Inn-Fields,  by  fome 
French  Strollers.— In  this  Edition 
of  it  the  French,  and  a  bad  En- 
glijb  Tranflation,  (being  merely 
literal)  are  printed  in  oppofite 
Pages  to  each  other,  as  in  the 
Z  2  Italian 
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Italian  Opera  a&ed  at  the  King's 
Theatre  in  the Haymarket.-The 
Scene  Paris. 

Two  Maids  of  Moore 
Ciacke.  Vid.  History 
or,  &c. 

The  Two  Merry  Milk- 
maids, or  the  befl  Words  wear  the 
Garland.  Com.  by  J.  C.  4to. 
2661. — Part  of  die  Plot  of  this 
Play,  viz.  the  Promife  of  Enjoy- 
ment given  by  Dorigena  to  Doril- 
lt<:,  of  his  enjoying  her,  when  he 
fhou-13  bring  her  in  "faiiuam  a 
Garland,  containing  all  Sorts  of 
>'k,-wcr.%  and  it's  Confequertce  Is 
founded  on  Boccace"c  "  Novels, 
3cc.  iC,  Norc.  5.  which  is  alfo 
the  Foundation  of  Fletcher's 
four  Ptays  in  one,  and  other  Co- 
medies.  The  Scene  laid  in 

Saxony. 

The  Tw 0  Nob  1  e  K 1  n  s  m  e  n . 
Tragi-Com.  by  Fletcher,  4to. 
1634, — The  Story  of  this  Play  is 
tikeu  from  Chancer' 's  P alamort 
a-nd  Ara'te,  or  the  Knight's  Tale,, 
and  our  Author  was  afiifted  by 
Shakcfpcare  in  the  Writing  of  it, 
Both  which  Particulars  he  inge- 
nuouflyconfeffes  in  the  Prologue. 
——The  Scene  near  Athens. 

Two    Sosias.     Vid.   Am- 

JHTTRION, 

Two  Tragedies  in  One. 
py  Rob.  Tarrington,  4X0.  160 1. — 
This  Piece  is  written  on  the  Sto 
ty  of  two  horrid  Murthers  perpe- 
trated net  long  before  }  the  one  of 
Mr.  Beach,  a  Chandler,  in  Thames 
Street,  and  his  Boy,  committed  by 
Tho.  Mem  ;  the  other,  of  a  young 
Child,  murthered  in  a  Wood  by 
two  Ruffians,  by  the  Conient  of 
his  Uncle. 

Two  Wise  Men,  and  all 
the  rest  Fools.  A  comical 
Moral,  cenfuring  the  Fellies  of 
that  Age,  by  Geo.  Chap/nan,  4.10. 
1619 The  Prologue  and  Epi- 
logue to  this  Pl'ay  tre  written  in 
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Profe  j  which  Pra&ice,  as  I  have 
elfewhere  obferved,  feveral  Poets 
have  gone  into  :  but  there  is  one 
Particular,  in  which  this  Piece 
differs  from  all  other  Plays  in  our 
own  or  any  other  Language, 
which  is,  its  extending  to  feven 
Acts,  in  Oppofition  to  the  pofi- 
tive  Direction  of  Horace,  with 
Refpeft  to  their  Number,  who 
abfolutely  limits  it  to  five. — It  is 
on  Tradition,  however,  only,  that 
this  Piece  is  ranked  amongft 
Chapman  s  Writings,  it  being 
published  without  any  Author's 
Name,  or  even  fo  much  as  a  men- 
tion of  the  Place  where  it  was 
printed. 

Tyrannical  Gove  r  n- 
ment  anatomiz'd,  or<z  Dif~ 
courfe  concerning  evil  Counjellors  : 
being  the  Life  and  Death  of  John 
the  Baptift,  and  presented  to  the 
King's  moji  excellent  Majefyx  by  the. 

Author,  Anonym.  4to.  1642. . 

This  Piece,  by  the  Title,  Date, 
and  Subject,  may  be  fufpe&ed  to 
convey  feme  concealed  Meaning, 
net  improbably  being  intended  to 
give  a  fecret  Hint  to  King 
Charles  I.  then  in  the  Burfting 
out  of  his  Troubles,  of  the 
Danger  he  incurr'd  from  the 
Counfels  of  fome  about  him  ; 
and,  indeed,  the  Story  of  John 
Baptift,  who  loft  his  Head  by  the 
Inftigation  of  Hercdias,  feems  fi- 
guratively to  glance  at  the  Queen's 
Influence,  and  the  Execution  of 
the  Earl  of  Stafford.— Tht  Piece 
is   divided   into  five   ihort  Afts, 

which  are  called  Parts. The 

Scene  in  Judiea. 

Tyrannic  Love,  or  the 
Royal  Martyr.  Trag.  by  John 
Dryden,  4X0.  1679.  —  This  Play 
is  written  in  Rhyme,  yet  has 
many  Things  in  it  extremely 
pieafing. — The  Plot  of  it  is  foun- 
ded on  Hiftory,  and  the  Scene 
laid  in  Mztximns  Camp,  under 
the 
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the  Walls  of  Aquileia. 

The  Tyrant  King  of 
Crete.  Trag.  by  Sir  Charles 
Sedley.  I  know  not  whether  this 
Play  was  ever  acted,  but  am  ra- 
ther inclined  to  believe  it  was  not, 
neither  that  northe  Grumbler 
having  made  their  Appearance  in 
Print,  till  they  .were  publifhed  to- 
gether, with  the  moil  of  Sir 
Charles's  Works,  in'  2  vol.  8vo. 
1719. 
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VAlentin  ian.  Trag.  by 
Beaumont  and  Fletcher,  Fol. 
1649. — This  Play  is  founded  on 
Hiftory,    and  was   acted    at   firft 

with  confiderable  Applaufe. 

It  was  afterwards  revived  by  the 
celebrated  Earl  of  Rochejler,  with 
great  Alterations  and  Amend- 
ment.^ but  not  printed  till  after 
his  Lordflnp's  Death,  in  4to. 
1 62  r. — Scene  Rome. 

The  Valiant  Scot.  A 
Play,  by  J.  If.  Gent.  4to.  1637. 
— For  the  Plot  of  this  Piece,  fee 
the  Scotch  Hiftory  of  Sir  Wm. 
Wallace. 

The  Va l i  an t  We l chm an, 
or  the  chronicle  Hijiory  of  the  Life 
and  valiant  Deeds  of  Caradoc  the 
Great,  King  of  Cambria,  no<w 
called  Wales.  Tragi -Com.  by 
R.  A.  Cent.  4to.  16 15. —The 
Plot  of  this  Piece  is  taken  from 
Tacitus'1  s  Annals.  Book  12.  Mil- 
ton z  Hiftory  of  England,  &c. 

Vanq_uish'd  Love,  or  the 
Jealous  %«»,  by  Mefl*.  Dan.  Bel- 
lamy, fen.  and  jun.  — Whether 
this  Piece  is  Tragedy  or  Comedy, 
it  is  not  very  eafy  to  determine  by 
the  Title  j  tho'  it  feems  to  carry 
with  it  moft  of  the  Air  of  the 
former. — It  was  never  acted,  but 
is  publi&ed  with  the  other  dra- 
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matic  and  poetical  Works  of  this 
united  Father  and  Son,  in  2.  vol. 
8vo.  1746. 

Yanella.  Trag.  Anonym. 
8vo.  1736.  This  Piece  was  ne- 
ver intended  for  the  Stage  5  but 
has  a  Reference  to  the  Story  of 
an  unfortunate  young  Lady,  who 
was  faid  to  have  had  an  amorous 
Connection  with  a  certain  very 
great  Perfonage,  whofe  Marriage 
at  the  Time  of  writing  this  Piece, 
as  it  was  the  public  Concern,  fo 
likewife  was  it  the  public  Topic 
ofConverfationj  and  gave  too  bold 
a  Scope  for  the  Tongues  and  Pens 
of  the  cenforious  and  malevolent, 
to  make-  free  with  every  Circum- 
ftance,  that  had  any  the  moft  di- 
ftant  Reference  to  the  important 
Event. 

The  Variety.  Com.  by  W. 
Duke  of  Neivcaftle,  8vo.  1649. 
— This  Play  was  acted  with  very 
great  Applaufe,  and  is  printed 
with  the  Country  Captain. 

Venice  preserved,  or  a 
Plot  difcovercd.  Trag.  by  Tho.  Ot- 
tuay,  4.to.  1685.— This  Tragedy, 
which  is  at  this  Time  a  very  fa- 
vorite one  v/ith  the  Public,  is 
borrowed,  with  Refpect  to  the 
Plan  of  it  at  leaft,  from  a  little 
Book  that  relates  the  Circum- 
ftances  of  the  Spanifh  Confpiracy 
at  Venice — It  has  been  remarked 
of  it,  however,  tho1  on  the  whole 
the  Incidents  are  interefting,  and 
the  Cataftrophe  affecting,  that 
there  is  not  one  truly  "valuable 
Character  in  the  whole  Piece, 
except  that  of  Behidera.  The 
Scene  lies  in  Venice, 

Venus  and  Adonis.  A 
Mafque,  by  C.  Cibber,  8vo.  1715. 
—This  Piece  was  prefented  at 
the  Theatre  Royal  in  Drury  Lane, 
with  no  very  great  Succefs. — The 

Mufic  by  Dr.  Pepufch. The 

Scene  in  the  Idalian  Woods. 

A  very  good  Wife.  Com. 
Z3  by 
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t>y  Gtc.  Powell,  ^to.  1695.  Co%+ 
eter  fays,  that  whole  Pages  of 
this  Play  are  borrowed  from  Rich, 
3romc  ;  but  which  of  that  Au- 
thor's Pieces  have  undergone  this 
Plagiary,  I  know  not,  having  ne  • 
ver  feen  this.  —  The  Prologue  is 
written  by  Congre-ve,  and  the 
Scene  lies  in  the  Park. 

A  very  Woman,  or  the 
Prince  of  Tarent.  Tragi-Com. 
by  Phil.  Majjinger,  8vo.  1655. — 
The  Author  in  his  Prologue  con- 
feffes  this  Play  to  be  founded  on 
a  Subject,  which  had  long  before 
appear'd  upon  the  Stage,  but  does 
/~  y  not  tell  us  what  Piece  it  was  bor- 
rowed from  5  yet  on  a  Companion 
of  this  Tragi  Com.  with  Sir  Af- 
>os  &cte'«'s  Obstinate  La- 
dy, their  Plots  will  be  found  fo 
nearly  refembling,  that  it  muft 
appear  probable  they  both  derived 
their  Hints  from  the  fame  Ori- 
ginal.-—The  Scene  Sicily. 

Vespasian.  An  Italian  O- 
peva,  by  Sig.  Nicolao  Francefco 
Ha\m,  Svo.  1724.  perform'd  at 
the  King's  Theut.  in  the  Fay 
riariet.  • — This  Piece,  as  well  as 
frhe  Other  Italian  Operas  I  have 
taken  Notice  of,  are  inferted  in 
this  Work  from  their  having  been 
"cre'fentedbeforeii/7g7//.?>  Audiences, 
vet  the  Arguments  of  the  Scenes 
only  are  incur  own  Language. 

Vice  R£etAiM'D,or  r^P^/"- 
pcr.ate  Mijlrefs.  Com.  by  Richard 
IViMnjor.,  &Xq.  1703.—  Tho'  this 
Play  made  its  Appearance  at  a 
very  difadvrmtageous  Seafon  of  the 
Year,  it  met  with  very  good  Suc- 
tc.ls. —  It  is-  cot,  however,  now 
-  ac~:ed.  The  Scene  lies  in  London. 
The  Time  twelve  Hours. 

The  Victim.  Tr.  by  Charles 
John  for...  4X0.  171$. — Mr.  Boyer, 
in  the  fccond  Edition  of  his  A" 
*£*/// s,  charges  our  Author  with 
Pbgiafy  from  that  Tragedy,  but 
icoafeis  I  caanet  fee  ,much  Juf- 
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tice  in  his  Accufation,  both  Plays 
being  equally  borrowed  from  the 
Iphigenie  of  Racine. — The  Epi- 
logue by  Mr.  Cibber. 

Virtuous  Love.  Trag.  by 
Wm.  Walker,  /j.to.  1698.  —  This 
Play  is  a  Kind  of  Imitation  of 
Southerners  Oroonoko.  —  The 
Author  wrote  it  at  nineteen  Years 
of  Age,  and  acted  a  Part  in  it- 
himfelf. — The  Scene  is  the  Ban- 
za  or  Palace  of  Tombult.  —  The 
Time,  the  fame  with  that  of  the 
Reprefentation. 

The  Village  Opera,  by 
Cha.  Jobnfon7  8vo.  1728,  —  This 
is  one  of  many  Imitations  of 
the  Beggar's  Opera,  and 
made  its  Appearance  the  Seafon 
after  that  Piece.  It  is  far  from 
being  devoid  of  Merit,  yet  met 
with  very  indifferent  Succefs. 

The  Villain.  Trag,  by 
Tho.  Porter,  410.  1663.  —  This 
Play  was  acted  at  the  Duke  of 
York's  Theat.  for  ten  Nights 
fuccefhvely,  to  crowded  Audi- 
ences, which  at  that  Period  was 
meeting  with  very  great  Succefs. 
— It  is  in  itfelf  a  very  good  Piece, 
yet  owed  great  Part  of  its  good 
Fortune,  to  the  excellent  Perfor- 
mance of  Mr.  Sandford,  in  the 
Part  of  Maligni,  the  Villain,  and 
of  Meffieurs  Bettertcn  and  Price, 
in  thofe  of  Monf.  Brifac  and  Co- 
ligni  the  Scrivener's  Son.  —The 
Scene  To:.rs.  — -  The  Epilogue  by 
Sir  W.  Davenant. 

'Vintner    outwitted. 
Fid.  Love  and  Revenge. 

Vintner's  Triumph.  Vid>. 
Impostors  detected.     . 

The  Vintner  trick'd. 
Farce,  by  E.  Ward,  8vo.  This  is 
nothing  more  than  the  fmgle  Plot 
of  the  Vintner  and  Sharper,  ex- 
tracted from  the  Match  in  New- 
gate, .  and  made  into  a  Farce. 
This  Plot  is  itfelf  borrowed  from 
Mulligrub  and  Cockkdtmof  ia 
AUr. 
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Marfan  s  Dutch  Courtezan. 

Violence  of  Love.  Vid. 
Rival  Sisters. 

Virgin  her  own  Rival. 
Vid.  Modern  Wife. 

Virginia.  Trag.  by  Mr. 
Crifp,  8vo.  1754. — This  Trage- 
dy is  built  on  the  celebrated  Story 
of  Virginiusz  killing  his  Daughter 
to   preferve  her  from  the  Luft  of 

Appius    the  Deceiver. The 

Scene  lies  in  Rome,  and  the  Time 
is  nearly  that  of  the  Reprefen- 
tation. — It  was  acted  at  the  Th. 
Royal  in  Dairy  Lane  with  feme 
Succefs,  and  indeed  not  undeferv- 
edly. — Yet  it  is  by  no  Means  to 
be  ranked  as  a  firft  Rate  Tragedy. 
Nor  has  it  been  without  foroe 
Degree  of  Surprize  that  I  have 
frequently  oblerved,  that,  altro' 
this  Story  is,  perhaps,  in  itfelf, 
and  with  no  other  Circumftanees 
than  thofe  which  the  Hiftorians 
have  plainly  related  in  Regard  to 
it,  moft  truly  Dramatic,  and  form- 
ed as  it  were  to  be  the  Subject 
of  a  Tragedy,  the  beft  of  any  we 
meet  with  throughout  the  Creek 
or  Roma/?  Hiftory  j  yet  no  one 
of  the  many  Writers  who  have 
hitherto  fixed  on  it  with  that 
View,  have  fo  far  fucceeded  in 
the  Execution  of  the  Defign,  as 
to  furnifh  us  with  a  capital  or 
ftandard  Play  on  the  Subject. — 
Perhaps,  indeed,  this  Failure  may 
in  fome  Meafure  have  arifen  from 
their  having  all  deviated  from, 
or  added  Circumftanees  to,  a  Sto- 
ry, which  was  in  itfelf  too  Am- 
ple, and  yet,  at  the  fame  Time, 
too  compleat  to  be  advantaged 
by  any  Alteration.— How  much 
is  it  to  be  lamented,  that  the  im- 
mortal Sbakefpeare,  who  had  in 
fo  many  Inftances  made  Hiftory 
his  own  j  or  that  the  pathetic 
Roiue,  whofe  Merit  in  Scenes  of 
domeftic  Diftrefs,  and  the  Con- 
duct of  hircorical  Incidents,  and 
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who  has  even  hinted  at  this  ve- 
ry Stoi;y  in  his  Fair  Penitent,  had 
not  undertaken  the  Talk  j  and 
given  us,  by  that  Means,  as  fre- 
quent Occafion  of  fympathifing 
with  the  Diftrefs  of  a  Virginia, 
as  we  have  at  prefent  of  weeping 
f>r  a  Juliet  or  a  Defdemor>a,  a 
Jane  Shore  or  a  Calijla. — The 
Scene  lies  in  Rome. 

Virginia.  Trag.  by  Mrs. 
Brooke,  8vo.  1756.— This  Play, 
confidering  it  as  written  by  a  La- 
dy, is  far  from  being  devoid  of 
Merit.— — It  was  not,  however, 
brought  on  the  Stage. 

The  Virgin  Mar  t  v  r. 
Trag.  by  Phil.  MaJJinger,  &Xo. 
1622, — Our  Author  was  affifted 
by  Decker  in  the  Writing  of  this 
Play. — The  Scene  lies  in  Cafaria, 
and  the  Plot  is  from  the  Mqrty- 
rologies  of  the  tenth  Perfecution 
in  the  Time  of  Diockjian  and 
Maximin,  particularly  Eitfebius's 
H;Jl.  Lib.  8.  Cap.  17.  Rojwe- 
dius,  Valef.ut,  &c. 

Virgin  Martyr,  Vid. 
Injur'd  Virtue. 

The  Virgin  Prophetess, 
or  the  Fate  of  Troy.  An  Opera, 
by  Elk.  Settle,  4^9.  1701. — This 
Piece  was  performed  at  the  The- 
atre Royal. — The  Plot  is  on  the 
Story  of  Caffandra,  and  the  Scene 
in  Troy  and  the  Grecian  Camp  be- 
fore it. 

The  Virgin  Queen.  Trag, 
by  Rich.  Barfordy  Svo.  1729.T— 
Acted    at  the  Theatre  Royal  in 

Lincoln 's-Inn-Ficlds . Scene   a 

Room  in   the  Royal    Palace   of 
Sufa. 

Virgin  unmask'd.  Vid, 
Old  Man  taught  Wis- 
dom. 

The  Virgin  Widow.  Com. 
by  Francis  Qiarles,  4*0.  1649,-*-° 
This  Piece, which  is  the  only  dra- 
matic Attempt  of  our  Author,  is 
rather  an  Interju.de  than  a  regular 
Play, 
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Play,  and  was  not  brought  on  the 
Stage'  at  any  of  the  Theatres ; 
from  the  Information,  however, 
of  the  Stationer,  we  Jearn,  "  that 
"  it  had  been  fometimes,  at 
«  Cbeljea,  privately  acted  (by  a 
"  Company  of  young  Gentlemen) 
'*  with  good  Approvement. 

Virtue  betray'd,  or 
Anna  Bulletin  Trag.  by  John 
Banks,  4to.  i682.^This  Play 
met  with  great  Succefs  at  its  firft 
Reprefentation,  more  particularly 
becoming  a  Favorite  with  the 
Fair  Sex. — In  flioft,  it  has  that 
Kind  of  Merit  which  the  moft 
of  this  Author's  Pieces  pofTefs, 
viz,  A  Happinefs  in  the  Cho'.ce 
of  its  Story,  and  a  pathetical 
Manner  of  conducting  the  Plot, 
which  feldom  fails  of  engaging 
the  Hearts,  and  drawing  Tears 
from  the  Eyes  of  the  Audience, 
even  in  Defpite  of  the  gre^teft 
Deficiency  both  of  Poetry  and 
Nature  in  the  Language. — It  has 
not,  however,  made  its  Appear- 
ance on  the  Stage  for  many  Years 
pair. 

Virtue  in  Danger.  Vid. 
Relapse. 

Virtue  rewarded.  Vid. 
Irish  Hospitality, 

Virtue  rewarded.  Vid. 
Pamela. 

The  Virtuoso.  Com.  by 
Iho.  Sbadivell,  4to4  1676. — This 
Play  contains  an  infinite  Deal  of 
true  Humour,  and  a  great  Vari- 
ety of  Characters,  highly  drawn, 
snd  perfectly  original,  particu- 
larly thofe  of  Sir  Nicolas  Gimcrack 
and  Sir  Formal  Trifle,  which  had 
been  hitherto  untouched  upon, 
though  of  a  Kind  that  were  very 
frequent  at  that  Period,  when 
the  Studies  of  Natural  Hiftory 
and  Experimental  Philofophy, 
being  then  but  in  their  Infancy 
in  thefe  Kingdoms,  hurried  the 
Pxofeflors  of  them,    who  were 
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frequently  Men  of  mallow  Abi- 
lities, and  capable  of  Minutenefs 
only,  into  a  thoufand  Abfurdi- 
ties,  which,  in  this  more  en- 
lightened Age,  where  every  one 
aflumes  the  Liberty  which  Na- 
ture has  beftowed  on  him,  of  en- 
quiring and  thinking  for  himfelf, 
thofe  ufeful  Investigations  of  the 
Proceedings  of  Nature  have  he- 
come  entirely  cleared  from. — it 
met  with  great  Approbation, 
more  efpecially  from  the  Univer- 
fity  of  Oxford  j  and  Langbaine, 
in  his  Account  of  this  Play,  givjs 
its  Author  this  Commendation, 
"  that  none  fince  Jonfcns  Time 
"  had  ever  drawn  fo  many  dif- 
**  ferent  Characters  of  Humours, 
"  and  with  fuch  Succefs."— Scene 
London. 

The  Virtuous  Octavia. 
Tragi-Com.  by  Sam.  Brandon, 
i2mo.  1598. — The  Plot  of  this 
Play  is  taken  from  Suctoriufs 
Life  of  Augujius  and  Plutarch's 
Life  of  Marc  Antony. — It  is  writ- 
ten in  alternate  Verfe,  with  av 
Chorus  at  the  End  of  each  Act ; 
and,  at  the  End  of  the  whole, 
are  printed  two  Epiftles  between 
OFtavia  and  hei  Hufband  M.  An- 
tony, written  in  Imitation  of  0- 
•vid's  Manner,  but  in  long  Alex- 
andrine Verfe.  —  This  Play  was 
never  acted,  yet  it  feems  to  have 
been  held  in  fome  Eftimaticn 
from  two  commendatory  Copies 
of  Verfes  which  are  prefixed  to 
it  j  and  fo  high  an  Opinion  does 
its  Author  appear  to  have  had  of 
its  Merit,  that,  befides  his  Pri~ 
fofopeia  al  Libro,  at  the  Begin- 
ning of  the  Book,  he  has  con- 
cluded the  whole  with  this  pre- 
fumptuous  Italian  Sentence,  U Ae- 
quo non  temo  dc  Peterno  Oblio. — ■ 
An  Inftance  among  many  of  the 
Vanity  of  Authors,  who  flatter 
themfelves  into  an  imaginary  Im- 
mortality, which  frequently  ter- 
minates 
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mt  nates  even  before  the  Clofe  of 
their  moital  Exjftence,  much 
left  extends  beyonds  it ;  as  is  the 
Cafe  with  this  Writer,  who, 
now,  in  a  Century  and  half,  has 
found  that  Oblivion  which  he 
thus  fets  at  Defiance  for  Eternity, 
fo  entirely  overwhelming  his 
Works,  that,  excepting  in  the 
Records  of  a  few  Wi  iters,  who 
have  taken  on  themfelves  the 
perpetuating  thofe  Particulars,  his 
very  Name  lives  not  within  Re- 
membrance.  The    Scene    in 

Rome. 

The  Virtuous  Wife,  or 
Good  Luek  at  laft.  Com.  by  Tbo. 
Durfey,  4to.  1680. — This  is  as 
entertaining  a  Comedy  as  any 
which  this  Author  has  written  $ 
yet  is  he  not  entirely  free  from 
Plagiary  in  it,  having  borrowed 
fLveral  Hints  from  Marfiori's 
Fawn,  and  the  Character  of  Beau- 
fort from  that  of  Palameda  in  Dry- 
da  fs  Marriage  a  la  Modi?.— The 
Scene  lies  at  Cbelfey. 

The  Vision  of  Dslight. 
Mafque,  by  Bert  Jonfon,  Fol. 
1 641.— — prefented  at  Court  in 
Cbri/Jmas,  1617. 

The  Vision  of  the 
twelve  Goddesses.  Mafque, 
by  Sam.  Daniel,  4*0.  1623. — 
Prefented  by  the  Queen  and  her 
Ladies   at  Hampton  Court  on  the 

8th  of  January. This   Piece 

was  at  firft  unwarrantably  pub- 
lifhed  without  the  Author's  Leave, 
from  a  fpurious  and  incorrect 
Copy,  which  had  been  by  fome 
Means  or  other  procured  r>y  an 
indifcreet  and  prefumptuous  Prin- 
ter ;  which  obliged  the  Author, 
in  order  to  wipe  off  the  Preju- 
dice which  both  the  Mafque  and 
tic  Invjmion  had  fuffe'ed  from 
tlmt  Edition,  to  republish  it  from 
his  own  Copy. — The  Deiign  of 
the  Piece  is  to  reprefent,  under 
the"  Shapes,  and  in  the  Perfons  of 
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the  twelve  Goddefles,  the  Figure 
of  thofe  Bleffings  which  the  Na- 
tion enjoy'd  in  Peace  under  the 
Reign  of  King  James  I. — Power 
being  reprefented  by  Juno,  Wif- 
dom  and  Defence  by  Pallas,  and 
lo  of  the  reft. — This  and  the  mar 
ny  other  Compliments  paid  to 
that  weak  and  pedantic  Monarch 
by  the  Poets  and  other  Writers 
of  that  Time,  are  a  Proof  how 
conftant  an  Attendant  Flattery  is 
on  Grcatnefs,  and  how  little 
Judgment  is  to  be  formed  of  the 
i-eal  Chjiaclevs  of  Princes  from 
the  Piaifes  fo  lavifhly  beftowed 
on  them  by  their  Cotemporaries  j 
Adulations  being  as  duly  paid  to 
the  worft  as  to  the  beft,  and  a 
Nero  and  a  Caligula  being  as  high- 
ly exalted  by  the  Flatterers  of 
their  own  Times  as  a  Titus  or  an 
A;ito.;ine. 

Ulysses.  Trag.  by  Nich, 
Rowe,  4to.  1706. — The  Scene 
of  this  Play  is  laid  in  Ithaca,  and 
the  Plot  borrowed  from  the  0- 
dy^y,<—It  was  acted  at  the  Q/s 
Theatre  in  the  Baymarfot,  with 
Succefs,  but  is  not  the  beft  of 
this  Author's  Pieces.— r?—Jt  is 
fometimes  prefented  at.  the  The- 
atres, in  Dublin,  but  has  not  been 
acted  in  London  for  fome  Years. 

Uneojjal  Match.  Vid, 
Injub'd  Princess. 

Unfortunate  Couble. 
Vid.  Novelty. 

Unfortunate  Dutch- 
ess. Vid.  Dutchess  of 
Malfy. 

The  Unfortunate  Lo- 
vers. Trag.  by  Sir  Wm.  Da- 
'venant,  /^.o,  1643.— Scene  Ve- 
rona. 

The  Unfortunate  Mo- 
ther. Trag.  by  Tbo.  Nabbes, 
4to.  1640.— This  Play  was  never 
acted,  but  let  down  according  to 
the  Intention  of  the  Author  j  yet 
it  has  three  feveral  commendatory 
Copies 
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Copies  of  Verfes  prefixed  to  it, 
«rd  a  Procmc  in  Verfc  by  the 
Author,  juftifying  it  to  be  writ- 
ten  according'  to    the    Rules  of 

Art -The  Scene  lies  at  the 

Court  of  Ferrara. — Langbainc,  by 
ibme  Miftake  or  other,  has  called 
it  the  Unfortunate  Lever. 

The  Unfortunate  Skep- 
BIRD.  Trag.  by  John  Tutchin, 
Svo.    1685. 

The  Unfortunate  Usur- 
per-. Trag.  Anon.  4*0.  1663. 
— The  Scene  lies  at  Constantinople, 
and  the  Plot  of  it  is  hiftoncal, 
being  founded  on  the  Story  of 
Andronicus  Comnenus.— It 
is  not,  however,  fo  good  a  Play 
as  Wilfins  on  the  fame  Subject 
(which  fee  in  its  Place)  yet 'has 
fome  Merit  in  a  Parallel  drawn 
in  Aft  5.  Scene  8.  between  thofe 
Times  and  the  Period  of  the  Re- 
bellion and  Civil  Wars  of  Charles 
the  ift's  Reign, 

Unfortunatus.  Vid,  Ba- 
nish'd  Duke, 

The  Ungrateful  Favo- 
rite. Trag.  Anonym.  410. 
J664.—This  Play  is  faid  to  be 
written  by  a  Perfon  of  Honour  ; 
but  I  do  not  And  it  was  ever  acled. 
The  Scene  is  laid  in  Naples,  and 
the  Plot  may  be  traced  in  Gnk- 
ciardini,  and  other  of  the  Italian 
Hiftorians. 

Unhappy  Conqueror.  Vid. 
Neglected  Virtue. 

The  Unhappy  fair  Irene, 
the  Tragedy  of,  by  Gilbert  Stvin- 

ioe,  4to.    1658. The  Plot  of 

this  Play  is  founded  on  the  Tur- 
kifb  Hiftory,  in  the  Reign  of 
Mahomet  I.  yet  is  probably  bor- 
rowed from  one  of  Bande/lo's 
Novels,  where  the  Story  is  told 
at  large,  as  it  is  alfo  by  Wm. 
Painter,  in  his  Palace  of  Pleafure, 
Nov.  40 — The  Play  is  but  an 
indifferent  one,  yet  may  in  fome 
Meafure  ftand   excus'd,  as  three 
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feverai  Copies  of  Verfes  which 
are  prefixed  to  it  in  Compliment 
to  the  Author,  all  take  Notice 
of  his  being  very  young.— The 
Scene  Jladr/anople. 

The  Unhappy  Favorite, 
or  the  Earl  of  Effex.     Trag.   by 

John  Banks,  4to.  1682. This 

Tragedy  is  poffeffed  of  the  fame 
Kind  of  Merit,  with  the  Virtue 
betray* d  of  the  fime  Author 
(which  fee  above)  and  it  met 
with  the  fame  Succefs,"  having 
conftantly  a  very  ftrong  Influence* 
on  the  tenderer  Pa/lions  of  the 
Audience.  —  The  Prologue  and 
Epilogue  were  both  written  by 
Dryden. — The  Scene  lies  in  Lon- 
don.— How  far  other  Englijh  Au- 
thors have  fucceeded  in  "the  Pro- 
fecution  of  the  fame  Defign,  may 
be  feen  under  Earl  of  Essex. 
— Yet  thus  much  muft  be  con- 
fefs'd  in  Honour  to  Mr.  Banks, 
that  both  Jones  and  Brooke  have 
been  greatly  obliged  to  his  Play, 
both  of  them  having  not  only 
very  nearly  followed  him  in  his 
Plot  and  Conduct,  but  having 
even  adopted  his  very  Thoughts, 
and  in  many  Places  copied  whole 
Periods  from  him.—Two  French 
Writers,  w*.  Monf.  Calprenade 
and  T,  Corneille,  and  one  Italian 
Author,  have  written  dramatic 
Pieces  on  the  fame  Stoj^y,  which 
is  perhaps  as  well  adapted  to  the 
Theatre  as  any  Incident  in  the 
Englijh  Hiftory. 

The  Unhappy  Kindness, 
or  AFruitlefs  Revenge.  Trag.  by 
Tho.  Scott,  4to.  1697. — This  is 
only  an  Alteration  of  Fletcher's 
Wife  for  a  Month  ;  in  which, 
however,  the  Character  of  the 
Wife  in  provoking  the  Hufband 
to  eafe  her  of  her  Maidenhead, 
is  confiderably  heightened  and 
improv'd.  —  The  Scene  lies  in 
Naples. 

Unhappy 
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Unhappy  Marriage.  Fid. 
Orphan. 

The  Unhappy  Penitent. 
Trag.  by  Mx$.  Cat b.Tr other,  4-to. 
1 70 1. — The  Scene  France. 

Union  of  the  Clans. 
Fid.  Highland  Fair. 

Universal  Gallant. 
Fid.  Different  Husbands. 

The  Universal  Passion. 
Com.  by  jair.es  ~Millerf  8vo. 
j 7 34.— This  Play  met  with  good 
Sucoefs ;  being  brought  on  the 
Stage  before  the  Author  had  in- 
curred that  Indignation  from  the 
Town,  which  feme  of  his  later 
Pieces  (o  feelingly  experienced  the 
Weight  of. — The  Approbation  it 
met  with,  however,  was  no  more 
than  a  juft  Tribute  to  the  im- 
mortal Sbake'pcare,  from  whom 
all  its  chief  Merit  is  derived,  it 
being  no  more  than  an  Altera- 
tion of  that  Author's  Much  ado 
about  Not '-i tig  ;  which,  having 
been  itfelf  revived  and  frequently 
performed  with'n  thefefew  Years, 
this  Comedy  has  consequently 
been  quite  fet  afide. — IVbincop  has 
by  Miftake,  called  it  an  Altera- 
tion of  Jill's  ivdl  that  ends  well. 

The  Unjust  Judge,  or 
jlppius  and  Virginia.  Trag.  by 
Tbo.  Bettertcn,  4to.  1694. — This 
is  only  Webfters  Appius  and  Vir- 
ginia, alter'd  and  more  fitly  a- 
dapted  tojthe  Stage  by  the  above- 
named  Gentleman. 

Unlucky  Amour.  Fid.  Sir 
Giddy  Whim. 

TheUNNATURAL  BROTHER. 

Trag.  by  Dr.  Ediv.  Fi'mer,  410. 
1697.  ■  •■  This  Play  is  on  the 
whole  heavy,  cold  and  enervate, 
yet  is  not  without  fome  Paffages 
that  do  great  Honour  to  the  Un- 
derstanding and  Senfibility  of  its 
Author. — The  Plot  is  from  the 
celebrated  Romance  of  CajJ'andra, 
and  the  Scene  lies  at  a  Caftle  a- 


UN 

bout  a  League  diftant  from  Lyor.n 
in  France. 

TheUNNATURAL  Combat. 
Trag.  by  Phil.  MaJJingery  4tq. 
1639. — This  Tragedy  is  a  very- 
admirable  one,  and  may  be  ef- 
teemed  as  one  of  the  very  beft  of 
this  great  Author's  Pieces. — The 
Accufations  of  the  Father  againft 
his  own  Son,  thro'  an  apparent 
Zeal  for  the  public  Service,  are 
artfully  and  glorioufly  handled, 
and  at  the  fame  Time,  the  Re- 
fentments  of  the  Son  againft  that 
Father  for  fome  horrid  Crime, 
which  the  Author  has  delicately 
avoided  any  perfect  Explanation 
of,  yet  left  it  within  the  Reach 
of  Conjecture,  are  raifed  to  a 
Height  of  Heroifm,  which  makes 
us  almoft  forget  the  criminal  Ap- 
pearance of  a  Son's  pointing  his 
Sword  againft  a  Parent's  Bofom. 
- — The  Confequences  of  the  Com- 
bat are  affecting  and  finely  fup- 
ported. — The  Language,  through 
the  whole,  is  nervous  and  poe- 
tical, and  the  Characters  linking 
and  ftrongly  mark'd  ;  yet,  if  the 
Piece  can  be  faid  to  have  a  Fault, 
it  is  fome  Kind  of  Incompleat- 
nefs  in  the  winding  up  of  the 
Cataftrophe. — This,  however,  is 
greatly  recompenfed  by  the  Beau- 
ties I  have  before -mentioned ; 
and  I  cannot  help  thinking  that, 
with  vety  little  Alteration,  it 
might  be  rendered  a  valu- 
able Acquifition  to  the  prefent 
Stage.' — It  has  neither  Prologue 
nor  Epilogue,  "having  been  corn - 
"  pofed"  (to  ufe  the  Author's 
own  Words)  "  at  a  Time  when 
"  fuch  By-Ornaments  were  not  ad- 
"  vanced  above  the  Fabrick    0/ 

"  the  whole  Work." From 

which  Pafiage  we  may,  by  In- 
ference, difcover  nearly  at  what 
Period  thefe  By-Ornaments,  as  he 
calls  them,  came  into  that  ge- 
neral 
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neral  Ufe  in  which  they  have  de- 
scended down  to  our  own  Times. 
—The  Scene  lies  at  Marfeil/es. 

The  Unnatural  Mother. 
Trag.  Anonym.  4-to.  1698. — 
This  Flay  was  written  by  a  young 
Lady. — 'The  Scene  is  laid  in  Lcvo, 
a  Province  in  the  Kingdom  of 
Sion,  *nd  fome  Part  of  the  Plot 
is  borrowed  from  Settle's  Princeft 
ofPerfia,  particularly  BabbameaFs 
being  put  on  a  Couch  with  a 
black  Slave,  and  there  found 
afleep,  which  is  the  very  fame 
with  the  Incident  of  Chomira 
and  Virar.tes  in  that  Play. — Gil- 
don  finds  great  Fault  with  this 
Tragedy,  and  exclaims  loudly  a- 
gainft  the  public  Tafte  for  the 
Succefs  it  met  with,  and  againft 
the  Author,  for  having  drawn, 
In  the  Chara<2er  of  Callapeia  tke 
Utir.atural  Mother,  fuch  a  Picture 
of  Vice  as  never  was  parallePd  in 
Nature,  or  if  it  was,  ought  rather 
to  have  been  expofed  on  a  public 
Gallows  than  exhibited  on  a  pri- 
vate Stage, — The  Author  of  the 
Britijh  'Theatre,  Wbwcop  and  Ja- 
tob  have  all,  by  Mittake,  called 
this  Play  the  Unfortunate  Mother, 
though  the  [aft-mentioned  Au- 
thor has  it  in  his  Index  by  the 
proper  Titie.— — In  his  Work, 
therefore,  it  was  probably  no 
more  than  an  Error  of  the  Prefs, 
overlook'd  and  uncorrected  by  the 
Author  ;  an  Error,  however, 
which  the  other  two  Writers  li- 
terally copied  without  giving 
themfelves  the  Trouble  to  make 
farther  Enquiry  about  it.— —A 
Hint  by  the  bye  how  little  De- 
pendance  is  to  be  had  on  their 
Authorities. 

The UNNATURAL  Tr AGEDY. 

\y  Margar^  Duchefs  of  Neivcaf- 
jle  Foh  1662.— —--There  is  no- 
thing very  particular  in  this  Play, 
farther  than  fome  Cenfures  which 
her  Cr*ce  has  taken  Occafion  to 
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to  caft  on  Cambdens  Britannia  in 
her  fecond  Act. — The  Prologue 
and  Epilogue  are  written  by  the 
Duke  her  Hufband, 

Untrvjsing  a  humorous 
Poet.  Vid.  Satyromas- 
tix. 

VotpONE,  or  the  Fox.  Com, 
by  Ben  Jcnfon,  410.  1605. — This 
Comedy  is  joined  by  the  Critics 
with  the  Alchymijl  and  Silent  Wo- 
man, as  the  Chef  d' Oeuvres  of  this 
celebrated  Poet  ;  and  indeed,  it 
is  fcarcely  pofflble  to  conceive  a 
Piece  more  highly  fircifhed,  both 
in  Point  of  Language  and  Cha- 
racter,   than    this   Comedy. 

The  Plot  is  perfectly  original, 
and  the  Circumftance  of  Volf  one's 
taking  Advantage  of  the  Vici- 
oufnefs  and  Depravity  of  the  Hu- 
man Mind  in  others,  yet -being 
himfelf  made  a  Dupe  to  the  Sub- 
tilty  of  his  Creature  Mofca,  is  ad- 
mirably co;» reived,  and  as  ini- 
mitably exacuted. — Yet,  with  all 
thefe  Perfections,  this  Piece  does 
and  ever  will  mare  the  fame  Fate 
with  the  other  Dramatic  Works 
of  its  Author,  -viz.  that  whate- 
ever  Delight  and  Rapture  they  may 
give  to  the  true  Critic  in  his  Clo- 
let,  from  the  Correctnefs  exerted 
and  the  Erudition  difplayed  in 
them  ;  yet,  there  ftill  runs  thro1 
them  all  an  unempafiioned 
Coldnefs  in  the  Language,  a  .la- 
boured Stiffnefs  in  the  Conduct, 
and  a  Deficiency  of  Incident  and 
Intereft  in  the  Cataftrophe,  that 
robs  the  Auditor  in  the  Repre- 
fentation  of  thofe  pleafing,  thofe 
unaccountable  Senfations  he  con- 
ftantly  receives  from  the  Flafhes 
of 'Nature,  Paflion  and  Imagina- 
tion with  which  he  is  frequently 
ftruck,  not  only  in  the  Writings 
of  the  unequall'd  Shakefpeare,  but 
even  in  thofe  of  Authors,  whofe 
Fame,  either  for  Genius  or  Ac- 
curacy, is  no  Means  to  be  ranked 
with 
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with  that  of  the  Bard  under  our 
prcfcnt  Confederation. — To  write 
to  the  Judgment  is  one  Thing, 
to  the  Feelings  of  the  Heart  an- 
other, j  and  it  will  confequently 
be  found,  that  the  Comedies  of 
Gibber,  Vanbrtigh  and  Congrenje, 
will,  on  the  Decks  repetita?,  af- 
ford an  Increaie  of  Pleafure  to 
the  very  fame  Audiences,  who 
would  pals  over  even  a  fecondRe- 
pvefentation  of  any  one  of  Jon' 
Jons  moft  celebrated  Pieces^,  with 
Coldnefs  and  Indifference. 

The  Volunteers,  or  the 
Stock  -  Jobbers.  Com.  by  Tho. 
Shackvell,  4to.  1693.— This  Co- 
medy was  not  acted  till  after  the 
Author's  Death,  and  is  dedicated 
by  his  Widow  to  Queen  Mary. 
— The  Hint  of  Sir  Timothy  Caf- 
tril  in  it  feems  to  have  been  bor- 
rowed from  Fletchers  Little  French 
lawyer. — The  Prologue  by  Mr. 
Drtrfey. 

The  Vow  breaker,  Or  the 
Fair  Maid  of  Clifton  in  Notting- 
ham/hire. Trag.  by  Wm.  Samp- 
fotif  4-to.   1633. — This  Play   met 

with  very  good  Succefs. The 

Pict  of  it  feems  to  be  founded  on 
Fact  j  and  Lavgbaine  tell  us,  that 
he  remember' d  to  have  feen,  in 
his  younger  Days,  a  Ballad  com- 
pos'd  on  the  fame  Subject. 

The  Upholsterer,  oxJVkat 
JSews  f  Farce,  of  two  Acts,  by 
A.  Murphy,  8vo.  1758.— This 
Piece  met  with  very  good  Suc- 
cefs, and  indeed  defervedly,  as 
it,  with  very  great  Humour,  ex- 
pofes  the  Abfurdity  of  that  infa- 
tiable  Appetite  for  News,  fo  pre- 
valent among  Mankind  in  gene- 
ral, and  that  Folly,  which  feems 
in  fome  Meafure  peculiar  to  our 
own  Nation,  of  giving  Way  to 
an  abfurd  Anxiety  for  the  Con- 
cerns of  the  Public,  and  the 
Tranfactions  of  the  various  Po- 
tentates of  the  World,  even  to 
the  Neglect  and  Pvuin  of  domeftic 
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Affairs  and  Family  Interefts  ; 
and  that,  in  Perfons  totally  igno- 
rant, not  only  of  the  Proceeding* 
of  a  Miniftry,  but  even  of  any 
of  thole  Springs,  by  which  the 
Wheels  of  Government  ought  to 
be  actuated.  —  The  Characters 
employed  to  point  out  the  Ridi* 
culoufnefs  of  this  Paflion,  are 
an  old  Upholfterer,  who,  at  the 
very  Time  when  a  Statute  of 
Bankruptcy  is  iffued  againft  him, 
mews  no  Concern  for  himfelf  or 
his  Family,  but  condoles  himfelf 
with  the  Consideration  that  his 
Name  will  be  read  in  the  News- 
papers, together  with  thofe  of  the 
feveral  Princes  of  Europe,  yet  is 
breaking  his  Reft  Night  and  Day 
with  Anxiety  for  our  Gerrru  > 
Allies,  and  laying  Schemes  for 
the  Payment  of  the  National 
Debt  ; — a  bedlamite  Barber,  who 
leaves  his  Shop,  and  a  Cuftomer 
in  it  half  fhav'd  to  communicate 
to  his  Neighbour  the  ominous 
Gravity  of  a  great  Man's  Butler, 
whom  he  had  fliav'd  that  Morn- 
ing ; — and  an_  hireling  political 
Scribbler,  who,  tho'  retained  on 
both  Sides,  betrays  his  Ignorance 
of  the  Meaning  of  the  very 
Terms  of  that  Jargon  he  fo  la- 
vifhly  pours  forth  to  confound  the 
Underftandings,  and  corrupt  the 
Principles  of  Readers  as  ignorant 
as  himfelf. — Thefe  Characters,  it 
is  true,  are  fomewhat  Outre',  and 
touch'd  up  in  the  moft  glarin§ 
Colours ;  yet,  as  the  Scenes  in 
which  they  are  introduced  have 
great  Effect,  being  truly  comic 
and  entertaining,  this  can  fcarcely 
be  confidered  as  a  Fault,  lince 
Follies  of  this  Nature  caft  fuch  a 
■Dimnefs  before  the  Eyes  of  theif 
Pofleflbrs,  as  is  not  to  be  clear'd 
away,  nor  themfelves  brought  to 
fee  them  at  all,  but  by  the  Affift- 
ance  of  magnifying  Glafles. — Ifl 
fliort,  till  we  can  make  Fools 
A  a  laugh 
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laugh  at  their  own  Folly,  there 
can  be  no  Hopes  of  their  being 
cur'd  of  it ;  and  tho'  their  Hides 
may  happen  to  be  fo  tough  that  a 
Feather  cannot  tickle  them,  yet 
a  Curry  Comb  may  chance  to 
make  them  feel  the  fame  Sen- 
fation,  and  produce  the  Effect 
defir'd. 

The  Usurper.  Trag.  by 
Edw.  Howard,  <.to.  1668.— The 
Scene  of  this  Play  lies  in  Sidy, 
and  the  Plot  is  founded  on  the 


Story  of  Damocles  the 
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uf-fi, 


under  whofe Character,  it  is  lup- 
pofed,  the  Author  intended  to 
point  that  of  Oliver  Cromwell. 

The  Usurper  detected, 
or  Right  will  prevail. — There  is 
fome  Confufion  in  Regard  to  this 
Piece,  which  I  know  not  well 
how  to  unravel,  having  never  met 
with  it  myfelf. — The  Author  of 
the  Britijb  Theatre  has  mentioned 
a  Play  with  both  thefe  Titles, 
which  he  calls  a  TragL-Comedy, 
and  gives  it  the  Date  of  1660. — 
From  which  Date,  and  the  Pur- 
port of  its  Titles,  I  ihould  con- 
clude it  to  have  been  written  a- 
gainft  Oliver  Cromwell,  and  in 
Compliment  to  K.  Charles  II.  juft 
at  the  Period  of  that  Monarch's 
Reftoration-. — Yet  have  neither 
Langbaine,  Gildon  or  jacol  men- 
tioned it  at  all. — Whincop,  indeed, 
•has  named  it,  and  called  it  a 
Tragi-Comedy,    but  afTigned    no 

Date  to  it. But  Coxeters  MS. 

tho'  it  takes  Notice  of  a  Piece 
with  the  fame  firft  and  fecond 
Titles,  yet  ftiles  it  a  Comic  Tra- 
gical Farce,  of  two  Acts,  in  8vo. 
dates  it  17 18,  and  places  the 
Scene  of  it  at  Urbino. 

The  Usurpers,  or  the  Cojfee- 
houfe  Politicians.  Anon.  1749. — 
Whether  this  is  a  Play  or  Farce 
I  know  not,  finding  no  mention 
of  it  any  where  but  in  the  Bri- 
tijb Theatre  1    whichever  it  be, 
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however,  it  was  never  acted ,' 
nor,  I  imagine,  even  intended 
for  the  Stage. 


w. 


•yKE  Walking  Statue, 
or  the  Devil  in  the  Wine  Cel- 
lar. Farce,  by  A.  Hill,  4to. 
1709. — This  little  Farce  is  print- 
ed at  the  End  of,  and  was,  I  be- 
lieve, annexed  in  the  Reprefenta- 
tion  to  the  El/rid,  or  Fair  Incoa~ 
fiant,  of  the  fame  Author. — The 
Plot  of  it  is  totally  farcical,  and 
the  Incidents  beyond  the  Limits 
of  Probability,  nay,  even  of  Pof- 
fibility ;  yet  there  is  fomewhat 
laughable  in  the  Incident  of  paf- 
fing  a  living  Man  on  the  Father 
as  a  Statue  or  Automaton,  and 
the  Confequence  of  it,  though 
fomewhat  too  low  for  a  dramatic 
Piece  of  any  Kind  of  Regularity,, 
may,  neverthelefs,  be  endured, 
by  confidering  this  as  a  Kind  of 
fpeaking  Pantomime,  which  m2y 
furely  be  as  readily  admitted  of, 
and  allowed  as  instructive,  at 
leaft,  as  thofe  where  the  particu- 
lar Gentleman  has  no  other  Me- 
thod of  expreffing  his  Senfations 
and  Sentiments,  than  the  very 
ingenious  one  of  Geftures  and 
Grimaces. 

The  Walks  of  Islington 
a  n  d  Ho  g  s  don,  with  the  Humours 
of  Wood-jlreet  Compter.  Com .  by 
Tho.  Jordan,  4C0.  1657. — The 
Title  of  this  Play  feems  to  pro- 
mife  nothing  more  than  the  very 
loweii  Kind  of  Humour,  yet  its 
Succefs  was  furprifmgly  great, 
having  taken  a  Run  of  nineteen 
Days  together  with  extraordinary 
Applaufe. 

The  Wanderer.  Vid,  Tho- 
mas 0, 

The 


W  A 

The  Wandering  Lover* 
Tragi-Com.  by  The.  Meriton,  qXo' 
j 6 58. — This  Play  I  have  never 
feen;  —  it  is  fiid,  however,  to 
have  been  acted  at  fundry  Places 
privately,  by  the  Author  and  his 
Friends,  with  great  Applaufe  ; — 
probably  becaufe  no  other  Perfons 
would  have  either  aBed  or  ap- 
plauded it  5  for,  from  the  Account 
Langbaine  has  given  of  it.  and 
the  Specimen  he  has  alfo  favour' d 
us  with  of  the  Author's  Stile, 
we  may  furely  acquiefce  with  that 
Gentleman's  Opinion  of  him, 
•viz.  "  That  he  is  the  meanest 
u  dramatic  Writer  England  ever 
"  predue'd  ;  and,  if  he  is  to  be 
"  allowed  a  Poet,  of all  Men  that 
u  are,  were,  or  ever  Jhall  be}  the 
«  very  dulhjir 

The  Wanton  Countess, 
or  Ten  Thoujand  Pounds  for  a  Preg- 
nancy. A  Ballad  Opera,  8vo. 
1733*" — This  Piece  was  never  in- 
tended for  the  Stage,  but  written 
for  the  Propagation  of  fome  Tale 
of  private  Scandal  in  the  Court 
Annals  of  that  Time  ;  but  v/hat 
that  was,  is  neither  my  Bufi- 
nefs  to  enquire,  nor  my  Incli- 
nation to  perpetuate. 

Wanton  Wife.  Vid.  A- 
morous  Widow. 

Wan  ton  Wife.  Vid. 
George  Dandin. 

A  Warning  fo*  fair 
Women.  Tr^g.  Anon.  1599. 
— This  is  a  very  old  Play,  which 
was  confide-ally  in  Vogue  in 
Q^een  Eli&afetb's  Time, — It  is 
full  of  dumb  Shews,  which  was 
the  Fafbion  of  thofe  earlier 
Times,  and  is  not  divided  into 
Ads.— The  Plot  of  it  is  founded 
on  a  real  Fact,  which,  I  fup- 
pc  e,  was  then  familiar  in  the 
Memories  of  many,  containing, 
as  it  tells  us  in  the  Title  Page, 
The  p'oji  lamentable  and  tragical 
Murder  of  Mr.  George  Sanders, 
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of  London,  Merchant,  near  Shoo- 
ter's Kill  ;  confented  unto  by  his 
ciun  Wife,  and  aBed  by  Captain 
George  Brown,  Mrs.  Drury  and 
Trufty    Roger,     Agents    therein  j 

with  their  jeveral  Ends. It  is 

printed  in  the  old  black  Letter. 

The  Prologue  and  Epilogue 

fpoken  by  Tragedy. 

The  Warres  of  Cyrus, 
King  of  Persia,  against 
Antiochus,  King  of  Asy- 
ria,  ivith  the  tragical  Ende  of 
Panthsa.  Trag.  Anonym.  4to. 
1594. — This  Play  was  acted  by 
the  Children  of  her  Majefty's 
Chapel,  but  is  mentioned  no 
where  but  in  CoxeteSs  MSS. 
Notes. 

The  Wary  Widow,  or  Sir 
Noijy  Parrot.  Com.  by  Henry 
Higden,  4to.  1693. — This  is  ve- 
ry far  from  being  the  worft  of 
our  Englifh  Comedies,  being  ufh- 
er'd  into  the  World  by  feveral 
complimentary  Copies  of  Verfes," 
and    a   Prologue  written  by    Sir 

Charles    Sedley.  — Yet    it   W3S 

damn'd  the  firft  Night,  owing  to 
a  very  extraordinary  Circumftance, 
which  was,  that  the  Author  had 
introdue'd  fo  much  drinking  of 
Punch  into  his  Play,  that  the 
Performers  got  drunk  during  the 
acting  it,  and  were  unable  to  go 
through  with  their  Parts  ;  on 
which  Account,  and  the  Treat- 
ment the  Audience  gave  them  by 
Hiffes  and  Catcalls  in  Confe- 
quence  of  it,  the  Hcufe  was  ob- 
lig'd  to  be  difmifs'd  at  the  End 
of  the  third  Act. 

The  Way  of  the  World. 
Com.  by  W.  Congreve,  4to.  1698, 
— This  is  the  lift  Play  this  Au- 
thor wrote,  and  perhaps  the  beft  ; 
the  Language  is  pure,  the  Wit 
genuine,  the  Characters  natural, 
and  the  Painting  highly  finilh- 
ed  ;  yet,  fuch  is  the  ftrange  Ca- 
pricioufnefs  of  public  Tafte,  that, 
A  »  %  notwitk- 
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ittctwithftanding  the  great  and  de- 
fended Reputation  this  Author 
had  acquired  by  his  three  former 
Comedies,  this  before  us  met 
with  but  indifferent  Succefs  j 
while  his  Mourning  Ernie,  a  • 
Piece  of  not  the  twentieth  Part 
or'  its  Merit,  was  in  the  full 
Meridian  of  Applaufe, — It  is  not 
very  improbable  that  this  Tefti- 
nsonial  of  Want  of  Judgment  in 
the  Audience,  might  be  .the  Mo 
tive  for  the  Author's  quitting  the 
Stage  lb  early  ;  for,  tho'  he  was 
at  that  Time  in  the  prime  of  Life, 
not  above  twenty -feven  Years  of 
Age,  and  lived  about  twenty-nine 
Years  afterwards,  ha  never  obliged 
the  Public  with  any  other  dra- 
sr.  atic  Piece.  » —  Time,  however, 
fas  fince  opened  the  Eyes  of  the 
Town  to  its  Perfections  j  and  it 
3s  now  as  fiequently  performed 
as  any  of  his  other  Plays. 

The  Way    to    keep    him. 
Com.  in  three  Acts,  by  A.  Mur- 

fhy^    8vo.    1760. This   Piece 

ipade  its  firft  Appearance  in  this 
Form,  as  a  fubfequent  Enter- 
tainment to  the  Dsfert  lfiand  of 
the  fame  Author. — The  Inten- 
tion of  it  is  to  point  out  to  the 
married  Part  of  the  Female  Sex, 
how  much  Unhappinefs  they  fre- 
quently create  to  themfelves,  by 
neglecting,  after  Marriage,  to 
make  ufe  of  the  fame  Arts,  the 
fame  Afiiduity  to  pleafe,  the  fame 
Elegance  in  the  Decoration  of 
their  Perfons,  and  the  fame  Com- 
placency and  Blandishments  in 
their  Temper  and  Behaviour,  to 
preferve  the  AffeEliom  of  the  Huf- 
band,  as  they  had  before  it  put  in 
Practice  to  awaken  the  PaJJiens  of 

the  Lever. This  Doctrine  is 

here  enforced  by  the  Example  of 
a  Gentleman  of  amiable  Quali- 
ties, and  a  natural  Livelinefs  of 
Turn  ;  yet,  according  to  his  own 
Declarations,    ftrongly  inclinable 
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to  domerric  Happinefs,  driven,  by 
this  miftaken  Conduct  in  his 
Wife,  from  his  Home,  and  a 
valuable  Womnn,  the  Miflrefs  of 
that  Home,  into  Gallantries  with 
other  Women,  and  a  total  In- 
difference to  his  Wife. — The  De- 
fign  has  great  Merit,  and  the 
Execution  of  it  is  pleafingly  con- 
ducted.— -The  principal  Charac- 
ters arc  well  drawn  3  feme  of  the 
Incidents  fufficicntly  furprizing 
and  inteiefting,  and  the  Denoue- 
ment attended  with  Circumftances 
which  render  it  truly  comic. — 
And,  altho'  the  Language  may 
not  abound  with  the  ftudied  Wit 
of  Congreve  01  Wycberiey ',  yet  it  is 
a  natural  and  eafy  Dialogue,  and 
properly  adapted  to  that  domeftic 
Life  which  it  is  intended  to  re- 
prefent. — In  the  Year  1761,  the 
Author  enlarged  it  into  a  regular 
Comedy  of  five  Acts,  by  the  Ad- 
dition of  two  principal  Charac- 
ters, vix.  Sir  Bafiful  Conftant  and 
his  Lady. — The  former  of  which 
is  a  Gentleman,  who,  tho'  paf- 
fionately  fond  of  his  Wife,  yet, 
from  a  Fear  of  being  laugh'd  at 
by  the  gay  World  for  Uxoriouf- 
nefs,  is  perpetually  afiuming  the 
Tyrant,  and  treating  her,  at  leafl 
before  Company,  with  great  Un- 
kindnefs. — The  Manner  in  which 
the  Author  has  interwoven  this 
Character  with  the  reft  of  the 
Plot,  is  productive  of  Scenes 
which  certainly  add  greatly  to 
the  Vis  cornea  of  the  Piece  j  but 
how  far  it  is,  on  the  whole,  im- 
proved by  that  Addition,  is  a 
Point  of  Controverfy  among  the 
Critics,  which  I  fhall  not  here 
take  upon  myfelf  to  determine. 
— Some  of  them  have  charged 
the  Author  with  having  drawn  a 
Character  entirely  out  of  Nature, 
at  the  fame  Time  that  he  has 
been  taxed  by  others  with  in- 
tending it  for  a  Perfon  really 
exifting. 
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exifring.— -From  both  thefe  Ac- 
cufations,  however,  he  will  furely 
Hand  acquitted,  when  I  have 
made  one  Remark,  which  is, 
that  however  Mr.  Murphy  may 
have  touched  up  and  heightened 
it,  either  from  his  own  Imagi- 
nation, or  from  real  Life,  the 
Ground -work  of  the  Character 
itfelf,  arid  of  feveral  of  the  In- 
lidents,  is  to  be  found  in  M.  de 
la  Chains  Character  of  D  Ur- 
val,  in  his  Comedy  called  Le 
Prejuge  alamode. 

Way  to  win  him.  Fid. 
Inconstant. 

The  Weakest  goeth  to 
"the  Wall.  Tragi- Com.  A- 
nony.rn.  410.  16 18,  —The  Scene 
of  this  Piece  lies  in  Burgundy ; 
but  what  the  Plot  or  Ddign  of 
it  is  I  know  not,  having  never 
feen  it, 

Wealth  and  Health. 
Fid.  Interlude,  &c. 

The  Wedding.  Tragi-Com. 
by  J 'a.  Shirley,  4to.  1629. — This 
is  a  very  gcod  Play. — The  Scene 
lies  in  Lor.don. 

The  Wedding  Day.  Com. 
by  Henry  Fielding,  8vo.  1742. — 
This  was  the  laft  dramatic  Piece 
of  this  Author;  and,  as  if  he 
had  exhaufted  the  whole  of  his 
comic  Humour  in  his  former 
Works,  this  is  by  much  the  dul- 
ler! of  them  all. — Its  Succefswas 
equal  to  its  Merit,  being  damn'd 
the  firft  Night. — PrehVd  to  it, 
however,  is  a  Prologue  of  fome 
Humour  in  Doggrel  Verfe,  which 
was  fpoken  by  Mr.  Macklin. 

Weeding  of  Covent  Gar- 
den.   Fid.  Covent  Garden 

WEEDED. 

Weekly  Journalist, 
Fid.  Craftsman. 
"  The  Welch,  or  Grub- 
street  Opera. — This  Piece 
I  have  before  fpoken  of,  under 
the  Title  of  the  Grub  -ft  cet  Opera, 
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the  firft  Name  being  only  prenVd 
to  the  other  in  the  Title  Page.— 
It  was  written  by  H.  Fielding, 
but  is  one' of  the  moil  indifferent 
of  his  Writings. 

Wenceslaus  King  op 
Poland.  An  Italian  Opera, 
Anonym.  8vo.  171 7. — This  was 
performed  at  the  King's  Theaire 
in  the  Haymarket. — Scene  Poland* 

Western  Lass.  Fid.  Bath. 

Westward  Hoe.  Com.  by 
Tlo.  Decker,  4to.  1607.— Our 
Author  was  afftfted  by  Webfter  in 
the  Composition  of  this  Comedy, 
which  was  many  Times  acled 
with  good  Succefs  by  the  Children 
of  Paul's. 

Wexford  Wells.  Com* 
by  Matth.  Concanen,  8vo.  172  f. 
—This  Play  was  never  reprefent- 
ed  in  London  ;  but,  the  Author 
being  an  Irijbman,  it  probably 
made  its  Appearance  on  the  Dub- 
lin Theatre.  It  is  written  in 
Imitation  of  Tunbridge  and  Epfom 
Welh,  but  is  not  equal  in  Merit 
to  either  of  them. 

The  What  d'ye  call  it. 
A  Tragi-Comi-Paftoral  Farce,  by 

JohnGay,    8vo.    1715. This 

ingenious  and  entertaining  little 
Piece,  which  is  to  this  Day  fre- 
quently performed,  is  an  inof 
fenfive  and  good-natur'dBurlefque 
on  the  Abfurdities  in  fome  of  the 
Tragedies  then  the  moft  in  Fa- 
vour, particularly  Venice preftrvd, 
the  principal  Characters  in"  which 
are  ridiculed  with  a  great  deal  of 
Humour  and  fome  Juftice,  in  the 
Parts  of  Filbert,  Peajccd,  and 
Kitty  Carrot. — There  is  great  O- 
riginality  in  the  Manner  of  it, 
great  Poetry  in  the  Language^ 
and  much  true  Satire  in  the  Con- 
duct of  it,  on  which  Account?, 
tho'  it  may  be  "  Caviare  to  the 
"Multitude,"  it  will  eve-  be 
"Jure  to pleafe  the  better  Jifcw." 

What  you  will.  Com.  by 
A  a  3  •  Join 
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John  Marjion,  8vo.  1633.— — 
Langbaine  mentions  this  Comedy 
as  one  of  the  beft  of  the  Author's 
Writing. — Some  Part  of  the  Plot, 
however,  vise,  that  of  Fra>;cifcoys 
alTuming  the  Perfon  and  Humour 
©f  Albano,  is  borrowed  from 
Plautus's  Jlmphitruo,  and  has  been 
alfo  fince  made  Uie  of  in  other 
Plays. 

What  You  will.  Vid. 
Twelfth  Night. 

What  News  ?  Vid.  Ur- 
molsterer. 

When  Women  goto  Law, 
the  Devil  is  full  of  Bu- 
siness". Vid,  Devil's  Law 
Case. 

When  You  see  me,  You 
know  me,  or  the  famous  chroni- 
cle Hifiorie  of  King  Henry  VIII. 
ivith  the  Birth  and  virtuous  Life 
of  Edward  Prince  of  Wales,  by 
Sam.  Rowley,  4to.  1632. — The 
Plot  of  this  Play  is  taken  from 
Lord  Herbert's  Life  of  Henry  VIII. 
and  other  Englijb  Hiftorians. — 
The  Scene  lies  in  England. 

Whig  and  Tory.  Com. 
by  Benj.  Griffin.  8vo.  172 1. — 
Acted  at  the  Tbeatie  in  Lincoln  '<- 
Inn  Fields,  with  no  very  extraor- 
dinary Succefs. 

The  Whim,  or  the  Mifer's 
Retreat.  A  Farce,  Anonym.— 
Whincop  and  the  Brilifh  ^Theatre 
both  give  the  Name  of  this  Piece, 
but  neither  aitign  any  Date  ro 
it  j  1  believe,  however,  it  made 
not  its  Appearance- .on  the  Stage. 

The  White  Devil,  or  the 
tragedy  f/Taulo  Giordano  Urfini, 
Duke  of  Erachiano  ;  ivith  the 
Life  at.d  Death  of  Vittoria  Co- 
rombona,  the  famous  Venetian 
Cointessan.     Trag.   by   John  Web- 

(ler.   4to.    1612. The  Scene 

ktaly. 

The  Whore  of  Babylon. 
A  Hiftory,  by  Tho.  Decker,  4*0. 
1607.. — I  know  not  whether  this 
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Play  was  eyer  acted,  but  the  ge- 
neral Tenor  of  it  is  to  illuitrate 
the  Virtues  of  Queen  Elizabeth, 
and,  under  feigned  Names,  to 
expofe  the  Machinations  of  the 
Roman  Catholics  of  that  Time, 
more  efpecially  the  Jefuits,  and 
fet  forth  the  Dangers  which  that 
great  and  good  Queen  efcaped 
from  their  evil  Deligns  againft 
her  Perfon. — The  Queen  is  re- 
prefented  under  the  Character  of 
Titania,  a  Title  which  feems  to 
have  been  fixed  on  her  by  the 
Poets  of  that  Time  :  —  Spencer 
having  firft  fet  the  Example,  and 
Shakefpeare  and  Decker  followed 
it ;  the  one  in  his  Midfummsr 
Night's  Dream,   and   the  othei;  in 

the  Piece  before  us. Rome  is 

ftyled  Babylon,  Campiano  the  Je- 
fuit  Campeius,  Dr.  Parry  Paridei, 
&c. 

Who     would      have 

THOUGHT      IT?        Vid.       Law 

Tricks. 

The  Widow.  Com,  by  Ben 
Jcnfon,  4to.  1652. — Tho' I  have 
named  Jonfon  as  the  Author  of 
this  Play,  it  was  the  Refult  of 
the  joint  Labours  of  him,  Fletcher 
and  Middleton,  but  was  not  pub- 
lifhed  till  after  all  their  Deaths, 
when  Alexander  Gough,  a  great 
Admirer  of  dramatic  Writings, 
procur'd  this,  and  fome  other 
MSS.  of  the  like  Kind,  for 
Mofeley  the  Bookfrller ,  who 
caufed  them  to  be  printed  and 
published. 

The  Widow  eev.  itch'd. 
Com.  by  John  Mottley,  8vo.  1730. 

This   Play  v  as  acted  at  the 

Theatre  in  Goodman's- Fields,  and 
met  with  very  good  Succefs. 

The  Widow  bewitch'd. 
V;d.  Fortune  Hunters. 

Widow  of  Watling-J 
Street.     Vid.  Puritan. 

The   Widow    Ranter,    or 

the  Hifory  of  Bacon   in  Virginia. 

Tragi-. 


W  I 

Tragi- Com.  by  Mrs.  Bchr,  4to. 
369o. — This  Piece  was  not  pub- 
lished till  after  the  Author's  De- 
ceafc,  who  died  in  1689. — The 
Tragedy  Part  of  it,  particularly 
the  Cataftrophe  of  Bacon,  is  bor- 
rowed from  the  well-known  Story 
of  CaJJius,  who,  on  the  Suppo- 
fition  of  his  Friend  Brut  ins  being 
defeated,  caufed  himfelf  to  be 
put  to  Death  by  the  Hand  of  his 
Freed  man  Dandcrus. — The  Scene 
is  laid  in  Bacon's  Camp  in  Vir- 
ginia.— The  Comic  Part  entirely 

Invention. The    Prologue    is 

written  by  Dry  den. 

The  Widow's  Tears.  Com. 
by  Geo.  Chapman,  4to.  16 12. — 
Some  Parts  of  this  Play  are  very 
fine,  ana  the  Incidents  affecting 
and  interefting. — Yet  the  Cataf- 
trophe, with  Refpect  to  Cynthia 
and  her  Hufband,  is  rather  ilub- 
ber'd  over  and  inconclusive;  the 
Plot  of  Lyfar.de-  and  Cynthia  is 
taken  from  the  Story  of  the  E- 
pbefan  Matron,  related  in  Petro- 
nius  Arbiter. 

The  Widow's  Wish,  or  An 
Equipage  of  Lovers.  Com.  by 
Henry  V/ard,  8vo.  1747. — I  be- 
lieve this  Play  was  never  per- 
formed any  whev;,  but  it  was 
publifhed,  together  with  two  other 
Comedies  by  their  Author,  in 
the  Year  above  mentioned. 

A  Wife  and  no  Wife. 
Farce,  by  Cha.  Coffey,  8vo.  1732. 
— This  Piece  was  never  acted. 

A  Wife  for  a  Month. 
Tragi-Comedy,  by  Beaumont  and 
Fletcher,  Fol.  1679. — This  Play 
is  a  very  good  one. — The  Plot  of 
it,  as  far  as  relates  to  the  Story  of 
Alphonfo,  his  Character,  and  the 
Treatment  he  meets  with  from 
his  Brother  Frederic,  is  borrowed 
from  the  Hiftory  of  Sane  ho  VIII. 
King  of  Leon,  which  may  be  ken 
in  Mariana,  and  Lewis  de  May- 
erne  Turqvet  h~*~Thz  Scene  lies  in 
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Naples, 

The  Wife  of  Bath.  Com. 
by  John  Gay,  4to.  171  3. — 1  h's 
Piece  was  acted  at  the  Th.  Roy. 
in  Drury  I.ane,  but  met  with  very 
indifferent  Succefs. — It  was  the 
Author's  firit  dramatic  Attempt, 
yet  its  Failure  did  not  difcourage 
him  from  purfuing  that  Way  of 
Writing,  in  which  he  was  af- 
terwards fo  fortunate. — However, 
on  an  Attempt  to  revive  it  fome 
Years  afterwards  at  Lincoln' 's-Inn- 
Fields  Houfe,  it  met  with  the  very 
fame,  or  rather  worfe  Treatment 
from  the  Audience,  than  it  had 
do;ie  before,  notwithstanding  the 
Merit  bf  the  Beggar's  Opera  had 
rais'd  Mr.  Gay's  Reputation  at 
that  Time  to  the.  moft  exalted 
Fleight. — Part  of  the  Plot  feems 
borrowed  from  the  Character  of 
Kite  in  the  Recruiting  Officer. — . 
The  Scene  is  laid  at  an  Inn  on 
the  Road  between  London  and 
Canterbury,  and  the  Time  twelve 
Ho  Li's,  being  from  nine  o'Clock 
at  Night  to  nine  the  next  Morn- 
ing. 

The  Wife's  Relief,  or  the 
Hffiand's  Cure.  Com.  by  Cha. 
Jobnfon,  4to.  17 12. — This  is  a 
very  entertaining  Play,  and  is 
hill  frequently  reprefented. — The 
Scene  lies  in  Covent  Garden,  and 
the  Plot,  Characters  and  moll 
Part  of  the  Language  borrowed 
from  Shirley's  Gamejier. 

Wife's  Resentment.  Vid. 
Lady's  last  Stake. 

A  Wife  to  be  let.  Com. 
by  Mrs.  Heyivood,  8vo.  1725.— 
This  Comedy  was  acted  at  Drury 
Lane  Theatie  in  the  Summer, 
with  but  middling  Succefs  j 
which  might,  however,  in  fome 
Meafure  be  owing  to  the  Seafon, 
and  the  fmail  Merit  of  the  Per- 
formers. —  The  Author  herfelf 
performed  a  principal  Part  in  it, 
but 
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but    net    with  little    Approba- 
tion. 

A  Wife  well  managed. 
Face,  by  //.  Carey.  No  Date. 
Whether  ever  a<ted  I  know  hot, 
A  Wife  well  managed. 
Farce,  by  Mrs.  CentKvre.  This 
was  never  acted,  but  printed  in 
4to.   1716. 

The  Wild  Gallant.  C. 
by  J,  Dryden,  4to.  1 669.  This 
was  Mr.  Dryden 's  firft  Attempt  in 
dramatic  Writing,  and  indeed  fo 
indifferent  a  one7  as  net  to  afford 
the  leaft  Dawn  of  Expectation 
of  that  vaft  Merit  he  afterwards 
fhew'd  himfelf  pofiefs'd  of.  It 
confequently  met  with  a  very 
confiderabh  Repulfe  from  the 
Audience. — —The  Scene  lies  in 
'London,  and  the  Plot,  as  the  Au- 
thor confefTes,  is  borrowed. 

The  Wild  Goose  Chace. 
Com.  by  Beaumont  and  Fletcher, 
Fol.  1679.  — This  is  one  of  the 
beft  of  the  Writings  of  thefe  u- 
nited  Poets. It  was  very  fre- 
quently performed,  with  univer- 
fal  Approbation,  and  about  a  do- 
zen Years  ago   was    revived    by 

Mrs.  Cli'ue,  for  her  Benefit.  

From  it  Farquhar  has  borrowed 
the  Plan  of  the  four  firft  Ads  of 
his  Inconstant.— The  Scene 
lies  in  Paris. 

A  Will  or  no  Will,  or  a 
vezv  Cafe  for  the  Lawyers.  Farce, 
by  Charles  Macklin.  This  Piece, 
has  I  believe,  been  frequently 
acted  at  the  Author's  Benefits, 
but  never  with  much  Approba- 
tion, nor  has  it  yet  made  its  Ap  - 
pearance  in  Print. 

Wiltshire  Tom.  Com. 
Anonym,  without  Date. — I  find 
no  Mention  of  this  Piece  any 
where  but  in  the  Britijb  Theatre, 
where  it  is  ranked  amongft  the 
Plays  by  anonymous  Authors,  be- 
iweenthe  Reftoration  and  the  Year 
j 700  j  is  faid  to  be  fuppos'd  the 
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Production  of  one  Mr.  Edwards, 
and  by  its  peculiar  Station,  may 
be  conjectur'd  of  about  1673,  or 
1674. 

Wily  beguil'd.  Awittie 
Comedie.  Anonym.  4to.  1613. 
Wherein,  fays  the  Title-Page, 
the  chief  Characters  be  thefe,  a 
poor  Scholar,  a  rich  Fool,  and  a 
Knave  at  a  Shift.  It  is  not  divi- 
ded into  Acts. 

Windmill-Hill.  Vid. 
Meruy  Pranks. 

Wine,  Beer,  Ale,  and 
Tobacco  contending  for 
Superiority.  An  Interlude, 
or  more  properly  a  Dialogue,  A  - 
nonym.  4to.  1658. 

WrN  her  and  take  her, 
or  Old  Fools  will  be  meddling.  -C. 
Anonym.  410.  1 691. —This  Play 
is  dedicated  to  Lord  Danby,  by 
Underbill,  the  Player  ;  and  Coxeter, 
in  his  MS.  Notes,  attributes  it  to 
Mr.  John  Smith,    the  Author  of 

Cytherea. The  Epilogue  was 

written  by  Mr.  Durfey,  and  the 
Plot  of  it  feems  partly  borrowed 
from  ShadwelVs  Virtu'ofo  ;  at  leaft 
the  Character  of  Wafpijh,  which 
throughout  all  his  Humours  and 
Misfortunes,  bears  a  ftrong  Re- 
femblance  to  Snarl,  in  that  Co- 
medy. 

_  The  Winter's  Tale.  Tra- 
gi-Com.  by  W.  Sbakefpeare,  410. 
1636. — This  is  one  of  the  moft 
irregular  of  this  Author's  Pieces-, 
the  Unities  of  Time  and  Place 
being  fo  greatly  infringed,  that 
the  former  extends  from  before 
the  Birth  of  Perdita  'till  the  Pe- 
riod of  her  Marriage,  and  the 
Choice  of  the  latter,  for  the 
Scenes  of  the  Play,  is  fixed  at 
fome  times  in  Sicily,  and  at  others 
in  Bythinia. — From  thefe  Confi- 
derations,  I  fuppofe  it  is,  that 
fome  of  the  Critics  have  been 
indue'd  tofafpect  its  being  Shake- 
jj/'Vijre's,— There  are,  however,  fo 
ma»y 
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many  amazing  Beauties  glittering 
thro'  the  different  Parts  of  it,  as 
amply  fhak%  mends  for  theie 
trivial  Deformities,  and  ftamp  on 
it  themoft  indelible  Marks  of  its 
Authenticity.  — ■  Nay,  fo  redun- 
dant are  thofe  Beauties,  that  they 
have  afforded  Scope  for  the  form- 
ing oft  wo  regular  dramatic  Pieces 
from  this  fmgle  one. — Mr.  Gar- 
rick  having  reduced  the  principal 
Part  ox  the  Plot,  viss.  that  of 
Leontes's  Jealoufy,  and  the  Di- 
vorce and  Juftification  of  H'ermi- 
tr.c,  into  a  tragic  Piece  of  three 
Ads,  which  he  brought  on  the 
Stage,  referving  to  it  its  original 
Title,  in  the  Year  1756,  and 
which  met  with  very  good  Suc- 
cefs.  — And  fome  other  Author 
having,  from  the  comic  Parts  of 
it,  formed  a  very  compleat  and 
entertaining  Farce,  called,  The 
Sheepshearing,  or  Florizel 
and  Perdita.  { For  which,    mid. 

Appendix.)  . The  Plot  of  the 

whole,  is  borrowed  from  Robert 
Green's  Novel  of  Dorajius  and 
Faunia. 

The  Wisdom  of  Dr.  Dodi- 
roLE.  Com.  Anon.  4to.  1600. 
—That  Part  of  the  Plot  of  this 
Piece,  in  which  Earl  Cajfimeere's 
Generofity  induces  him  to  marry 
the  deformed  Cornelia,  and  fhare 
his  Eftate  with  her  Father  FIcres, 
when  under  Affliction  by  being 
arretted  by  the  Duke's  Com- 
mands, is  borrowed  from  the 
Story  of  Zenotbemis  and  Mena- 
crates,  told  us  by  Lucian, 

The  Wise  Woman  of 
Hogs  don.  Com.  by  Tho.  Hay- 
wood, 4to.  1638.  This  Play  met 
with  good  Succefs,  and  is  com- 
mended in  a  Copy  of  Verfes  to 
the  Author.    Scene  Hogfdati, 

The  V/ishes,  or  Harlequin  $ 
Mouth  opened.  Com.  by  Mr. 
Bentlev.  1761.  — This  Play  has 
not  yet  made  its  Appearance  in 
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Print,  but  was  brought  on  the 
Stage  at  Drury  Lane  Theatre  laft 
Summer,  by  the  Company  under 
the  Management  of  Men".  Foote 
and  Murphy, — It  is  written  in  I- 
rnitation  of  the  Italian  Comedy  j 
Harlequin,  Pantaloon,  Pierrot, 
Mezxetin,  Columbine,  &c.  being 
introduced  into  it  as  fpeaking 
Characters.— It  contains,  in  many 
Parts  of  it,  very  juft  Satire  and 
folid  Senfej  and  gives  evident 
Teftimonyof  the  Author's  Learn- 
ing, Knowledge,.  Underftandinc, 
and  critical  Judgment  ;  yet  the 
Deficiency  of  Incident  which  ap- 
pears in  it,  as  well  as  of  that  live- 
ly Kind  of  Wit,  which  is  one  of 
the  Effentials  of  perfect  Comedy} 
added  to  the  Extravagance  and 
Oddity  of  a  Set  of  Characters, 
which  the  Englijh  Audience  had 
been  accuftomed  to  fee  only  in 
the  Light  of  mute  Mimics,  and 
confequently  could  not  eafily  con- 
nect the  Idea  of  Senfe  or  Un- 
derftanding  to,  feem,  in  great 
Meafure,  tojuftify  thatColdnefs, 
with  which  the  Piece  was  re- 
ceived by  the  Town. In  a 

Word,  tho'  far  from  being  desti- 
tute of  Merit,  it  is  certainly  bet- 
ter adapted  to  the  Clofet  than  the 
Stage,  and  is  one  Proof  among 
many,  that  dramatic  Writings  re- 
quire a  peculiar  Species  of  Genius 
which  neither  Learning  nor  Cri- 
ticifm  can  create,  and  an  Idea  of 
public  Tafte,  which  only  a  pecu- 
liar Attention  to,  and  Obfervation 
of  that  Tafte,  can  ever  beftow. — 
It  was  reported  that  a  Man  of 
Quality,  nay,  it  was  even  hinted 
that  a  i\\\\  greater  Perfonage,  had 
fome  Hand  in  the  Composition  of 
this  Comedy. — Be  that  as  it  will, 
however,  it  is  certain  that  the  for- 
mer interefted  himfelf  very  great- 
ly in  the  bringing  it  in  a  proper 
Manner  on  the  Stage,  and  that 
the  Royal  Favour  extended  itfelf 
to 
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to  the  Author  in  a  very  h?.ndibme 
Preient,  inConfequence  of  which 
he  refign'd  the  Profits  of  his 
third  Night  (which,  however,  did 
Hot  prove  very  considerable)  to 
the  Advantage  of  the  Performers. 
The  Prologue  and  Epilogue  were 
wrkten  by  Mr.  Cumberland,  the 
Author  of  the  Banijhntmt  of  Ci- 
cero, of  which  in  its"  Place. 

The  Wishes  of  a  free 
People.  A  dramatic  Piece, 
&vo.  1761. — This  Piece,  tho* 
published  Anonymous,  is  laid  to 
be  the  Work  of  Dr.  Hephanon,  a 
Gentleman  whom  I  have  had  oc- 
cafion  to  mention  once  before  in 
this  Work,  under  the  New 
Hippocrates. — It  is  intended 
as  a  Compliment  to  the  Princefs 
Charlotte  of  Mecklenburgh,  now  our 
mofl:  gracious  Queen,  on  her 
Landing  and  Marriage. — TheDe- 
fign  is  certainly  laudable ;  but  I 
am  forry  to  fay,  that  the  execu- 
tion of  it  is  fo  very  undramatic, 
and  contains  fo  little  either  of 
Poetry  or  Imagination,  that  it 
ftands  itfelf  as  a  fuffkient  An- 
fwer  to  the  Charge  the  Author 
has  in  a  Poftfcript  to  it,  thrown 
on  the  Managers  of  both  the 
Theatres,  for  refufing  to  bring  it 
on  the  Stage. — Prefix 'd  to  it  is  a 
Dedication  to  the  Queen  in 
French,  for  which  the  Author  has 
quoted,  as  a  Precedent,  M.  de 
Tot  aire's  Engli/h  Dedication  of 
his  Henriade,  to  Queen  Caro- 
line. 

The  Witch  cf  Edmon- 
ton. Tragi-Com.  by  Wm.  Row- 
ley, 4to.  1658.  —  This  Piece  is 
faid  in  the  Title  -  Page,  to  be 
founded  on  a  known  true  Story. 
■ — It  met  with  fingular  Applaufe, 
being  often  acted  at  the  Cockpit 
in  Drury  Lane,  and  once  at  Court, 
—The  Scene  lies  in  the  town  of 
Edmonton. Altho'  the  above- 
named  Author    h.-.d    the    chief 
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Hand  in  this  Play,  yet  he  re- 
ceived considerable  AfMance  in 
it  from  Ford  and  Decker,  both 
whofe  Names  are  equally  menr 
ticned  with  his,  in  the  Title- 
Page. 

Wit  at  a  Pinch.  Fid 
Lucky  Prodigal. 

Wit  at  several  Wea- 
pons. Com.  by  Beaumont  and 
Fletcher ,  Fol.  1647. — This  plaY 
was  eftecmed  an  entertainingone, 
and  from  it  has  Sir  Wm.  Dave- 
vant  borrowed  the  Characters  of 
the  Elder  Pallatinc,  and  Sir 
Morglay  Thwack,  in  his  Comedy 
called  the  Wits. 

Wit  for  Money,  or  Poet 
Stutter,  Anonym.  1691.- — I  do 
not  find  this  Piece  mentioned  any 
where  but  sin  the  Britijh  Theatre, 
where  it  is  fpoken  of  as  a  very 
poor  Performance,  and  is  faid  to 
have  been  written  in  Ridicule  of 
a  Play  of  Durfeys,  which  is,  in- 
deed, deferving  enough  cf  Con- 
tempt, w*a,  Love  for  Money, 
or  the  Boarding  School. 

Wit  in  a  Constable.  C. 
by  Hen.Glapthorne,  410.  1640.— 
The  Scene  London. 

Wit  in  Necessity.  Vid, 
Fashionable  Lady. 

The  Wit  of  a  Woman. 
Com.  Anonym.  4to.  1604. — This 
is  Ailed  by  the  Author  a  pleafant 
merry  Comedy,  but  Langbaine 
gives  it  us  as  his  Opinion,  that  it 
by  no  Means  deferves  that  Cha- 
racter. 

The  Wit  of  a  Woman, 
Com.  Anonym.  1705.  —  This 
Play  is  formed  from  the  preceding 
one,  by  reducing  the  principal 
Merits  of  it,  within  the  Limits 
cf  three  Acts .  It  was  performed 
at  the  Theatre  in  Little  Lincoln  % 
Inn  Fields,  and  met  with  a  very 
favourable  Reception  from  the 
Town. 

Wit    without    Money. 
Com. 
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Com*  by  Beaumont  and  Fletcher, 
Ato.  1639.  — This  Comedy  is  a 
very  entertaining  one,  and  is  a- 
mong  the  Number  of  thofe  few- 
Pieces  written  by  thefe  Authors, 
which  are  even  now  frequently 
reprefented  on  the  London  Stages. 
The  Scene  of  it  lies  in  London. 
The  Character  of  Valentine,  who 
renounces  all  Patrimony,  and  re- 
folves  to  live  by  his  Wit,  is 
whimfical,  yet  fpirited  and  pies- 
fing,  as  is  alfo  that  of  the  Wi- 
dow, who  is  won  by  the  Blunt- 
nefs  and  open  Sincerity  of  his  Be- 
haviour.— There  is  alfo  true  Hu- 
mour in  feveral  of  the  inferior 
Characters. 

The  Wits.  Com.  by  Sir  W. 
Davcpant,  4to.  1635. — This  was 
efteemed  a  good  Play,  and  met 
with  good  Succefs.— The  Scene 
is  laid  in  London,  but  fome  Part 
of  the  Plot,  as  I  have  hinted  be- 
fore was  borrowed  from  Beau- 
mont   and    Fletchers   Wit     at 

several  Weapons. It  is, 

however,  highly  commended  in  a 
Copy  of  Verfes  written  by  Mr. 
The.  Care%v. 

The  Wits,  or  Sport  upon  Sport. 
8vo.  1673.  This  is  only  a  Col- 
lection of  various  Drolls  and 
Farces,  frequently  prefented  by 
Strollers  at  Fairs.  • — They  confift 
chiefly  of  Scenes  (all  of  them 
comic)  borrowed  from  the  cele- 
brated Plays  of  Shakefpeare,  Flet- 
cher, Mar  ft  on,  Shirley,  Sec.  and 
prefented  by  themselves  under 
new  Titles.  —  The  Edition  here 
mentioned,  is  the  heft,  but  not 
the  firftj  and  in  one  of  the  for- 
mer Edition?,  there  is  a  Table 
prefixed,  which  mews  from  what 
Play  each  Droll  is  borrowed.  — 
The  Editor  of  this  Collection  was 
one  Francis  Kirkman,  aBookfeller, 
and  a  ve.y  great  Admirer  of  dra- 
matic Writings.  The  Names  of 
the  various   Pieces,    with  their 
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refpe&ive  Origins,  I  mall  here  (ct 
down,  as  taken  from  the  above- 
mentioned  Tables,  viz. 

1.  The  Bouncing  Knight.  — > 
from  — ■  Shakefpeare"  s  He;  <y  IV. 
Part  I. 

2.  The  Bubble — from — Cooke's, 
Green's  Tuquoqi.e. 

3.  The  Clubmen  —ft ■ova — Beau- 
mont and  Fletcher's  Philajler. 

4.  The  Empirick — from — Ben 
yonfon's  Alchyivifj.. 

5.  An  Equal  Match  — from — 
Beaumont  and  Fletcher  s  Rule  & 
Wife  and  have  a  Wife. 

6.  The  Falfe  Heir  —  from  — 
Fletcher's  Scornful  Lady. 

7.  Fore' d  Valour — from — The 
Hamorous  Lieutenant,  of  Beaumont 
and  Fletcher. 

S.  The  French  Dancing  Mafter 
—from— the  Duke  of  Ncvjcaftie's 
Variety. 

9.  The  Grave-makers — from—* 
Shakefpeare 's  Hamlet. 

10.  yenkins's  Love  Courfe  -— 
from — The  School  of  Compliments, 
by  ya.  Shirley. 

1 1.  Jnvifwle  Smirk  —  from  — 
The  two  merry  Milkmaids. 

12.  The  Lame  Cimmomuealth 
— from — Beaumont  and  Fletcher's 
Beggar's  Bufh. 

1 3.  The  Landlady — from — The 
Chances  of  the  fame  Authors. 

14.  The  Mock  Teflator— from 
—  The  Sfanifh  Curate  of  the 
fame. 

5.  A  Prince  in  Conceit  —from 
— Shirley's  Opportunity. 

1 6.  Simpleton,  Simpkin,  Hob  bi- 
nd and  Sivabber  —  from  —  Cox's 
Diana  and  Atlajon,  &c. 

17.  The  Stallion— from— The 
— Cuflom  of  the  Country,  by  Beau- 
mont and  Fletcher. 

18.  The  Surprize — from — Fa- 
ther's oton  Son,  a  Play  which  we 
cannot  find  any  where  mention- 
ed but  in  this  Lift. 


19. 
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ig.  The Tcfiy  Lover — from  — 
Beaumont  and  Fletcher's  Maid's 
Tragedy.     And 

20.  Three  merry  Boys — from— 
The  Bloody  Brother  of  the  fame. 

There  is  alfo  a  fecond  Part  of 
Sport  upon  Sport,  publifhed  in 
3672,  which  contains  fix  Pieces, 
fuppofed  to  be  written  by  Rob. 
Cox,  the  Comedian. — The  Titles 
of  which,  are  as  follow  : 

1 .  Ahafuertts  and  Queen  EJlhcr. 

1.  The  Black  Mar.. 

3.  Diphilo  andGranida. 

4.  Pbilitus  and  Conjiantia. 

5.  King  Solomons  Wifdom,  and 

6.  Venus  and  Adonis. 

Of  what  Species  of  Drama 
thefc  fix  laft  Pieces  are,  I  cannot 
undertake  to  declare,  they  having 
never  fallen  into  my  Hands. 
But  I  am  apt  to  believe  the  moil 
of  them  to  be  a  Kind  of  Inter- 
ludes. 

Wits  Cabal.  Com.  in  two 
Parts,  by  the  Duchefs  of  New- 
caftle,  Fol.  1662. 

Wits  led  by  the  Nose. 
Vid.  Love's  Victory. 

A  Witty  Combat,  or  the 
Female  Viclor.  Tragi-Com.  by 
T.  P.  4to.  1663.— This  Flay  was 
acted  by  Perfons  of  Quality,  in 
the  IVhitfun  Week,  with  great 
Applaufe.  —  The  Plot  of  it  is 
founded  on  the  Story  of  Mary 
Car  let  on,  the  German  Princefs, 
whofe  Life  is  formed  into  a  No- 
vel,  and  printed  in  8vo.  1673. 

The  Witty  Fair  One, 
Com.  by  James  Shirley,  4to. 
1633. 

Witty  False  One.  Vid. 
Madam  Fickle. 

The  Wives  Excuse,  or 
Cuckolds  make  themselves.  Com.  by 
The.  Southerne,  4m.  1692.  There 
is  a  great  deal  of  gay  lively  Con- 
verfation  in  this  Play,  much  true 
Wit,  and  lefs  Licentioufnefs  in- 
termingled with  that  Wit,  than 
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is  to  be  found  in  the  greater! 
Part  of  this  Author's  comic 
Writings.  —  The  Scene  lies  in 
London. 

Wives  metamorphos'd* 
Vid.  Devil  to  pay. 

Woman  Captain.  Com. 
by  Tho.  Shadivell,  4:0.  1680.  — 
This  Play  met  with  very  good 
Succefs  in  the  Reprefentation, 
and,  indeed,  altho'  it  may  fall 
fhort  of  the  Merit  of  his  Virtuofo, 
Squire  of  Aljatia,  and  fome  few  0- 
thers  of  his  dramatic  Pieces,  yet 
it  has  considerable  worth  in  the 
Variety  of  its  Characters,  and 
the  Multiplicity  of  its  Incidents. 
The  Scene  in  London.    • 

The  Woman  Hater.  Com. 
by  John  Fletcher,  4to.  1649. — In 
the  Compofition  of  this  Piece, 
Mr.  Fletcher,  had  no  Afliftances. 
It  is  a  very  good  Comedy,  and 
met  with  Succefs. — After  the  Re- 
storation it  was  revived  by  Sir 
Wm.  Davaiant,  with  the  Addi- 
tion of  a  new  Prologue,  inftead 
ot  the  original  one,  which  had 
been  in  Profe.— The  Scene  lies  in 
Milain. 

The  Woman  in  the  Moon, 
Com.  by  "John  Lyly,  4to.  1597. 

Woman  keeps  a  Secret. 
Vid.  Wonder. 

A  Woman  kill'd  with 
Kindness.  Trag.  by  Tho.  Hey- 
wood,  4tc.  T617. — I  cannot  help 
looking  on  this  Play  as  one  of 
the  belt  of  this  Author's  Writing. 
For  altho'  there  is,  perhaps,  too 
much  perplexity  in  it,  arifing 
from  the  great  Variety  of  Inci- 
dents which  are  blended  together, 
yet  there  are  fome  Scenes,  and 
numberlefs  Speeches  in  it,  which 
would  have  done  no  Diflionour  to 
the  Pen  of  Shakefpeare  hirhfelf. 
Mr.  Francford\  Seduction  by 
Wendell,  might,  perhaps,  with 
more  Propriety,  have  been  exten- 
ded on,  ao,d  have  given  Scope 
for 
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for  more  Argument  on  the  Side 
of  her  Lover  and  a  more  gradual 
yielding  on  hers  ,  as  her  Con- 
quer!: at  piefent  appears  fome- 
what  too  ealy  for  a  Woman  who 
ever  before  appears  fo  amiable. 
But  Nothing  can  be  finer  than  her 
Confcioufnefs  of  Guilt,  her  Re- 
morfe,  and  Self-Accufations  after 
it  ;  and  the  Manner  of  her 
Death,  in  Conference  of  her 
Hufband's  Lenity  and  Affection, 
is  beautifully  conceived,  and  finely 
executed,  and  leaves  us  ftill  pre- 
judiced in  Favour  of  a  Character, 
which  in  the  former  Parts  of  the 
Play,  every  one  muft  have  been 
attached  to  by  the  moft  ratio- 
nal Partiality. In   a   Word, 

was  this  Part  of  the  Plot  to  be 
modernized  by  fome  able  Hand, 
it  might  undoubtedly  furnifh  Ma- 
terials for  a  very  fine  Tragedy. 
As  to  the  other  Plot  of  the  Quar- 
rel between  Sir  Charles  Mount  ford 
and  Sir  Francis  AEion,  it  might 
well  be  difpenfed  with,  as  having 
too  little  Connexion  with  the 
more  important  Defign  of  the 
Piece,  and,  indeed,  the  Pleadings 
of  Sir  Charles  with  his  Sifter,  to 
give  up  her  Perfon  to  Afton  for 
the  Difcharge  of  his  Debt,  and 
Ranfom  of  his  Liberty,  and  her 
Reflections  on  the  Propofal,  feem 
borrowed  in  fome  Degree  from 
the  Scenes  between  Claudio  and 
Ifabella,  in  Sbakefpeare's  Mea- 
sure for  Measure. 

The  Woman  made  a  Jus- 
tice. Com.  by  Tko.  Betterton. 
This  Comedy  was  brought  on  the 
Stage  by  its  Author,  but  never 
printed,  on  which  Account  it  is 
out  of  my  Power  to  give  any  par- 
ticular Detail  of  its  Plan  or  Me- 
rits ;  but  as  all  the  other  Pieces 
which  this  Gentleman  produced, 
were  no  more  than  Tranflations 
or  Alterations  of  the  Works  of 
others,  I  cannot  help  conjectu* 
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ring  this  to  have  been  of  the 
fame  Kind,  and  that  it  moft  pro- 
bably might  owe  its  Origin  to 
fome  or  other  of  the  older  dra- 
matic Poets. 

Woman  never  vex'd.  Vid. 
New  Wonder. 

Woman  once  in  the 
right.  Vid,  Richmond 
Heiress. 

Woman  turn'd  Bully. 
Com.  Anonym.  1675.  Acted  at 
the  Duke  of  York's  Theatre. 

Woman  wears  the  Bree- 
ches. Vid.  City  Wit. 

Woman  wears  the  Bree- 
ches.   Vid.  Ghost. 

Woman  will  have  her 
Will.  Vid.  Englishmen 
for  my  Money. 

Woman's  Advocate.  Vid. 
Contented  Cuckold. 

Woman's  a  Riddle.  Com. 

larno.  17 16. This  Play  was 

ailed  at  Lincoln  s  Inn  Fields  The. 
and  met  with  confiderable  Ap- 
plaufe.  —  It  was,  however,  the 
Occafion  of  fome  Diiputes  be- 
tween Mr.  Chrifiopher  Bullock,  the 
nominal  Author,  and  who 
brought  it  on  the  Stage,  and  Mr. 
Savage,   who  laid  an  equal  Claim 

to  the  Property  of  the  Piece. • 

The  real  Fact  was  as  follows  j 
the  Play  itfelf  was  not  the  Work 
of  either  of  thele  Gentlemen,  but, 
a  Tranflation  from  a  Spanijh  Co- 
medy, called,  La  Dama  Duende, 
or  Woman  s  the  Devil.  This 
Tranflation  had  been  executed  by 
Mrs.  Price,  Lady  of  Baron  Price, 
one  of  the  Judges  of  the  Court  of 
Exchequer,  who,  being  a  perfect 
Miftrefs  of  that  Language,  had 
performed  it  by  Way  of  Pajfe 
"Lews  to  herfelf. — This  Lady,  ei- 
ther thro'  Forgetfulnefs  or  Inad- 
vertency, had  beftowed  three  feve- 
ral  Copies  of  her  Tranflation  si 
three  different  Perfons,  in  which 
Number,  both  the  above-  men- 
B  b  tioned 
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tioned  Gentlemen  were  included. 
— But  Mr.  Bullock  getting  the 
Start,  partly  perhaps  by  Induftry, 
and  partly  thro'  his  Influence  in 
a  Theatre  in  which  he  was"  at 
that  Time  a  Performer,  made 
fome  considerable  Alterations  in 
the  MS.  and  brought  it  out  in 
the  Form  in  which  it  then  ap- 
pealed, and  in  which  it  to  this 
Day  frequently  makes  its  Appear- 
ance with  Succefs  on  the  Stage. 

A  Woman  is  a  Weather  - 
cock.  Com.  by  Natb.  Field,  4*0. 
1 6 12. — This  Play  is  dedicated  to 
any  Woman  that  has  not  been  a 
Weathercock,  and  is  highly  com- 
mended in  a  complimentary  Copy 
of  Verfes  to  the  Author,  by  Geo. 
Chapman. 

The  Woman's  Prize,  orthe 
Tamer  tatnd.  Com.  by  John 
Fletcher,  Fol.  1640.  — This  Piece 
is  a  Kind  of  Sequel  to  Shake- 
fpeare's  Ta  m  i  n  g  of  the 
Shrew,  in  which  Catherine  be- 
ing fuppos'd  dead,  and  Petruchio 
again  married  to  a  young  Wo- 
man of  a  mild  and  gentle  Difpo- 
fition,  (he,  in  Combination  with 
two  or  three  more  of  her  female 
Companions,  forms  a  Plot  to 
break  the  violent  and  tyrannical 
Temper  of  her  Hufband,  and 
bring  him  to  the  fame  Degree  of 
Submiffion  to  her  Will,  as  he  had 
before  done  with  his  former 
Wife  in  her  Compliance  to  his  : 
And  this  defign  is  at  length,  thro' 
a  Variety  of  Incidents,  brought 
perfectly  to  bear. — The  Play,  in 
itfelf,  is  more  regular  and  com- 
pact than  the  Taming  of  the 
Shrew,  yet  has  not,  on  the 
whole,  fo  many  Beauties  as  are  to 
be  met  with  in  that  Comedy.  — 
The  Scene  lies  in  London,  and  the 
whole  is  the  Work  of  Mr.  Flet- 
cher, unaflifted  by,  and  I  believe 
written  after  the  Death  of  his 
Partner  Mr,  Beaumont, 
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A  Woman's  Revenge,  or 
A  Match  in  Newgate.  Com.  in 
three  Adls,  by  Chrijl.  Bullock, 
izmo.  1715.  —  This  is  only  an 
Alteration  from  an  Alteration 
made  by  Mr.  Betterton,  of  Mar- 
flons  Dutch  Courtezan, 
which  I  have  mentioned  under 
the  Title  of  the  Revenge. 

Woman's  Spleen  and 
Love's  Conquest.     Fid. 

ADR  ASTA. 

Woman's  Wit,  or  the  Lady 
in  Fajhion.  Com.  by  Colley  Gibber, 
4to.  1697. — This  is  very  far  from 
being  the  beft  jaf  this  Author's 
comic  Pieces,  nor  is  ne  entire- 
ly clear  from  the  Charge  of 
borrowing  in  it ;  the  Characters 
of  Maj or  Rakijh  and  his  Son,  and 
their  Courtfhip  of  the  Widow 
Manlove,  being  pretty  evidently 
copied  from  Sir  Tho.  Revel  and 
his  Son.  in  Mountford 's  Green- 
wich Park,  and  from  CarliJJe^s 
Comedy  of  the  Fortunehun- 
ters.  —  This  Part  of  the  Plot 
Mr,  Cibber  has  detached  from  the 
reft  of  the  Play  and  formed  it  into 
a  Farce  by  itfelf,  under  the  Title 
of  the  Schooi.-Boy,    which  fee 

in  its  Place. The  Scene  St. 

James's,  and  the  Time  of  Adlion 
five  Hours. 

Women  beware  Wo  - 
men.  Trag.  by  Tho.  Middleton, 
8vo.  1657.  —The  Plot  of  this 
Play  is  founded  on  a  Romance 
call'd  Hyppolito  and  Ifabella,  and 
the  Scene  laid  in  Florence. — How 
high  a  Rank  of  Eftimation  this 
Piece  ftood  in  with  the  Public  at 
its  firft  coming  out,  may  be  ga- 
ther'd  from  the  Words  of  Mr. 
Richards,  a  Cotemporary  Poet, 
who  clofes  a  Copy  of  Verl'es  in 
Praife  of  it,  with  thefe  Words, 
"  Ne'er  Tragedy  came  off  with  more 
slpplaufe." 

Women     peeas'd.     Tragi- 

Com.  by  Beaumont  and  Fletcher. 

The 
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The  Plan  of  the  Comedy  Parts 
of  this  Play,  between  Bartello, 
Lopez.  IjabJla  and  Claudio,  is  com- 
piled from  three  or  four  different 
Novels  oiBoaace  ;  and  that  cf  the 
ferious  Parts,  relating  to  Silvio 
and  Bel-videra,  more  efpecially  as 
to  the  Incidents  of  the  laft  Act, 
may  be  trac'd  in  Chaucer 's  Wife 

of  Bathes  Tale. According  to 

the  beft  of  my  Judgment,  this 
Play  may  very  juftly  be  ranked 
with  feveral  of  the  Pieces  of 
thefe  Authors  which  are  better 
known,  and  even  frequently  re- 
prefented  j  nor  can  I  help  think- 
ing that,  without  any  farther  Al- 
teration than  a  judicious  curtail- 
ing of  fome  particular  Paffages, 
or  what  is  underftood  in  the  The- 
atrical Language,  by  properly  cut- 
ting this  Play,  it  might  be  ren- 
<3er'd,  on  a  Revival,  a  very  agree- 
able Entertainment  even  to  the 
nice-ftomach'd  Audiences  of  the 
prefent  Age.— This  Play  wis  re- 
vived about  17  or  18  Year6  fince 
at  Dr. Lane,  but  with  no  Succefs. 

The  Woman's  Conquest. 
Tragi  Com.  by  Ediv.  Howard, 
4to.  167 1. — This  Piece  I  have 
never  feen,  but  from  the  Cha- 
racter given  of  it  by  Langbaine 
and  Jacob,  it  appears  to  have  been 
the  beft  of  this  Gentleman's  dra- 
matic Works. The  Scene  in 

Scythia. 

The  Wonder,  a  Woman 
keeps    a  Secret.     Com.   by 

Mrs.   Centli-vre,    4to.     1714 

This  Comedy  had  very  good  Suc- 
cefs at  firft,  is  ftill  frequently  ail- 
ed, and  is  indeed  one  of  the  beft 
of  Mrs.  Centlhre\  Plays.  —  The 
Plot  is  intricate  and  ingenious, 
yet  clear  and  dtftinct  both  in  it's 
Conduct  and  Cataftrophe  ;  the 
Language  is  in  general  more  cor- 
rect than  fhe  ufually  renders  it, 
and  the  Characters,  particularly 
thofe  of  the  jealous  Don  Felix 
and    Colonel    Briton  s   Highland 
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Servant  Gibby,  are  juftlv  drawn, 
and  very  well  nnifhed. — I  know 
not  however  whether  the  whole 
M;rit  of  this  Contrivance  is  to 
be  attributed  to  Mrs.  CentUwe,  as 
there  are  fome  Circumftances  in 
the  Concealment  of  Ifabella,  Vi- 
olante\  Fidelity  to  her  Truft,  an'd 
the  Perplexities  which  aiife  there- 
from, that  feem  to  bear  a  Re- 
femblance  to  fome  Part  of  the 
Plot  of  a  Play  of  Lord  Digbfs, 
cail'd  Elvira,  or  the  Worjl  not  al- 
ways true, The  Scene  lies  at 

Lijbon. — Mr,  Garrick  has  thrown 
a  new  Luftre  on  this  Com.  by  re- 
viving it,  with  fome  judicious  Al- 
terations, and  by  his  inimitable 
Performance  of  Don  Felix. 

The  Wonder,  an  honest 
Yojkshireman.  Ballad  Ope. 
8vo.  1735.  —  I  never  law  this 
Piice,  but  imagine  it  to  have  been 
fome  catch-penny  Affair,  written 
either  in  Ridicule  of,  or  v/ith  an 
Intention  to  pafs  for,  Carey's  Ho- 
vejl  Yofkjhireman,  which  came  out 
the  fame  Year. 

The  Wonder  of  a  King- 
dom. Tragi-Com.  by  Thomas 
Decker,  4X0.  1636.  — Langbaine 
gives  this  Play  a  good  Character, 

Wonder  of  Women,  or 
Sophronijba,  her  Tragedy,  by  John 
Marfion,  8vo.  1633. — The  Plot 
of  this  Play  is  taken  from  Li<vyt 
Polybius  and  other  Hiftorians,  and 
the  Scene  laid  in  Lybia  5  but  that 
the  Author  had  not  rigidly  ad- 
hered to  hiftorical  Facts,  may  be 
gathered  from  his  own  Words, 
in  his  Epiftle  to  the  Reader,  in 
which  he  tells  us,  that  he  "  has 
"  not  laboured  in  it  to  tye  him- 
"  felf  to  relate  every  Thing  as  an 
"  Hiftorian,  but  to  enlarge  every 
"  Thing  as  a  Poet." 

Wonders  in  the  Sun,  or 
the  Kingdom  of  Birds.  A  Comic 
Opera,     by     Tbo.     Durfey,     4to» 

1706. This   whimfical  Piece 

was  performed  at  the  Queen's 
Bbi  Theatre 
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Theatre  in  the  Haymarket. — It  is 
dedicated  to  the  celebrated  So- 
ciety of  the  Kit  Cat  Club,  and 
illustrated  with  great  Variety  of 
Songs  in  all  Kinds  (fet  to  Mufic) 
by  feveral  of  the  moft  eminent 
Wits  of  the  Age,  who  lent  the 
Author  their  Afftftance. 

Word  to  the  Wise.  Vid. 
JEuridice  hiss'd. 

Words  made  visible,  or 
Grammar  and  Rhetoric  accommo- 
dated to  the  Lives  and  Manners  of 
Men,  in  two  Parts,  8vo.  1679. 
—This  Piece  has  fcarcely  a  Right 
to  be  enumerated  among  the  Pro- 
ductions of  the  Drama  j  for, 
altho'  we  are  told  in  the  Title 
Page  that  it  was  reprefented  in  a 
Country  School  for  the  Enter- 
tainment and  Edification  of  the 
Spectators,  yet  the  Author  him- 
felf  terms  it  no  more  than  a  mere 
Colloquium  Scholaflicum  puerile  ; 
written,  I  fuppofe,  by  the  Maf- 
tcr,  for  the  Improvement  of  his 
Pupils  in  the  Knowledge  of 
Grammar  and  the  Practice  of 
Oratory. — An  Example  not  un- 
worthy of  Imitation  by  fome  of 
the  prefent  Instructors  of  Youth. 

Work  for  the  Uphold- 
ers. Vid.  Bickerstaff's 
Burial. 

The  World  in  the  Moon. 
A  Dramatic  Comic  Opera,  by 
Elk.  Settle,  4to.  1697. — Whe- 
ther or  not  any  Part  of  this  Piece 
is  borrowed  from  Mrs.  Behns 
Emperor  of  the  Moon,  I  know  not, 
having  never  feen  this  Piece. 

The  World  toss'd  at 
Tennis.  Mafque,  by  Thomas 
Middhton,  4S.0.  1620. — By  this 
Title  I  have  ventur'd  to  fet  down 
the  Piece  before  us  (altho'  I  have 
never  myftlf  feen  it)  on  the  Au- 
thority of  almoft  ail  the  Writers, 
more  efpeciaily  Mr.  Coxeter,  who, 
in  his  MS.  has  given  the  Title 
more  at  large,  •vises.  "  A  Courtly 
"  Mafquej  the  Device  call' d,  The 
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"  World  toft'd  at  Tennis,  invent- 
'*  ed  and  fet  down  by  Tho.  Mid- 
**  dkton  and  Will.  Rowley,  Gent." 
> — Yet  I  cannot  avoid  mentioning 
that  Langbaine,  whofe  Authority 
I  have  on  the  whole  found  greatly 
to  be  relied  on,  has  it  by  the 
Title  of  The  World  lost  atTenr.is. 

World  well  lost.  Vid. 
All  for  Love. 

The  World's  Idol,  or  Plu- 
tus  the  God  of  Wealth.  Com, 
from   the    Greek  of  Arifophanes, 

by  H.  B.     1650. 1  find  this 

Tranflation  no  where  mentioned 
but  in  the  Britifi  Theatre,  the 
Author  of  which  muff,  I  fuppofe, 
have  (een  it. 

World's  Idol.  Vid.PLv- 
tus. 

Worse  Plague  than  the 
Dragon.     Vid.  Margery. 

Worst  not  always  trui( 
Vid.  Elvira. 

The  Wounds  of  civil 
War,  lively  fet  forth  in  the  true 
Tragedies  of  Marius  and  Sylla,  by 

Tho.  Lodge,    4*0.   1594. The 

Plot  of  this  Piece  is  taken  from 
Plutarch,  Sallufi,  &c. 

The  Wrangling  Lovers, 
or  the  Invifible  Miftrefs.  Com.  by 
Ediv.  Kavenfcroft,  4X0,  1677. — 
The  Scene  of  this  Comedy  is  laid 
at  Toledo,  and  the  Original  of  its 
Plot  may  be  trac'd  in  a  Spanijh 
Romance,  call'd  Deceptio  Vifus, 
or   feeing    and  believing    are  ttvo 

Things. But,    as  Corncille  has 

taken  the  fame  Romance  for  the 
Groundwork  of  his  Les  Engage- 
metis  du  Hazard,  and  Moliere  for 
that  of  his  Depit  amoreux,  it  is 
probable  that  Mr.  Raven  [croft 
might  rather  fet  thefe  great  dra- 
matic Writers  before  him  in 
forming  the  Model  of  this  Piece, 
than  the  Author  of  the  Novel. 
— The  Writer  of  Woman's  a  Rid- 
dle feems  aifo  in  her  Turn  to 
have  borrowed  fome  Hints  from 
Mr.  Ravenjcrcft. 

Wyat's 
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Wyat's  History.  Play, 
by  Tbo.  Decker,  4to.  1607. — The 
whole  Title  of  this  Piece  (in 
which  the  Author  was  affiled 
by  Webfler)  is  as  follows. — The 
famous  Hiflcry  of  Sir  Thomas 
Wyat,  voitb  the  Coronation  of  Queen 
Mary,  and  the  coming  in  of  King 
Philip,  plaied  by  the  Queen  Ma- 
jefties  Servants. 
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"VERXES.  Trag.  by  C.  Cib- 
b'er,  4I0.  1699. — This  Tra- 
gedy made  its  firft  Appearance  at 
Lincoln's  -  Inn-Fields  Houfe,  but 
with  no  Succcfs,  making  a  Stand 
of  only  one  Night,  as  may  be 
gather' d  from  an  Inventory  of 
Theatrical  Goods  to-be  fold,  hu- 
morouily  related  by  the  Tatler, 
in  which,  among  ether  Things, 
are,  "  The  Imperial  Robes  of 
"  Xerxes,  never  'wore  but  once. — 
The  Scene  lies  in  Perfa,  and  the 
Plot  is  borrowed  from  the  Fer/ian 
Hiftory,  but  lb  little  did  this  Au- 
thor's Genius  lie  towards  Tra- 
gedy, that  I  can  by  no  Meais 
pretend  to  vindicate  it  from  the 
Dillike  {hewn  to  it  by  the  Au- 
dience. 

Ximena,  or  the  Heroic  Daugh- 
ter. Trag.  by  C.  Cibber,  qxq. 
171 3 — This  Play  was  the  Pro- 
duction of  the  fame  Author  with 
the  foregoing  ;  nor  did  it  meet 
with  much  better  Fortune. — For 
which  Reafon  I  fuppofe  it  was, 
that  it  made  not  its  Appearance 
in  Print  till  about  two  Years  after 
it  had  been  acled  on  the  Stage. 
—To  the  firft  Edition  of  it  the 
Author  has  prefix'd  a  Dedication 
to  Sir  Richard  Steele,  in  which  he 
pays  that  Gentleman  a  very  ex- 
alted Compliment  at  the  Expence 
©f  a  much  fuperior' Writer,  vix\ 
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Mr.  Addifon,  whom  he  figures 
under  the  Allegory  of  a  Wren, 
whom  the  former  had  mounted 
aloft  on  his  Eagle  Back. — But,, 
whether  he  afterwards  became  re- 
conciled to  Mr.  Addifon,  or,  that 
the  general  Allowance  given  to 
his  Merit,  render'd  Mr.  Cibbcr 
aihamed  of  this  extravagant  In- 
vective, he  thought  proper,  in 
the  Quarto  Edition  of  a  felect 
Number  of  his  Plays,  to  omit 
this  Dedication. The  Tra- 
gedy itfelf,  as  to  the  Plot  and 
great  Part  of  the  Language,  is* 
borrowed  from  the  Cid.  of  M. 
Corneille. 


VEoman  of  Kint,  Fid, 
Tunbeudge  Walks. 

Ynkle  and  Yarico,  Tr. 
Anonym. — This  Piece  is  men- 
tioned both  by  Whincop  and  the 
Author  of  the  Britifh  Theatre, 
yet  neither  of  them  affign  any 
Date  to  it. — The  Name,  how- 
ever, evinces  that  it  mull  have 
been  written  fince  the  Spcclators, 
the  Plot  being  built  on  a  cele- 
brated Story  in  one  of  thofe  Pa- 
pers, and  moft  probably  not  fat- 
off  from  the  Time  when  thofe 
Papers  were  in  Vogue,  which  was 
about  17 1 1. 

A  Yorkshire  Tragedy. 
by  W.  Shakefpeare,  Fol.  1685. — 
This  is  one  of  the  {even  Pieces 
denied  by  fome  of  the  Commen- 
tators to  have  been  Shakefpeare'' s, 
and  yet  are  publifhed  with  his 
Works. — It  is  not  divided  into- 
A£ls,  and  Langbaine  calls  it  ra- 
ther an  Interlude  than  a  Trage- 
dy ;  but  I  own  I  am  myfelf  ra- 
ther apt  to  believe,  from  the 
Shortnefs,  Irregularity  and  Ab- 
B  b  3  juptneis- 
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ruptnefs  of  fome  of  the  Scenes, 
that  it  might  have  been  the 
Sketch  or  Outlines  of  a  rr.ore 
compleat  Defign  left  unfinished 
by  it's  Author. —  On  it,  how- 
ever, Mr.  Mitchell  feems  to  have 
formed  the  Ground  Work  of 
his  Fatal  Extravagance. 

The  Young  Admiral. 
Tragi-Com.  by  Ja,  Shirley,  4X0. 
1637. — Scene  Naples. 

The  Young  King,  or  the 
Miftake.  Tragi-Com.  by  Mrs. 
Behn,  4to.  1683.— The  Plot  of 
this  Play,  which  is  very  far  from 
being  a  bad  one,  is  borrowed 
from  the  Hiftory  of  Alcamenes 
and  Menalippa  in  M.  Calprcr.ade 's 
celebrated  Romance  of  Cleopatra, 
p.  8.  and  the  Character  -of  the 
Young  Kirg  bears  fome  Refem- 
blance  to  Hippolito  In  Drydcns 
Tempeft. — The  Scene  is  laid  in 
the  Court  of  Dacier  bctweea  the 
two  Armies  juft  before  the  Town,, 
and  the  Author  has  dedicated  the 
Play,  under  the  fictitious  Name 
of  Phi lafitr ,  to  feme  Gentleman 
who  appears  to  have  been  her 
Very  particular  Friend,  not  im- 
probably a  Lover. 

Young  Man's  Love.  Vld. 
Old  Man's  Lesson. 

The  Younger  Brother,, 
©r  the  Amor 011%  Jilt.  Com.  by 
Mrs.  Behn,  4to.  1690.  —  This 
Play,  tho'  written  ten  Years  be- 
fore her  Death,  was  not  publifh- 
ed  till  after  that  Event.  —It  feems 
to  have  been  a  Favorite  of  it's 
Author,  and  is  indeed  net  de- 
void of  Merit,  the  two  iirft 
Acls  particularly  abounding  with 
very  lively  and  plealing  Wit. — It 
did  not,  however,  meet  with  ve- 
ry great  Succefs,  probably  owing 
to  lome  heavy  Scenes  in  blank 
Verfe      between      Mirtil/a     and 

Prince  Frederic. The  Plot  is 

founded  on  fome  Facts  within  her 
own  Knowledge  in  the  Story  of  a 


Y  O 

Brother  of  Col.  Henry  Martin 
and  a  particular  Lady,  and  which 
may  be  alfo  found  related  after  the 
Manner  of  the  Atalantis  in  a 
Novel    called  Hattige,   or  the  A- 

mours  of  the  King  ofTameran. 

Prefix'd  to  this  Play  is  a  Life  of 
it's  Author. 

The  Younger  Brother, 
or  the  Sham  Marquis.  Com. 
Anon.  8vo.  1729. — This  Piece 
was  acted  at  Lincoln  s-Jnn- Fields 
Theatre,  but  I  fancy  without 
Succefs,  Mr.  Vi&or  having  not 
even  fo  much  a3  mentioned  it  in 
his  Lift. 

Younger  the  wiser.  Fid, 
Amorous  Miser. 

Your  five  Gallants. 
Com.  by  Tho.  Middkton,  4*0! — > 
This  Play  is  publifhed  without  a 
Date,  and  all  the  Writers  agree 
in  fuppofing  it  the  firft  of  the 
Author's  Writings;  but  the  Au- 
thor of  the  Britifi  Theatre  has, 
on  what  Ground  however  I  know 
not,  more  than  this  general  Sup- 
position, poiitivefy  declared  it  to 
have  been  acted  in  1601,  which 
is  the  Year  before  the  Publica- 
tion of  his  Blurt  Mr.  ConJlable% 
making  Uf«  of  it  alfo  as  an  Evi- 
dence of  the  Length  of  Mr. 
Middlcton's  Life. 

Youth's  Comedy.  Anon, 
1673, 

.  Y  o  u  t  h's  Glory  and 
Death's  Banqjjet.  Trag. 
in  two  Parts,  by  the  Dutchefs  of 
Newcajl/e,  Fol.  1662.— All  the 
Songs  and  Verfes  in  the  fecond, 
and  two  Scenes*  together  with 
the  Speeches  in  Favour  of  Made- 
moife'le  fans  Pareille  in  the  firft 
of  thefe  two  Pieces,  were  written 
by  the  Duke. 

Youth's  Tragedy.  Anon. 
1672. — This  Piece,  and  the  be- 
fore-mentioned one  of  Youth's 
Comedy,  I  find  no  where  taker* 
Notice  of  but  in  the  3ritijh  The- 
atrr. 
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aire,  where  they  are  faid  to  have 
been  both  written  by  the  fame 
Author,  but  neither  of  them  in- 
tended for  the  Stage.  I  imagine 
them  to  be  moral  Pieces,  this 
before  us  being  faid  to  be  written 
for  the  Caution  and  Direction  of 
the  younger  Sort  j  and  the  other, 
which  is  dated  one  Year  later, 
I  imagine  to  be  no  more  than  a 
Sequel  to  it. 


ZARA.  Trag.  by  A.  Hi//, 
8vo.  1735. — This  Piece  is 
a  very  good  one,  altho'  founded 
on  the  Principles  of  religious 
Party,  which  are  generally  apt 
to  throw  an  Air  of  Enthufiafm 
and  Bigotry  into  thofe  dramatic 
Works  which  are  built  upon 
them. — It  is  borrowed  originally 
from  the  Zaire  of  M.  de  Vol- 
taire, an  Author  who,  while  he 
refided  in  England,  imbibed  fo. 
much  of  the  Spirit  of  Bntijh  Li- 
berty, that  his  Writings  feem  al- 
moft  always  calculated  for  the 
Meridian  of  London. — Mr.  Hill, 
however,  has  made  this,  as  well 
as  his  other  Tranllations,  fo  much 
his  own,  that  it  is  hard  to  deter- 
mine which  of  the  two  may  moft 
properly   be  call'd  the  Author  of 

this  Play. At  it's  firft  Repre- 

fentation,  a  young  Gentleman,  a 
Relation  of  the  Author's,  at- 
tempted the  Character  of  Ofman, 
but  without  Succefs,  tho'  great 
Pains  had  been  taken  with  him 
in  it  by  Mr.  Hill  himfelf ;  who 
was  perhaps,  tho'  not  an  Actor, 
one  of  the  belt  Judges  of  theatri- 
cal Abilities  and  the  Requisites 
for  an   Actor  of  any  Man  thefe 

Kingdoms  ever  produced. It 

was  beiides  remarkable  for  ano- 
ther extraordinary    Event,   vi%, 
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the  Appearance  of  Mrs.  Cibbert 
whofe  wondeiful  Abilities  in  the- 
atrical Life  have  fince  render'd 
themfelves  fo  confpicuous,  in  the 
Part  of  Zara,  being  her  firft  At- 
tempt in  Tragedy. 

Z  ei;  mane,  or  the  Corinthian 
S^ueen.  Trag.  4to.  1705. — This 
Play  was  acted  at  the  Th.  in  Lin- 
coln's-Inn- Fields  ; — and  Coxeter  in 
his  MS.  tells  us  it  was  left  unfi- 

nifh'd  by  Mr.  M 1  (probably 

Mr.  Mountfort)  but  does  not  in- 
form us  by  whom  it  was  finished, 
— Scene  Corinth. 

Zimri.  An  Oratorio,  4to. 
I760. — This  Piece,  tho'  anony. 
was  written  by  Dr.  Haiukcfivorth. 
— Yet,  like  moft  of  the  Pieces 
written  for  the  Sake  of  Mufic, 
Sound  has  been  too  much  consi- 
dered in  it  to  give  Scope  for  any 
very  ftrong  Testimonials  of  that 
Genius  which  the  Author  has 
fhewn  in  many  of  his  other  Wri- 
tings.— Nor  can  I  indeed  greatly 
approve  of  the  Choice  of  the 
Subject. — For  altho'  it  is  bor- 
rowed from  the  facred  Writings, 
and  that  historical  Fact  is  fuffi- 
cient  to  authorize  the  Cataftro- 
phe,  yet  the  Circumftances  of  a 
Father  ( Zuran )  and  him  a 
Priece,.  a  Chief  of  a  powerful 
People,  urging  his  Daughter  to 
Prostitution,  the  Daughter  glo- 
rying in  that  Prostitution,  not 
from  Affection  to  her  Lover,  but 
for  the  Destruction  of  a  Nation- 
at  Variance  with  her  own,  toge- 
ther with  the  Conclusion  of  the 
whole  infamous  Bargain  in  the 
Transfixion  of  them  both  in  the 
very  Act  of  Tranfpcrt,  feems  to 
me  to  have  Somewhat  tco  grofs- 
in  them  to  fuit  a  Drama  intended 
to  ferve  the  Purpoies  of  Religion, 
and  destined  to  be.  reprefented  in 
a  Time  of  Mortification,  Penance 
and  Abstinence  from  every  hu-. 
man,  or  at  leaft  corporeal  Defire, 
APPEND 
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ADVENTURES  OF  VENICE. 
Vid,  Peujur'd  Hus- 
band. 

J;sop  in  the  Shades. 
Vid.  Lethe. 

The  Alexandrian  Tra- 
g  E  d  y.    by   William   Alexander, 

Earl  of  Sterling.    Fol.  1637. 

The  Ground  Work  of  this  Play 
is  laid  on  the  Differences  which 
arofe  among  Alexander 's  Captains 
after  his  Deceafe  about  the  Suc- 
cefuon. — Jacob  contradicts  Lang- 
baine  for  faying  that  it  is  written 
after  the  Model  of  the  Ancients, 
yet  condemns  the  Play  for  thofe 
very  Faults  which  could  only  arife 
from  the  Author's  having  follow- 
ed that  Model,  and  consequently 
muft  be  miftaken  either  on  one 
Side  of  the  Queftion  or  the  other. 
•*— The  noble  Author  has  un- 
doubtedly kept  the  ancient  Tra- 
gic Writers  perpetually  in  his  Eye, 
and  even  borrowed  freely  from 
their  Thoughts,  feveral  whole 
Speeches,  being  apparently  little 
more    than     Translations     from 

Virgil,   Seneca  and  others.- He 

has  kept  clofe  to  Hiftorical  Fact, 
even  in  his  Epifodes.  yet  has  neg- 
lected the  verv  EfTence  of  the 
Drama,  vf%.  Action. — The  firft 
Act  being  wholly  employed  by 
the  Ghcft  of  Alexander  (probably 
rn  Imitation  of  Seneca's  Tbytftes) 
the  lecond  having  but  little  to  do 
with  the  main  Bufineis  of  the 
Play,  beginning,  with  the  Covin- 
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eel  held  by  Perdiccas,  Meleager, 
and  the  reft  of  the  Commanders, 
and  thro'  the  whole  Remainder 
of  the  Piece  fcaice  one  Action  is 
performed  in  the  View  of  the' 
Audience,  the  whole  being  little 
more  than  a  Narration  thrown 
into  the  Mouths  of  the  feveral 
Characters ,  of  Adventures  atr 
chieved  by  themfelves  and  others. 
— 'The  Scene  lies  in  Babylon,  and 
the  Plot  is  to  be  found  in  ^uin- 
tui  Curtius ,  Jujlin ,  and  other 
Historians. 

All  in  the  Wrong.  Com. 
by  Arthur  Murphy,  8vo.  1 761. — 
This  Comedy  made  its  firft  Ap- 
pearance in  the  Summer  Seafon 
at  the  Theatre  Royal  in  Drury 
Lane,  under  the  Conduct  of  Mr. 

Foote  and  the  Author. It  met 

with  Succefs,  and  defervedly. — 
The  Intention  of  it  is  to  bring 
together  into  one  Piece,  and  re- 
prefent  at  one  View,  the  various 
Effeas  of  the  Pafhon  of  Jealoufy 
in  domeftic  Life,  acting  on  dif- 
ferent Difpofitions  and  different 
Tempers,  and  under  the  different 
Circumftances  of  Hufband  and 
Wife,  Lover  and  Miftrefs. — The 
Author  confefTes  in  his  Adver- 
tifement  prefix'd  to  the  Piece, 
thai  fome  of  his  Hints  have  been 
borrowed  from  the  Cocu  imaginaire 
of  Moliere. — The  Plot  and  Con- 
duct in  general  however  muft  be 
allowed  his  own,  and  to  have 
great  Merit^— The  Characters  are 
not  ill  drawn,  tho'  perhaps  not 
perfectly  finifhed,  the  Mifunder- 
ftandings  and  Perplexities  pro- 
duced among  them  by  the  Wrong- 
keadedneis 
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headednefs  of  this  abfurd  Paflion 
are  natural  and  unforced,  and  the 
Incidents  are  fa  happily  contrived 
that,  altho'  the  AJdience  feem 
from  Time  to  Time  to  have  fome 
Infight  into  what  mould  follow, 
yet  fomething  new  and  unex- 
pected is  perpetually  ftarting  up  to 
furprize  and  entertain  them. — In 
a  Word,  it  is  one  of  the  bufieft 
Plays  I  am  acquainted  with,  and 
if  I  may  be  allowed  to  hint  at  a 
Fault  in  it,  it  aDpears  to  me  to 
be  that  in  Confequence  of  the 
Variety  of  Incidents  and  Number 
of  Characters  the  Denouement 
feems  rather  too  much  hur-ied  on, 
and  to  want  fomewhat  of  that 
Diftin&nefs  which  the  Author 
with  a  little  more  Pains  might 
have  render'd  it  capable  of. — On 
the  whole,  however,  it  is  a  very 
entertaining  Comedy,  and  I  can  - 
not  help  thinking  the  Lady  Beft- 
lefs  in  this  Play  more  truly  a  Jea- 
lous Wife,  and  for  the  Importance 
of  the  Scenes  fhe  is  introdue'd  in- 
to, more  highly  fini/hed  than  the 
Mrs.  Oakly  of  Mr.  Co/man's  Co- 
medy ;  for  my  Sentiments  in  Re- 
gard   to    which    Vid.   Jealous 

Wife. It  has  been  fince 

brought  again  on  this  fame  Stage 
by  Mr.  Garrick  for  the  Winter 
Seafon,  and  has  met  with  the 
fame  Approbation  as  in  the  Sum- 
mer. 

Andria.  Com.  by  Maurice 
Kyffin>  4ro-  1588. — I  am  apt  to 
believe  this  the  firft  Tranflation 
in  our  Language  of  any  of  Te- 
rence'%  Works.  —  It  is  printed  in 
the  old  Black  Letter,  and  has  the 
following  full  Title,  viz.  Andria, 
lbs  jirji  Comcedie  cf  Terence,  in 
Engli/b.  — A  Furtherance  for  the 
Attainment  unto  the  right  Knotv- 
ledge  and  true  Proprietie  of  the  La- 
tin Ton*,  Sec. — It  has  two  Dedi- 
cations, the  nrft,  I  fuppofe,  to  the 
Eldcft,   the  fecond  to  two  other 
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Sons  of  Lord  Buckhurji,  to  all  of 
whom  I  imagine   Mr.  Kyffin  had^ 

been  Tutor. In  the  latter  of 

thefe  Dedications  he  tells  us  that 
feven  Years  before  he  had  tranf- 
lared  the  moft  of  this  Comedy 
into  Verfe,  but  that  now  he  had 
altered  his  Courfe  and  turned  it 
into  Profe,  as  a  Thing  of  lefs  La- 
bor in  Shew,  and  more  Liberty 
in  Subftance,  feemingwithal  moft 
acccrdent  to  this  comical  Kind 
of  Writing. — It  is  recommended 
by  five  Copies  of  Verfes  in  Latin, 
and  one  in  Englijh. — Among  the 
former  Number  is  one  by  the  fa- 
mous TVilliam  Carhden.  —  For  the 
Account  of  this  Tranflation  I  was 
obliged  to  Mr.  Coxeter. 

Andria.  Com.  by  Thomas 
Newman,  8vo.  1627.— This  is  a 
Tranflation  of  the  fame  Play  fitted 
for  Scholars  private  A6tion  in 
their  Schools. 

The  Antigallican.    Far. 

by  Mr.  Mozeen,    1757. This 

Piece  was  performed  one  Night 
only,  for  the  joint  Benefit  of 
that  Gentleman  and  Mv.Ackman, 
but  was  never  yet  printed. — The 
Author  however  has  fince  pub- 
lifhed  it,  together  with  a  Col- 
lection of  Poems,  by  Subfcrip- 
tion. — It  was  received  with  fome 
Approbation. 

Apollo  and  Daphne,  or 
the  Burgo-Mafter  trick 'd,  by  Lewis 

Theobald,  8vo.   1726. This  is 

nothing  more  than  the  vocal  Parts 
of  a  Pantomime  Entertainment, 
performed  two  Years  before  at 
Lincoln  s-Inn-Fields  Theatre,  and 
which  is  to  this  Day  frequently 
ferved  up  as  an  After  Dilh  at  the 
Theat.  Roy.  in  Coven t  Garden. 

Appius.  Trag.  by  Mr. Mon- 
crief,  8vo.  1755.— On  the  Au- 
thority of  Mr.  Viclor,  (See  Hi/L 
of  the  Theatres,  Vol.11,  p.  16S.) 
I  attribute  to  this  Gentleman  the 
above-mention' d  Tragedy,  which, 
tha* 
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tho'  far  from  wanting  Merit,  met 
with  no  very  extraordinary  Suc- 
cefs  in  its  Reprefentation  at  Co- 
vent  Garden  Theatre. 

Appius  and  Virginia. 
Trag..  by  J.  Dennis,  4to.  1709. — 
This  PJay  I  have  mentioned  in 
the  Body  of  the  Work,  but  with- 
out knowing  its  Date  at  the  Time 
I  wrote  that  Article.— And  as  I 
have  been  therefore  obliged  to 
fpeak  of  it  again,  I  cannot  well 
avoid  relating  a  humorous  Anec- 
dote of  its  Author,  whofe  opi- 
nionated and  tefty  Difpofition  is 
well  known,  as  it  is  frrongly 
characteristic  of  that  Difpofition. 
•■—It  is  as  f  jllows. — Mr.  Dennis 
had  for  the  Advantage,  as  he  ex- 
pected, of  this  Play,  invented  a 
new  Kind  of  Thunder,  which 
the  Actors  indeed  approved  of, 
and  is  the  very  Sort  made  Ufe  of 

to  this  Day  in  the  Theatre. 

Notwithstanding  this  Affiftance, 
however,  the  Tragedy  fail'd  ; 
but  fome  Nights  after  the  Author 
being  in  the  Pit,  at  the  Repre- 
fentation of  Macbeth,  and  hear- 
ing the  Thunder  made  Ufe  of, 
he  arofe,  in  a  violent  Paffion,  and 
exclaiming  with  an  Oath  that  that 
was  his  Thunder,  See,  faid  he, 
how  thefe  Rafcals  ufe  me  ;  they  will 
not  let  my  Play  run,  and  yet  they 
Jleal  my  Thunder. 

Arcadia,    or  the  Shepherd's 
Wedding.     A  Dramatic  Paftoral, 

8vo.    1761. This  little  Piece 

was  brought  on  the  Stage  at  Dru- 
ry  Lane  Theatre  this  Seafon,  and 
has  been  performed  feveral  Nights, 
tho'  with  no  very  extraordinary 

Approbation  or  Succefs. It  is 

extremely  fhort  and  fimple,  being 
only  a  Compliment  to  their  pre- 
fent  Majefties  on  their  Nuptials. 
— The  Words  are  by  Mr.  Lloyd, 
and  the  Mufic  compofed  by  Mr. 
Stanley, 
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Ariadne,  or  the  Triumphs  of 
Bacchus.  A  Paftoral  Opeia,  by 
Tho.  Durfey,  gvo.  172 1. — This 
Piece  I  believe  was  never  per- 
formed, but  is  printed  with  a 
Collection  of  Poems  in  the  Year 
above-mentioned. 

Arsinoe  Queen  of  Cy- 
prus. Opera,  by  P.  A.  Mot- 
teux. — This  Piece  was  fet  to  Mu- 
fic after  the  Italian  Manner,  and 
performed  at  the  Theatre  Royal 
in  Drury  Lane  with  Succefs. — In 
what  Year  I  have  not  been  able 
exactly  to  trace,  but  imagine, 
from  the  Date  of  Mr.  Motteux^s 
other  Pieces,  that  it  muft  have 
been  after  1700. 

Artaxerxes.  Opera,  8vo. 
1762. — This  Piece  is  fet  to  Mu- 
fic in  the  Manner  of  the  Italian 
Operas,  and  was  performed  at 
Cement  Garden  Theatre  partly  by 
EngHJh  and  partly  by  Italian  Sin- 
gers.— It  met  with  good  Succefs 
during  the  Run 5  which  however 
was  not  a  very  long  one,  it  hav- 
ing  been   brought  on  too  late  in 

the  Seafon. Both  the  Words 

and  Mufic  are  by  that  great  Com- 
pofer  Dr.  Thomas  Augujline  Ante. 
—The  former,  however,  was  no 
more  than  a  moft  wretched  man- 
gled Translation  of  that  excellent 
Piece  the  Artaferfe  of  the  Abbe 
Metajlafio,  in  which  Dr.  Arne  has 
at  leafl  fhewn,  that  however  clofe 
an  Alliance  Poetry  and  Mufic 
may  have  with  each  other,  they 
are  far  from  being  conftant  Com- 
panions, fince  in  this  Perform- 
ance the  former  is  entirely  as 
contemptible  as  the  latter  is  ini- 
mitable. 

Attorney's  Clerks.  Vid, 
Rival  Milliners. 
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BAcon  in  Virginia.  Vid. 
Widow  Ranter. 
The  Banishment  of  Ci- 
cero. Trag.  by  Rich.  Cum- 
berland, Efq;  4to.  1760. — This 
Play  was  never  acted,  nor  pro- 
bably intended  for  the  Stage. 

The  Plot  of  it  is  founded  on  Hi- 
ftory,  and  on  the  Enmity  and 
Machinations  of  Calphurnius  Pifo, 
and  the  Family  of  Clodius  againft 
the  famous  Father  of  his  Country 

Tally. -■ The  Language  of  the 

Piece  in  general  is  nervous,  fen- 
timental  and  poetical,  and  the 
Characters  well  drawn.  —  Yet  I 
cannot  help  thinking  thofe  of 
Clodius  and  his  Siller  too  vicious 
and  Shocking  to  come  within  the 
deeent  Cloathing  of  the  Tragic 
Mufe  ;  or  if  they  did,  the  Pu- 
nishment of  their  Crimes  is  not 
fufficiently  ftriking,  efpecially  that 
of  C/<k//kj  himfelf,who  has  not  only 
apparently  had  an  lnceftuous  Cor- 
respondence with  his  Sifter,  but 
is.  moreover  an  Atheift  of  that 
Time,  a  Character,  which,  by 
the  Way,  I  do  not  remember 
meeting  with  in  ancient  Hiftory, 
but  rather  feems  a  Refinement 
in  Wickednefs  referved  for  the 
Politenefs  of  our  more  enlighten'd 
Age. — The  Expectations  of  the 
Reader,  moreover,  are  raifed  in 
one  Place  for  the  Confequences  of 
fome  Fact,  for  which  Clodius 
makes  the  moft  horrid  Prepara- 
tions before  they  are  informed  of 
what  it  is,  but  which,  when  they 
come  to  be  acquainted  with,  does 
not  appear  to  have  the  leaft  Con- 
nection with  the  prefent  Bufinefs 
of  the  Drama,  and  confequently 
to  be  only  an  Act  of  Vice  perpe- 
trated for  its  own  Sake  merely, 
"jiz.  the  debauching  of  the  Wife 
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of  Pompey  even  in  the  very  Tem- 
ple of  Juno. — This  is  one  Fault 
in  the  Conduct  of  the  Defign,  yet 
I  think  not  the  only  one,  Cicero 
himfelf,  who  ought  aflfuredly  to 
be  the  Hero  of  the  Piece,  being 
of  much  lefs  Confequence,  and 
his  Character  more  carelefsly 
touched,  than  thofe  of  feveral 
others  in  the  Play,  and  the  Ca- 
taftrophe  itfelf  being  too  haftily 
brought  on,  nor  fufficiently  pre- 
pared for  by  a  Train  of  previous 
Incidents  ;  and,  if  I  miftake  not, 
far  from  being  authorized  by  the 
Teftimony  of  Hiftory. — On  the 
whole,  however,  tho'  the  Piece  ' 
might  perhaps  have  given  fome 
little  Scope  to  the  111  Nature  of 
the  Critics  had  it  appeared  on  the 
Stage,  yet  for  the  Clofet  it  is  far 
from  wanting  Merit,  but  on  the 
contrary  gives  Hopes  that  the 
Theatre  may  yet  receive  fome 
future  Ornaments  from  the  fame 
Pen,  mould  the  Author  think  fit 
to  purfue  with  Ardor  his  Paffion 
for  the  Tragic  Mufe. 

Best  Words  wear  the 
Garland.  Vid.  Two  merry 
Milkmaids, 

Bottom  the  Weaver. 
Vid.  Midsummer  Night's 
Dream. 

Britannia.  A  Mafque,  by 
David  Mallet,  8vo.  1755. — This 
Piece  was  fet  to  Mufic  by  Dr. 
Arne,  and  performed  with  Suc- 
cefs  at  the  Theatre  Royal  in  Dru- 
ry  Lam. — Prefixed  to  it  is  a  Pro- 
logue ,  in  the  Character  of  a 
drunken  Sailor  reading  a  Play- 
Bill,  written  in  Conjunction  by 
Mefirs.  Mallet  and  Garrick,  and 
fpoken  by  the  latter  with  uni- 
verfal  Applaufe  5  and  which,  the 
Subject  being  extremely  popular, 
as  a  French  War  had  not  been 
long  declar'd  ,  was  called  for 
and  infifted  on  by  the  Audience 
many  Nights  in  the  Seafon  when 
thg 
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tke    Piece    itfelf    was    not   per- 
formed. 

Burgo-Master  trick'd. 
Vid.  Apollo  and  Daphne. 


CAlisto  and  Melib^a. 
Vid.  Spanish  Bawd. 

Cen  i  a,  or  the  Supposed  Daugh- 
ter. Trag.  8vo.  1752.' — This  is 
no  more  than  a  literal  Profe 
Translation  of  the  Tragedy  of 
Cenie,  from  which  Mr.  Francis 
borrowed  the  Defign,  and  indeed 
great  Part  of  the  Language  of  his 
Eugenia,  which  made  its  Appear- 
ance this  fame  Year. 

Charles  I.  Vid.  King 
Charles. 

The  Chinese  Festival. 
A  Ballet  or  grand  Entertain- 
ment of  Dancing,  compos' d  by 
Mr.  Noverre,  1755. — This  En- 
tertainment being  not  in  Ltfelf 
in  any  Refpect  dramatic,  could 
not  properly  claim  a  Place  in  this 
Work,  or  indeed  be  thought  de- 
ferring of  any  Mention,  was  it 
not  for  its  having  been  the  Caufe 
of  an  extraordinary  Incident  in 
Theatrical  Hiftory,  which  is  one 
Proof  among  many,  how  far  an 
unreafonable  Prejudice,  excited 
by  the  mofl  trivial  apparent 
Caufe,  may  mifguide  public  Judg- 
ment, and  occafion  it  to  crufh 
and  overthrow  in  one  point  the 
very  Fabric  which  in  fome  other 
it  has  been  itfelf  attempting  to 
rear.  —  The  Town  had  for  fome 
Seafons  been  murmuring  at  the 
avaricious  Difpofition,  as  it  was 
ftiled,  of  the  Managers  in  prefu- 
tning  on  Succefs  with  the  Public, 
on  the  bare  Merit  of  fome  trivial 
Authors,  fuch  as  Shake/pear e, 
Jonfon,  Rowe,  Ot%vay,   &c,  and 
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grudging  the  Expence  attending 
on  the  more  necelTary  Decora- 
tions of  the  Stage,  confifting  of 
Dancers,  gay  Scenery,  &c.  a  Com- 
plaint which  from  Englijbmcn 
could  fcarce  indeed  have  been  ex  • 
peeled. — Yet  the  Managers  wil- 
ling to  oblige  them  at  any  Rate, 
and  fo  fond  of  the  Favour  and 
good  Will  of  their  Supporters, 
that  like  Lord  Toivnly,  they  were 
willing  "  to  feed  even  their  very 
Follies  to  deferve  it,"  determined 
to  fpare  no  Expence  in  procuring 
thefe  tinfel  Trappings  to  the 
Mufe,  this  coftly  Garniih  to  the 
Difli  of  public  Tafte,  and  on  the 
Recommendation  of  Mr.  Denoyer, 
Sen.  engaged  Mr.  Noverre  him- 
(df,  a  Sivifs  by  Birth,  in  their 
Service,  and  as  they  were  well 
convinced  of  his  Abilities,  gave 
him  a  plenipotentiary  Commif- 
fion  to  employ  whom  he  pleafed 
under  him.  — This  Engagement 
with  Mr.  Noverre,  however,  was 
entered  into  long  before  the  De- 
clatation  of  War  with  France.  — 
But  the  Time  neceffariiy  employ- 
ed in  procuring  a  fufticient  Troop 
to  execute  a  Plan  fo  extenfive  and 
magnificent  as  was  propofed , 
which  was  to  confift  of  upwards 
of  an  hundred  Perfons,  and  thole 
to  be  collected  from  the  different 
Parts  of  the  World,  fome  being 
Italians,  fome  Germans,  fome 
Sivifs,  and  fome  few  (but  thefe  by 
much  the  fmalieit  Number ) 
Frenchmen,  together  with  their  re- 
fpeftive  Voyages  to  London,  the 
Time  taken  up  in  contriving  and 
making  up  fuch  a  numerous  Va- 
riety of  fuitable  Habits,  and  that 
required  for  repeated  Practices  of 
the  Ballet  itfelf  before  it  could  be 
fufficiently  regular  to  make  its 
Appearance,  took  up  a  Space  of 
about  eighteen  Months,  during 
which  Time  England  had  come  to 
an  open  Rupture  with  France,  and 
War 
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War  had  been  declared  againft 
that  Nation. —Here  then  arofean 
Opportunity  for  the  private  Ene- 
'  mies  of  the  Manager  (  and  fuch 
every  Manager  muft  neceffarily 
have,  among  thofe  Authors  whofe 
Vanity  has  foar'd  to  dramatic 
Writing,  and  yet  whofe  Merit 
being  unequal  to  the  Talk,  has 
fubjected  their  Pieces  to  a  Rejec- 
tion) to  exert  their  Spleen  and 
fhew  their  Malevolence. — Para- 
graphs were  repeatedly  inferted 
in  the  public  Papers,  i(  that  the 
t:  Managers  of  Drury-Lane  were 
"  engaging  and  bringing  over  a 
fl  Troop  of  Frenchmen  to  ihe 
*'  K-ing's  Theatre  in  London,  at 
"  the  very  Time  that  England 
tc  had  juft  declared  war  with 
'*  France."- — Nay,  they  did  not 
fcmplc  to  add,  that  the  Managers 
had  lent  over  not  only  for  French 
Dancers,  but  French  DreiTes  alio, 
and  even  that  the  very  Carpenteis 
and  other  Manufacturers  were  to 

be  from   that  Nation. No 

Wonder  then  if  thus  prepoiTefs'd 
by  Calumny  and  Falfhood,  the 
Populace,  whofe  Conciufions  are 
generally  right,  however  they 
may  be  mifguided  as  to  their  firft 
Motives,  became  extremely  ex- 
afperated  againft  the  Managers 
for  a  Step,  which,  had  it  been 
really  Fad,  would  have  been 
fo  very  illtimed  and  unpopular. 
In  Confequence  therefore  of  this 
ill-grounded  Refentment,  the 
Piece  even  on  the  very  firft  Night 
of  its  Appea'ance,  tho'  honoured 
with  the  Sanction  of  his  Majefty's 
Command  and  Prefence,  could 
not  efcape  ill  Treatment  $  but  on 
the  enfuing  one,  where  it  had 
not  that  Protection  to  fecure  it, 
the  Tumults  were  very  violent, 
and  the  Contefts  between  the 
Opponents  of  the  Ballet  and  fome 
young  Perfons  of  Fafhion  who 
were  defirous  of  having  fupported 
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it,  rofe  to  fo  great  a  Height,  that 
even  feme  Blows  were  interchan- 
ged. —  This  however  lafted  only 
five  Nights,   for  on  the  fixth  be- 
ing determined  abfolutely  to  out  a 
Stop  to  it,  the  Rioters  went  to  fuch 
Lengths  as  to  do  very  eonfider- 
able  Damage  to  the  Theatre  ;  and 
not  contented  with  venting  their 
Fury  on  the  Spot  where  the  fup- 
pofed    Offence    had    been  given, 
they  inflamed  the  Mob  without 
Doors  to  join  with  them  in  the 
Caufe,  and  proceed  to  an  Attack 
on  Mr.  Ga'rrick's  Houfe  in  South- 
ampton-ftreet,   which,  but  for  the 
timely  Interpofition  of   the  civil 
Magiftrate,    it   is   moft   probable 
they  would  have  entirely  demo- 
l'fhed. — The  Piece  however  was 
never  afterwards  attempted  to  be 
performed,     and     the   Managers 
were  obliged  to  fit  down  content- 
ed with   the  Lofs  of  upwards  of 
four    Th-oufand    Pounds,     which 
they   had  expended  on   this  Af- 
fair,  in  Gratification,  as  they  in* 
tended  it,  of  the  public  Tafb.  — 
Mr.  Foote  in  his  Minor,  has  with 
great   Humour    referred  to   this 
Fact,   and  ridicul'd  the  Folly   of 
this  abfurd  Oppofition,  where  he 
-makes  Shift   fay,    when   relating 
his  Adventures  while   a  Candle 
Snuffer  at   the    Theatres,     that 
"  it  was  in  that  Office  he  acquired 
"  Intrepidity,"  but  adds  he.,  "an 
"unlucky   Crab  -  Apple    applied 
"to   my   right  Eye  by   a  Patriot 
e<  Gingerbread  Baker  in  the  Bo- 
"  rough,   who  would    not  fuffer 
"  three  Dancers   from   Sivitzer- 
"  land     becaufe     he    hated    the 
"  French,  obliged  me  to  a  preci- 
\*,  pitate  Retieat.'1 

The  Choice.  Farce,  by 
Dr.Paul  Hiffernan. — This  Piece  I 
never  either  law  or  heird  men- 

tion1d. But  the  Author  of  a 

Pamphlet,  calPd^»  hjhricr.l and 

critical  Account  of  the  Lives  and 
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Writings  of  the  living  Writers  of 
Great  Britain,  fays  there  was  fuch 
a  Piece  represented  one  Night  at 
Covert  Garden  Theatre.— He  does 
not  mention  the  Date,  but  I 
imagine  it  muft  have  been  about 
I757  or  1758. For  this  Au- 
thor's other  dramatic  Works  Vid. 
New  Hippocrates  and 
"Wishes  of  a  free  People, 
in  both  which  Places  J  have 
been  miftaken  as  to  the  Manner 
of  fpelling  the  Author's  Name. 

The  Citizen.  Com.  of  three 
Acts,  by  Arthur  Murphy,  1761. 
— — This  was  one  of  the  new 
^Pieces  which  were,  brought  on  the 
Stage  in  the  Summer  of  1761,  at 
Drury  Lar.e,  under  the  Manage- 
ment of  Mr.  Foote  and  its  Author. 
—It  is  rather  a  long  Farce  than 
a  Comedy,  the  Incidents  being 
all  farcical,  and  the  Character 
outre. — The  Character  of  Maria, 
a  Girl  of  Wit  and  Sprightlinefs 
who  in  order  to  efcape  a  Match 
■which  me  has  an  Averfion  to, 
and  at  the  fame  Time  make 
the  Refufal  come  from  her  in- 
tended Hufband  himfelf,  by 
pafling  on  him  for  a  Fool,  is 
evidently  borrowed  from  the 
Character  of  Angelique  in  the 
Fau/fe  Agnes  of  Deft ouches  ;  nor 
has  the  Author  been  quite  clear 
from  Plagiary  as  to  fome  other 
of  the  Characters  and  Incidents. 
—It  did  not  meet  with  fo  much 
Succefs  as  either  the  All  in  the 
Wrong  or  the  Old  Maid  of  the 
fame  Author,  which  appear 'd  at 
the  fame  Time  ;  and  indeed  Mr. 
Murphy  has  feemed  himfelf  to 
acquiefce  with  the  public  Judg. 
ment,  by  not  having  fuffered  this 
Piece  to  appear  in  Print. — It  was 
Jhow^fer  remarkable  for  having 
given  an  Opportunity  of  fhewing 
the  extraordinary  Talents  of  a 
young  Adtrefs  who  had  never 
trode  the  Stage  before,  vim,  Mifs 
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Elliot,  who  was  extremely  plea- 
fing  in  every  various  Transition 
of  the  Character  of  Maria. 

The  Cobler's  Opera,  or 
the  Humours  of  Fillingfgate.  Far. 
by  Lacy  Ryan,  8vo.  1730. — This 
little  Piece  I  find  mentioned  no 
where  but  in  the  Brhijh  "Theatre, 
nor  is  it  there  faid  whether  or 
not  it  was  ever  brought  on  the 
Stage. 

Columbine  Cameron. 
Vid.  Harleojjin  Incendi- 
ary. 

Conquest  of  Jerusalem. 
Vid.  Four  'Prentices  of 
London. 

Contented  Cuckold.  Vid. 
Inconsoleaeles. 

The  Contretems,  or  Rival 
Queens.  A  f nail  Farce,  as  it  nvas 
lately  aEled  -voith  great  Applaufe  at 

H — d r\s  private  Th — re  near 

the   H — y   M 1.      Anonym. 

4to.  1727. — This  Piece  was  ne- 
ver intended  for  public  Repreien- 
tation,  but  was  written  only  in. 
Ridicule  of  the  Confufion  which 
at  that  Time  reign'd  in  the  K.'s 
Theatre  in  the  Uaymarht,  in 
Confequence  of  the  Contefts  for 
Superiority  between  the  two  cele- 
brated Italian  Singers  Signora 
Faujiina,  and  Signora  Cuzzoni, 
the  divided  Opinions  of  the  Pub- 
lic with  Regard  to  their  respec- 
tive Merits,  and  the  infolent  Airs 
of  Importance  afTumed  by  them 
in  Confequence  of  the  public  Fa- 
vor fliewn  to  them. — In  the  Dra- 
matis Perfona,  which  confifts  en- 
tirely of  the  Perfons  belonging 
to  that  Theatre,  Heidegger 
the  Manager,  is  characterized  as 
High  Prieft  of  Difcord,  and  that 
great  Compofer,  Mr.  Handelt 
ftiled  Profeflbr  of  Harmony. 

Coquet's  Surrender.  Vid, 
Court  Lady. 

Coriolanus,    or  the  Roman 

Matrox.    Trag,   Anonym.   8vo. 

5755- 
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1755.— — This  Piece,  tho1  pub- 
liftied  without  a  Name,  is  the 
Performance  of  Mr.  Tho.  Sheri- 
dan, but  is  no  more  than  an  Al- 
teration of  Shake jpcare '5  Coriola- 
vus,  made  by  that  Gentleman 
when  Manager  of  the  Theatre  in 
Dublin,  in  order  to  adapt  it  better 
to  the  Tafte  of  the  Audience  of 
that  City. 

Cornelia.  Vid.  Pompey 
the  Great,  his  fair  Cor- 
nelia. 

Corpus  Christi.  An  In- 
terlude, Anonym. — I  know  not 
what  the  Date  of  this  Piece  is, 
or  whether  it  is  any  where  in 
Print  by  itfelf. — Yet  I  imagine 
it  mull  have  been  fo  ;  and  is  pro- 
bably one  of  the  oldeft  dramatic 
Pieces  extant  in  our  Language.— 
A  Copy  of  it  is  however  preferv- 
ed,  printed  in  the  old  black  Let- 
ter in  Stevens' s  Continuation  of 
Dugdale's  Monafikon,  Vol.  I.  p. 
139. — The  Subject  of  it  is  the 
Fall  of  Man,  and  the  Interlocu- 
tors are  God  the  Father,  Sin, 
Death,  Lucifer,  Adam  and  Eve, 
&c.  and  it  is  not  unlikely  that 
it  might  be  one  of  thofe  Pieces, 
which  Heyzvood,  in  his  Aclors 
Vindication  tells  us  ufed  to  bepre- 
fented  by  the  Society  of  Parim 
Clerks  at  Skinner's  well,  Clerken- 
ivell,  &c. 

Country  Captain.  Com. 
—By  this  Title,  and  thus  ditfin- 
guifhed,  I  meet  with  a  Piece  in 
the  Alphabetical  Lift  of  Plays  an- 
nexed to  fome  of  the  former  Ca- 
talogues of  Mr.  Batkoe's  Circu- 
lating Library. — But  the  Book  it- 
felf being  by  fome  Means  or  other 
loft,  I  can  give  no  farther  Ac- 
count of  it ;  yet  could  not  avoid 
admitting  it  to  a  Place  here,  as 
I  /hall  do  to  a  few  others  under 
the  fame  Predicament,   as  it  may 
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be  a  Means  of  directing  my 
Search  previous  to  a  future  Edi- 
tion of  this  Work. 

The  Court  Lady,  or  CV 
quefs  Surrender,  Com.  Anonym. 
8vo.  1730. — This  Play  I  find  by 
the  Drama  was  acted,  tho'  I  ima- 
gine without  Succefs. — By  the 
Dedication,  however,  which  is  a 
fatyrical  one,  To  a  great  Lady  at 
Court,  it  feems  to  have  aimed  per- 
fonal  Reflection  on  fome  particu- 
lar Intrigue  at  that  Time  pretty 
well  known  at  Court. — Be  this 
as  it  will,  the  Piece  in  itfelf  has 
very  little  Merit,  either  in  Plot, 

Language  or  Character, The 

running  Title  of  it  is  The  Coquet' s 
Surrender,  or  the  Humourous  Pun- 
fier,  which  laft  Title  is  derived 
from  a  principal  Character  in  the 
Piece,  who  is  perpetually  run~ 
ning  into  the  Abfurdity  of  Puns 
and  Quibble,  but  whom  we  may 
fafely  acquit  of  the  Charge  either 
of  Humour  or  even  Common 
Senfe. 

Court  Medley.  Ballad 
Opera. — This  Piece  thus  diftin- 
guifhed  was  originally  in  Bathoe's 
Catalogue,  but  being  loft,  I  can 
neither  give  an  Account  of  it's 
Subject,  it's  Merit,  or  even  it's 
Date. 

Cruel  Separation.  Vid. 
Heroic  Love. 

Custom  of  the  Country. 
— Under  this  Title  Mrs.  Centli- 
•vre\  Farce,  called  Bi(kerftajp$ 
Burying,  was  revived  and  acted 
fome  Time  after  its  firft  Run  at 
the  Theatre  Royal. — A  Circum- 
ftar.ee  which  mould  have  been 
mentioned  in  our  Account  of  that 
Piece  in  the  Body  of  the  Work, 
but  having  been  omitted  there., 
we  have  thought  proper  to  infert 
it  in  this  Place. 
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DAmon  and  Pythja.  C. 
This  Play,  we  have  fpoken 
of  in  the  former  Part  of  this 
"Work,  where  it  ftands  Anony- 
mous, but  it  is  neceffary  to  ob- 
ferve  here,  that  the  Author  of 
the  Br  kip  Theatre  has  attributed 
it  to  Rich.  Edwards. 

Daraxes.  Paftcral  Opera, 
by  Aaron  Hill.— This  little  Piece, 
which  was  to  have  conlifted  of 
two  Acts  only,  is  to  be  found  in 
Mr.  HilPs  pofthumous  Works, 
publifhed  in  four  Vol.  8vo.  1760, 
—One  Act  of  it  is  entirely  finish- 
ed, and  a  regular  Plan  laid  down 
for  the  Conduct  of  the  other,  but 
whether  the  Author  wanted 
Time  or  Inclination  to  execute 
that  Plan  I  know  not ;  the  Piece 
however  remains  incompleat,  yet 
in  fuch  a  State  that  fome  able 
Hand  might  eafily  put  the  con- 
cluding Stroke  to  it,  fo  as  to 
Tender  it  perfectly  what  the  Au- 
thor himfelf  intended  it  mould 
be. 

Dead  Man's  Wedding, 
Jrid.  Hanging  and  Mar- 
riage. 

TheDEATH  of  Hannibal. 

Trag.   by   Leivis  Theobald. A 

Play  of  this  Title  Jacob,  in  his 
Lives  of  the  dramatic  Poets,  p. 
259,  informs  us  the  above-men- 
tioned Author  had  prepared  for 
the  Stage. — But  it  never  made 
it's  Appearance  there,  nor,  I  be- 
lieTe,  was  ever  publifhed 

Degenerate  Brother. 
Vid.  Fatal  Love. 

Deliverer  of  his  Coun- 
try. '  Vid.  Gustavus  V a s a . 

TheDEPosiNG  and  Death 
of  Queen  Gin.  An  Heroic- 
Comi-fragical  Farce.  Anonym. 
8vo.  1736. — This  little  burlefque 
Piece,    which   is  not  devoid    of 
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Hnmour,  was  acted  at  the  New 
Theatre  in  the  Haymarket, — The 
Defign  of  it  is  founded  on  an  Act 
of  Parliament,  whereby  an  ad- 
ditional Duty  was  laid  on  Malt 
Spirits,  and  the  retailing  of  fpiri- 
tuous  L'quors  of  any  Kinds  pro- 
hibited to  the  Diftillers,  by  which 
Means  the  pernicious  Practice 
that  the  Commonalty  of  Eng- 
land, and  more  efpecially  of  this 
great  Metropolis,  had  been  for 
fome  Time  infatuated  with,  of 
drinking  great  Quantities  of  the 
worfl  and  moft  pernicious  Kind  of 
Spirit  diftilled  from  Malt,  under 
the  Name  of  Gin,  was  at  once 
greatly  check'd,  and  at  length, 
by  Means  of  different  Acts,  en- 
tirely put  an  End  to. — The  prin- 
cipal Characters  in  the  Piece  are, 
Queen  Gin,  the  Duke  of  Rum,  the 
Marquis  of  Nantz,  and  Lord 
Sugar  Cane. 

The  Desert  Island.  A 
Dramatic  Piece  in  three  Acts, 
by  A.  Murphy,  8vo.  1760. 
This  little  Piece,  which  is  allied 
to  Tragedy  altho'  the  Cataftro- 
phe  of  it  is  a  happy  one,  was  firft 
performed  at  the  Theatre  Royal 
in  Drury  Lane  on  the  fame  Night 
with  the  Way  to  hep  him,  a  Co- 
medy of  the  fame  Number  of 
Acts  by  the  fame  Author, — The 
Plan  of  this  Piece  has  its  Ori- 
ginal, according  to  t're  Author's 
own  Confeffion,  in  a  little  Drama 
of  a  fingle  Act,  called  Ulfola 
dijabitata,  or  the  uninhabited 
I/land,  written  by  the  Abbe  Me- 
t::jlatio. — Mr.  Murphy  has  greatly 
extended  on  the  Original,  fo  that 
the  Language,  in  which  there  is 
a  confiderable  Share  bcth  of  Po- 
etry and  Pathos,   may  properly  be 

called  his  own. But  the  Plan 

being  extremely  fimple  even  for 
one  Act,  and  that  ftretched  into 
three  without  the  Introduction  of 
any  one  Incident  or  Epifode,  ren- 
ders 
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ders  it  fomewhat'  too  heavy  and 
declamatory  to  give  much  Plea- 
fure  in  a  public  Reprefentation, 
tho'  it  will  bear  a  clofe  Exami- 
nation and  Critique  in  the  Clofet. 
■ — The  Suceefs  of  it  evinced  the 
Truth  of  this  Obfervation,  for 
notwithstanding  the  great  Appro- 
bation fhewn  to  the  other  Piece 
brought  on  at  the  fame  Time, 
yet  even  the  Sprightlinefs  of  that 
could  not  fecure  to  this  a  Run  of 
many  Nights,  after  which  the 
Way  to  keep  him  continued  an 
acting  Piece  for  the  Remainder 
of  that  Seafon,  and  by  the  Ad- 
dition of  two  new  Acts  after- 
wards, frill  ftands  on  the  Stock- 
Lift  of  the  Theatre,  while  the 
Dejert  IJJand  became  truly  dejcrt- 
ed,  and  has  never  fince  been  re- 
presented. 

The  Devil  of  a  Wite,  or 
A  comical  Transformation,  Farce, 
by  Tho.  Jevon,  410.  16S6.—  This 
little  Piece  Lavghaine  gives  great 
Commendations  to,  and  it  met 
v  i  h  Suceefs  inlheReprefentatior. 
— The  Plot  however  is  a  very  un- 
n  itural  one,  but  is  borrowed  from 
the  Storv  of  Mopfa  in  Sir  Philip 
Sidney's  Arcadia. — It  was  imagin- 
ed that  Mr.  Jevon  had  ibme  Affift- 
ance  in  it  from  his.  Brcther-in- 
Law,  Tho.  ShadivelL— However 
this  be,  Coffey  has  made  Ufe  of 
the  Plan  and  Part  of  the  Conduct 
of  it  in  his  Devil  to  pay,  or  Wives 
tttetamorphos  d. — The  Reafon  of 
this  Piece  being  mentioned  here, 
is,  that  thro'  Miftake,  in  the 
Body  of  the  Work,  we  have  only 
refer'd  from  each  of  the  Titles 
refpectively  to  the  other,  without 
having  given  any  Account  of  the 
Farce  itfelf  under  either  of  them. 

Dione.  Paftoral  Trag.  by 
John  Gay. — This  Piece,  which 
by  fome  Miftake  I  had  omitted 
in  the  Body  of  this  Work,  as  all 
the  other  Writers  have  done  in 
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theirs,  tho'  not  intended  for  the 
Stage,  is  truly 'dramatic,  and  ve- 
ry far  from  unworthy  of  it's  Au- 
thor— This,  and  the  What  dye 
call  it,  are  to  be  met  with,  print- 
ed with  his  Poems,  in  two  vol, 
12010. 

Directors  no  Conjurors. 
Vid.  Modern  Poetasters. 

Disappointed  Virgin. 
Vid.  Intriguing  Cour- 
tiers. 

The  Disappointment,  or 
the  Maid's  the  Mifirefs.  Com. 
by  William  Taverner,  4*0.  1 708. 
■ — Such  is  the  Running  Title  to 
this  Play,  altho'  in  the  Title  Page 
the  laft  Title  alone  is  inferted. — 
It  was  acted  with  Suceefs  at  the 
Theatre  Royal  in  Drury  Lane.—- 
The  Scene  is  laid  in  London,  and 
the  Hint  of  the  Plot  probably 
borrowed  from  Sir  William  Da- 
•venant's  Comedy,  entitled  Man  5 
the  Mafler. 

Discovery..  Vid.  Mar- 
ciano. 

Don  S  an c  h 0,  or  The  Student's 
Wlim.  Ballad  Opera,  of  three 
Ads,  with  Minerva's  Tri- 
umph. A  Mafque,  by  Elizabeth 
Boyd,  8vo.  1739.  —  This  Piece 
has  only  the  Excufe  of  it's  being 
probably  the  firft  and  only  At- 
tempt of  a  Female  Mufe,  to  fe- 
cure it  from  our  fevereft  Cenfure.. 
— The  whole  Plot  of  it  is  the 
Whim  of  a  Student  at  one  of  the 
Univerfities,  to  have  the  Ghofts 
of  Shakefpeare  and  Ben  Jor.fon 
raifed  to  their  View,  but  to  what 
Purpofe  it  feems  impoffibJe  to 
divine. — Nor  does  the  Author's 
Meaning  feem.  more  explicable 
as  to  the  Triumph  of  Minerva  in 
her  Mafque. — It  does  not  appear 
to  have  been  ever  acted,  but  the 
Author,  in  an  Advertifement, 
returns  her  Thanks  to  Mr.  Chet- 
'wood,  at  that  Time  Prompter  of 
Drury  Lane  Theatre,  for  having 

C  c  3  obtain'd 
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obtain1  d  it  a  Reading  in  the 
Green  Room  of  that  Play  Houfe. 

Don  Quixote,  or  the  Knight 
of  the  ill-fwvoiired  Countenance,  C. 
Winjianley  and  Phillips  have  af- 
eribed  a  Play  of  this  Title  to  Ro- 
bert Baron. — Langbaine  however, 
whom  I  efteem  a  much  better 
Authority,  declares  he  never  ei- 
ther faw  or  heard  of  fuch  a  Play* 
nor  does  even  believe  that  any 
fuch  is  extant. 

The  Dr  agones?. —  By  this 
Title  in  a  Quarto  Edition  of  Mr. 
Carey  %  Works,  isftiled  his  fecond 
Part  of  the  Dragon  of  Wantl.y. — 
In  the  firit  Edition  of  it,  how- 
ever, and  during  it's  Reprefenta- 
tion,  it  was  called  Margery,  or 
A  tuorfe  Plague  than  the  Dragon, 
under  which  Title  an  Account 
of  it  is  given  in  the  Body  of  this 
Work. 

-Drunken  Couple..  Vidi 
Muse  of  New  Market. 

Duke     of    Milan.       Vid. 

S  V  O  R  Z  A . 


'J'HE  Earl  of  Warwick. 
Trag.  by  Mr.  To/on,  Svo. 
J 72 1. —Neither  of  this  Play  nor 
its  Author  do  I  find  any  Mention 
znade  but  in  the  Bnitijb  Theatre. 
• — As  to  the  former,  it  is  there- 
fore reafonable  to  conclude  that 
it  was  never  adled. 

Entertainment.  Vid. 
■Muse's  Loqking-Gl ass. 

Erminia,  or  theChafie  Lady. 
Tragi -Com.  by  Rich.  Flecknoe, 
8vo.  1667. — This  P;ay  was  ne- 
ver a£txd,  yet  the  Author  has  in  ■ 
ferted  the  Names  of  the  Aclors, 
Vhom  he  deligned  for  the  Per- 
formance, oppofite  to  the  Dra- 
matis Perjbna,   in  Order,   as  he 
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fays,  «  that  the  Reader  might 
*«  have  half  the  Pleafure  of  fee- 
"  ing  them  afted,  by  a  lively 
u  Imagination,  which  would  fup- 
1  ply  the  Place  of  Action."— — 
But  indeed,  as  Jacob  obferves, 
this  is  by  no  Means  improbable, 
fince,  as  he  could  not  get  the 
Play  a<fted,  it  became  his  next. 
Bufinefs  to  endeavour  to  get  it 
read. 

Every  Body  mistaken* 
Vid.  Presumptuous  Love. 

Eunuch.  Com.  by  Thomas 
Ntnuman,  8vo.  1617.  —  This  is 
only  a  Translation  of  thzEmiiclatis 
of  Terence,  fitted  for  Scholars  pri- 
vate Adlion  in  their  Schools. 

Eunuch.   Fid.  Fatal  Con- 
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np'HE  Fair  Parricide.  Tiy 

Anonym.  8vo.  175a — This 
Puce  was  ntver  acted,  nor  in- 
tended fov  the  Stage. — It  is  writ- 
ten, in  Profe,  and  very  indiffe- 
rently executed  :. — but  the  Plan- 
of  it  is  entirely  founded  on  the 
un  hrtunate  Affair  of  Mifs  Elandy, 
who  was  executed,  for  the  Murder 
of  her  Father,  inftigated  thereto, 
as  it  appesr'd  on  the  Trial,  by 
her  Lover  Captain  Cranjlon. 

Faithful  Couple.  Fid.. 
Man  g  or  a     King      of     the 

TlMEUSIANS. 

The  Fall  of  Bob.  Farce, 
by  John  Kelly,,  8vo.  1735. — This 
Piece  was  adted  at.  the  little  Th. 
in  the  Haymarket ;  but  with  what 
Succefs  I  know  not  j  nor  am  I- 
better  informed  as  to  the  Subject 
of  it,  it  having  never  happened 
to  fall  in  my  Way. 

Fall  of  Desmond.  Vid,, 
Rebellion  defeated. 

The: 
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The  False  Friend,   or  the 

Fate  of  Difobedience.  Trag. — By 
this  Title  a  Play  ftands  in  Mr. 
Bathoe's  Catalogue,  but  not  hav- 
ing been  able  to  get  a  Sight  of 
it,  I  can  give  no  farther  Account 
of  it. 

The  Farmer's  Return 
from  London.  Interlude,  4to. 
3762. — This  little  Piece  is  fup- 
pos'd  to  have  been  written  by 
Mr.  Garrick,  and  is  published 
with  a  Frontifpiece  defigned  by 
Mr.  Hogarth.— The  Plan  of  it  is 
a  humorous Defcription  in  Rhyme 
given  by  a  Farmer  to  his  Wife 
and  Children  on  his  Return  from 
London,  of  what  he  had  feen  ex- 
traordinary in  that  great  Metro- 
polis, in  which,  with  great  Hu- 
mour and  Salire,  he  touches  on 
the  Generality  of  the  moft  tem- 
porary and  interfiling  Toj  ics  of 
Converfation,  visa,  the  illuftrious 
Royal  Pair,  the  late  Coronation, 
the  Entertainments  of  the  The- 
atre, and  the  noted  Impofition  of 

the  Cock-Lane  Ghoft, It  was 

originally  wr'tten  to  do  Mrs. 
Fritchard  a  Piece  of  Service  at 
her  Benefit,  but  meeting  with 
univerfal  Applaufe,  has  been  fince 
jepeated  between  Play  and  Farce 
many  Times  during  the  Courfe 
ef  the  Seafon. 

The  Farewell  and  Re- 
turn, or  the  Fortune  of  War. 
Ballad  Farce,  Anonym,  nmo, 
— What  the  Date  of  this  little 
Piece  is,  when  or  where,  or  if 
even  at  all  prefented  on  the  Stage, 
I  know  not. — But  from  the  ge- 
neral Tenour  of  the  Piece,  which 
is  no  more  than  a  few  Songs  put 
together  into  the  Form  of  a  Kind 
of  Interlude,  reprefenting  a  Sai<- 
lor's  Farewell  to  his  Lafs,  and 
Return  after  a  fuccefsful  Cruize, 
the  Plan  feems  borrowed  from  a 
Couple  of  Prints,  entitled,  the 
Sailor's,  Farewell  and  the  Sailor's 
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Return,  and  I  fhould  imagine  It 
had  been  written  about  the  Be- 
ginning of  the  laft  Spanifb  War, 
and  probably  performed  by  Way 
of  an  Interlude  or  Entertainment 
between  the  Ads. — In  the  only 
Edition  I  have  feen  of  it,  which 
appears  however  to  be  a  fpurious 
cne,  there  is  printed  along  with 
it  another  little  Piece  of  fome- 
what  the  fame  Nature,  entitled 
the  Frcfs  Gang,  which  fee  under 
its  own  proper  Title. 

The  Fatal  Inconstancy', 
or  the  Unhappy  Refcue.     Trag.  by 

Mr.  R.  Phillips,  4to.   1701. 

This  Piece  and  its  Author  I  find 
only  mentioned  by  Coxeter  in  his 
MS.  Notes,  who  tells  us  more- 
over that  the  Scene  of  it  is  laid 
near  London,  and  that  the  Pro- 
logue was  written  by  Mr.  John- 
Jon. 

Fatal  Love,  or  the  Degene- 
rate Brother.  Trag.  by  OJhtrne 
Sidney  Wandcsford,  Elq;  8vo. 
1730. — This  Play  was  acted,  as 
the  Author  himfelf  informs  usj 
without  Succefs,  which  Failure 
however  he  in  his  Preface  attri- 
butes to  the  Performers,  by  whom 
it  feems  to  have  been  curtail'd, 
and  negligently  acled. — Yet  per*- 
haps  the  Reader  may  find  a  bet- 
ter Reafon  for  it's  Want  of  Ap- 
probation occur  to  him  on  the 
Perufal  of  it. 

Fatal  Necessity,  or  Li- 
berty Regain  d.  Trag.  as  it  was 
once  acled  in  Rome  for  the  Sake  of 
Freedom  and  Virtue.  Anonym. 
8vo.  174a-. — This  Piece  was  pub- 
lifhed  foon  after  the  general  Elec- 
tion of  Reprefentatives  in  Parlia- 
ment for  the  feveral  Shires,  Cities 
and  Boroughs  in  this  Kingdom 
in  1742,  and  is  dedicated  by  the 
Author,  under  the  Character  of  an 
Independent  Eleclor,  to  Chares  Ed- 
win,  Efq;  one  of  the  Gentlemen- 
chofen    Reprefentatives  for  the 

em 
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Gity  of  WeJltnir.Jlcr,  after  a  confi- 
derable  Cornell,  in  which  he  had 
been  fupported  by  tho'e  of  the 
Electors  who  took  on  themfelves 
that  Title.— The  Plot  is  built  on 
the  famous  and  well-known  Sto- 
ry of  Appius  and  Virginia,  bat  it 
is  not  very  apparent  what  Deduc- 
tion the  Author  aims  at  in  that 
Event,  with   a   Reference  to  the 

above-mentioned  Election. It 

was  never  reprefented  on  the 
Stage. 

Fatal  Secret.  Vid*  Ri- 
val Brothers. 

The  Fate  cf  Corsica.  Tr. 
—-This  Piece  I  have  never  feen, 
and  therefore  can.  give  no  farther 
Account  of  it,  than  that  it  was 
never  acted,  nor  was,  I  believe, 
intended  for  the  Stage  ;  and  that 
the  Subject  of  it  is  the  unfortu- 
nate Affairs  of  that  Ifland,  at  the 
Time  of  it's  making  a  Struggle 
to  free  itfelf  from  the  Yoke  of 
the  Genoeje,  under  the  Guidance 
cf  the  remarkable  Kirg  Theodore. 

Fate  of  Disobedience. 
Fid.  Fals&  Friend. 

The  Father  of  a  Fami- 
ly. Com.  in  three  Acts,  by 
Carlo  Goldonj,  8vo.  1757. — This 
is  no  more  than  the  Translation 
of  a  Piece,  entitled,  11  Padre  di 
Famigliar,  !eprefented  for  the  firfr 
Time  at  Venice,  during  the  Car- 
nival of  1750. — But  tho'  it  is  en- 
titled a  Comedy,  it  has  nothing 
of  Humour,  or  even  an  Attempt 
towards  Wit  devvn  throughout 
the  whole  of  it,  and  mud  have 
been  extremely  unentertaining  in 
the  Reprefentation.  being  no 
more  than  a  Series  of  the  com- 
mon Occurrences  of  a  large  Family 
thrown  into  Dialogue,  in  order  to 
point  out  the  different  Requifites 
for  forming  the  Character  of  an 
amiable  Father,  and  Mafter  of  a 
Family,  and  the  Errors  frequently 
sun  into  by  fome  of  the  various 
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Relatives  in  Domeftic  Life. ■■■■ 

This  Piece  is  printed  in  Englijb 
and  Italian,  the  original  Page  for 
Page  oppofite  to  the  Tranflation, 
together  with  another  Comedy 
on  the  Story  of  Pamela,  of  which 
farther  Mention  will  be  made 
hereafter.. 

Feign'd  Shipwreck.  Vid. 
Stroller's  Packet  broke 
open. 

The  Female  Fortune- 
teller. Com.  by  Mi:  John- 
Jon,  8vo.  1726. — What  Mr. John- 
Jon  it  was  by  whom  this  Piece 
was  written  I  cannot  come  to  any 
Certainty  about,  as  no  Chri-lian 
Name  is  prefixed  to  the  Title 
Page,  but  am  apt  to  believe  jt 
muft  have  been  Mr.  Charles  'John- 
Jon,  a  Tragedy  by  whom,  called: 
Medea ,  has  been  alfo  omitted 
by  all  the  Writers. — This  is  far 
from  a  bad  Play,  and  by  the 
Names  of  particular  Performers 
written  to  the  Dramatis  Perjonee 
of  the  Copy  I  have  (een,  appears 
to  have  been  intended  for  Repre- 
fentation at  the  Theatre  Royal  n 
Drury  Lane,  within  thefe  five  or 
fix  Years. 

The  Five  Gallants.  C.. 
by  Tho.  Middleton,  4*0.  —  This 
Play  is  faid  in  the  Title  Page  to 
have  been  often  in  Action  at  the 

Black  Fryars. It  has  no  Date, 

but  is  fuppofed  by  all  the  Writers 
to  have  been  the  firft  this  Author- 
wrote. Lar.gbaine,   and  Gildon 

after  him,  has  the  Title  of  it 
Tour  Five  Gallants,,  but  all  the 
other  Catalogues  as  I  have  given 
it  at  the  Head  of  this  Article. 

Flora.  Vid.  Country 
Wake. 

Florjzel  and  Perdita> 
or  the  Snepjbearing.     Far.  Anon. 

8vo.  17  54. This  Piece  is  no 

more  than    an  Extract  of  fome 

Parts    of    Shakejpeare 's    Winters 

Tale,  fo  far  as  relates  to  the  Loves 

of. 
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of  Florize!  and  Ferdha,  formed 
into  two  Aits,  and  enlivened 
with  Part  of  the  humorous  Cha- 
racter of  Autolicus. Who  this 

was  executed  by  I  know  not,  but 
it  was  firft  performed  at  Coven t 
Garden  Theatre  for  the  Benefit  of 
Mifs  Noffiter,  that  young  Lady 
acting  the  Part  of  Ferdita,  and 
Mr.  Barry  the  Counterpart  of  her 

Lover. It  has  fince,  however, 

been  frequently  reprefented  with 
Succefs. 

The  Footman.  An  Opera. 
—This  is  the  Name  of  a  Piece 
•which  I  have  mentioned  in  the 
foregoing  Part  of  this  Work,  un- 
der the  Title  of  the  Footman  s 
Opera,  but  which  at  the  Time  of 
•writing  that  Article  I  had  not 
yet  feen. 

FortuneHunters  right- 
iy  serv'd.  Vid.  Match- 
makers FITTED. 

Fortune  of  War.  Vid. 
Farewell  and  Return. 

The  Four  Seasons,  ox  Love 
in  every  Age.  A  Mufical  Inter- 
lude, by  P.  A.  Motteux,  4-to. 
1699. — This  little  Piece  was  fet 
to  Mufic  by  Mr.  Jeremy  Clarke, 
and  is  printed  with  the  Mufical 
Entertainments  in  the  Opera  of 
the  IJland  Princefs,  or  Generous 
Portugueje;  but  whether  or  not 
this  did  itfrlf  belong  to  that  Ope- 
ra, does  nul  at  prefent  occur  to 
my  Remembrance. 

The    Freeman's    Honour. 

Play,  by  V/Miam  Smith. This 

Play  is  only  mentioned  in  the 
Epiftle  Dedicatory  of  a  fubfequent 
one  written  by  the  fame  Author, 
and  entitled  the  Hetlor  of  Ger- 
many.— This  Play  however  is  faid 
to  have  been  "  acted  by  the  Ser- 
*'  vants  of  the  King's  Majefty, 
te  to  dignify  the  worthy  Company 
"  of  Merchant  Taylors.'''' 

French  Valet.  Vid.MocK 
Duellist. 
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A  Game  at  Chesse.  by 
"""  Tbo.  Middletcn,  4to.— This 
Play  was  fundry  Times  acted  at 
the  Globe  on  the  Bank  Side,  and 
altho'  it  has  no  Date,  was  pub- 
lished in  1625. 1  have  men- 
tioned its  Name  in  the  former 
Part  of  this  Work,  but  have  not 
taken  Notice  of  the  Subject, 
which  is  a  fort  of  religious  Con- 
troverfy,  the  Game  being  played 
between  one  of  the  Church  of 
England  and  another  of  the  Church 
of  Rome,  wherein  the  former  in 
the  End  gets  the  Victory,  Igna- 
tius Loyala  fitting  by  as  a  Specta- 
tor.— The  Scene  lies  in  London. 
The  Gloucestershire 
Sqjjire.  Com.  Anonym.  8vo. 
1734.  Vid.  Hanging  and 
Marriage. 

The  Golden  Rump. — This 
Piece  was  never  acted,  never  ap- 
peared in  Print,  nor  was  it  ever 
known  who  was  the  Author  of 
it. Yet,  I  cannot  avoid  men- 
tioning it  here,  as  it  was  the  real 
Occafion  of  a  very  remarkable 
Event  in  dramatic  Hiftory,  viz, 
the  Act  whereby  all  dramatic 
Pieces  are  obliged  to  undergo  the 
Infpection  and  Cenfure  of  the 
Lord  Chamberlain,  before  they  can 
be  admitted  to  a  Reprefentation. 
—The  Fact  was  as  follows.— 
During  the  Adminifbation  of  a 
certain  Premiere  Mini/ire,  the  late 
Mr.  Fielding,  whofe  genuine  Wit 
and  Turn  for  Satire  were  too 
confiderable  to  need  our  expatia- 
ting on  in  this  Place,  had  in  two 
cr  three  of  his  Comedies,  parti- 
cularly thofe  of  Pafjuin  and  the 
Hiftorical  Regijlcr,  thrown  in  fome 
Strokes  which  were  too  poig- 
nantly levelled  at  certain  Mea- 
sures then  purfuing  by  thofe  at 
the 
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the  Head  of  Affairs,  not  to  be 
feverely  felr,  and  their  Confe- 
rences, if  not  fpeedily  put  a 
Check  to,  greatly  dreaded,  by  the 
Minifter. — Open  Violence,  how- 
ever, was  not  the  moft  eligible 
Method  to  proceed  in  for  this 
Purpofe. — Not  a  Refiraint  of  Li- 
berty already  made  Ufeof,  but  a 
Prevention  of  Licentioufnefs  to 
come,  was  the  proper  Weapon  to 
employ  in  this  Cafe. — A  Piece, 
therefore,  'written  by  jomehcdy  or 
.  other,  was  offered  to  Mr.  Henry 
Giffard,  the  Manager  of  Good- 
man shields  Theatre,  for  Repre- 
fentation. — This  Piece  was  en- 
titled the  Golden  Rump In 

which,  with  a  moft  unbounded 
Freedom,  Abufe  was  vented  not 
only  againft  the  Parliament,  the 
Council,  and  Miniftry,  but  even 
againft  the  Perfon  of  Msjefty  it- 
felf. — The  honeft  Manager,  free 
from  Defign  himfelf,  fufpedted 
none  in  others,  but  imagining 
that  a  Licence  of  this  Kind,  if 
permitted  to  run  to  fueh  enor- 
mous Lengths,  muft  be  of  the 
moft  pernicious  Confequences, 
quickly  fell  into  the  Snare,  and 
carried  the  Piece  to  the  Minifter, 
with  a  View  of  confulting  him 
as  to  h>s  Manner  of  proceeding. 
■ — The  latter  commending  highly 
his  Integrity  in  this  Step,  requeft- 
ed  only  the  Poffefiion  of  the  MS, 
but  at  the  fame  Time  that  the 
Manager  might  be  no  Lofer  by 
his  Zeal  for  the  Interefts  of  his 
King  and  Countiy,  order'd  a  Gra- 
tuity equal  to  what  he  might  rea- 
fonably  have  expected  from  the 
Profits  of  it's  Reprefentation,  to 
be  paid  to  him,  and  now  being 
become  Mafter  of  the  Piece  it- 
felf,  together  with  the  corrobo- 
rating Circumftance  of  the  Ne- 
ceffity  of  employing  the  public 
Money  to  prevent  even  Treafon 
ttfelf  from  appearing  on  the  open 
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Stage,  unlefs  fome  Authority 
of  another  Kind  could  be  found 
for  topping  her  Mouth,  he  made 
fuch  Ufe  of  it,  as  immediately 
occafioned  the  bringing  into,  and 
pafiing  in  Parliament,  the  above- 
mentioned  Bill. 

Guardians  over-reach'd 
in  their  own  humour, 
Fid.     Stroller's    Pacquet 

BROKE    OPEN. 


H. 

HANGING  AND  MARRI- 
AGE, or  the  Dead  Man  s 
Wedding,  Farce,  by  Henry  Carey, 
i?1 5-  —  Neither  this  Piece,  nor 
i  he  Gloucefierjhire  Square,  do  I  find 
taken  Notice  of  in  any  of  the 
Catalogues  or  Author's,  yet  hap- 
pened to  meet  with  the  Names 
of  both  in  a  Catalogue  of  the  Li- 
brary of  Sir  Berkeley  Lucy,  fold 
by  Mr.  Patter/on  at  EJfex  Houfe, 
in  the  Year  1760.  —  This  Piece 
of  Mr.  Carey  %  is  of  a  Date  earlier 
than  any  of  his  other  Farces,  and 
therefore  probably  might  be  a  firft 
and  unfuccefsful  Attempt  in  the 
dramatic  Way. — I  imagine  it  ne- 
ver was  acted. 

The  Happy  Captive.  An 
Engli[h  Opera,  by  Lewis  Theo- 
bald, 8vo.  1 741.— The  Plot  of 
this  Piece  is  taken  from  a  Novel, 
entitled,  The  Eijlary  of  a  Slave, 
which  is  to  be  met  with  in  Don 
Quixote,  Parti.  Book  IV.— The 
Author  has  introduced  into  it  an 
Interlude  in  two  comic  Scenes 
between  Sign.  Capnccio,  a  Direc- 
tor from  the  Canary  Ijhs,  and 
Sign.  Dorinna,  a  Virtuofo,  in- 
tended as  a  Ridicule  on  the  Italian 
Operas. 

Happy  Resentment.  Vid. 
Mistakes. 

Harle-* 
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Harlequin  Incendiary, 
or  Columbine  Cameron.  A  Mu  fical 
Pantomime.  Anon.  8vo.  1746. 
— This  Piece  was  performed  at 
the  Theatre  Royal  in  Drury  Lane, 
the  Seafon  after  the  Quelling  of 
the  Rebellion  in  Scotland. — The 
Mufic  was  compofed  by  Dr.  Arne, 
but  it  does  not  appear  who  was 
the  Contriver  of  the  Pantomime, 
in  which,  as  ufual,  Harlequin  is 
the  favoured  Lover  of  Columbine, 
who  feems  by  no  Means  to  be 
diftinguifhed  as  Jenny  Cameron, 
but  by  fome  Part  of  the  Scene 
being  laid  in  the  Highlands  of 
Scotland,  and  the  Defeat  of  the 
Rebel  Army,  which  has  really  no 
Connection  with  the  reft  of  the 
Piece,  forming  the  Cataftrophe 
of  the  whole. 

H  AsR  L  E  CL.U  I  N  's     MoUTH 

open'd.     Vid.  Wishes. 

Harlequin  Multiplied. 
A.  Piece  of  this  Title  I  find  in 
Mr.  Eatboe's  Catalogue,  but  know 
not  either  it's  Date  or  Defign,  not 
having  been  able  to  come  at  the 
Sight  of  it. — I  imagine  it  how- 
ever to  have  been  a  Pantomime, 
and  confequently  of  the  Produce 
of  thefe  laft  thirty  or  forty  Years, 

Hearts  of  Oak.  An  In- 
terlude, 1762. — This  is  indeed 
nothing  more  than-a  Song  and  a 
Dance  of  Sailors,  the  former  of 
which  was  written  by  Mr.  G.  A. 
Stevens,  and  being  a  mere  tem- 
porary Affair  on  the  Declaration 
of  War  with  Spain,  met  with  good 
Succefs. 

The  Hectors.  Trag.  by 
Edmund  Prefiwick,  1650.— — A 
Tragedy  of  this  Title  is  attributed 
to  this  Author  by  Phillips  and 
Winfianley,  and  their  Authority 
followed  by  Jacob  and  the  Au- 
thor of  the  Britijb  Theatre,  yet 
contradicted  both  by  Lavgbaine 
and  Coxeter,  the  latter  of  whom 
refers  the  Play  to  the  anonymous 
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one  called  the  Heclors,  or  the 
Falfe  Challenge. — But  as  the  Au- 
thor of  the  Britijh  Theatre  ha3 
given  it  the  above  Date,  which  is 
five  Years  earlier  than  the  Pub- 
lication of  that  Play,  I  cannot 
think  myfelf  entitled  to  omit  the 
Mention  of  it  here. 

Hecuba.       Trag.    in    three 

A  els,  Anonym.    1762. This 

Play  was  acted  at  the  Th.  Royal 
in  Drury  Lane,  but  met  with  ve- 
ry indifferent  Succefs,  its  Run 
continuing,  I  think,  only  long 
enough  to  afford  the  Author  one 
fingle  Benefit.— — It  was  written 
by  one  Mr.  Delap ,  who ,  I 
think,  is  a  Scotch  Clergyman. — 
It  is  not  wholly  devoid  of  Merit. 
— The  Language  is  poetical  and 
affecting,  the  Characters  not 
drawn  greatly  amifs,  and  the 
Diftreffes  of  Hecuba  in  fome  Parts 
properly  heightened,  and  pathe- 
tically fupported. — Yet  in  Abate- 
ment of  thefe  Merits  there  is  a 
Deficiency  of  Incident,  and  an 
Indulgence  of  Declamation,  which 
wearies  the  Spirits  of  an  Audi- 
tor at  the  fame  Time  that  his 
Heart  remains  almoft  totally  un- 
interefted. — Thefe  Faults  are  be- 
sides rendered  perhaps  ftill  more 
open  to  the  Difcernment  of  the 
Audience  by  the  Author's  having 
divided  his  Play  differently  from 
the  ufual  and  eftablifhed  Method. 
— For  tho'  the  Piece  is  in  Rea- 
lity as  long  as  our  modern  Tra- 
gedies at  leaft  are  accuftomed  to 
be,  it  confifts  of  no  more  than 
three  Acts,  which  being  in  Con- 
fequence  fo  much  longer  refpec- 
tively  than  ufual,  fets  the  Tedi- 
oufnefs  of  the  Declamation  and 
the  Want  of  Invention  in  the 
Plot  in  a  more  glaring  Light  than 
they  would  otherwife  perhaps 
have  been  view'd  in  j  and  there- 
fore, altho'  I  am  ready  to  allow 
the  Author  all  the  Merit  he  can 
be 
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be  imagined  to  poffefs,  and  wiih 
him  better  Succeis  in  fome  future 
Attempt,  wherein  he  may  avoid 
the  Rocks  he  ftruck  upon  before, 
yet  I  cannot  blame  the  Public  for 
their  Judgment,  or  avoid  joini.ig 
in  the  Opinion  that  the  Piece  met 
with  as  much  Approbation  as  it 
had  any  Right  to' claim. 

Henry  VI.  An  Hiftorical 
Play  from  Sbakefpeare,  by  Tbeopb. 
Cibber,  8vo.  1721.— The  Title  of 
this  Piece  is  a  fufficient  Infor- 
mation of  what  it  muft  be  with 
Refpect  to  Plot  and  general  Con- 
duct,— By  the  Date  it  appears  to 
be  the  Author's  firft  Attempt. — 
I  fancy  it  was  never  acted,  as  it 
is  not  mentioned  by  Mr.  Viclcr, 
in  his  annual  Regifter  of  Plays, 
(tho1  it  muft  be  confefs'd  indeed 
that  that  Gentleman's  Lift  is 
not  extremely  perfect  or  correct) 
nor  does  Whincop  even  take  the 
Ieaft  Notice  of  the  Play  itfelf  ; 
fo  that  the  Britijh  Theatre  is  the 
only  Authority  I  have  concern- 
ing it. 

Hercules.       Trag.    by  Sir 

Ediv.  Sherburne,   Svo.   1702. - 

This  is  only  a  Tranflation,  with 
very  ample  critical  Notes,  of  Se- 
necas  Tragedy  of  that  Name. 

History  of  Dioclesian.- 
Vid.  Prophetess. 

His  Worship  the  Cully. 
Vid.  Stroller 's  Pa  c  k  et 
broke  open. 

Hob  in  the  Well.  Vid. 
Country  Waf  e. 

Humorous  Punster.  Vid. 
Court  Lady. 

The  Humours  of  an  Irish 
Court  of  Justice. — By  this 
Title  I  find  a  Piece  in  Mr.  Ba- 
tboe's  Catalogue,  which  I  have 
not  feen,  but  imagine  it  to  be 
©nly  a  Party  Affair  intended  to 
ridicule  or  traduce  the  Proceed- 
ings on  fome  particular  Trial  in 
that  Kingdom, 
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Humours  of  Billings- 
gate. Vid.  Cobler's  Opera. 

The  Humours  of  Whist. 
Dramatic  Satire,  as  it  is  atled 
every  Day  at  White'*,  and  other 
Coffee- houfes  and  slffcmblies,  8vo. 
1743.  Anonym.— This  Piece  was 
never  intended  for  the  Stage,  but 
only  defigned  as  a  Reprefentation 
of  the  various  Characters  which 
prefent  themfelves  to  Obfervation 
among  the  Frequenters  of  the 
Gaming  Tables  in  the  higheft 
Scenes  of  Life. — It  is,  however, 
very  far  from  being  well  exe- 
cuted. 
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'"pHE  Jerusalem  Infirma- 
ry, or  a  Journey  to  the  Valley 
of  Jebofapkat .  Farce,  as  it  will  be 
a£ted  next Soitfkwark  Pair)  Ano- 
nym. Venice,  8vo.  1749. — This 
Piece  never  was,  nor  ever  in- 
tended to  be  acted. — It  is  a  Piece 
ofthemoft  unintelligible,  and  at 
the  fame  Time  abufive,  Jargon  I 
ever  faw,  and  is  written  with  a 
View  to  expofe  and  calumniate  a 
Number  of  private  Perfonal  Cha- 
racters among  the  Jeivs,  and 
fome  Defign,  as  it  mould  feem, 
at  that  Time  on  Foot  by  fome 
of  that  Sort  of  People,  towards 
the  Eftablifhment  of  an  Infirma- 
ry, which  Place  is  made  the 
Scene  of  Action,  and  the  Prefi- 
dent,  (who  is  a  Monkey)  the 
principal  Perfon  in  the  Drama.—- 
It  refers  to  fome  public  Print  at 
that  time  alfo  put  forth  with  th.e 
like  Defign  ;  but  as  I  do  not  im- 
mediately call  to  Mind  the  parti- 
cular Event  on  which  it  turns,  I 
fhall  conclude  with  only  obferv- 
ing,  that  it  is  fo  execrably  bad, 
as  neither  to  be  worthy  of  a  Mo- 
ment's 
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ment's  Lofs  of  Time  fpent  in  the 
Perufal  of  it,  or  the  Wane  of 
any  farther  Notice  of  it  in  this 
Place. 

Imaginary  Heir.  Vid. 
Stroller's  Packet    broke 

OPEN. 

The  Inconsoleables,  or 
the  Contented  .Cuckold,  Dramatic 
Farce,  Anonym.  8vo.  17 38. — 
This  Piece  was  never  acted,  and 
is  indeed  by  no  Means  deferving 
of  a  Representation. — I  imagine 
it  to  have  a  Reference  to,  and  to 
have  been  intended  as  an  Expofure 
<9f  fome  particular  Event  in  pri- 
vate Life,  which  might  have  for 
fome  Time  fupplied  the  favorite 
Kind  of  Scandal  to  the  Card  and 
Tea  Tables  of  this  Metropolis  at 
that  Period. 

Invocation  t  o  S  l  e  e  p  .  Vid, 
Languishing  Lover. 

Of  John  King  of  Eng- 
land. A  dramatic  Piece,  by 
Bifhop  Bale. — This  is  one  imong 
tie  numerous  Pieces  of  this  Pre- 
late's Works,  which  he  has  given 
us  a  Lift  of  in  his  Account  of  the 
Writers  of  Britain. 

Joseph  and  his  Bre- 
thren. Oratorio,  4to.  1742. 
—This  Piece,  tho'  printed  A- 
Eonymous,  was  written  by  the 
P-ev.  Mr.  James  Miller,  and  is 
one  of  the  beft  among  the  facred 
Dramas,  which  are  for  the  moft 
Part  compofed  folely  for  the  Sake 
or  the  Mufic,  and  without  any 
View  to  the  Beauties  of  Poetry. 

Joyous  Miller.  Vid.  Sa- 
lopian Squire. 

The  Island  Princess,  or 
the  Generous  Portuguefe.  Opera, 
by  P.  A.  Motteux,  4to.  1701. — 
This  is  only  the  principal  Parts 
pf  Fletcher's  IJIand  Princcfs  formed 
into  an  Opera,  and  performed  at 
the  Theatre  Royal. — The  Scene 
lies  in  the  Spice  Iflands,  and  the 
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Mufic  composed  by  Mr.  Banici- 
Purcell,  Mr.  Clarke,  and  Mr.  Le- 
ver idge. 

Julia  Agrippina.  Trag. 
— A  Play  of  this  Title  ftands  in 
Mr.  Batijoe,s  Catalogue,  but  not 
having  feen  it,  I  cannot  be  on 
any  abfolute  Certainty  about  it, 
but  imagine  it  to  be  Tho.  May"s 
Tragedy  of  Agrippina  Emprefs  of 
Rome,  mentioned  in  the  foregoing- 
Part  of  this  Work. 

Junius  Brutus.  Trag.  by 
William  Duncombe,  8vo.  1735. — 
In  our  Mention  of  this  Play  in 
the  Body  of  the  Work,  a  double 
Error  has  been  committed,  the 
frit  an  cfTential  one  a?  to  it's 
Title,  which,  from  fome  Confu- 
Con  of  Shis  Play  with  Mr.  Nate. 
I^e's  on  the  fame  Story,  is  en- 
ter'd  as  Lucius  'Junius  Brutus,  ana 
the  iecond  as  to  it's  having  never 
been  acted,  whereas,  on  a  feconc! 
View,  I  find  it  to  have  been  per- 
formed (and  with  Succefi)  at  the 
Theatre  Royal  in  Drury  Lane, 
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HP  HE  Knights.  Corn,  of 
two  Acts,  by  Santud  Foots , 
8vo.  1753.-— This  Piece  mide. 
its  firfr.  Appearance  at  the  little- 
Theatre  in  the  Haymarkct,  about 
the  Year  1 747,  and  at  that  Time 
terminated  with  a  droll  Concert 
of  vocal  Mufic  between  two  Cats, 
in  Burlefque'of  the  Italian  Comic 
Operas. — As  this,  however,  way 
only  temporary,  the  Author,  to 
adapt  it  more  properly  to  true 
dramatic  Tafte,  and  render  it  a 
more  perfect  Farce,  has  wound 
up  a  Conclufion  for  it,  which 
however,  even  as  it  now  frands, 
is  fcarcely  fo  ccnclufive  or  fo  na- 
D  d  ti&4 
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tural  as  it  could  be  wifhed. — This 
Fault,  however,  is  amply  made 
amends  for  by  its  poffefling  in  the 
higher!  Degree  a  much  more  ef- 
fential  Excellence  of  Comedy, 
viz.  Great  Strength  of  Character, 
and  the  mod  accurate  and  lively 
Colouring  of  Nature. — His  two 
Knights,  Sir  Penurious  Trijte  and 
Sir  Gregory  Gazctt;,  the  firft  of 
which  has  the  ftrongeft  Paffion 
for  perpetually  entertaining  his 
Friends  with  a  Parcel  of  ftale  trite 
inlignificant  Stories,  and  the  lat- 
ter, who  is  poffefs'd  with  a  moll 
infatiable  Thirft  for  News,  with- 
out even  Capacity  fufficient  to 
comprehend  the  full  Meaning  of 
the  moft  familiar  Paragraph  in  a 
public  Journal,  aie  moft  ftrongly 
•painted. — The  firft  of  them  re- 
ceived additional  Life  from  the 
admirable  Execution  of  the  Au- 
thor in  his  Representation  of  the 
Character,  in  which  indeed  it  has 
been  reported,  that  he  mimicked 
the  Manner  of  a  certain  Gentk- 
man  in  the  Weft  of  Enghnd\ 
and  the  other  fecms  to  have  af- 
forded a  Hint  to  another  Writer 
frnce,  viz.  Mr.  Murphy  in  his 
Upholfterer,  to  expatiate  ftill  more 
largely  on  this  extravagant  and  ab- 
furd  Kind  of  Folly.— His  other 
Characters  of  Tim  and  Mifs  Suck, 
with  the  Scene  of  Courtlhip  in- 
troduced between  them,  tho'  not 
absolutely  new  in  the  firft  Con- 
ception, yet  are  managed  after  a 
new  Manner,  and  always  give 
great  Entertainment  in  the  Re- 
presentation. 


T     Eucothoe.    Dram.  Poem, 
J_j  Anonym,  ^756.— This 
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little  Piece,  which  was  never 
acted,  nor  feems  intended  by  the 
Author  for  Reprefentatiun,  is  a 
Kind  of  Tragic  Ope' a,  founded 
en  the  Story  of  Apolloi  Love  for 
Leucotioe,  the  Daughter  of  0>- 
chanus,  Kh;g  of  Prjia,  and  her 
Transformation  irto  a  Tfee  of 
Frar.kir.ccifc,  in  Cenfccjuen're  of 
the  Difcovery  made  to  her  Father 
of  their  Amour  by  Clyde,  a  for- 
mer Miftrefs  of  PLcebw.—TYn 
Story  is  related  in  0<vi(Ps  Mcta- 
morpbofes  j  but  the  Author  of  this 
Piece  has  deviated  from  the  La- 
t'n  Poet  in  one  Particular.  W«. 
that  infterd  of  transfornvng  the 
jealous  Clyiic  into  a  Sun  Flower, 
which  always  keeps  it's  Face  to- 
wards the  Sun,  the  former  Ob- 
ject of  her  Pafiion,  he  has  only 
made  her  by  the  Power  of  Pbcc- 
bus,  and  at  her  own  Requeft,  con- 
verted into  a  Statue. 

The  Poetry  of  this  little  Piece 
is  pleafing,  and  the  Conduct  of 
it  ingenious. 

Life  of  Sejanus.  Vid, 
Powerful   Favorite. 

Litigious  Suitor  de- 
feated. Vid.  Strollex'j 
Packet  open'd. 

The  London  Merchant, 
or  the  Biftory  of  George 
Barnwell.  Trag.  by  George 
Lillo,  8vo.  1730. — This  Play  was 
acted  at  the  Theatre  Royal  in  Dr. 
Lave  with  great  Succefs.  —  It  is 
written  in  Profe,  and  altho'  the 
Language  is  confequently  not  fo 
dignified  as  that  of  the  Bufkin  is 
ufually  expected  to  be,  yet  it  is 
well  adapted  to  the  Subject  it  is 
written  on,  and  exalted  enough 
to  exprefs  the  Sentiments  of  the 
Characters,  which  are  all  thrown 
into  domeftie  Life. — The  Plot  is 
ingenious,  the  Cataftrophe  juft, 
and  the  Conduct  of  it  affecting. 
—And  no  Leffon  furely  can  be 
more 
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more  proper  or  indeed  more  ne- 
ccffary  to  inculcate  among  that 
valuable  Body  of  Youths,  who 
are  trained  up  to  the  Branches 
of  mercantile  Bufinefs,  {o  emi- 
nently enSmable  in  a  Land  of 
Commerce  fuch  as  England,  and 
who  mull  neceflarily  have  large 
Trufts  confided  to  their  Care,  and 
consequently  large  Temptation 
thrown  in  the  Way  of  their  In- 
tegrity, than  the  warning  them 
how  much  greater  Strength  will 
be  added  to  thefe  Temptations, 
how  almoft  impojlible  it  will  be 
for  them  to  avoid  the  Snares  of 
Ruin,  if  they  fuffer  themfeives 
but  once  to  be  drawn  afrde  into 
the  Paths  of  the  Harlot,  or  per- 
mit their  Eyes  once  to  glance  on 
the  Allurements  of  the  Wanton, 
where  they  will  be  fure  to  meet 
with  the  mod  infatiable  Avarice 
to  cope  with  on  one  Hand,  and  an 
unguarded  Senfibility  proceeding 
at  firfr  from  the  Goodnefs  of 
their  own  Hearts,  on  the  other, 
■which  will  excite  the  Practice  of 
the  moil  abandon'd  Artifices  in 
the  firft,  and  render  the  laft  moll: 
liable  to  be  impofcd  on  by  them, 
and  plunge  headlong  into  Vice, 
Infamy  and  Ruin. — This  Warn- 
ing is  ftrongly,  loudly  given  in 
this  Play,  and  indeed  I  cannot 
help  wishing  fchat  the  Performance 
of  it  was  more  frequent,  or  at  ieaft 
that  the  Managers  would  make 
it  a  Ru'e  ccnftant'y  to  have  it 
acted  once  at  leafr  in  each  Houfe 
during  the  Courfe  of  every  Period 
of  thcfc  Holidays,  in  which  the 
very  Youth  to  whom  this  In- 
ftru&ion  is  addreffed,  almoft  al- 
ways form  a  confidcrable  Part  of 
the  Audience. — By  Mifcake  this 
Play  is  omitted  in  the  Body  of 
our  Work. 

London's    Glory,     or  the 
Lord  Mayor 's  Sieii',  for  the  En- 
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tertainment  of  the  Right  Hon. 
Sir  Patience  Jfarde,  Knt.  Lord 
Mayor  cf  the  City  of  London,  at 
the  proper  Cofts  of  the  worfhip- 
ful  Company  of  Merchant  Taylors, 
by  Tho.  Jordan,  4I0.  16S0. 

London's  Jov,  or  the  I^ord 
Mayor  s  Slew,  triumphantly  ex- 
hibited in  various  Representa- 
tions, Scenes,  &c.  performed  on 
Saturday,  03,  29,  i63l,  at  the 
Inauguration  of  the  Right  Hon, 
S\y  John  Mor?,  Knt.  Lord  Mayor, 
&c.  at  the  Charge  of  the  wor- 
fhipful  Company  of  Grocers,  by 
Tho.  Jordan,  410.  1681. 

London's  Resurrection 

T  O     Jo  Y     AND    TR  JUMP  IT,     eX- 

prefs'd  in  fundry  Shews,  &c.  Sir 
George  Waterman,  Knight,  Lord 
Mayor,  &c.  at  the  Expence  of 
the  worftiipful  Company  of  Skin- 
ners, by  Tho.  Jordan,  ^.to.  167 1. 

London  Triumphant,  &c. 
invented  and  performed  for  Con- 
gratulation and  Delight  of  the 
well  -  deferving  Governor,  Sir 
Robert  Hanfon,  Knt.  Lord  Mayor 
of  the  City  of  London,  at  the 
Coft  and  Charges  of  the  worfhip- 
ful  Company  of  Grocers,  his  Ma- 
jefty  gracing  the  Triumph  with 
his  Royal  Prefence,  by  Tho.  Jor- 
dan, 4to.  1680. 

Thefe  four  laft  -  mentioned 
Pieces  are  of  the  fame  Kind  with 
thofe  mentioned  as  written  by 
Tateham  and  other  City  Poets  to 
grace  the  Ceremonials  of  the 
Lord  Mayor's  Day,  as  fee  under 
Londinum  triumpkans. — ■ 
Thefe  under  our  prefent  Confi- 
deratlon  are  no  where  taken  No- 
tice cf,  but  by  Coxeter  in  his  MS. 
Notes. 

Love    and    Friendship. 

Vld.    O-RM.ASDES. 

Love  and  Honour.  Dra- 
matic Poem,  by  Tho.  de  la  Mayvey, 
iamo.    1742.— Tho'  this  Piece 

B  d  a.  vim- 
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was  not  intended  for  public  Re- 
prefent'atioq,  nor  is  even  ren- 
ter'd  in  manyParticulars  conform- 
able to  the  Rules  of  the  Theatre, 
yet,  as  in  other  Refpects  it  is 
truly  dramatic,  I  cannot  deny  it 
a  Place  in  this  Collection. — The 
Defign  of  the  Author  is  to  re- 
duce all  the  Circumflances  of  the 
JEneid,  which  have  a  Reference 
to  the  Loves  of  Dido  and  Mneas, 
into  the  Limits  of  a  Drama  fome- 
what  more  extenfive  than  that  of 
a  common  Tragedy.— — To  this 
End  he  has  made  it  to  confift  of 
feveh  Catitosj  or  more  prontrly 
1A&8,  in  which  he  has  introduced 
the  principal  Perfonages  of  the 
JEneid  as  Interlocutors,  and  al- 
Jtho°  he  has  added  fome  Charac- 
ters, and  omitted  others,  enlarged 
upon  certain  PafTages,  borrowed 
I-Jints  from  fome,  and  entirely 
fupprefied  others,  yet  he  has  no 
where  deviated  from  the  general 
Tenor  of  the  Poem. — His  Piece 
opens  with  the  landing  of  Mneas, 
snd  the  Cataftrophe  clofes  with 
J  is  Departure  and  the  Death  of 
Dido.— In  a  Word,  he  has  form'd 
it  into  a  Tragedy,  tho'  fomewhat 
irregular,  under  the  modeft  Title 

of  a  dramatic  Poem  only. He 

has,  throughout  the  whole,  quo- 
ted the  PafTages  made  Ufe  of  from 
the  Original  with  great  Candour, 
and  altho'  his  Verification  may 
not  have  all  that  nervous  Power 
and  Dignity  which  fhines  thro' 
the  Works  of  fome  of  our  Wri- 
ters, yet  it  is  far  from  contemp- 
tible, or  the  Piece  itfelf  from  be- 
ing undeferving  of  Notice  and  Ap- 
probation. 

Love  at  first  Sight. 
Com.  by  David  Craufurd,  a£o. 
1704. — This  Play  was  acted  at 
the  Theatre  in  little  Lincoln  s- 
Jan-Fieldij  but  was  not  publifned 
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till  the  above  Year,  tho'  written 
four  Years  before* 

Love  at  first  Sight,  or 
the  Wit  of  a  Woman.  Bullad 
Opera,  of  two  Acts,  by  Jcftfb 
Tarrcio,  Svo.  1742. — This  lit- 
tle Piece  was  never  acted  any 
where  but  in  the  York  Company 
of  Comedians,  a  Performer  in 
which  the  Author  was  at  the 
Time  of  it's  Publication. — The 
Hjnt  on  which  the  whole  Plot  of 
the  Piece  turns,  of  the  young 
Lady's  difcovering  her  Inclina- 
tion to  her  Lover,  and  making 
an  Affignation  with  him  for  her 
Elopement,  under  the  Pretence 
of  informing  her  Father  that  he 
had  formed  fuch  a  Defign,  is  ap- 
parently borrowed  from  Miran- 
das  Appointment  with  Sir  George 
Airy  for  the  Garden  Gate  at  the 
Hour  of  Eight  in  Mrs.  Centli-vre' '& 
Bufy  Body. 

Love  in  a  Veil.  Com.  by 
Rich.  Savage,  Svo.  1718. — This 
Play  was  acted  at  the  Th.  Royal 
in  Drury  Lane,  but  with  no  great 
Succefs. 

Love  in  every  Age.  Via\> 
Four  Seasons. 

The  Love   Match.     Farce, 

Anonym.     1762. This    little 

Piece  made  its  Appearance  at 
Covent  Garden  Theatre,  but  with- 
out Succsfs. — It  was  indeed  great- 
ly deficient  in  fome  of  the  dra- 
matic Requjf  tes,  the  Plot  being 
rather  a  Compage  of  unconnect- 
ed Epifodes,  and  fome  of  the  In- 
cidents rather  fore'd  and  Unna- 
tural.  Yet  the  Language  was 

far  from  being  bad,  and  there 
were  fome  of  the  Characters  not 
ill  drawn,  more  particularly  that 
of  Lady  Bellair,  which  in  aii 
Probability  might  of  itfelf  have 
protected  the  Piece,  and  even 
procured  it  a  Run,  had  it  not 
unluckily 
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unluckily   made   its  Appearance  tnatis  Ptrfona  the  Names  of  Wtiks, 

immediate)}-  after  that  cf  a  much  Mills,  Griffin,  Pinkctbman,  John- 

more   fmiihed   Character   of  the  fon,  Fullcck,  Norn's,,  &c.  as  Per- 


i'ame  Kind,  viz.  that  of  Sophia, 
in  the  Mujica!  Lady. — The  Love 
Match  therefore  expired  after  the 
fccond  Night,  nor  has  the  Au- 
thor, who  is  entirely  unknown, 
as  yet  thought  proper  to  let  it  ap- 
pear in  Print. 

L  O  V  £  V.     METAMORP  KOS  ED. 

Vid.     Stroller's    Pack e t 

E  R  OK  E    OF  EN. 

The  Lover's  Opera.  Farce, 
by  W.  R.  Chetyoood,  8vo.  1730. 
— This  Piece  v. as  performed  at 
the  Thea're  in  Drury  Lane,  and 
met  with  fome  Succefs. 

The  Loves  of  Mars  and 
Venus.  Dramatic  Pantomime, 
hyjobr.  Weaver,  171 6. 

Love's  Revenge.  Dramatic 
Pafton.il,  Anonym.  Svo.  17 14  — 
1  imagine  this  Piece  was  acted 
Jbmewhere,  it  having  been  fet  to 
Muiic  by  Dr.  Greene,  tho'  the 
T.itle  Page  does  not  fpecify  fo 
much. — The  Scene  lies  in  Arca- 
dia, and  it  is  divided  into  two  In- 
cludes or  A£ls.—  The  Subjeft 
is  a  Revenge  vowed  by  Cupid  for 
fo'.ne  Slight  received  from  Pjyche, 
which  he  puts  in  Execution  by 
exciting  a  Fit  of  Jealoufy  between 
two  Lovers,  whom  he  afterwards, 
however,  on  a  Return  of  Pfyche\ 
Kindnefs,  reconciles  to  each  0- 
ther. 

Love  th.e  Levellep,  or 
the  Pretty  Punhafe.  by  G.  B. 
Gent.  4to. — The  exact  Date  of 
this  Piece  I  do  not  know,  as  I 
do  not  find  it  taken  the  leaft  No- 
tice of  in  any  of  the  Writers,  and 
the  Title  Page  of  that  Copy 
which  I  have  {een  being  imper- 
fect.  However,    I  imagine  it 

nvuft  have  been  nearly  about  the 
Year  }  7 oo;  as  I  find  in  the  in- 


formers in  it.s— It  appears  by  the 
Epilogue,  or  at  leaft  feems  im- 
ply'd  in  Oppofition  to  the  Au- 
thor's Afferticn  in  the  Epifile  to 
the  Reader,  that  it  met  with  but 
indifferent  Succefs. — And  indeed, 
it  feems  arTonifbing,  that  it  fhould 
ever  have  been  performed  at  all, 
that  the  Managers  fhould  receive,. 
the  Actors  ftudy,  or  the  Audience 
permit  a  thorough  Hearing  to  fo 
execrable  a  Piece. — It  is  neither 
Tragedy  nor  Comedy,  the  Plot  if 
it  d.eferves  that  Tirle,  is  full  of 
the  mofl-  unnatural  Incidents,  the 
Characters  the  moft  unmeaning, 
and  the  Language  the  moft  tri- 
fling, bald  and  infipid  that  I  al- 
rnoft  ever  met  with.— And  it's 
being  at  all  endur'd,  might  pro- 
bably have  been  owing  to  what 
the  Author  grievoifly  complains 
of  in  his  Epifile,  viz.  Some  cor- 
recting Friend's  having  with  an 
unfparing  Hand  kpped  away,  as 
he  calls  it,  whole  Limbs,  and 
mangled,  it  into  a  barbarous  De- 
formity, that  is  to  fay,  I  ima- 
g:ne,  curtailed  fo  much  of  it,  as 
to  leave  fcarcely  any  Thing  for 
the  public  Severity  to  exercifc  it- 

f  If  upon. The   Scene  lies  in 

Crcta,  and  it  is  faid  in  the  Title. 
Page  to  have  been  acted  at  the 
Nl<w  Theatre  in  Bridge's  Street, 
Caveat  Garden,  viz.  the  Theatre 
Roydl  in  Drury  Lar.e, 

The  Loyal  Subject.  Tr.~ 
Com.  by  Beaumont  and  Fletcher, 
Fol.  1679.— This  Play  is  men- 
tioned here  only  becaufe  I  had  by 
fome  Miftake  omitted  it  in  the 
Body  of  this  Work. — The.  Scene 
lies  at  Mofco,  and  fome  Parts  of 
the  Plot  and  Characters  are  inge- 
nious and  well  fupported,  yet  on. 
Dd  3  the: 
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the  whole  I  cannot  efteem  it  as 
one  of  the  beft  Pieces  of  thefe 
-Authors, — Mr.  Sheridan  however 
thought  it  worth  vaile  to  revive 
it  on  his  Theatre  at  Dublin  about 
five  Years  ago,  and  reprint  it 
with  fome  few  Alterations  of  his 
own. 

The  Lyar.     Com,    of  three 

Acts,  by  Sanu  Foote,    1762. 

This  Piece  was  originally  intend- 
ed by  its  Author  to  have  been  re- 
presented during  the  Summer 
Partnerlhip  between  Mr.  Mtrrphy 
.and  the  Author,  but  the  Run  of 
thofe  Pieces  they  had  before 
brought  on,  and  the  unexpected 
Necefiity  of  their  performing  the 
Wtjhes,  having  exhaufted  the 
Time  limited  for  their  Reprefen- 
tation,  this  was  obliged  to  be  de- 
ferred till  the  enfuing  Winter, 
"when  it  was  reprefented  for  the 
*rft  Time  at  the  Theatre  in  Cs- 
went  Ca  den. — Its  Succefswas  but 
very  indifferent  ;  and  indeed  it 
muft  be  conferled  that  it  was  in 
itfeif  far  from  equal  to  the  Ge- 
nerality    of     this     Gentleman's 

"Works. As  to  the  Plot,   it  is 

almoft  entirely  borrowed  from  Sir 
Richard  Steele's  Lying  Lover  j 
which  was  itfelf  fouijded  on  the 
Menteur  of  Ccrneille-,  which  was 
rcnoreover  httle  mere  than  3 
Translation  from  a  dramatic  Piece 
"written  by  Lcpez,  de  Vega. — It  is 
Slot  much  to  be  wenflcr'd,  there- 
fore, if  the  Diih,  thus  fqrv'd  up 
at  a  fourth  Hond,  did  not  retain 
the  whole  of  its  original  Reliih. 
™-And  tho'  there  were  here  and 
there  fome  Strokes  of  Humour 
which  were  not  unworthy  of  their 
Author,  and  fome  few  Touches 
of  temporary  Satire,  yet  the 
Character  of  the  Lyar  had  cer- 
tainly neither  native  Originality 
ssough,  in  it  to  jpleafe  as  a  No- 
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velty,  nor  additional  Beauties  e- 
nough  either  in  his  Drefs  or  De- 
meanour to  excite  a  frefli  Atten- 
tion to  him  as  a  new  Acquain- 
tance.  And  what  feem'd  {till 

more  extraordinary,  the  Author, 
who  himfelf  performed  the  Part, 
and  therefore  one  would  imagine 
might  have  had  an  Eje  to  his 
own  peculiar  Excellencies  in  the 
writing  it,  had  not  even  aim'd, 
as  he  has  moft  ufually  done,  at 
affording  himfelf  any  Opportunity 
in  it  for  exerting  thofe  amazing 
Talents  of  Mimickry  which  he 
has  ever  been  fo  remarkable  for, 
and  fo  inimitable  in. — In  ihort, 
on  the  whole,  it  was  rather  te- 
dious and  unentertaining,  having 
neither  enough  of  the  Vis  comica 
to  keep  up  the  Attention  of  an 
Audience  thro'  fo  many  Acts  as 
a  Farce,  nor  a  Sufficiency  of  In- 
cident and  Sentiment  to  engage 
their  Hearts,  if  confider'd  under 
the  Denomination  of  a  Comedy* 
-;~In  fhort,  after  a  Run  of,  I 
think,  no  more  than  three  Nights, 
it  funk  into  an  Oblivion  from 
which  the  Author  has  not  as  yet 
thought  proper  to  reicue  it,  by 
Publication  of  it  in  Psint. 
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M Aid's   the   Mistress. 
Vid.     T>\  SAFPOINT- 
M  E  N  T . 

Marplot  in  lisbon.  Com. 
iamo.  1760. — This  is  nothing 
more  than  Mrs.  Centlivre'%  Co- 
medy of  Marplot,  or  the  fecond 
Part  of  the  Bufy  Body,  which, 
with   this   Title,    and   fome  few 

Alterations  in  the  Body  of  the 
Piesa 
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Piece  by  Mr.  Henry  Woodward} 
joint  Manager  with  Mr.  Barry y 
of  the  Theatre  Royal  in  Croiv- 
flreet,  Dublin,  was  reprefented  at 
that  Theatre. — It  has  been  alio 
ftill  farther  pruned,  and  being  re- 
duced into  three  Acts,  performed 
two  or  three  Nights  laft  Seafon 
by  Way  of  a  Farce  at  the"  The- 
atre Royal  in  Covent  Garden. 

A  Masque  of  GrayVInn 
Gentlemen,  performed  before 
the  King  in  the  Banquetting-Houfe 
of  Whitehall  (in  the  Year  1613) 
at  the  Marriage  of  the  Frincefs 
Elizabeth,  and  the  Prince  Pala- 
tine of  the  Rhine.     By    Francis 

Beaumont-,    8vo.     1653. This 

Piece  is  undoubtedly  Beaumonfs, 
as  it  is  published  among  his 
Poems  at  the  Time  above  quoted  : 
yet  in  the  general  Title  it  bears 
great  Rdemblance  to  a  Piece  of 
the  fame  Kind,  and  on  the  fame 
Occafion,  by  Geo.  Chapman.  (Vid. 
Masqjje  of  the  two  honourable 
Eoiifes,  &c.j  and  ftill  more  fo  to 
an  anonymous  one,  which  feeros 
to  have  been  performed  very 
nearly  at  the  fame  Time,  and 
certainly  at  the  fame  Place  and 
by  the  fame  Gentleman,  on  Oc- 
cafion of  the  Nuptials  of  the  Earl 
ef  Somerjet,  with  the  Daughter  of 
Lord  Suffolk.  (Vid.  Masque  of 
Flowers.)  This  Reiemblance 
however,  which  I  muft  confefs 
at  fi.rft  puzzled  and  confounded 
ire  not  a  litttie,  ought  not  to 
miflead  us  into  the  Error  of  ima- 
gining them  to  be  the  fame,  as 
it  appears  to  have  been  cuftomary 
at  that  Time  op  any  grand  Occa- 
fi'ons  of  this  Kind,  for  the  Mem- 
bers of  the  feveral  Inns  of  Court, 
to  tfiew  their  Refpect  to  the 
Court  by  Prefentations  of  this 
Sort,  for  the  Performance  of 
which    fome    of   the    ftated   and 

fublic  Holidays  feem  syw  to  hays 
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been  fixed  on.-— — It  mull  there- 
fore necelTarily  happen  that  they 
muft  fomctimes  nearly  coincide 
in  Point  of  Time,  both  by  dif- 
ferent Societies  on  the  fame,  and 
by  the  fame  Society  on  different 
Occafions. 

The   Match-maker    fit- 
ted,    or    the    Fortune    Hunters 
rightly  fervyd.    Com.  8vo.   1742. 
— This  Play  was  intended  for  the 
Stage,    but  not  accepted  by  the 
Performers. — Nor  if  it  had,  could 
it  have  flood  a  Chance  of  Favour 
with  the   Public. The   Lan- 
guage, tho'   far  from  being  low 
or  devoid  of  Underftanding,  yet 
is  heavy,  declamatory,   and  una- 
dapted  to  Comedy,   and  the  Cha- 
racters fliew  the  Author  to  have 
made  no  very   ftrici  Obfervations 
on   thofe   diftinguifhing  Features 
of  the  Mind  which  mark  out  the 
Varieties  of  Nature's  Oddities. — 
Yet  there    is    fomewhat   in   the 
Plot  which   is  original,  and  ca- 
pable   of  being  extended   on  to 
Advantage,    vsz.    The    Circum- 
Itance  of  the  defigning  Guardian 
of  a  Woman  of  no  Fortune,  who, 
having  by  the  A  fli  fiance  of  her 
own  Artifices,  and  the  ff  reading  a 
Belief  of  her  being  poffefied  of  a 
large  Eftate,  procured  confiderable 
Sums  by   leliing  his  Ccnfent  by 
Turns   to  feveral    different  For- 
tune-Hunters,   and  trick' d  them 
all  into  the  juft   Punifhment  of 
ridiculous  and  improper  Matches, 
is  himfelf  at  laft  entrapped  into 
Mavriage   with  the  G;rl  herfejf. 
—  Such  a  Defign,  executed  by  an 
able  Hand,  enlivened  with  uiftly 
drawn   Characters,     and    adorn'd 
with   pleafing  aud  dramatic  Dia- 
logue, might  produce  a  Piece  not 
undeserving  the    Approbation   of 
the  Public,— — It  is  dedicated  to 
Mother  Wtlfon,    of  Wild-Street, 
CoUJltefs:  Of   Prury,    under   the 
Charaftsjc 
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Character  of  Surly  her  Chaplain  : 
this  Mother  Wilfm  appears  to 
have  been  a  Bawd  of  Repute  at 
that  Time,  and  probably  might 

have   mif-ufed  the  Author. 

Yet  there  Teems  to  be  but  very 
little  Connection  between  thofe 
private  Occurrences,  and  the  ge- 
neral Def:gn  of  the  Piece. 

Measure  for  Measure, 
or  Love  the  bejt  Advocate,  Tr.- 
Com.  4to.  1698. — This  is  no- 
thing more  than  an  Alteration 
confiderably  for  the  woife,  from 
Shakeffeare's  T&eafure fox  Meafure. 
~ I  have  Ibme  Suspicion  that  it- 
was  altered  by  Mr.  E  evert  en. 
'  Medea.  Trag*  by  Cka.John- 
fon,  8vo.  1730. — It  is  foreewhat 
extraordinary  that  a  Pliiy  fo  mo- 
dern as  this,  end  written  Ly  an 
Author  fo  well  known  in  the  dra- 
matic Way  as  Mr.  Johr.fon,  ihouid 
have  efcaped  the  Notice  of  all  the 
Writers,  and  be  even  omitted  in 
the  Catalogues. — So  however  it 
has  happened. — Yet  it  was  acted 
at  Drury  Lam  Theatre  with  ibme, 
tho'  not  very  extraordinary  Suc- 
cefs  ;  which  the  Author  takes 
particular  Notice  of  in  his  Pre- 
face to  his  Piece. — It  was  more- 
over rtrongly  fupported  in  the 
acting,  efpecially  in  the  Female 
Farts,  Medea  being  performed, 
if  I  rnifbke  not,  by  Mrs.  Porter, 
and  Creufa  by  the  great  Mrs.  Old- 
field.       ' 

Medea.  Trag.  by  Richard 
Clover,  4to.  176 1. — This  Play, 
was  not  written  with  an  Inten- 
tion for  Stage  Reprefentation,  be- 
ing profelTedly  formed  after  the 
Model  of  the  Ancients,  each  Act 

terminating  wiih  a  Chorus. 

The  Author  has  indeed  /hewn  a 
great  Deai  of  Erudition  and  a  per- 
fect Acquaintance  with  the  An- 
cient Claffics;  ibme  Parts  of  his 
Language  are  poetical,   the  fen- 
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'  thnental  Parages  forcible,  and 
the  Ordo  Verborum,  tho'  fome- 
what  ft  iff,  yet  not  pedantic  or 
turgid. — Yet  withal,  there  is  a 
languid  Cbldhefs  that  runs  thro* 
the  Piece,  and  robs  it  of  the  great 
Effence  of  Tragedy,  pathetic 
Power. — The  whole  is  declama- 
tory, and  the  Author  feems  to 
have  kept  the  Mtdea  of  Seneca- 
very  conftarttly  before  his  Eyes  ;, 
and  it  muft  be  apparent  to  every 
one  cf  but  ordinary  Judgment, 
that  long  Declamations,  pompous 
Invocations  of  Ghofts  and  Pow- 
ers of  Witchcraft,  and  Choruffes 
compofed  in  the  uncouth  Meafure. 
of  Iambic,  Dythirambic,  &c,  are 
by  no  Means  adapted  to  the  Fa- 
fhion  of  the  F.ngUjh  Stage. — If  it 
fhould  be  urged,  that  thefe  Kind 
of  Pieces  are  not  written  for  the. 
Theatre,  but  for  the  Ciofet,  I 
cannot  think  even  that  Excufe 
obviates  the  Objection,  or  clears 
an  Author  who  writes  in  this 
Manner,  from  the  Charge  of  Af- 
fectation or  Singularity,  anymore 
than  it  would  avail  a  Man  who 
fhould.  drefs  himfelf  in. the  Short, 
Cioke,  Trunk  Hole,  &c.  of  King 
James  Fs  Times,  and  tho'  he. 
paid  and  received  Vihts  in  this 
Habit,  ihouid  plead  by  Way  of 
Apology,  that  he  did  not  chufe  to 
dance  in  it  at  an  Affembly,  or  go 
to  Court  on  a  Birth-Day. — And 
indeed,  I  can  perceive  no  jufter 
Reafon  for  our  cloathing  our 
Language,  than  for  the  decora- 
ting our  Perfons  after  the  Faihions 
made  Ufe  of  two  thoufand  Years 

ago. Talte  is    periodical  and 

changeable,  and  tho'  it  may  not 
always  be  abfo'utely  right,  it  is 
very  feliom  totally  wrong  j  and 
confequentiy  a  Compliance  with 
it,  in  a  moderate  Degree,  will 
ever  be  lefs  blameable  than  an 
Oppofition  to  it,  which  has  not 
foms; 
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fome  very  peculiar  Advantages  of 
Convenience  or  Pleafure  to  urge 
in  its  Excefs. 

The  Methodist.     Com.  of 
two  Acts,  Anonym.   8vo.   1761. 
■—This  Piece    was   never   acted, 
nor  intended   fo  to  be,  and  is  no 
more     than    a     moft    impudent 
Catch-penny  Job  of  feme  Book- 
feller's  Hireling,   whom  the  great 
Succefs  of  Mr.  Footer  Minor  had 
induced   to  write  this  Sequel  to 
it,   which  is.  contrived  in  fuch  a 
Manner  from  the  Arrangement 
Of  the  Title  Page,  as  to  appear  to 
the  unwary  Purchafer  the  Pro- 
duct, of  the  fame  Author. — But* 
there   is  fomewhat  worfe  in  this 
Piece   than   even  the  Impofition 
on  the  Public,  which  is  the  grofs 
Reflection  thrown  on  the  private 
Character  of  the  Chief  of  the 
Methodifts,   contrary  to  the  In- 
tention   of    the   Author   of  the 
Minor. — For  al'cho'  that  Gentle- 
man has  made  a  very  juft  and  in- 
genious  Attack   on    Enthufiafm 
itfelf,    and  expofed  the  Sanction 
which    the    Prompters    of   Vice 
and    Venders    of   Lewdnefs    lay 
claim  to  under  the  Mafe  of  Re- 
ligion, and  the  Protection  of  fome 
miitaken  and  pernicious  Tenets, 
yet  he  has  not  endeavour' d  to  caft 
fo  fevere  a  Cenfure   on  Men  of 
any  holy  Profeffion,  however  mif- 
lead  by  blind  Zeal  or  enthufiaftic 
Madn'efs  to  inculcate  and  propa- 
gate thofe  Tenets,  .as  to  hint  at 
their  being  themfelves  either  the 
Abettors  or  Encouragers  of  thofe 
Pefts  of  Society,  who  fcreen  them- 
felves  under   their   Doctrine,   or 
may  pretend  to   enlift  themfelves 
under  their  Banners. — This  the 
prefent  Writers   has   done,    who, 
by.  a  Continuation  of  the  Cha- 
racters  and    Plot   of  the  Minor, 
has  made  Dr.  Squintum  and  Mrs. 
Cole,  that  is  to  fay,    an  old  Bawd 
and  a  Methodift  prea.cher?   Co- 
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adjutors  and  joint  Inftmments  in 
carrying  on  the  Purpofes  of  De- 
bauchery, and  bringing  to  Per- 
fection all  the  infamous  Tranfac- 
tions  of  a  common  Brothel.- — A 
Charge,  which  if  juft,  would  not 
only  caft  an  Approbium  on  a  whole 
Sect  of  Teachers,  which  it  is  to 
be  hoped  not  one  among  them 
could  poffibiy  deferve^  butalfo  be 
a  fevere  Reflection  on  the  Legif- 
lature  itfelf,  for  not  having  en- 
tered into  a  ftneter  Inquifition  oa 
a  Neft  of  Vipers,  which  lying 
clofeiy  conceal' d  under  the  Sha- 
dow of  Religion,  are  empoifoning 
and  deftroying  the  very  Fountain 
of  Piety  and  Virtue. 

Minerva's  Triumph.  Vid, 
Don  Sancho. 

The  Misanthrope.  Com. 
— This  is  only  a  Tranflation  from 
MoJiere. — Vid.  Man  hater. 

The  Mistakes,  or  the  happy 
Reftntment.  Com.  by  the  late 
Lord  *  *  *,  8vo.  1758.  —The 
Author  of  this  Piece  was  the 
learned,  ingenious  and  wittv  Lord 
Comb-.ry. — It  was  however  never 
acted  it  being  a  very  juvenile 
Performance,  and  unequal  to  that 
very  deferved  Reputation  his  Lord- 
fhip's  Abilities  afterwards  ac- 
quir'd. — He  made  a  Prefent  of  it 
to  that  greatActrefs  Mrs. Porter,ko 
make  what  Emolument  fhe  could 
of  it,  and  that  Lady,  after  his 
Death,  published  it  by  Subfcrip- 
tion,  at  five  Shillings  each  Book, 
on  which  Occafion  the  Remem- 
brance of  Mrs.  Porter's  former 
Merits  with  the  .Public  in  her 
Profeffion,  and  the  Refpect  due 
to  the  Worth  of  the  Author,  in- 
duced the  Nobility  to  exert  them  - 
felves  fo  largely,  fome  fubferibing 
for  twenty,  others  for  forty,  and 
fome  even  fourfcore  or  an  hun- 
dred B?oks,  that  the  whole  Num- 
ber of  Copies  fubferibed  for  a- 
mounted  to  three  Thoufand. — 
The 
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The  general  Tenor  of  the  Piece 
is  to  form  a  Kind  of  Vindication 
of  the  Fair  Sex,  by  drawing  in 
his  Lord  and  Lady  Tkmgktkh  a 
Contraft  and  Counterpart  to  the 
Character  of  Gibber's  I  zdyTown- 
ly,  in  the  Comedy  of  the  Pro- 
voked Hufbavd.  —  I  cannot  pay 
any  great  Compliment  to  his 
Lord/hip's  Genius  from  the  Exe- 
cution of  this  Defign,  yet  there 
breathes  thro'  the  whole  fuch  Sen- 
timents of  Honour  and  Virtue, 
as  reflea  the  brighteft  Luftre  on 
a  much  valuable  Quality,  viz. 
pis  Intrinfic  Goodnefs  of Heart. 

The  Muses  in  Mourning. 
Opera,  by  A,  Hill,  8vo.  i  76c— 
This  little  Piece  was  never  acted, 
but  is  printed  in  Mr.  HilPs  poft- 
humous  Works.— It  is  like  the 
Snake  in  the  Grafs  of  the  fame 
Author,  a  Burlefque  on  the  pre- 
vailing Tafte  for  Operas  and  Pan- 
tomimes, under  the  Idea  of  a  La- 
mentation made  by  the  Tragic 
and  Comic  Mufe,  for  the  appa- 
rent Neglect  fhewn  to  them  by 
the  Public. 

The  Musical  Lady.  Farce, 

Anonym.    Svo.    1762. This 

Piece,  tho'  printed  without  any 
Author's  Name,  was  well  known 
to  be  written  by  Geo.  Coleman, 
Efq;  the  Author  of  the  Jealous 
Wfe  and  Polly  Honey  combe,  both 
which  we  have  taken  Notice  of 

in  their  proper  Places. In  the 

laft  of  the  two  Pieces  we  have 
juft  mentioned,  Mr.  Colmatt  had 
endeavour'd  to  expofe  one  Foible, 
to  which  the  Britifh  Fair  Ones  of 
this  Age  have  been  too  apt  to 
give  Way,  was.  a  Paiiion  for  the 
Reading  of  Novels  and  Romances. 
—In  the  Piece  before  us,  he  had 
again  attacked  the  fame  lovely 
Triflers  in  another  Folly  not  lefs 
ridiculous,  and  full  as  pernicious 
as  the  former,  and  that  is  the 
Affedation  of  a  Paffion  for  Mu- 


M    U 

fie,  and  a  Tafle  in  Compofition, 
without  either  feeling  the  one  or 
pofleirmg  the  other,  and  thereby 
becoming  Dupes  to  Fafhionable 
Abfurciity,  and  an  eafy  Frey  to 
the  interefted  Views  of  a  Set  of 
Foreign  Fidlers  and  Italian  Im- 
porters, to  the  Neglect  of  real 
and  fuper'or  Merit,  becaufe  Bri- 
tifh, or  at  the  beft  imagining 
thofe  Qualifications  the  only  Ti- 
tle to  Encouragement,  which  ne- 
ver thrive  perfectly  but  in  a  Land 
cf  Luxury  and  Effemin.icy,  and 
ought  by  no  Means  to  be  fet  in 
Compofition  with  thofe  manly 
Virtues  and  generous  Qualities, 
which  are  thediftinguifhing  Cha- 
racteriftics  of  our  more  hardy 
Countrymen.— -In  this  Attempt 
the  Author  has  fucceeded  better 
than  in  his  former,  his  Sophia  is 
a  more  finiibed  Character  than 
his  Polly  Honeycombe,  and  the  Ufe 
made  of  her  darling  Folly  by  Mr. 
Ma/k,  much  more  judicious  and 
conducive  to  her  Reformation 
than  the  baffled  Defign  of  Mr. 
Scribble.— The  Characters  are  all 
finely  drawn  ;  nor  are  thofe  of 
Old  Majk  and  even  the  Laundrefs 
lefs  delicately  finifhed,  than  the 
more  important  ones  of  Young 
Majk  and  Sophy. — The  Language 
is  lively  and  fenfible,  and  the 
Plot,  tho'  fimole,  fufficiently  dra- 
matic.  In   a  Word,  I  cannot 

pvoid  giving  it  as  my  Opinion 
that,  notwithftandingthe  Succefs 
of  the  Jealous  Wife,  the  Mvficdl 
Lady  frill  ftands  foremoft  in  Point 
of  Merit  among  all  Mr.  Caiman's 
Writings. — Yet,  tho'  that  Me- 
rit might  fully  entitle  it  to  the 
Approbation  it  met  with,  it  would 
fcarcely  be  juft  to  omit  taking 
Notice ,  that  its  Succefs  was 
greatly  contributed  to  by  the  ad- 
mirable Performance  of  perhaps 
the  moft  promifing  young  Actrefs 
that  has  appeared  on  this  Stage 
for. 
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for  upwards  of  twenty  Years  paft, 
•vix,  Mifs  Pope,  who  fupported 
the  Character  of  Sophia,  with  a 
Sprightlineis  temper'd-with  Judg- 
ment, and  an  Elegance  heighten- 
ed by  Eafe,  that  might  have  done^ 
Honour  to  a  Performer  of  three 
Times  the  Experience  in  Life, 
that  her  Years  can  have  afforded 
her  an  Opportunity  of  acquiring. 
— The  Prologue  was  written  by 
Mr.  Gawick,  and  fpoken  by  Mr. 
King,  and  the  Scene  lies  partly 
at  Md/k-5  Chamber  in  the  'tem- 
ple, and  afterwards  at  Sophias 
Houfe. 


N. 

E  C  R   0  M  A  M  C   E  8  .       Vid. 

H.ARL£q.UIN   Dr.   Fau- 
STUS. 

New  Way  to  get  a  Hus- 
band. Vid.  Stroller's 
Packet  broke  open. 

New  Way  to  get  a  Wife. 
Vid.  Stroller's  Packet 
broke  open. 


o. 

OEdipus  Coloneus.  Trag. 
by  Geo.  Adams,  8vo.  1 72 9. 
This  is  only  a  very  flat  Tranfla- 
tion  from  Sophocles,  with  Notes, 
but  not  intended  for  the  Stage. 
OEdipus  Tyrannus.  Trag. 
by  Geo.  Adams,  8vo.  1729. 
This  1S  another  of  the  Tranfla- 
tions  from  Sophocles,  by  the  Au- 
thor of  the  laft-mentioned  Piece. 
— They  are  publiihed  with  others 
of  the  fame  Kind,  in  two  vol. 
8vo. 
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Old  Fortunatus.      Com. 

by  Tho.   Decker,   4to.    1600. 

This  Play  is  printed  in  the  old 
black  Letter,  and  is  the  fame 
with  that  mentioned  in  the  Body 
of  this  Work,  under  the  Title  of 
Fortunatus. — The  Plan  of  it 
is  founded  on  the  old  Story  of 
Fortunatus,  and  his  incxhauftible 
Purfe  and  wifting  Hat. — But  the 
Author  has  made  fuch  admirable 
Ufe  of  the  various  Circumftances 
of  tl&e  Story,  and  taken  the  Ad- 
vantage of  throwing  in  fuch  Sen- 
timents and  Strokes  of  Morality, 
that  notwithstanding  the  Wild- 
nefs  and  Improbability  of  every 
Part  of  the  Plot,  I  know  not  on 
the  whole  among  the  Plays  of 
that  Time  many  that  have  a  jufter 
Claim  to  Approbation  than  this 
Piece. — The  Scene  lies  partly  at 
Fama  Gojla,  in  the  Ifland  of  Cy- 
prus, and  partly  in  the  Court  of 
England,  during  the  Reign  of 
Atheljlan. 

Once    a   Lover    and    al- 
ways  a  Lover.  Com.  by  Lord 

Lanfdoivne. This  is  no  more 

than  an  Alteration  of  the  She 
Gallants,  which  had  been  written 
when  hisLordftiip  was  very  young, 
but  which  at  a  maturer  Time  of 
Life  he  revifed,  and  improved  by 
the  Addition  and  Amendment  of 
feveral  Scenes,  which  he  parti- 
cularly fpecines  in  an  Advertife- 
ment  prefixed  to  it. — It  is  to  be 
found  in  the  third  Volume  of  an 
Edition  of  Lord  Latifdotvne's 
Works,  in  i2mo.  1736. — But 
what  is  fomewhat  extraordinary, 
none  of  the  Writers  take  any 
Notice  of  it  under  this  Title, 
nor  does  it  appear,  altho'  the  She 
Gallants,  with  all  it's  Imperfec- 
tions on  it's  Head,  was  adted  with 
great  Approbation,  that  this  im- 
proved Comedy  was  ever  brought 
on  the  Stage  5  nay,  it  is  reafon- 
abls 
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able  to  conjecture  the  contrary, 
as  there  are  no  Performer's  Names 
annexed  to  the  Dramatis  Per- 
fonee. 

The  Orators.  Com.  of 
three  Acts,  by  S.  Foote,  8vo. 
1 762. — This  is  the  laft  Piece  this 
Author  has  produced,  and  met 
with  very  good  Succefs. — It  was 
performed  at  the  little  Theatre  in 
the  Haymarket  in  the  Middle  of 
the  Day,  during  fome  Part  of  the 

Summer  of  1762. The  Bills 

publifhed  for  it  were  under  the 
Idea  of  Letlurcs  on  Englijb  Ora- 
tory, and  indeed  Part  of  the  firft 
Act  is  taken  up  in  an  Ironical 
Kind  of  Lecture  on  that  Subject. 
—The  two  laft,  however,  are  an 
Illustration  of  fome  of  the  Prin- 
ciples laid  down  in  the  faid  Lec- 
ture, by  Examples  with  Regard 
to  the  ieveral  Methods  of  arguing 
and  declaiming,  peculiar  to  the 
Oratory  of  the  Bar,  and  that  of 
fome  public  Afiemblies,  the  for- 
mer is  an  imaginary  Trial  of  that 
ideal  Being,  the  Ghofi  of  Cock- 
Lane,  and  the  other  in  a  fuppofed 
Meeting  of  Mechanics  and  La- 
bouring Men  at  the  noted  Robin- 
hood  Society. — In  the  Purfuance  of 
this  Plan,  in  Order  to  point  out 
the  Abfurdities  which  are  fre- 
quently run  into  both  in  the 
Matter  and  Manner  of  Argu- 
mentation, Mr.  Foote  has  thrown 
into  his  Defign  a  great  Variety  of 
Characters,  fome  of  which  have 
been  fuppofed  to  be  drawn  from 
real  Life,  particularly  one  of  an 
eminent  Bookfeller  of  a  neigh- 
bouring Kingdom,  who,  with  all 
the  Diiadvantages  of  Age,  Per- 
fon,  and  Addrefs,  and  even  the 
Deficiency  of  a  Leg,  is  perpetu- 
ally giving  himfelf  the  Airs  of  the 
greateft  Importance,  continually 
repeating  Stories  of  his  own  Wit, 
and  not  contented  with  being  a 
aioft  tirefome  Egotift  in  other  Re- 
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ipects,  is  even  continually  talking 
of  his  Amours,  'and  boafting  of 
being  a  Favorite  with  the  Fair 
Sex. — -Such  a  Character  is  furely 
a  genuine  Object  of  Ridicule  $ 
the  Stage  feems  to  demand  it  as 
a  Sacrifice  at  the  Shrine  of  Com- 
mon Senfe ;  nor  can  I  think  the 
Dramatic* Writer  juftly  chargea- 
ble with  Perfonality,  who,  feeing 
fo  extraordinary  a  Flower  growing 
in  Nature's  Garden,  does  not  ex- 
clude it  from  the  Nofegay  he  is 
gathering,  becaufe  it  grew  in  a 
particular  Spot,  and  that  its  gla- 
ring Colours  had  happened  to 
have  been  obferved  by  hundreds 
befides  himfelf. 

Orestzs.     Opera,  by  Lewis 

Theobald,     8vo.     1731. This 

Piece,  tho1  in  the  Title  ftiled  an 
Opera,  is  in  Reality  a  regular 
Tragedy  of  five  Acts,with  nothing 
to  give  it  a  Right  to  the  former 
Title  but  fome  few  Pieces  of  Mu- 
fic  introduced  in  various  Parts  of 

it. The  Scene   lies  in  Scytbia 

Taurica,  and  the  Story  of  the 
Plot  is  that  of  the  Expedition  of 
Orejfes  and  Py/ades  to  that  Coun- 
try, in  order  to  bear  away  the 
-Statue  of  Diana,  which  had  been 
fent  down  thither  from  Heaven  j 
which  Exploit  they  at  length  at- 
chieved  by  the  Affiftance  of  Iphi- 
genia,  the  Sifter  of  Orejles,  at 
that  Time,  tho'  unknown  to 
them,  a  Prieftefs  of  that  Goddefs 
in  her  Temple  at  Tauris,  where 
the  fought-for  Statue  was  de-po- 
fited. 

Osman.  Trag.  by  Francis 
Gentkman.-^-This  Piece  has  never 
yet  appeared  in  Print,  altho'  a- 
bout  the  Year  175 1.  Propofals 
were  publi/hed  both  for  the  print- 
ing and  acting  it  by  Subfcription, 
each  Subfcriber  for  a  Ticket  at 
the  Performance  of  it  at  the  little 
Theatre  in  the  Haymarket  being, 
by  the  Propofal,  entitled,  to  a  Co- 
py 
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py  of  the  Play  in  large  or  fmall 
Paper,  according  to  the  Part  of 
the  Houfe  for  which  he  chofe  to 
take  the  Ticket.— This  Defign, 
however,  was  laid  afide,  raoft 
probably'  for  Want  of  fufficient 
Encouragement  to  the  Subfcrip- 
tion. — Yet  the  Play  did  not  want 
Merit,  and  being  afterwards 
brought  on  the  Stage  at  Bath,  met 
with  Approbation. 


PAmela.  Com.  by  Carlo 
Goldoni,  8vo.  175  . — This 
Piece  is  founded  entirely  on  the 
celebrated  Novel  of  that  Title, 
written  by  Mr.  S.  Richardfon. — 
The  Original  is  in  Italian,  and  a 
Translation  in  Englifi  is  printed 

with  it  Page  for  Page. The 

Language  of  the  former  however 
is  mere  Dialogue,  entirely  undra- 
matical,  and  little  more  than  a 
Recapitulation  of  Scenes  infinite- 
ly better  related  in  the  Novel  it- 
felf ;  and  as  for  the  Tranflation, 
it  is  ftill  more  fiat  and  infipid 
than  the  original.  They 
printed  with  the  Father  of  a  Fa- 
mily above  mentioned. 

Perseus  and  Androme- 
ba.  Anonym.  4to.  1730. — — - 
This  is  nothing  more  than  the 
Vocal  Part  of  the  celebrated  Pan- 
tomime of  that  Title,  reprefented 
firft  at  the  Theatre  Royal  in  Lin- 
coln"s- Inn- Fields,  and  fince  fre- 
quently repeated  at  Covent  Gar- 
den.— By  whom  the  Words  were 
compofed,  I  know  not,  but  it  is 
printed  in  a  pompous  Manner, 
and  is  faid  in  the  Title  Page  to 
be  adorned  with  Copper  Plates, 
which  however  means  no  more 
than  a  coarfe  Prontifpiece,  repre- 
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fenting  the  Death  of  Medufa,  and 
as  rude  a  Print  fronting  the  Be- 
ginning of  the  Piece,  intended  to 
ferve  by  Way  of  reminding  the 
Reader  of  the  Deliverance  of  An- 
dromeda, not  unlike  certain  French 
Books,  in  the  Titles  of  which 
we  frequently  find  pompoufly  ex- 
prefied  the  Qrne'e  des  Figures  en 
Tallies  douces,  the  Reader's  Ex- 
pectations from  which  perhaps 
are  gratified  with  three  or  four 
Pewter  Cuts,  fo  vilely  executed, 
as  not  to  furniih  the  Idea  of  any 
one  Thing  really  exifting  either 
in  Heaven  or  Earth. 

Philoctetes.  Trag.  by 
Geo.  Adams,  8vo.  1729. — This 
is  only  a  Tranflation  from  Sopho- 
cles, with  Notes,  publiflied  with. 
his  other  Tranflations  above- 
mentioned. 

Planetomachia,  or  the 
jirfi  Fart  ef  the  General  Oppofitiort 
of  the  f erven  Planets.  Com.  by  R. 
Green,  1585. — This  Piece  is  no 
where  mentioned  but  in  Wood's 
Fa/li  Oxon,  Vol.  I.  762. 

The  Powder  Plot.  Anon. 
8vo.  1732. — The  whole  Title  of 
this  little  theatric  Performance  is 
A  Dramatic  Piece,  by  the  Charter- 
are  Houfe  Scholars,  in  Memory  of  the 
Powder-Plot, — performed  at  the 
Charter-Houfe,  Nov.  6,  1732.— 
It  is  nothing  more  than  a  little 
Interlude  written  in  Rhime,  in 
which  the  Interlocutors  are,  the 
Pope,  the  Devil,  and  two  Jefuits. 
—The  Scene  Rome. 

The  Powerful  Favorite, 
or    the  Life    of  Sejanus.      Hift. 

1628. This   Play  I    find   no 

where  mentioned  but  in  Wood's 
Athen.  Oxon.  Vol.  I.  536.  who 
attributes  it,  but  with  a  Quaere 
indeed  annexed,  to  Philip  Maf- 
jinger. 

Pretty  Purchase.  Fid. 
Love  the  Leveller. 

£  e  Quixote 
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QUixote    in  Petticoats. 
Fid.  Angelica.    See  Ad- 
denda. 
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REBELLION  DEFEATED, 
or  the  Fall  of  Desmond. 
Trag.  by  John  Cutts,  4to,  1 745. 
»—This  Tragedy  was  never  acted, 
yet  is  not  absolutely  devoid  of 
Merit. — The  Scene  of  it  lies  in 
Ireland,  and  the  Plan  is  founded 
on  the  Jrijb  Rebellion  in  1582, 
headed  by  Gyrald  Fitz  Gyrald, 
Earl  of  Defmond. 

The  Rival  Father,  or  the 
Death  of  Achilla.  Trag.  by  Wm. 
Eatchttt,  8vo.  1730. — This  Play 
was  acted  at  the.  new  Theatre  in 
the  Hajmarkct. — It  is  founded  on 
the  well-known  Story  in  the 
Greek  Annals  of  the  Death  of 
that  great  Hero,  by  a  Wound  in 
the  Heel  (the  only  Part  in  which 
he  was  vulnerable)  by  an  Arrow 
fliot  from  the  Bow  of  Paris,  as 
he  was  kneeling  at  the  Altar,  to 
dedicate  his  Vows  to  Polyxena, 
the  Daughter  of  Priam,  (who  is 
here  however  made  to  be  in  Love 
with,  and  ardently  beloved  by, 
his  Son  Pyrrhus)  as  the  Guaran- 
tie  of  a  Peace  between  the  Greeks 
and  'Trojans.—- The  Conduit  of 
the  Piece  in  general  is  borrowed 
from  the  Mort  D'Achille  of  M. 
Corneille,  and  the  Author  con- 
feffes  his  havingtakenfome  Hints 
from  the  Andromache  of  Racine, 
and  endeavour'd  to  imitate  the 
Simplicity  of  Stile  which  Phillips 
has  preferv'd  in  his  Difrefs'd  Mo- 
ther,—^-He  has  however  fallen 
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greatly  lhort  of  all  his  Originals, 
and  render' d  his  Piece  too  heavy 
and  declamatory  from  a  Want  of 
Incident,  and  a  Super- Abundance 
of  long  uninterrupted  Speeches, 
which  rauft  ever  tire  an  Audi- 
ence, and  abate  that  Power  which 
affecting  Circumftances  would  o- 
therwife  have  over  their  Minds. 
— Yet  on  the  whole  there  is  fome 
Merit  in  it,  and  it  will  not  be 
faying  too  much  to  confefs  that 
there  have  been  many  Pieces  iince 
it's  Appearance,  which  have  not 
been  fo  deferving  of  Approbation, 
that  ha*e  met  with  good  Succefs. 
— The  Scene  lies  in  the  Grecian 
Camp  before  Troy.. 

The  Rival  Father.  Farce, 
8vo.  1754. — This  Piece  was  ne- 
ver acted,  nor  deferved  to  be  fo  ; 
it  was  however  printed  in  Dub/in, 
and  tho'  published  Anonym,  has 
been  acknowledged  by  one  Mr. 
Prefion,  an  itinerant  Actor,  as 
his  Offspring. 

Rival  Queens,  ^.Con- 
tretemps. 

Roger  and  Joan,  or  the 
Country  Wedding.  A  Comic  Mafk, 

Anonym.  4to.  1739 This  very 

little  Piece  is  faid  in  the  Title 
Page  to  have  been  acted  at  the 
Theatre  Royal  in  Covent  Garden, 
but  by  the  Length  of  it,  which 
does  not  exceed  about  eight  Pages 
in  Quarto  printed  very  loofely,  it 
appears  fcarcely  fufficient  for  the 
Entertainment  of  a  whole  Even- 
ing, and  therefore  I  imagine  it 
muft  rather  have  been  a  Sort  of 
Interlude  between  the  Acts  made 
Ufe  to  introduce  a  Ballet,  or  elfe 
have  filled  up  the  Space  of  Time 
after  the  Play,  while  the  Perfor- 
mers were  drefiing  and  otherwife 
preparing  for  the  Reprefentatioft 
of  the  Farce. — The  Scene  lies  in 
a  Country  Village,  and  the  Mufic 
was  compofed  by  Mr,  Lampe. 

&QMAH 
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Roman  Matron.  Vid.  Co ■< 

RIOLANITS. 

Royal  Shepherdess.  Tr.- 
Com.  by  Tho.  Sbadivell,  4to. 
1669.— This  Play  is  not  Shad- 
well's  own,  being,  as  he  himfeJf 
acknowledges  in  his  Epiftle  to  the 
Reader,  taken  from  a  Comedy 
written  by  M.  Fontaine,  called 
the  Rewards  of  Virtue. — It  met 
however  with  confiderable  Ap- 
plaufe. — T*he  Scene  lies  in  Ar- 
cadia, 

Royalty  in.  Disguise. 
Vid,  Sesostrts. 


SAint  Patrick  for  Ire- 
land. Hiftorical  Play,  by 
James  Shirley,  4to.  1640. — This 
Play  is  mentioned  as  Shirley's  by 
all  the  Writers,  and  they  all 
fpeak  of  it  as  a  Firft  Part,  which 
it  is  alfo  called  in  the  Title  Page, 
and  the  Promife  of  a  fecond  Part 
given  in  the  Prologue. — Yet  none 
of  them  pretend  to  know  whether 
fuch  fecond  Part  was  ever  exe- 
cuted or  not,  excepting  Gildon, 
who  positively  aflerts  that  fuch 
fecond  Part  was  defigned  by  the 
Author  for  the  Prefs,  but  never 
published. — For  the  Plot  of  the 
Play,  See  Bede's  Life  of  St.  Pa- 
trick, and  others  of  the  Romi/h 
Legends. — The  Play  is  now  in 
Print,  and  common  to  be  met 
with  in  Ireland,  it  having  been 
republi/hed  there,  as  were  alfo 
Blurt  Mr.  Conjlable,  the  Lovefick 
King,  the  Widow,  and  fome  other 
old  Plays-  five  or  fix  Years  ago, 
by  Mr.  Cketwood. 

The  Salopian  Sojjjre,  or 
the  Joyous  Miller.  A  Dramatic 
Talc,  by  E.  Dower,  Svo.  1739. 
—  The  Author  of  this  Piece  has 
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annexed  to  it  the  Reafons  for  it's 
not  making  it's  Appearance  on 
the  Stage,  which,  with  the  true 
Virulence  of  a  difappointed  Poet, 
he  attributes  to  Party,  Bigottry, 
and  Malevolence  in  the  Manager 
who  refufed  it. — In  Vindication 
however  of  the  Gentleman  foac- 
cufed,  it  will  be  needful  only  to 
perufe  the  Piece  itfelf,  to  find 
much  more  fubftantial  Reafons 
for  that  Rejedtion  than  thofe 
which  it's  Author  has  afiign'd. 

The  School  for  Lovers. 
Com.  by  William  Whitehead,  8vo. 
1762.. — This  is  the  laft  dramatic 
Work  of  our  prefent  Laureat,  and 
his  firft  Attempt  in  the  Walks  of 
Comedy.— In  an  Advertifement 
prefixed  to  it,  he  acknowledges  it 
to  have  received  it's  firft  Foun- 
dation in  a  dramatic  Piece  writ- 
ten, but  not  intended  for  the 
Stage,  by  M.  de  Fontenelle,  to 
whofe  Memory  he  dedicates  this 
Piece,  fubfcribing  himfelf  a  Lo- 
ver of  Simplicity. — What  Species 
of  Drama  however  it  ought  to  be 
claffed  in,  is  fomewhat  difficult 
to  determine,  fince,  tho'  it  is 
ftiled  a  Comedy,  the  vifible  Fa- 
culties have  much  lefs  Opportu- 
nity of  Exertion  than  the  tender 
Feelings  of  the  Heart,  and  the 
Cataftrophe,  tho'  happy  in  th* 
main,  and  fuitable  to  poetical 
Juftice,  is  not  compleatly  fo, 
flnce  two  amiable  Characters  are 
left,  the  one  entirely  unprovided 
for,  and  the  other  in  a  Situation 
far  from  agreeable,  vi%,  that  of 
only  being  Witnefs  to  a  Degree 
of  Happinefs  in  the  Poffeffion, 
which,  with  P.efpe£t  to  herfelf, 
fhe  muft  imagine  out  of  Reach, 
or  at  leaft  deferred  for  a  confi- 
derable Period  of  Time. — Thofe 
who  are  acquainted  with  the  Play 
will  readily  conceive  that  the 
Characters  I  mean  are  Belfmour 
and  Araminta  y  and  as  to  Modcly, 
E  e  a  tho' 
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tho'  he  has,  thro'  the  Courfe  of 
the  Piece,  appear'd  to  have  Foi- 
ble*, yet,  as  they  have  not  arifen 
from  any  Madnefs  of  Heart,  and 
that  the  open  Sincerity  of  his 
Repentance  is  too  apparent  to 
every  Auditor,  not  to  render  him 
'deferving  of  a  Reftoration  to  his 
Efteem,  the  Author  might  per- 
haps have  wav'd  fome  little  of 
his  Punifliment,  and  reftor'd  his 
Araminta  alfo  to  his  Arms.——- 
What  the  Author  however  feems 
to  have  principally  aimed  at,  -viz. 
Delicacy,  Sentiment,  and  the 
Confequence  of  Inftruction  in  the 
Ccnducl  of  a  generous  and  well- 
pbc'd  Paflion,  he  has  undoubt- 
edly moll  eminently  fuccceeded 
In. — His  Celia  and  Sir  John  Do- 
rilant,  and  more  efpecially  the 
latter,  are  Characters  moil  per- 
fectly amiable  and  worthy  of 
Imitation,  and  to  remove  at  once 
the  great  Cavila  of  the  Critics, 
who  feem'd  with  Refpect  to  this 
Piece  to  be  at  a  Lofs  where  to  fix 
a  Cenfure,  if  a  dramatic  Piece 
has  thofe  eflential  good  Qualities 
of  affording  at  once  a  Senfibility 
to  the  Heart,  a  LefTon  to  the  Un- 
deritanding,  and  an  agreeable  A- 
mufement  to  the  Senfes,  of  what 
Importance  as  it  be  look  back  to 
what  Title  the  Author  has 
thought  proper  to  give  it. 

Semele.  Opera,  by  William 
Congreve,  4-to. — This  Piece  was 
not°performed  at  the  Time  when 
it  was  written,  nor  indeed  during 
♦he  Life  of  it's  Author  j  but  has 
bean  fince  fet  to  Mufic  by  the 
great  Mr.  Handel,  and  frequently 
reprefented  at  the  Theatre  Royal 
in  Co-vent  Garden  with  univerfal 
Applaufe. 

Sesostris,  or  Royalty  in  Dif- 
guife.  Trag.  by  John  Sturmy, 
8vo.  1728.— This  Play  was  afted 
with  fome  Succefs  at  the  Theatre 
Royal  in  Lincoln  i-Inn-Fields,  and 
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tho'  it  is  not  in  itfelf  a  Piece  of 
any  great  Merit  in  Refpect  to 
Language  or  poetical  Execution, 
yet  it  feems  to  have  furniflied 
Hints  to  fome  of  our  later  Tragic 
Writers,  who,  having  had  great- 
er Abilities,  have  made  a  more 
mafterly  Ufe  of  the  very  fame 
Incidents  that  compofe  the  Plot 
of  this  Tragedy. — In  fhort,  Merope 
and  Bsrbarojfa  feem  both  greatly 

indebted   to  this  Piece. The 

Scene  is  laid   in    Egypt,    where 
Omar   having  depofed  and   mur- 
der'd  the  former  King  Pbarnaces, 
and  ufurped  the  Throne  from  hts 
Widow  Nitocris,  is  ftill  unfatif- 
fied  till  he  can  clofe  the  Scene  of 
Blood  by  the  Death  of  her  Soil 
Sefoftris,  who,  thro'  the  Care  of 
Phares,    an    old    Servant  of  the 
King's,   had  been  preferved  from 
the  General    Slaughter    of   the 
Royal  Race,    and  bred  up  at  a 
Diflance  from  the  Court.— «— Se- 
foflris  returning  to  Egypt,  in  or- 
der to  affert  his  Rights,    meets 
with  Omar's  Son,   who,  having 
attacked  him,  falls  a  Victim  to 
his  Valour,   and  the  Conqueror 
making  himfelf  Matter  of  a  Ring, 
Letter  and  other  Credentials  be- 
longing to  the  Son  of  Omar,  pro- 
ceeds on  his  Expedition,  and  by 
the  Advice  of  P bares  paffes  on  0- 
mar  for  his  own  Son  (whom  he 
had  not  feen  from  Infancy)  and 
the  Slayer  of  Sefojlris.— This  Im- 
pofition  however  being  at  length 
difcovered,     the    Tyrant's    Rage 
dooms  him  an  immediate  Sacri- 
fice at  the  Temple  of  Ijh  ;  but 
as  the  fatal  Act  is  juft  on  the 
Verge  of  being   executed,   Sefof- 
tris, full  of  a  fupernatural  Ardor, 
feizes  on  the  Knife  of  Sacrifice, 
and  plunging  it  in  the  Tyrant's 
Heart,  at  once  frees  the   Na»ion 
from    Oppofition,      and     reftores 
himfelf  to  the  Throne,  his  Right 
by  Birth. 

How 
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How   near  thefe   Incidents  to 

the  Plays  I  have  mentioned  ! 

SefoJlnYs  Introduction  to  Omar  as 
the  Murderer  of  him felf,  and  the 
Love  which  Fhares's  Daughter 
has  for  him,  bear  the  ftrongeft 
Reiemblance  to  Selms  Difguife 
and  Irene's  Paflion,  in  BarbaroJJ'a, 
at  the  fame  Time,  that  the  Con- 
firmation to  Nitocris  of  her  Son's 
Death,  by  Means  of  the  Sword 
and  Jewels,  and  Scfo/Jris's  heroic 
Aclion  at  the  Altar,  are  fcarcely 
at  all  different  from  the  Diftrefs 
of  Merope,  and  the  Death  of  Po~ 
liphontes  by  the  Hand  of  Etttntftes. 
— I  know  not  whether  this  Play 
or  M.  Voltaire's  Merope  was  fidt 
written,  but  I  am  apt  to  believe 
the  latter,  and  if  fo,  this  is  only 
built  on  the  Foundation  of  the 
French  Tragedy,  and  it  is  to  M. 
de  Voltaire  that  the  above-men- 
tioned Plays  are  indebted,  for  their 
Origins. 

The    Several     Affairs. 

Com.  by  Tho.  Meriton, This 

Piece  was  never  acled,  nor  ever 
appear'd  in  Print,  but  as  the  An 
thor  himfelf  informs  us  in  the 
Dedication  to  another  Play  of  his, 
called  the  V/andring  Lover,  was 
only  referved  as  a  Pocket  Compa- 
nion for  the  Amufement  of  his 
private  Friends.— The  Stupidity 
of  the  Title  however  affords  a 
moft  contemptible  Idea  of  the 
Piece,  and  leaves  us  fome  Reafon 
to  congratulate  ourfelves  on  the 
not  having  been  in  the  Number 
of  Mr.  Meriton  s  Friends. 

Sexes  mism atch'd.  Vid. 
Stroller's  Packet  broke 
or  en. 

S  H  £  E  P  S  H  E  A  R  I  N  G .,     Vid. 

Florizel  and  Perdita. 

The  Shepherd's  Holiday. 
Paft.-Tragi-Com.  by  Jofeph  Rut- 
ter,  8vo.  1635. — This  Play  has 
only  the  Initials  J,  R.  in  the  Ti- 
tle Page,    but  Kirkman,    whofe 
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Authority  iri  General  is  a  very 
good  one,  has  afcribed  it  to  this 
Gentleman,  and  all  the  other 
Writers  have  followed  his  Exam- 
ple.  The  Piece  is  written  in 

Blank  Verfe,  and  Langbaine  fliles 
it  the  nobler  Sort  of  Paftoral.— 
It  is  alfo  recommended  by  two 
Copies  of  Verfes,  the  one  from 
Ben  Jon  fori,  who  calls  the  Author 
his  dear  Son  (in  the  Mufes)  and 
bis  right  Lamed  Friend,  and  the 

other  from   Tho.    May.- The 

Scene  lies  in  Arcadia,  and  at  the 
End  of  the  Piece  is  a  paftoral 
Elegy  on  the  Death  of  the  Lady 
Venetia  Digby,  written  in  the 
Character  of  her  Hufband  Sir 
Kenelm  Digby,  Knt.  to  whom  this 
Play  is  dedicated. 

Shepherd's  Wedding.  Vid. 
Arcadia. 

Stratagem  upon  Stra- 
tagem. Vid.  Stroller's 
Packet  broke  open. 

The  Stroller's  Packet 
broke  open.  izmo.  1742. — - 
This  is  nothing  more  than  a  fmall 
Collection  of  Drolls,  calculated 
for  Bartholomew  Fair,  and  other 
Fairs  and  Country  Villages,  be- 
ing certain  fe':ec"V.  Scenes  borrow- 
ed from  different  Comedies,  and. 
put  together  fo  as  to  form  /hort 
Pieces,  eafily  reprefented  by  four 
or  five  Perfons  only,  in  the  very 
fame  Manner  as  thofe  published 
by  Kirkman  and  Cox,  and  men- 
tioned in  the  foregoing  Part  of 
this    Work,  under  the  Title  of 

Sport  upon  Sport. '■The   Pieces 

contained  in   this  Collection  are 

only  feven. Their  Titles  and 

the  Pieces  they  are  borrowed  from 
as' follows.- — 

1.  The  Bilker  billfd,  or  The 
Banquet  of  Wiles.  —  from — The 
Match  in  Neiogate  of  C.  Bullock. 

Zj,  The  Braggadocio,  or  His 
Worjhip  the  Cully.  —  from — Con- 
gr  eve's  Old  Batchelor, 

E  e  3.  3,  The 
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3.  The  Feign'd  Shipwreck,  or 

The   Imaginary  Heir. — frem • 

The  Elder  Brother  of  Beaumont 
and  Fletcher. 

4.  The  Guardians  over-reach' 'd 
in  their  own  Humour,  or  The  Lo- 
wer metamorphosed. — from — Mrs. 
Centlivre's  Bold  Stroke  for  a  Wijk. 

5.  The  Litigious  Suitor  de- 
feated, or  A  New  Way  to  get  a 
Wife. — from— Savage's  Woman's 
a  Riddle. 

6.  The  Sexes  mifmatcFd,  or  A 

New  Way  to  get  a  Hujband. 

from — Southerners  Oroonoko,  and 
the  Monfieur  Thomas  of  Beaumont 
and  Fletcher. 

7.  The  Witchcraft  of  Love,  or 
Stratagem  upon  Stratagem.— from 
Mrs.  Centlivre's  Mans  bewitcFd, 
or  The  Devil  to  do  about  her. 

Student's  Whim.  Vid. 
.Don  Sancho. 

The     SUPERNATURAL. 

This  is  the  fecond  Title  to  Mr. 
*fohnJons  Hurlothrumbo,  but  by 
Miftake  omitted  in  our  former 
Mention  of  this  Play. 

Suppos'd  Daughter.  Vid. 
Cenia. 

Swords  into  Anchors. 
Com.  by  Mr.  Blanch,  4to.  1725. 
•—This  Play  was  never  acted,  nor 
indeed  could  any  Thing  but  the 
Dotage  of  an  Author  towards  the 
Offspring  of  his  Brain,  produc'd 
by  a  hafty  Delivery  when  it's  Pa- 
rent was  feventy-five  Years  of 
Age,  excufe  the  Folly  of  having 
fuffer'd  it  to  appear  in  Print.-— 
The  Plot  is  nothing  more  than 
the  introducing  an  Officer  of 
Rank  and  Fortune,  who  having 
fallen  in  Love  with  the  Daughter 
©f  a  Merchant,  in  order  to  ob- 
lige the  old  Gentleman  and  his 
Daughter,  throws  up  his  Com- 
zniffion,  and  on  quitting  the  Ar- 
jny,  difpofes  of  his  Money  to  the 
JPurpofes  of  Commerce. — There 
Js  no  thing  dramatic  lathe  whole 
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Piece  ;  but  if  we  may  judge  of 
the  Author's  Difpofition  from 
his  Writing,  he  appears  to  have 
been  very  fond  of  the  convivial 
Pleafures,  having  introduced  eat* 
ing  and  drinking  into  almoft  every 
Scene. 


rT*HE  Temple  of  Love.     A 
Paftoral    Opera ,     by    Peter 

Anth.  Motteux,    4to.    1706. — 

This  Piece,  which  is  taken  from 
the  Italian,  was  performed  at  the 
Queen's  Theatre  in  the  Haymar- 
ket. — The  Scene  lies  in  Arcadia, 
and  the  Time  of  Action  the 
fame  with  that  of  the  Reprefen- 
tation. 

Theodoric  King  of  Den- 
m  a  r  k.  1  Trag.  by  a  young 
Gentlewoman,  8VO..1752.. — Who 
this  young  Gentlewoman  was  I 
know  not,  but  fuppofe  her  to- 
have  been  a  Native  of  Ireland,  as 
the  Piece  was  publilhed  in  Dub- 
lin.  -The  Plot  of  this  Play  is. 

built  on  a  Novel,  entitled  Ilder 
gerte. — The  Scene  Denmark. 

*TlS    WELL     IF     IT     TAKES. 

Com.  by  William  Taverner,  8vo. 
1720.— — This  Play  was  acted 
with  Succefs  at  the  Theatre  in> 
Lincoln' 's-Inn-Fields,  yet,,  like  the 
moil  of  its  Author's  Pieces,, 
quickly  funk  into  Oblivion,  and- 
has  not  been  revived  fince. 

Tragical  Reign  of  Se- 
limus.    Vid.  Seli-mus. 

Trick  upon  Trick.  Farce, 

by  TIm.  Fabian,    1731. This 

Piece  made  its  Appearance  at 
Drury  Lane  Theatre,  but  was. 
damn'd  the  firft  Night. 

Trick  upon  Trick,  or  the 

Vintner  outwitted,    8vo.  1742.— 

This  little   Piece,    which  was 

Bruited; 
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printed  at  Yort,  and  publilhed  by 
Mr.  Jofepb  Yarrow,  is  Word  for 
Word  the  fame  with  the  Droll 
borrowed  from  the  Match  in  New  • 
gate,  and  which  I  have  before 
mentioned  under  the  Title  of  the 
Bilker  bilk'd,  or  a  Banquet  of 
Wiles.  Vid.  Stroller's  Packet 
broke  open. — Both  were  published 
about  the  fame  Time,  but  I 
imagine  Mr.  Yarrow's  to  have 
been  fomewhat  before  the  other. 
—I  remember  to  have  feen  the 
Piece  itfelf  afted  at  York,  by 
the  Title  of  The  Vintner  in  the 
Suds. 

Two    Plots    discovered, 

A      THIRD      PAYS        FOR       ALL. 

Com.  Intended  (by  the  Author, 
I  fuppofe)  to  be  afted  at  Co-vent 
Garden,  by  G.  P.  izmo.  1742. 
—It  is  fcarcely  poflible  to  con- 
ceive any  thing  more  contemp- 
tible than  this  Piece  5  it  would 
therefore  be  an  abfolute  Lofs  of 
Time  both  to  myfelf  and  the 
Reader  to  take  any  farther  No- 
tice of  it. 


VEnus  and  Adonis.  8vo. 
1659. — This  is  one  among 
fix  Pieces  fuppofed  to  be  written 
by  Rob.  Cox  the  Comedian,  and 
printed  ia  the  fecond  Pait  of  Sport 
upon  Sport  j  but  as  that  Collection 
never  happened  to  fall  in  my 
Way,  I  cannot  fay  I  know  what 
Kind  of  Dramatic  Writing  each 
of  the  feveral  Pieces  ought  to  be 
referred  to* 

The  Vestal  Virgin,  or 
the  Roman  Ladies.  Trag.  by  Sir 
Robert  Howard,  Folio.  1*665. — 
The  Scene  of  this  Play  lies  in 
Rome,  and  the  Author  has  writ- 
ten two  fifth  A£ls  to  it,  the  one 
o£  which  ends  tragically,  and  the 


U  N 

other  fuccefsfully  $  probably  in 
Imitation  of  Sir  John  Suckling  s 
Aglaura  }  and  I  do  not  think  it 
in  the  leaft  unlikely,  that  thefe 
different  Adls  might  at  different 
Times  be  performed  to  the  Play, 
fo  alternately  to  fuit  the  various 
Taftes  of  the  Audience,  as  we 
find  that  to  have  been  exprefsly 
the  Practice  with  Regard  to  Ro- 
meo and  Juliet,  as  alter 'd  by  Mr. 
William  Howard,  which  fee  under 
our  Account  of  that  Play. 

The  Victim,  or  Achilles  and 
Jphigenia  in  Aulis.  Trag.  by  A. 
Bayer,  8vo.  1700. — This  is  the 
full  Title  of  a  Play  which  in  the 
Beginning  of  this  Work  has  been 
by  Miltake  inferted  under  that 
of  Achilles,  or  Jphigenia  in  Aulis. 
Vintner  outwitted. 
Vid.  Trick  upon  Trick. 

Unfortunate  Brothers. 
Vid.  Unfortunate  Dutch- 
ess of  Malfy. 

The  Unfortunate 
Dutchess  of  Malfy,  or  the 
Unfortunate  Brothers.  Trag,  A- 
nonym.  4*0.  I708. — This  Play 
was  acted  at  the  Queen's  Theatre 
in  the  Haymarket,  and  is  dedicated 
by  the  Publiflier,  one  Hugh  New- 
man, to  the  Duke  of  Beaufort. — 
But  I  imagine  it  to  be  no  other 
than  Webber's  Dutchefs  of  Malfy 
revived,  with  the  Addition  of  a 
fecond  Title. 

The  Unhappy  Marriage, 
or  A  Fruitlefs  Revenge,    by  Tbo. 

Smith* This  Name  is  only  a 

Miftake,  there  being  no  Play  ex- 
tant with  the  firft  of  thefe  two 
Titles. — Jacob,  however,  has  the 
Play  meant  by  it,  with  it's  true 
Title,  was.  The  Unha  p  p  y 
Kindness,  or  Fruitlefs  Revenge,. 
of  which  fee  in  it's  Place  in  the 

Body  of  this  Work. But  as 

Whincop  has  inferted  the  other 
Title  in  his  Catalogue,  and  the 
Author  of  the  Britijh  Theatre  co- 
pied the  Error  into  his  Work,  im 
Order 


W  I 

Order  to  reftify  the  Miftake,  and 


Y  O 

Witchcraft    for    Love. 

to  prevent  my  own  being  charged  Vid.      Harlequin       multi- 

with  an   Omiffion,  I   thought  it  plied. 

neceffary  to  make  Mention  of  it  Witchcraft  of  Love.  Vid* 

in  this  Place.  Stroller's   Packet    broke 

Unhappy    Rescue.       Vid.  open. 
Fatal  Inconstancy. 


w 


w 


IT  of  a  Woman.     Vid. 
Love  at  first  Sight. 


Y. 


Yorkshire    Lady.     Vid. 
Woman    of  Fashion. 


EN  D    of     tbe.APPENDI  X. 


ERRATA, 


ERRATA, 


UNDER  Careless  Shepherdess.  Line  3.  for  Join  Gojfe 
read  Thomas  Goffe. 

For  Cataplasm.  Vid.  Noah's  Flood  read  Cataclism. 

Under  Celestina.    Line  6.  for  in  7.  A&s  read  in  21  A&s, 

Under  Country  Lasses.  Line  9.  for  Mrs,  Centlivre  read  Mrs, 
Sebn. 

Under  Country  Wedding.  Line  3.  for  Anonym,  read  by 
Mr.  Hawks. 

There  is  a  Miftake  in  the  Title  of  the  Kind  Keeper,  that  be- 
ing the firfi  Title,  and  Mr,  Limbbrhaw,  who  ftanis  as  A»ch,  be- 
ing only  the  femd* 


ADVER- 


ADVERTISEMENT 

T  O    T  H  E 

READER. 

NOtwitManding  the  very  great  Labour 
and  Care  which  has  been  taken  in  the 
Compilement  of  this  Work,  and. of  the  Ap- 
pendix thereunto  annexed,  yet  the  Author,  ftill 
anxious  for  the  rendering  it  as  compleat  as 
poflible,  and  being  fenfible  that  there  might 
even  yet  remain  fome  Pieces,  which  had  ei- 
ther efcaped  his  Notice,  or  not  hitherto  come 
to  his  Knowledge,  has,  with  unwearied  Dili- 
gence, purfued  his  Search  after  frefh  Mate- 
rials, even  to  the  printing  of  the  very  laft 
half  Sheet  of  both  Volumes  of  the  Work. — 
The  Produce  of  thefe  Refearches  has  not,  nor 
indeed  could  be  expecled,  to  have  been  con- 
fiderable,  from  the  fecond  Gleanings  of  a  Har- 
veft,  even  at  firft  fo  circumfpe&ly  reaped; 
yet,  fuch  as  it  is,  the  Reader  will  find  pre- 
sented to  him  in  the  enfuing  Pages. 


A  D- 


Additional  new  Plays  and  Farces,  Jince 
the  Appendix  to  this  Volume ',  and  the 
Supplement   to  the  Volume  of "Lives  and 

Memoirs,  were  'printed  off. 

Continued  down  to  ths  Month  of  October  1764. 


By  Mr.  Foots. 

THE  Mayor  ofGARRAT, 
a  Comedy,  of  three  Acts, 
performed  at  trie  Theatre  in  the 
Play  market,   1763. 

In  this  very  humorous  and  en- 
tertaining Piece,  the  Character  of 
Major  Sturgeon,  a  City-Militia 
Officer,  is  entirely  new,  highly 
wrought  up,  and  was  moft  ini- 
mitably performed  by  Mr.  Foote, 
with  prodigious  Applaufe. 

The  L  y  a  r,  a  Comedy,  in 
three  Acts.  Performed  at  the 
Theatre  in  the  Hay  Market  \  and 
published  in  the  Summer  of  the 
Year  1764.  The  Vice  of  Lying 
is  attacked  with  great  Humour  in 
this  Piece.  Some  former  Pieces 
of  this  witty  Writers  having  been 
cenfured  by  the  Reviewers,  on 
account  of  a  fuppofed  Tendency 
to  Piophanenefs,  which  thoie 
Critics  thought  they  perceived 
in  them,  Mr.  Foote  in  return 
for  their  Animadverfions,  has 
here  lauSed  the  Reviewers  with 
the  utmoft  Severity  of  which  his 
Refentment  was  capable:  which, 
it  mud  be  confeffed,  is  not  fo 
cutting  as  he  might  intend,  as 
he  only  attacked  them  with  the 
old,  hack'd,  and  blunted  Wea- 
pon, which  has  long  ago  ceafed 
to   do   any  Execution  j  viz,  the 


Imputation  of  Hunger,  and  the 
horrid  Charge  of  drinking  Small 
Beer,  and  Lodging  in  a  Garret. 

The  Patron,  a  Comedy  of 
three  Ads,  performed  at  the 
Theatre  in  the  Haymarket,  in  the 
Summer  1764;  and  then  pub- 
limed  :  the  Hint  borrowed  from 
one  of  MarmonteW  Tales. 

The  Character  of  the  Patron 
is  that  of  a  fuperficial  Pretender 
to  Wit  and  Learning  ;  who  be- 
ing a  Man  of  Fafhion  and  For- 
tune, affords  his  Countenance  and 
Protection  to  a  Set  of  contemp- 
tible Witlings,  for  the  Sake  of 
the  Inccnl'e  cffer'd  by  them  to 
his  Vanity.  The  Character  of  a 
mere  Antiquarian,  a  favorite  Ob- 
ject of  Ridicule  with  Mr.  Foote, 
is  here  introduced  with  great 
Pleafantry,  Mr.Ruft  having  fallen 
in  Love  with  a  fine  young  Lady, 
becaufe  he  thought  the  Tip  of  her 
Ear  refembled  that  of  the  Prin- 
cefs  Poppcea.  Sir  Peter  Pepper- 
pot,  a  rich  Weft-India  Merchant, 
comes  in  likewife,  with  his  Ac- 
count of  Barbecues  and  Turtle* 
Feafts  :  and  a  miferable  Poet, 
with  a  low  Moorfeld's  BookfeJler, 
ferve  to  compleat  the  Entertain- 
ment. This  Piece  met  with, 
greater  Succefs  than  the  Ljar. 

By 


Additional  Plays,  &c.   1764. 


By  Mr.  Murphy. 

1 .  No  One's  Enemy  but  hk  own, 
a  Comedy  in  three  Acts,  at  the 
'Theatre  Royal  in  Ccvent  Garden, 
1764. 

Although  this  Play  contains  a 
great  dea-1-  of  fpirited  Dialogue, 
properly  characterifed,  and  well 
Tupported,  yet  the  Character  of 
Carelefs,  whom  the  Author  in- 
tends for  the  Perfon  who  is  no 
one's  Enemy  but  bis  ozvn,  being  that 
of  a  worthlefs  W retch,  without 
Honour  or  Probity,  the  Piece  was 
therefore  totally  difliked  by  the 
Public. 

2.  What  ive  mufi  all  come  to,  a 
Comedy,  in  two  Acts,  at  the 
Theatre  Royal  in  Covcnt  Garden, 
1764. 

This  was  introduced  as  a  tail- 
piece to  the  foregoing  Comedy, 
and  acted  at  the  fame  Time  5 
but  fhared  in  the  Condemna- 
tion:  although  it  was  gene- 
rally thought  to  have  had  Merit 
enough  to  entitle  it  to  a  better 
Fate  :  but  this  comes  of  keep- 
ing bad  Company  !  The  Vice  of 
Gaming  is  admirably  ridiculed  in 
it  j  and  the  Character  of  Drug- 
get, the  over-grown  rich  Citizen, 
(who,  with  an  Hundred  Thoufand 
Pounds  in  his  Pocket,  retires  to 
his  Country-boufe,  clofe  by  the 
Side  of  a  dufty  Road,  within  four 
or  five  Mijes  of  London)  is  very 
well  drawn. 


1     Fy  Mrs.  Sheridan... 

i.  The  Discovery,  a  Co- 
medy of  five  Acts,  at  the  Theatre 
Royal  in. Drury  Lane,.  1 7.63. 

This  original  Compofition  was, 
received  with  uncommon  Ap- 
piaufe.  It  is  a  very  moral,  (en- 
timental,    yet  -entertaining   Per- 


formance. The  Characters  of  Sir 
Harry  Flutter  and  his  Lady,  are 
fupported  with  Wit  and  Spi- 
rit; which,  notwithfranding  the 
Length  and  Languor  of  fome  of 
the  Scenes,  effectually  fecured  to 
this  Play,  the  Approbation  of 
the  gayer  Part  of  the  Audience. 

2.  The  Dupe,  a  Comedy  of 
five  Acts,  at  the  Theatre  Royal 
in  Drury  Lane.    1 76 3. 

Our  Fair  Dramatift  was  lefs 
fortunate  in  the  Production  of 
this,  than  in  her  former  Comedy. 
The  Dupe  was  damned,  on  ac- 
count of  a  few  Paffages  which 
the  Audience  thought  too  indeli- 
cate. Whether  they  were  not  in 
this  reipect,  thetnjelves  rather  too 
delicate,  is  a  Point  which  mull 
not  be  here  argued  :  certain  it 
is,  however,  that  the  rigid  Sen- 
tence paffed  on  this  unfortunate 
Play,  redounds  greatly  to  the  Ho- 
nour of  our  modern  Audiences, 
who,  whether  miftaken  or  noE 
in  their  Judgments,  have  herein 
ihevvn,  that  they  will  tolerate 
nothing  which  has  but  the  leaft 
Appearance  of  being  ofrenfive  to 
the  Laws  of  Decorum, 


By  George  Coilman,  Efqj 
1.  The.  Deuce  is  in  him,  a  Farce 
of  two  Acts,  at  the  Theatre  Royal 
in  Drury  Lane,  1763  ;  with  good 
Succefs. 

The  Plan  on  which  this  deli- 
cate Satire  on  Piatonick  Love  is 
founded,  has  been  approved  by 
thofe  who  are  the  flricteft  Advo- 
cates for .  Morality  in  Dramatic 
Exhibitions.  The  Piece  though 
very  feripus  in  the  main,  is  ex- 
tremely laughable  in  many  Parts. 
TheDiieafe,  as  an  ingenious  Critic 

has  obferved,  is  expofed  but  not 
rankled. 


Additional  Plays,  Sec.   1764. 


rankled.  The  Author  acts  like 
a  regular  Pbyfician,  without  mak- 
ing a  Difplay  of  his  great  Skill, 
by  wantonly  adding  Corrofives, 
that  he  might  have  the  Credit  of 
curing  the  Diftemper  in  its  laft 
Stage ;  a  Fault  but  too  common 
with  fome  of  our  beft  Englijh 
Dramatic  Writers :  and  the  a- 
voiding  it  gave  Moliere  the  Cha- 
racter he  fo  juftly  bears. 

a.  Philafier,  a  Tragedy,  by 
Beaumont  and  Fletcher, 
with  Alterations,  at  the  Theatre 
Royal  in  Drury  Lane,   1763. 

The  Revival  of  this  Piece  was 
greatly  approved  by  the  Public  5 
as  Mr.  Collmans  Alterations  were 
extremely  judicious.  This  Play 
has  been  generally  confider'd  as 
one  of  the  beft  produced  by  the 
Twin-Writers  above-named  ;  but 
on  account  of  the  Indecencies  in 
fome  Parts  of  it,  hath  been  deem- 
ed unfit  to  appear  before  a  modern 
Audience.  Thefe  Blemifhes  and 
fome  other  Improprieties  being 
removed,  the  Tragedy  thus  new 
modelled,  was  brought  on,  with 
this  additional  Advantage,  that 
Mr.  Powell  firft  appeared  on  the 
Stage  in  the  Reprefentation  there- 
of, in  the  Character  of  Philajier. 
Mrs.  Tales  alfo  difplayed  new 
Graces  on  this  Occafion  ,  and  the 
Editor's  Prologue  his  been  both 
greatly  admired  and  criticifed. — 
Of  the  former  Revivals  of  this 
Play,  we  have  already  given  an 
Account,  in  its  proper  Place, 
where  it  comes  in  as  an  Original. 

3.  A  Fairy  Tale,  in  two  Acts, 
at  the  Theatre  Royal  in  Drury 
Lane,  1764. 

Extracted  from  Sbakefpeare"s 
Midjummer's  Night  Dream.  It 
was  performed  by  Children,  who 


acquitted  themfelves  "much  to  the 
Satisfaction  of  the  Public. 


By  Mr.  Mallet. 

Elvira,  a  Tragedy,  cf  five 
Acts,  at  the  Theatre  Royal  in 
Drury  Lane,   1 7 63. 

This  being  looked  upon  by 
many  as  a  minifterial  Play,  and 
the  rather  as  it  was  brought  on 
at  the  critical  Time  when  our 
Political  Pack  were  in  full  Cry, 
hunting  down  the  Scotch  Peace, 
as  they  called  it,  Mr.  Mallefs 
Performance  was  beheld  in  a  very 
unpopular  light.  The  pacific  Sen- 
timents, tho'  in  themfelves  un- 
exceptionable, fuch  as  the  Idea 
of  a  Monarch  who  places  his 
chief  Glory,  not  in  that  Military 
fpirit  which  operates  to  the  De- 
struction of  Mankind,  but  in  cul- 
tivating the  Arts,  which  flourifh 
only  in  peaceful  Times. — Thefe 
were  fufficient,  at  fuch  a  Junc- 
ture, to  ftamp  the  Play  with  the 
Character  of  a  political  Piece. 
This,  together  with  the  Author's 
being  a  North  Briton  by  Birth, 
proved  very  unfavourable  Ctrcum- 
ftances,  altho'  it  is  certain,  that, 
as  a  Poem,  Produftions  far  in  - 
ferior  to  it,  have  been  highly  ap- 
plauded. —  It  is  confeffedly  an 
Imitation  of  Mr.  De  la  Motifs 
Tragedy,  founded  on  the  fame 
melancholy  Event,  viz.  a  Porte* 
guefe  Story,  taken  from  that  ex- 
cellent Poem,  the  Lufiad  of  Ca~ 
moens.  The  Prologue  was  writ- 
ten by  Mr.  Garrick,  and  is,  like 
the  reft  of  his  Pieces  of  this  kind, 
a  very  humorous  and  witty  Per- 
formance, 


By 
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By  Anonymous  Hands. 

1.  Love  at  fir  ft  Sight,  a  Farce 
of  two  Ads,  at  the  Theatre 
Royal  in  Drury  Lane,   1763. 

An  iniipid  Ballad-Farce.  It 
met  with  a  very  moderate  Re- 
ception j  but  its  Succefs  was  e- 
qual  to  its  Merit. 

z.  The  Royal  Shepherd,  znEng- 
UJh  Opera,  at  the  Theatre  Royal 
in  Drury  Lane,   1764, 

Taken  from  Metaftafo.  The 
&tory,  that  of  Alexander  the 
Great,  delivering  Sidon  from  the 
Tv.rant  Strata.     It  was  deferved- 


ly  condemned,  for  the  barbarous 
Murder,  of  poor  Signior  Mcta- 
Jiafio. 

3.  Midas ;  an  Englijh  Burletta, 
at  the  Theatre  Royal  in  Covent- 
Garden,  1764. 

The  Burlefque,  in  this  humo- 
rous Performance  turning  chiefly 
on  the  Heathen  Deities,  ridicu- 
lous enough  in  themfelves,  and 
too  abfurd  for  buvlefque,  the 
Aim  of  which  is  to  turn  great 
Things  to  Farce, —  this  Mock- 
Opera  was  therefore  not  altoge- 
ther fo  fuccefsful,  as,  in  many 
Refpects  it  deferved  to  be. 


